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This collection of Memories of Rachel Browne is dedicated to Rachel’s daughters, Ruth
Asper, Miriam Browne and Annette Browne.

My memories of Rachel are overwhelming. Afterall without her, | would not have an
extremely successful career in dance or this beautiful life in Canada! | am forever grateful
for her love, grace, tolerance, inspiration and true grit.

Stephanie Ballard

Teacher, mentor, creator, artist, humanitarian, Rachel left us too soon. But, how lucky for us
that we were touched by Rachel’s energy and were pushed and challenged by her. How lucky
we are to have lived in Winnipeg, to have been the recipients of Rachel’s gifts. She taught us
to love this fragile community, to treat it gently, but to fight for it when necessary. She taught
us to care for it with passion and to support each other, openly, honestly, without judgement.
She believed in the work, she believed in us. What greater gift can there be for a community?
This community truly misses this pillar, our Mother of modern dance. | truly miss my friend;
I will miss her in the studio, | will miss her in my life and at my dining room table.

Odette Heyn, C.M.

Rachel was a renowned founder of modern dance in Canada. Stephanie Ballard and | were
among her first Winnipeg's Contemporary Dancers apprentices, and part of the first
generation following her. She was an honoured companion in my whole artistic journey —
artistic ‘mother’, mentor and friend. As a dancer, | treasured the opportunity to perform her
work. As a director, | highly valued her counsel. Decades later, it was deeply meaningful to
me to witness her intimate and wonderful rehearsals with The School of Contemporary
Dancers Professional Program students — my artistic ‘children’ including my daughter, Robyn
and son, James

Faye Thomson, C.M.

When | think of Rachel, | am reminded of her incredible drive and passion to create and
teach. Inthe studio, she was extremely demanding and always pushed you to live up to her
expectations. More, Bigger, Faster, | loved every moment of being in the process with
her. She would get so immersed in the work that she would lose all sense of time and if she
felt she needed more time, she would just turn the clock back so she could get an extra 15
minutes in. | will never forget her unique musicality in her choreography. Those rhythms
will remain forever imprinted in my mind and body. Now, | can only ever hear those pieces
of music Rae’s way. Asa performer she commanded the stage with her eloquent and magical
presence. She attended almost every dance performance possible in the community and if |
had created a new work or had danced in a show, | would always get a personal phone call
the next day with all of her thoughts and feelings about my work be it positive or negative. |
truly value this very special gift of mentorship and friendship from Rachel.

Gaile Petursson-Hiley

At each Professional Program and Junior Professional Program performance series, | speak
on stage at the top of the show. At the end of the night, | would be honoured to get notes
from Rachel even though | was not one of the dancers. Notes would come from Rachel even
after closing night! She had such a great eye for detaill She made everyone feel special. She
was always interested in my daughters’ and my personal life. She just knew when | needed
to talk to her, and after our talks | came away wiser. My greatest joy was making Rachel
laugh. I will never forget that and will treasure the memory of her always.

Charlene Kulbaba

| can’t explain it as clearly as | feel it but whenever | watch Willow Island being performed -
the sky becomes clearer or the lights in the studio shine brighter. It's strange, but I've never
been more sure spirits exists and that hers is in the studio. She will always be in our memories
but during Willow Island there is an unmistakable aura at SCD that she is still here.

Elise Allard

Today | put ‘Rachel’s” chair on the stage at the back of the studio at 109 Pulford. The place
she always sat in to rehearse - the one she moved & danced in as we rehearsed. | was filled
with great sadness & comfort all at the same time. The chair was empty... so very empty...
but | could feel her presence fill the studio. Rachel’s leaving us left us with a gaping hole.......
but she also left us with so many gifts. Stephanie and Faye and Odette and Gaile are the gifts
of her Legacy that she leaves to us now and | know she leaves us in good hands.

Paula Blair
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“More.” “Bigger.” “More!” | have a distinct memory of Rachel Browne from the early
nineties. | was a student, training at the Professional Program of the School of Contemporary
Dancers in Winnipeg. | remember standing just outside the doors to the upstairs studio of
the school, waiting with my class. It was already ten minutes into our group’s rehearsal time,
but from inside the studio, the strains of Hoagy Carmichael showed no sign of letting up. And
neither did the wiry, energetic woman at the front of the studio, focused on giving her notes
and demonstrating to a younger dancer in a long white gown. This woman, of course, was
the inimitable Rachel Browne, doing one of the things she did best — rehearse her dancers.
In rehearsal, her intensity and rigour endured well past any hour on the clock, and we
became used to waiting outside her studio, our teacher gently tapping on the door and
prodding, “Rachel...it’s 11:45...” Winnipeg legend has it that she would turn the clocks back
in rehearsal. | don’t know if this is true, but | do know that she was always in pursuit of a
higher standard of dance, and | imagine that sometimes ‘time’ just got in the way.

Susie Burpee

“Browne was considered the matriarch of Canadian contemporary dance. She took great
pride in the fact that WCD, which she established in 1964, is the oldest modern dance
company in Canada. Through the School of Contemporary Dancers, she helped train, nurture
and inspire countless choreographers and dancers. Her role as a pioneer in the development
of modern dance in Canada is monumental.”

Paula Citron, 2012, The Globe and Mail

| have never met anyone so attuned to the texture of movement. To work with Rachel
Browne was to enter a space of precision - of experimentation and curiosity within those
precise parameters.

Emma Doran

Front cover photo: Rachel Browne in Stephanie Ballard’s "Home Again’. Photo: Vince Pakhala
Back cover top photo: Rachel Browne with originol cast of ‘Willow Island’. Photo: SCD archives
Back cover bottom photo: Rachel Browne’s ‘KJ 4°. Photo: Matthew Parker




Rachel Browne and | became close friends during the year in which | served as Artistic
Director of WCD. | liked her instantly when | interviewed for the position in June of 1983 and
she and | strolled over to the grounds of the legislative building for a chat. She was with me
in virtually every class | taught and every rehearsal | directed. She performed in my work
Jukebox in May, 1983 at the MTC Warehouse and in my work, ‘Bach Dances’, in December,
1984 at the Gas Station Theatre. She was gracious, supportive and thoughtful in every
interaction. She performed my work with enormous integrity. She had a captivating
simplicity and honesty as an artist that | admired tremendously. Each year, when | visited the
School for my May intensive, Rachel would witness at least one class and the final showing
and take me to dinner. She was always positive and affirming, making me feel good about
my teaching, choreography & performance. It meant the world to me that she cared and
knew how important it is for artists to support each other. She treated my husband, Don,
and me to dinner and a wonderful conversation in Chinatown just days before she passed
away. Rachel is a role model for me. She held her head high and always took the high road,
despite adversity. | cherish memories of the times we spent together and of the love she
showed me. | admire her profoundly for having founded the oldest contemporary dance
company in Canada.

