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2. 

LiE Miss ~11an, I presume the first ~uestion that peo~le ask 

you is, "How did you happen to choose dancing as your :f1u:n 

mode of artistic expl!ESSioij? 

ALLAN Yes, it is one of the uestions I am asked. 

1~ earliest ambition was to be a concert lt! 1anist. At twelve 
I 

years of age, I was already playing in public, so my parents 

sent me from sunny California to continue my studies in 

Berlin at the Royal aoatemy of music, a part of the University. 

During my first year there I was sent to Italy to recuperate 

from an illinese. That CJmpletely changed my instrument of 

expression. 

LiE It did, how~ 

While in Italy I visited the art gall ries to become familiar 

with the great paintings of the Masters. In Florence, one 

dey I found myself gazing upon Bottic lli' Primavera. I was 

lost in rapture. I saw there) da11cing figures move to the 

r.hythmn of the breezes that oaaght their hair · nd draperies, 

and I ~ong d to be on of them, longed to wipe from existence 

the ster otyped forms of the dance and give instead) the sweet 
°I"' 

fragrance of sheer be£.uty. 
- - r 

1 studied- found the way to ea-

press my o n experiences. My music was my star ting point for 

in tt, I found the rhythmn I needed. Niy work progressed and 

found many disoip es. It was necessary to create the tech-

nique, making )ossib~e the e~pression of ideas, of reflecting 

every emotion with sympathy and understanding. 

I did thi , at the same time continued my studies of the piano 

Oh- 1 am afraid of being too explicit, but your question could 

not be ans ered in one sentence. 



LEj bzillilui~«• We are so glad you hate been explicit for it 

has given us the feeling which you hold for your art. Your 

last trip to .America before this was in 27, wasn't it? 

Have you altered your mode of ezpression since that time? 

My last professional visit to New York City was from Oot 

192b to Feb. 1927 I have my same instrument to play upon, 

the alteration may be simply tua ~)my instrument responds mor _ 

maturely to every impulse of the ~oul, and in the degr~ 

with which I portray these invisib~ ualiti a which the dancce 

LEE Tell us, iss Allan, what these invisible qualities are. 

LLAN 

LEE 

Some of them are simplicity, repose, sincerity, truth, al'.ld. 

grace. 

How does one achieve their portrayal. 

By significant, bea~tiful gestures which are true to ~ature 

Does\music of the better Kind give you oJportunity for 

expression in the dance equally with that of th old classics? 

Very modern music does not inspire me as does th great 

works of the old Masters . I love the music of Bach, Beethoven 

w agner, Mozart, Chop in:TsohaikowsKy-- he gives the suffering 

of humanity with such simp.1icity and beauty. 

LEE 3ince your return to America have you noted any trends which 

indicate a more universa~ unde standing of dancing as an aet? 

I am afraid I've not been in JW1erica long enough to ~now for 

myself but from what I've been told I should think Alllerica 

is more interested in the A.HT OF TI DANCE, ~• than ever 

before. Yet there are still organizers who will not be per-

suaded that to engage a dancer as soloist in an orchestral 

concert, would be acceptable to the publms. 
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ALI.AN 

LEE 

AL.LAN 

AlLAN 

I .know from ex~er}ence that it 

0---0 ,h--kr-~J~ 
} 

would be the 1r advantage, 

l mean, the organizers too. The public v.'Ould be very 

ap.Qreoiative. 

Will you tell us 1hat you think of dancing as a leisure 

time activity. Youse, Miss Allan, since so many of 

our people are in a transitional position, changing from 

one type of wore to another, there is much unoccupied 

tim, mueh casting about for new interests. 

.i cannot thinA of a better way to occupy time. I 1K>uld 

ike to see groups of young people and adults studying 

dancing if nly fox the sheer Joy it would bring them. 

I he natural result would be health, strength, and beauty. 

rhey wou.J.d gain poise ni , oh s• "h f1•eedo111 from the 

orriea and depres ions of these abnorma.J. times. 

Let them discards lf- onsciouaness and realize that 

beautiful strong movements 1ill lead them upward to a (,,.,-.- c· 
- - /vv"-~"\...- C 

full and ha1·monious living, to a bal anced pbyaioall\ and 

spiritual development. 

I would have them begin their class by -spealcing the first 

.Linea of the one hundred and twenty-first Psalm, !JI will 

lift up mine eyes unto the hi~ls from whence cometh my 

heip, 'and with arms outstretch d, head high, receptive 

heart, .1 would have toom take tneir rirst ste_pa toward 

lignt • 

Tht:lll.lC you. iss .lJ.cin, it it! oeautitul. iou have a.l Vto.ya 

y uUJ.• ai.1.ocesses, hciVe jv u. fo"u1d it ch~ilt:,ea. mu.ch t3inoe 3ou.r 

lcu~t v.iait? 

I find that instead of the lovable old fashioned brown 



ALL.AN 

LEE 

ALLAN 

STON~ HOMB;S, great buildings house, yes-just house- the 

people. It is not .Living really. The oity is now one or 

steel, .Lovely perhaps, but cold even cruel in its energy 

The noise is at times unbearable. 

V:hat would you say is l~ew York's greates1fnonstrosityt 

May I tel 1 you what I think? 

lea e do. 

As visitor erru , I ah uld not 

alXl ~ itti:r,B habit are vulgar in th 

~ of it, but t rue th C~ rang 

ed. uh n I rid 

in the sub s, trams, o busse o e man;r o rs, ell 

dressed ones c11ewing r, th:>ugh th r very live eo ended on 1 • 

I wonder t ey do n• t se :for them elve how dresdf'ul they 1 ok • ..-, tty 

t•irl a wel 1 groom young men and we n, al 1 m-estli 

che :ng gu!l. Th, t ~Jl.Y :f oa ure of 1 ew Yor..: how var i 

bea· td'ul well-k t Centr 1 park. It i so cl, t ... t: 

flo ers e so grateful for the ~re giv th • 

1th their 

et by your 

trea an 

LEE Uow P'iso ~l ~ bafore you 60, d ay _ao e~ of your tho i1t of 

ALLAN 

THD.!E 

!f usur,er cf t or 1 )O :r ould rem ber that hur.1anity is at h rt 

the s. :ie t. world ov :,; l.!!!,Eg, -1-2!!. ~, • ...· eri:ng-- h ... 

rights and longi?l{"~as childr n of God, there woul be 

I call to 11 the mm of thv t10rld 

force and do what our beloved m n e 

to 11 tl 

o have f ailoo. o do. 

th oa-, 

K • The worl i so beau 1ful, the hl .m h a t i g od. B:it love 

of money, greed of posses io~icat bus1n • r lati~~(_ 

Already omJn an1 men a::: bein"" fore b h. int ld l· v · y d } ~ 

gove ... ent thro "'h fear. It must not co tin • .. b our (/ / 

cry unceasi ly. ~ 

TM ERI 
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Maud Allan, world f ous dancer, has j t concl tiled 

informal interview wt .. on the prog u he odern 

man 

arranged by Ga,y , Director of o en• s cti vi ti s. 

If you ah to co unicate w1 ~ is 11 , you may d s 

by sddr sing her care of Gay l,ee at this Station. 

C>tt on r t 1.15 ic" ·, ~ c ety r of " 1e 

hL gton i ea , 1 30 ttaK of ff ici oci t, in th 

n tion• c i~ol. 
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