Bill Evans

Very softly she said “so Brianna” my jaw dropped, “she knows my name!” | thought to myself
with pure joy. "How are all your pieces coming along?” she asked. | think | managed to
compose myself together enough to say “good”. We continued to chat back and forth for a
while. It was incredible. She knew every single dance | was in, all the names of the pieces,
who choreographed what, specific schedule changes we had made that week, and the
previous week, she knew everything! All my worries and stressful thoughts that were
lingering from the day disappeared, | became totally infatuated and just purely in awe of her.
| always looked up to Rachel without ever really knowing her as a person, just knowing her
name, history and what she accomplished. After having the honour of one, just one,
conversation with her, | knew she was one of a kind - graceful, intelligent, dedicated, driven
and beautiful in so many ways. Rachel Browne will live on in all of us forever.

Brianna Ferguson

| was very young when | was accepted into the company in 1971 - eighteen years old - and
took for granted the company’s existence and all that was waiting for me when | arrived.
Looking back now | see the miracle Rachel had accomplished by starting a contemporary
dance company in that time and place. Against all odds, she had struggled and succeeded in
the previous years to turn an amateur group into a paid professional company that was able
to bring in renowned choreographers. In the two years | danced with Contemporary Dancers
we had Sophie Maslow, Richard Gain, Norman Walker, Charles Moulton Sr., James Waring
and my mentor Paul Sanasardo. | might even be missing a few! They were heady days of
cross Canada touring from Newfoundland to Victoria, Churchill to Knoxville Tennessee.
Rachel, a woman who looked vulnerable and slightly frail at first glance, proved to be a
driving force. She taught me how to persevere with a vision against obstacles and
bureaucracy, against whispered mutiny in hotel rooms and against an established world of
ballet where both of us had trained. With the help of the choreographers she brought in, she
was able to drive my development into modern dance. | remember thinking that Rachel was
getting too old to perform - probably in her late thirties at the time - and balked privately at
her desire to be on the stage. | laugh at myself now, at nearly 66, having returned to the
stage with Suzette Sherman to share our love of modern dance. Rachel was one of the first

dancers to make it all right to dance after the bloom of youth has faded. In 1973, dancer and
tour manager Aaron Braun (Jim Green) and | married and moved to Saskatchewan to start
our own company. Jim, also with the company for two seasons, had learned so much from
Rachel about the inner workings and administration of a company, skills he has used
throughout his life. My hat is off to what she accomplished through her life and continues to
accomplish through her dancers. | include myself among them and honour the flame she lit
in my soul.

Michele (Presly) Green

| can’t remember a time when | did not know Rachel, | met her within the first few weeks of
my birth. However, my most profound memory comes from realizing she was no longer with
us. It was June 15, 2012 and | was one of many gathered at the Centennial Concert Hall for
Rachel’s memorial. Her grandchildren were sharing a memory of the way their grandmother
broke conventional bedtime routines. Rather than reading them a traditional story Rachel
would tuck them into bed and then improvise a bedtime dance for each one of the children.
As | listened, | took a moment to look around at all of Rachel’s family and friends and the
generations upon generations of dance artists in attendance. It truly hit me as | saw a visual
representation of the contemporary dance community Rachel had built and inspired. We
were gathered to pay homage to the woman who planted the seed which has become a
wonderful and diverse mecca for dance and art. | felt an overwhelming sense of loss, that we
too had lost our matriarch. However, | found comfort in the thought that this community is
a part of her legacy, and she has instilled in each one of us the need to thrive. Her spirit lives
on, and those of us who have had the honour to know and work with her are able to pass on
to the future generations the special gifts she has given to us.

Kathleen Hiley

I was lucky to have my first full time administrative job at Winnipeg's Contemporary Dancers
in the mid-70’s. What an exciting hub of talent and determination, | loved every minute. |
remember Rachel as this tiny woman brimming with an energy you could almost see. She
was a trailblazer, determined that large and small venues in Canada would see the company
—and they did; determined to have the best dancers and choreographers for the company,
thus setting the bar high. The business of dance never intimidated this woman. She dealt
with governments and business leaders politely, patiently explaining why only this
choreographer or dancer would do and not taking ‘no’ for an answer, her belief unshakeable.
| remember there was always a cup of tea growing cold in the office while she made notes
and phone calls before rushing back to the studio to lead a ballet class or one more
rehearsal. She taught me how important it is to be true to yourself and to live your beliefs. |
think of her often, and I’'m so grateful to her for being herself.

Lori (Clark) Natuik

In high school | had to write an essay on WCD. After doing much research on Rachel, |
remember | was personally introduced to her by Stephanie after one of the JPP shows. | felt
like | knew so much about her and that | was such a small part of what she created. | was
speechless. It was like | was meeting a celebrity. Looking back now | wish | had said thank
you. Thank you for allowing me to do what | love.

Jessica Oliphant




Sometimes it can be difficult to find the right words to say to someone who means so much
to you. Especially to a woman to whom | knew most well through dance. Her words were
direct, succinct and efficient. Her dancing was poetic, vulnerable, raw and beautiful. The
dance community she created has inspired some of the most amazing Canadian artists who
have gone on to change the world in their own unique ways. A grounding place that allowed
generations of young dancers to express themselves creatively, to be celebrated for their
differences and supported in their mistakes and messes — knowing that this was the dance
of life. To be part of this community in my childhood and adolescence, | will be forever
grateful. The week before Rachel passed away, she left me a voicemail. She said she wanted
to meet with me to discuss my latest work. | kept that voicemail for years. | wish | met her
for tea and heard her direct, succinct and efficient criticism spoken from a place of love and
generosity. But | didn’t, so | continue on my own path. Finding a career in dance that is
unique to me. Knowing that my passion comes from hers, and | am comforted by that.
Finding contentment in knowing that maybe, just maybe, | inspire others, the way she did
me

Nina Jane Patel

My day had started like any other day - an automatic routine before coming alive in the
studio. Looking forward to feeling the release of muscle tension from a good night’s rest. |
bent over to remove my shoes prior to entering the change room. Out of the corner of my
eye | saw a pair of sensible shoes and a dark pair of pants. My heart skipped a beat and |
knew it was Rachel. | paused a moment thinking about what to say and looked up. We locked
eyes and she smiled a radiant smile. It lit up my morning. The light contours her face,
accenting the shadows in her cheeks-she was beautiful. | felt the tension release from my
body as if | had already stretched. | couldn’t help but reciprocate with my smile - | felt so
happy. | smile and bowed graciously, nodding my head offering my tremendous feeling of
respect and gratitude for what she has accomplished silently. There were no words
necessary, the moment was enough

Araon Paul

Rachel, | did not know you as well as | would have liked to. However, | am honoured and
grateful that | did get to know and have you around me as much as | did. What you have
created here is something so special and beautiful. Your dancing and spirit brought many
people joy and inspiration, including myself. To add to this, with what you have created for
us and with the love of dancing you have allowed for us all to feel, you have given something
else to me that | am grateful for. You gave my mom comfort, support, honesty and true
friendship. You gave her kindness and love and for that | am thankful. | wish | could have had
a chance to work with you and learn from you. Instead, now as | move forward into a world
| thought | had chosen to leave behind, | take you with me. | will learn from your students
the things that they have learned from you. Your legacy will live forever. Thank you, with
love.

Kendra Penner

Itis hard to believe the Winnipeg's Contemporary Dancers is 55 years old and Rachel passed
away 6 years ago on June 9, 2012 here in Ottawa. She and | came from New York to join the
Royal Winnipeg Ballet on September 7, 1957, 61 years ago. She was so wonderful and
certainly left her mark on the dance world. She and | danced “Blue Bird pas de deux” along
with many other ballets at the time. She is certainly missed by all who knew her.

Richard Rutherford

Rachel never seemed to me like a “normal” artistic director, or even like most other people
in the dance world. She was very understanding and sympathetic to my needs. | don’t know
if that was the way she treated everyone, or if it was because we had by that time known
each other for almost twenty years, from the time | was nine or ten years old, or if there was
just an affinity. After | left the company | used to run into Rachel from time to time when |
was visiting Winnipeg, or when | came back to live. She was a very unaffected person, warm
and always interested in what | was doing and what | had to say. She was very unpretentious
and had no “ego” to speak of, at least that’s how | perceived her. But | think she was a person
of great force of character and determination. She had to have been, to have started a
modern dance company in Winnipeg in 1964, and to keep it going, through thick and thin.
Joel Simkin

While in the Professional Program of the School of Contemporary Dancers, | had the honour
of working with Rachel and performing in three of her works, including Willow Island. Rachel
expressed her love of nature so purely in this piece and in those rehearsals. | was always
taken with the meticulous care and importance that she placed in every movement. One
summer | visited Rachel’s cottage at Willow Island with my family on the way home from
Gimli. We were only there for the afternoon, but it was enough to give me a deeper
understanding of Rachel’s connection to nature. Were her love of nature and of dance not
two loves but one and the same? Was the expression of her art rooted in the art of nature?
| noticed that the attention and importance she placed in a twitch of the finger could reflect
her acknowledgement and respect of a blade of grass caught by the wind. How lunging and
leaping could hold the power of a brewing storm. How | could almost feel the warmth of the
sun in a high lift while performing Willow Island. The attention and gravity that she ascribed
to each movement large or tiny reflected her deep respect and love of nature and its breadth.
| would compare Rachel’s pieces to ecosystems, in that one movement was not more
important than another, but all essential to the piece as a whole, all essential to Rachel and
the brilliant artistry of her life.

Robyn Thomson Kacki

Many years ago, | remember Rachel arriving at the studio during General School time,
carrying many plastic shopping bags. The lady watching the office didn’t recognize her, and
politely asked if she was in the right place. Rachel was very amused and that was how | first
learned about the history of our School.

Zaley Warkentin

Rachel, was of course, a constant presence at SCD, and worked with James, Sarah and
Rachelle almost daily; however, being in my first year left few opportunities for us to interact.
Two moments, in particular, stand out for me. The first was during a studio run of the May
Show. After her trio had performed (and she stood proudly by the sound system without
taking her seat), she needed to leave, and walked along the side wall to the door. | walked
past her to open the door for her. She gave a slight smile, said thank you and went on her
way. The second time was maybe a day or two later; she was leaving the Crocus Building as
| was arriving, and she held the door open for me.

Alexandra Winters







Rachel Browne
1934-2012

A Tribute

Deborah Lundmark
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Old Times Now (1987)
Danced by Andrea Nann
Choreography bv Rachei Browne
Music by Almeta Speaks

Stephanie Bailard
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THE RACHEL BROWNE THEATRE | 204-211 Bannatyne Ave.
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OLD TIMES NOW 1987

CONSULTANTS

MUSIC

ARRANGED AND PERFORMED BY
COSTUME DESIGN

ADAPTED BY

DANCER

D-Anne Kuby, Andrea Nann
Old Time Blues

Almeta Speaks

Megan La Touche

Vivian's Tailors

Kathleen Hiley

TOWARD LIGHT (Excerpt) 1995

REHEARSAL DIRECTOR
CONSULTANT

MUSIC

COSTUME DESIGN
DANCERS

Odette Heyn

Stephanie Bollord

J.S. Bach

Wanda Farian

Odette Heyn and Paula Blair

Kendra Coulter, Kendra Penner, Anna Protsiou, lise Torres-Orozco

CAMPING OUT (Excerpt) 1985

CHOREOGRAPHY AND CONCEPT
CHOREOGRAPHIC CONTRIBUTION
REHEARSAL DIRECTOR

MUSIC

DANCERS

Tedd Robinson
Rachel Browne
Stephanie Ballard
Franz Liszt

Neilla Hawley and Shawn Maclaine

Allison Brooks, Emma Dal Monte, Mark Dela Cruz, Julious Gambalan, Trevor Pick, Emily Solstice Tait

WILLOW ISLAND 1997

REHEARSAL DIRECTORS
CONSULTANT

MUSIC

PERFORMED BY

COSTUME RECONSTRUCTION
DANCERS

Odette Heyn, Stephanie Ballard

Kristin Hoight

Simon Jeffes

The Penguin Cafe Orchestra

Megan La Touche

Kamryn Dyck, Melina Giesbrecht, Joell Jobin,

Shayla Rudd, Kyra Taylor-Gagne, Sharazade Vahid, Fiona Witherell, Colleen Zander

KJ4

REHEARSAL DIRECTOR

MUSIC

COSTUME RECONSTRUCTION

DANCERS:

1994

Faye Thomson

Keith Jarrett: Improvisations
Megan La Touche

Allison Brooks,

Emma Dal Monte, Mark Dela Cruz, Trevor Pick

FREDDY 1991

REHEARSAL DIRECTOR: Faye Thomson
CONSULTANT: Sharon Moore
MUSIC: Traoditional Berlin Text,
Kurt Weill, Roger Fernay, Lion Feuchtwagner
PERFORMED BY: Teresa Stratas
COSTUME DESIGN AND DECOR: Randal Newman
COSTUME RECONSTRUCTION: Megan La Touche
DANCER: Robyn Thomson Kacki

SUNSTORM (Excerpts) 2001
REHEARSAL DIRECTOR: Stephanie Ballard
CONSULTANT: Kristin Haight
MUSIC: Chopin Preludes; Pianist: Evgeny Kissin
COSTUMES: Wanda Farian
DANCERS: Kendra Coulter, Julious Gambalan,
Neilla Howley, Shawn Maclaine, Anna Protsiou, Emily Solstice Tait, llse Torres-Orozco

SPECIAL THANKS TO:

Faye Thomson C.M. for her ongoing Artistic Direction and Administration of Verge.
WCD and the School of Contemporary Dancers Professional Program continue in
partnership to break new ground by providing a challenging and professional
experience for our groduo'es, emerging artist and guest artist. Verge is an
exceplional concept originated between Brent Lott (WCD) and Faye Thomson (SCD).
Last year Verge took a leap forward with Ballard (WCD) and Faye Thomson (SCD)
by introducing guest artists and new challenges for the dancers. This year's VERGE is
unlike any other as we celebrate Winnipeg's Contemporary Dancers 55th
Anniversaryl We are deeply indebted to Faye and her continued commitment to
dance in our community and across Canada.

THANK YOU TO:
Iryna Kravchenko, Odette Heyne C.M., Gaile Petursson-Hiley, Charleen Kulbaba
(The Rachel Browne Memory Pamphlet), Dwight Chmilinsky, Colin Wiens,
Kristin Haight and Megan La Touche.

RECOGNITION FOR CONTRIBUTIONS:

Thank you Kathleen Hiley and Robyn Thomson Kacki for contributing
your works by Rachel Browne to this evening's incredible event.




ALSO THIS SEASON:

APRIL 11-13, 2019 | 8PM

THE RACHEL BROWNE THEATRE: 204 - 211 BANNATYNE AVE.

The World Premier of WCD's visiting
Artist-in-Residence Munich based,
Canadian choreographer Jasmine
Ellis' full evening work will feature a
cast of both Winnipeg dancers and
international artists.

"Lucas is lonely” is a dance piece that
explores the loneliest moments of life,
narrated by a man, inside a dance
performance, who isn't a dancer.
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VARIATIONS (1969
her: RACHEL BROWNI
r: RACHEL BROWNI
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A TRIBUTE TO RACHEL BROWNE ~ BRENTLOTT STEPHANIE BALLARD

WCD Artistic Director

Rachel Browne was a legend in her own time. As a dancer she set a very high standard for herself. As a di-

rector and choreographer her accomplishments are unsurpassable. Rachel’s work often included feminist
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statements that celebrate the power of women. She was known as a generous mentor and she especially
p . encouraged women to choreograph. For that, many of us remain eternally grateful.
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I'he Rachel Browne Trust ' l Co-Director Odette Heyn was Rachel’s quintessential dancing partner. Co-Director Faye Thomson was her
The Shaw Performing Arts Centri revered master teacher and rehearsal director. Artistic Associate Gaile Petursson-Hiley was her muse as a young dancer.
ter Rachel’s memonal service in W Her profound impact on dance in Canada speaks for itself. The late Amold Spohr, Artistic Director Emeritus of Canada’s Royal
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raphers would not be contribut ‘ it touched deeply by Rachel’s artistry and compassion. She was my teacher, choreographer, director. mentor and my treasured friend
U LARAN And 1 {or forty vears. Like many others., | owe my entire career to Rachel Browne and am very proud to be a part of her monumental legacy.
. Since Rachels passit Ve
their lives. The number )
stounding 1 ntless Lar ;
/‘/’/\'ll\/'ll Canada and around the
January 12th, 2013  8PM known how she contributed 1o 1 ! 1 ,
; have known. considering he D 2 ache messaye //()/Il

RS ko Taoak B SN FROM RACHEL BROWNE’S

@ Harbourfront centre \41 » ‘.I,; et o o ‘ ‘ DAUGHTERS

many ol us have careers 1in da ¢ N

hate 10 use the past tense. mors \ Ihank you very much for joining us for these special Tribute Per-
ext teps ]2/]3 trailblazer. Her ' SAcY in el ’ = formances 1in honour of our beloved mother. We lll-'u' vou enjoy

these ¢ x;'||l preces, which she so « .Ill'|l|||\ ( l.l||4‘l|.

strates that talent combined el p CNee
VANCOUVER ind vision, can take vou very far in life We are grateful to the dance artists who worked tirelessly and with
./”,”“”.‘ 15th. 2013 * 8PM Bt x5 pratalil that Racks ghi B ‘ such devotion to bring these Tribute Performances to life. A very
A o ’ 3 IRl have male this Thibets aho . o Thair | ‘ special note of gratitude goes to Stephanie Ballard, Brent Lott and
’ il caaihats Soiels enire support of the launching of The Rachel Br el ha . Kristin Haight
|“|w\"1-v‘n.m.<-Hw-wr>-‘.v.v~;,‘-, 'l I'ribute .
touring to Toronto and Vancouver ) LM AN INNETT

LEADERS OF THE TRUST ADDITIONAL SUPPORT FOR T HT EROM

The Sensible Shoes = Q

Foundation Inc.

David & Ruth Asper

Canada Council Conseil des Arts ‘ M I + : : | : | e y
HF for the Arts du Canada :

e k \
ASPER THE WOMAN I AM (1975
: > horeographer: RACHEL BROWNI
FOUNDATI WINN Choreograpl
ON IPEG THE Dancers: FREDERICK MCKITRICK, STEPHANIE BALLARD, RACHEL

ARTS COUNCIL WlNN|PEC
FOUNDATION BROWNE., SUSAN OLIVER, NANCY PARIS. GRANT MCDANNIEI
Photo: ). COLEMAN FLETCHER




RACHEL BROWNE, CM |y

1934 - 2012 - f L ('I'lild,, and al.'lvr Canadian (~.Imrmgrup|‘|ers su'ch ds An;la Ble\.s'-

graduating from high  champ, Judith Marcuse, David Earle, Karen Ja-
school, moved to New  mieson, Jennifer Mascall, Paula Ravitz and Linda
York Cily to study bal-  Rabin. Over the years, several notable choreog-

et

WRITTEN BY John Rymon

let. She trained with teachers including Robert  raphers emerged from the ranks of the company

Joffrey, Edward Caton and Benjamin Harkarvy itself, including Conrad Alexandrowicz. Stephanie
Harkarvy be- Ballard, Ruth Cansfield, Gaile Petursson-Hiley.
oyal Winnipeg Tedd Robinson, and Brent Lott.

him to Winni-

ntil 1961 then

who became her mentor. Whe

came Artistic Director of
Ballet in 1957, she accom
peg. She danced with the
moved on to teach clas ('humograph at the
Lhotka School of Ballél. Her first choreography in
1964, Odetta's Songs and Dances, maliw

sition from a classical aesthetic to a more earthy,

Throughout her career, Browne created original
works for WCD, the Professional Program of the
Sc I"W Contemporary Dance. the School of
éam -¢ Theatre, the Canadian Children's
Pame Theatre, the dance departments of both
modem seaslbiliie ork University and the University of Calgary.
as'well as commissions for a range of indepen-
Motivated by her desire to dance and choreograph, ~ dent artists. These works have been showcased
she founded Winnipeg's Contemporary Danc-  throughout the country. including the Canada
ers (WCD) in 1964, subsequently serving as the  Dance Festival (Ottawa), Danceworks (Toronto),
company's Artistic Director for almost 20 years. the Women and the Arnts Festival and Dancers
Browne travelled regularly to New York. studying  Studio \\’esm‘l\: others.
Limoén and Graham techniques and acquiring rep-

\
% ; She also red@lxe ards, most notably
ertory for WCD. She juggled her role as performer he also reqiyednumerous awards, most notably

the 1995 ] ¢ ‘(jhalmers Award for Creativity
)0 Canada Council Jacqueline
Lemieux Pri the 2001 Manitoba Arts Coun-
cil Great-Wi s Lifetime Achievement Award.
She was uw!ﬁvmw Order of Canada in 1997,
and her biography; , Dancing Toward the Light, was
mbhshnl in 1999000 her honour, WCD renamed

performing \P%Th(" Rachel Browne Theatre

with choreography, teaching, fund-raising and

o : 4 : in Dance. the -
administration. Her work became instrumental in

the development of modern dance in Canada as
by 1970 she had brought WCD from local ama-
teur status to national recognition. In 1972, she
also founded the School of Contemporary Danc-
ers. By 1983, Browne resigned as WCD's Artistic
Director although she re her ties with the

d-raiser. board

., mentor and perfc

'S Over sev- | |

- arl. She & ar !
nities for a art “’- appeared Bﬁjig% as recently
1d continued to cr i € 'm work and

and mount

ny of her signalur dances until her
1e known - : -

horeog-

and

THE OTHER (1978)
Choreograhed by RACHEL BROWNE

Dancers: KENNITH LIPITZ & RACHEL BROWNE
Photo: ROBERT TINKER
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STAFF

A\rtistic Director 3 REN !

General Manager

Communications JAMES B(
Production Manager S

House Technician 1ES

Company Dancers N ~

Resident Lighting Designer
\rchivist S

Resident Videographer

BOARD OF DIRECTORS

President

WCD & THE RACHEL BROWNE THE
2nd Floor - 211 Bannatyne Ave
Winnipeg. MB R3B 3P2

204-452-0229

WINNIPEG'S CONTEMPORARY DAN(
CANADA'S OLDEST MODERN DANCF

RECEPTION SPONSOR

jBanviIIe Cﬂf‘ Jones

[ ©——WINE CO.~—D

ASSISTANCE WITH TRAVEL ARRANGEMEN

Our’n Abour
TRAVELINC.

vea

WCD WISHES TO THANK AND ACKNOWLEDGE ONGOING SUPPORT FROM

E Investors
Group-

e lé‘/
W cnite

THE

Great-West Life

assurance Gm company

STRONGER COMMUNITIES TOGETHER ™

WINNIPEG’'S
CONTEMPORARY
DANCERS

\TRE

ERS
COMPANY

TS FROM

The Launch 0]

I'HE RACHE]

BROWNE TRUST

To preserve & disseminate the legacy of Rachel Browne (M

\fter the tragic passing of Rachel Browne at the Canad
Dance Festival in Ottawa this summer many of 15 1 the
Canadian dance community were left reeling. Rache
was a true 1con whose life and art had a |

the scores of dance rs, choreographers

" lont ‘
\\}IHIH \‘l' »\"IL\!'! ]I i'v‘lw Ir ol her '
tribution to dance in Canada it was dec

Rachel Browne Trust. The purpose of the

serve and disseminate her legacy: the many dance

so carefully crafted. In order t ’
ally we h Ive programmed this w s} 3
I|ll v]r]vm ind breadth of her < oy

lhe Trust will be administered by Rachel’s dauehte

Ruth \*j"‘l; Miriam Browne ind Annette rrowne witl
support from WCD, who will assist with it
Internationally recognized dance artist. Stepl
lard, will handle Rachel’s archival work (1}
tion pillar of the Trust). WCD dancer and Rache
recent muse, Kristin Haight will oversee the dissemir

tion of her dances

Donations to the Trust are welcomed. Donors w ¥
l\l"'\\l"llll"l it their level of support in the lobby of 1he
Rachel Browne Theatre. in WCD's show nrograms for
this season and permanently on WCD's website. All do
nations to the Trust will receive a « haritable tax

from Winnipeg’s ( ontemporary Dancers

DONOR LEVELS

LEADERS OF THE TRUST
PATRONS OF THE TRUST
PROTECTORS OF THE TRUST
GUARDIANS OF THE TRUST
\DVOCATES OF THE TRUST
KEEPERS OF THE TRUST

10 DONATY}

EMAIL: wed@mts.net
PHONE: 204.452.0229 x223

WESSAGE FROM THE PREMIER GREG SELINGER

On behalf of the Provinee and the people of Manitoba, it is a pleasure to bring greetings to all those attending the Toward Light tribute tour for Rachel
Browne. Along with Rachel’s friends, family, and fellow lovers of dance, we have all gathered here today to honour Rac hel’s life through the ant form

that was her Life’s passion

he founder of Winnipeg’s Contemporary Dancers and The School of Contemporary Dancers. Rachel’s work changed this city’s cultural scene. She

brought contemporary dance into the mainstream, develope d one of the top dance schools in the country, and made it possible for every Manitoban 1o
professional dance. Today, Winnipeg can pride itself on dance performances of a « alibre and range that are the envy of much larger centres,

Rachel and Winnipeg's Contemporary Dancers to thank for that

ht, | encourage you all 1o enjoy the performance ind be reminded of Rachel’s work, dedication, and true love of dance. | am certain this tour will
t like evervthing else Rachel Browne has left her mark on. Thanks to all the organizers, Winnipeg’s Contemporary Dancers and

erformers. and 1o Rachel’s daughters, Miriam, Ruth and Annette, for allowing us all to celebrate Rachel’s life through her work, one more time.

\
GE FROM MINISTER OF CULTURE, HERITAGE AND TOURISM FLOR MARCELINO
On behall Manitobans, | welcome vou to Toward Light A Tribute 10 Rachel Browne
\nothe ned choreographer, Martha Graham, once said “Dance is the hidden language of the soul.”™ The ( anadian arts community was extremely
had Rachel Browne provide such wondrous translation in a lifetime dedicated to her craft. Through her vision and unbridled talent,
it many dancers, choreographers and audiences 1o explore and appreciate the exquisite art of dance
Rachel B e waas not only a visionary. but also a mentor and an extraordinary artist. A gifted dancer, she shared her passion and creativity with our
R Winnipeg Ballet. Her remarkable flair for choreography was always centre stage in her work with Winnipeg’s Contemporary Dancers, an accom-
" mn { for decades
Ms. Browne's pa is 1 loss. not only for her family and many friends, but also for the Canadian arts community which was so enriched by her energy,
While we mourm. we are also grateful for her life that was lived so well and for her work that has touched the hearts, minds and spirits of everyone who
wenencing he sty
\
/ ) ()R S ;',“v,,’
A= the Mavor of Winnipeg. it is with great honour that | extend greetings to everyone atte nding Toward Light — A Tribute to Rachel Browne.
\ elebrated and legendary choreographer, Rachel Browne not only made an indelible mark on our City but transformed the landscape and ac-

r community. Her tenacity inspired countless dancers and aspiring choreographers across the country and around the world

¢y of Rachel Browne and the company she founded. Winnipeg's Contemporary Dancers, will continue to encourage others to push boundaries

chieve greatness, Keeping in mind her prolifie contributions in the world of dance. The Rachel Browne Trust will provide the perfect opportunity

elebrate the influential and distinctive choreography that in, many ways, defined the landscape of dance in Winnipeg Presenting the full spectrum

of her artistic vision. this retrospective will combine excerpts from her classic pieces such as Odetta’s Songs and Dances to one of her most recent and

poingnal works, Momentum

Like so many visionaries. Rachel passed 100 soon and left a void that cannot be re laced. However, this event will allow our community to come together
I I :

for the purpose of recognizing an individual whose commitment towards W mnipeg, not just dance. was sec ond to none. Rachel was ‘mnl. will always Iua

beacon of light in our City, an earmark of the homegrown talent \\IHII)‘H g is renowned for

On behalf of the citizens of Winnipeg and my esteemed colleagues on City Counc il, I send my regards for what I am certain will be a moving and uplifi-

ing celebration of human spint
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TOWARD LIGHT

“I still think of myself as a strong feminist, though I am not active in the women’s movement. I am

leaving that up to the younger generation, though my dances continue to reflect a woman'’s s nsibility.”

DAL .
nACHI SROWN

ODETTA’S SONGS AND DANCES

Excerpts 1964

Wusic: O] \
Rehearsal Direction: OMS

Original Lighting Design: .
Original Costume Desien: S
I\"’I'HI!A\INN .’v'r/ "':\;

1. What Month Was Jesus Born In?:

2. Water Boy:

3. All My Trials: «

This was the first piece that Rachel created for Winni
peg’s Contemporary Dancers. From the begining Rachel
showed a fondness for strong voices ol women 1n poetry
and song. Odettas songs inspired one of her earliest,

most enduringly satisfving suites of dances.

1"('( \WMENTIM
2012
Wusic:

Rehearsal Director:

Original Lighting Design:

Costume Design:

Dancers:

On May 25th 2012 referring to Momentum. Rachel said
“Would you believe, I just finished a new work at age
777, This quote was taken from a note to Nancy Paris
(Company member from 1973 to 1979 ). This work was
created on these dancers for their graduation from the

Professional Program of the School of Contemporary

Dancers. This was Rachel’s last creation.

FIRILI )

199]

Wi

Rehe D

Original Lig g Desig

(rig { 1)

Da

These satir S \ ¢ {
nany betwee he Wor \

SOC1a ¢ (e ' : '

""f‘)’_

W

Original | o [

Dancers:

I'his work was created for the 25th Anniversary of School

chel’s cabin at Willow Island on Lake Wint ipeg has been

her source of mmspiration ind gratitude. In the summer of

ol Contemporary Dancers Professional Program. Ra

1997, Rachel read and conte u||.J ited bv the lake as she

dealt with .I.».-}. personal change. When she returned to

W mnnipeg \hv' |u':.|l1 da( ]}.IH! Nging process that |'|nu!u- ed

a jovfiul dance

7/‘///;/1!/1 (ast:

Vancouver Cast:

INTERMISSION —

Original Lighting Design: OWIES

(Iriginal Costume I sten:

Dancer

Rachel ereated this solo for Kristin Haight; it was the last
dance of Rachel’s to be presented by Winnipegs Con-
t,!w!u-z.u'. |'1|Jnnl~

/ /\ 3 / memory ol ,’/“ "y//r /.'./"u ‘\/n T, Il/lu /ul!'r/

ce. and composer Ann Southam, who turned to the

{ Bach for solace.’ Rachel Browne
T,
| Q0O )
V
() Lehting Desigr
(ric Costume Desig
Reconstructed by
Dancer

tachel created this work for her daughter Miriam

] 994

Dancers:

Originally KJ3 and commissioned by Toronto’s Cana-
dian Childrens Dance Theatre. it was later remounted
on the Professional Program at the School of Contempo-

rary Dancers and the students of the School of Toronto

Dance Theatre.

Toronto cast:

CCDT originally commissioned KJ3 (March, 1994 premiere)

(Slide Show )

SUNSTORM

Exc l‘//l,\ 2002

Music: CHOPIN TWENTY-FOUR PRELUDES:
Original lighting design: HUGH CONACHER
Original costume design: VDA FARIAN
ORM CHAN(
Dancers: OD Ik Hi v. KRISTIN HAIGHT
BSON. LISE N HLLAN. JO VNA RILEY
Q 0 QUR]
ROSE

The Twenty-four Preludes were written as a cycle, but
the individual preludes stand in stark contrast to one
another. The seeds of Sunstorm coincided with Rachel’s
recovery from hip surgery. She dedicated this dance to
her family, friends, colleagues and medical staff whose

\[]iilull'l l\n"’l her .lﬂn.ll.

TRIBUTE STAFF
Artistic Advisor: S
Tribute Assistant: J( ANN [

Rehearsal Directors: FAYE ] MSO? USTIN HAIGHT

Production Manager: S N HUNNI

Stage Manager: P EWIS
Program Design: | S )|




BRENT LOTT

WED ARTISTIC DIRECTOR
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me ¢l

influence me as an artist. | did not knoy
then but the acc ompanist for my ballet classes at the RWB, the
who helped me to breathe life in 1o each step 1 took. Shirles
was there playing because Rachel taught her how 1o
Long before meeting and | am sure long after saying

she has and will affect my life and my

KRISTIN HAIGHT

WD COMPANY JANCER

works,

realion ol Sunstorm (2(X)2 l‘i IS are

responsibiity ol remounting and

works has and will continue to broad

myself as an artist and human being

journey has been formative in my «

live on tonight and for years to come through the
Browne Trust, which I am thrilled to be

for her friendship, mentorship, wise words and compassion

KAYIA HENRY

D COMPAN IDAN( R

I am

work was an honour. | always appreciated

her detailed !v-"r”v.n k after waltc Imw a dance

a WCD company dancer.

\ M There :

Rachel

\4
4 4 artistically
Q S 1

1ss, (s0 musically

« IYHII'-I:‘,I[I'): d on me.

lenging) and she
treasured friend

was however long

fore | ever met her that she

Ray’s choreography proy
be true
ommur

Ray’s spirit and love

ol Conlemporary
tion with the University
had the privilege to work with Rachel

2009. remounting an excerpt of her w

Sunstorm, which was performed in SCD’s
show, Basement Projects ind performed a ne
of getting to learn and perform Rachel’s
vears of W mnipe
T'his is my first season as

great fortune of performing

including Songs That Dance

I recently performed at Browne's reques

Southam held at the University of Toronto

ODETTE HEY N

() CONTEMPORARY DANCERS CO-DIRECTOR

leacher, mentor, creator, arist, humani-
tarian, Rachel leaves us too soon. But
how lucky for us that we were touched by

Rachel’s energy, that we were pushed and

challenged by her. How lucky we are to
have lived in Winnipeg, to have been the
recipients of Rache I's gifts. She taught us

o love this fragile community, 1o treat 1t

gently, but 1o fight for it when necessary

S ight e for it with passion -v‘:'V-vw.'vl--nv‘w,nh-»!.ul,uinrr
thout iudgement. She believed in the work, she believed
Wi reater gift can there be for a community? This community

this pillar. our Mother of modern dance. 1 will truly miss

| wi er in the studio, 1 will miss her in my life and at

\LISON ROBSON

| didn't have the opportunity to work
with Rachel as a student at the School of

Contemporary Dancers, but | was keenly

-~
we of her influence and presence. |
1o know Rachel best as a loyal audi-
ence member at dance shows in Winnipeg,
nd even a show in Vancouver in which |
wa ;an"mv, In the few words we ex
changed after perdormances she always
fe hat 1 was not “just”™ dancing. but that what I was doing
it and verful. Throughout this process | have been fortu
ite 1o work with wy dancers who have worked closely with Rachel
| «ee her in their gestures, in the way we listen to the music
n the way we push ourselves further to achieve the perfect
ind 1 am inspired again and again

I'REASURE WADDELI

Meeting and working with Rachel Browne
has had a ;nwh-mini and indelible effect
on my life. Rachel taught me about pos-
sibilities 1 did not even know existed
Her dedication and her work ethic was
an inspiration. Her demand for clarity
and excellence was m.|v1h>¥ I'hanks to

Rachel my understanding of what excel

lence actually is shifted to a realization

s truth \ }'}n\u.l'A

that the heart of what mattered in the dance
emotional, intellectual and \'lHllH.l‘ truth. She challenged me to look

within and without

Whenever | invited Rachel to come and watch me perform or 1o see
work I had choreographed she was always there. Her support was a
tangible thing. She always had an encouraging word and was honest in
her observations. She was teaching dance but really she was teaching
about life. 1 feel 1 am still leaming from Rachel. Thank you Rachel

for encouraging me to dance my path, you will always be in my heart.

SARAH ROCHE

DANCER

Under the title *Memorable Moments’ in
an old dance journal of mine | wrote that
one of them was “...being told | had a solo
with Rachel Browne and my knees buck-
ling beneath me™. I was in my fourth year
of the Senior Program at SCD and had the
honour of performing Mein Ruhe Platz for
my ,’,J'l“dl”]ﬁ ‘“"\\ as we ” as an d'll)rl‘ll-
tice the following year when we renamed
our space The Rachel Browne Theatre. In that process Rac hel taught
me the importance of intention, to be clear with intention not only in
my face but my fingers and torso and all parts of me. She also taught me
about trust. To trust myself and to trust the audience. “Let them come
1o you... no need to push so hard, it’s clean enough. They understand™.

Rachel. Thank vou for vour wisdom, your human-ness, your modesty

and your spiril

EMMA ROSE

DANCER

I began dancing at SCD in the general
program at a very voung age and having
done all of my training through various
programs in the school I feel unbelievably
thankful to Rachel Browne who started it
all. She laid the groundwork for this won-
derful community that 1 was able to grow
and thrive in as a dancer. Although I never
had a close relationship with Rachel, I re-
member Rachel’s kind and encouraging words as she greeted perform-
ers after a show. It was nice to know she was always in the audience
sitting way up near the back. as she rarely missed a show (although she
was known for being tardy). 1 am so happy to be a part of this tribute
show. and it comforts me to know Rachel’s spirit will always be sit-
ting somewhere in the audience watching her beautiful dances and of

course taking notes.




RACHELLE BOURGET
DANCER

\ 2012 graduate of the School of Con-
temporary Dancers, | had the privilege of
working very closely with Rachel during
the last year of the program creating “Mo
mentum”, a trio choreographed for Sarah
Helmer, James Thomson-Kacki and my-
self. Throughout this process, Rachel was

patient, encouraging and generous. offer

ing her knowledge both in and out of the
studio. I am honoured to be performing for Rachel again and delighted

to share her passion with such talented artists

SARAH HEILMER

DANCER

In my fourth vear of the School of Con-
temporary Dancers’ Senior Professional
Program, | had the opportunity to work
with Rachel Browne on the creation of the
piece Momentum (2012). Being able to

work so closely with Rachel was a blessing

and an honour. Each day, Rachel inspired

‘ us with her unwavering dedication. her

boundless energy, her endless « pacity to
nurture and the clarity and brilliance of her artistry. She taught and
demonstrated how even the smallest of movements can be invested in
and fully embodied. | hope that I can always carry Rachel’s words and

memory with me to be shared with others in the future

JAMES THOMSON KACK]

DANCER

I am a recent graduate of the School of
Contemporary Dancers. | was honoured to
be a part of Rachel Browne's outstanding
legacy. I am so thankful to have had the
7 chance to work with this INspiring woman
in my final year of training. Working on
Rachel’s timeless, masterful ¢ horeography

while bridging into the profession, was

such an artistically enriching experience.,
I was awed by her exquisite ability to find and explore the complex
simplicity of all movements, and truly moved by her sincere care of

each and every individual dancer with whom she worked.

FAYE THOMSON

work in the school Rachel fon

ind create throughout the years. My
unique legacy of both dancing in Rache
her rehearsal processes. | am touche

dance daughters by

her family

d 1

-

tephanie

Hal
t Winnmipeg's

il modemn

onl

SCHOOL OF
S Ccl CONTEMPORARY
DANCERS

www.schoolofcontemporarydancers.ca

THE SCHOOL OF CONTEMPORARY DANCERS

'he School of Contemporary Dancers is recognized as a leading national centre for pmfvasiunal.run.lemporar.\' dz.m(-e
training in Canada. The School was founded by Rachel Browne in 1972 and is currently celebrating its 40th Am.u\'er—
<ary season. The Professional Program was founded by Odette Heyn and Faye Thomson in 1981 and it has conlmu.ed
under their direction for over thirty years. Numerous graduates have continued to enter the profession and perform with
renowned companies and choreographers across the country and internationally. The School of Contemporary Dancers

eratefully acknowledges the support of Canadian Heritage, the Manitoba Arts Council and the Winnipeg Arts Council.
grate i 4

I'HE SCHOOL OF CONTEMPORARY DANCERS
IND RACHEL BROWNE'S INFLUENCE

Rachel was an honoured mentor and supporter to Odette Heyn and Faye Thomson. She served as a core faculty teacher
throughout the history of the Professional Program. Her teaching was focused through her (‘hureug»ruph_\' and rehe‘arsz.ll
direction. She had a profound influence in the training of young artists through her outstanding gifts as a rehearsal di-
rector. Working with a quiet, intense focus that articulated the most subtle artistic nuances, she \\'af able to flra\\'rout a:l
exceptional level of technical clarity and artistry. Rachel followed the progression of the students with great interest an

enthusiasm and they were deeply honoured to be able to work with her.

; for three 2012 graduati ancers School of Contem-
Rachel’s final work. a trio entitled “Momentum’, was created for three 2012 graduating dancers of The

3 o ¥ Soac v o Ty - )
porary Dancers. This beautiful and vivacious piece expresses the momentum of her profound legacy carried forward intc
YOI ancers, S < < s .

the next generalion,

ODETTE HEYN & FAYE THOMSON

" Lo 2 Lol £ d - -ars ago. For their insights and
Al the rehearsal advisors for Toward Light are graduates of the sc hool Rachel founded 40 years agc &

, ’ . 2 A ’ 7 N . = g iy of Alana
for sharing their memories of being in  ¢reative process with Rachel, WCD would like to recognize the generosy oL A gRR

-

]
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www.schooloftdt.org

THE SCHOOL OF TORONTO DANCE THEATRF

For more than 40 years, The School of Toronto Dance Theatre has been training dancers who have been inspired by the depth of |
cal power of the human body in motion. Our teaching emphasizes the whole dancer - body, mind, and spirit

since excellent movement training engage

the physical, intellectual, emotional, and spiritual aspects of our humanity. Our three-vear Professional Training Progr

i i ! ! ] !
program that provides a broad curriculum, a solid foundation of knowledge about conte mporary dance, physical and intellect nstruction in the an
form, extensive performing experience, and an environment for learning that prepares students for professional careers. Through our affiliation wit
York University, graduates may take advantage of a joint BFA program. The School is one of the nationally recognized programs at the forefror
training in contemporary dance in Canada
[ " “ ) ‘D e ’ v ..

REMEMBERING RACHEI
Rachel Browne envisioned and created dances of quiet power. | met Rachel in the 1970s and begun worki s, At
she seemed to be undergoing a creative transformation. | recall her use of imagery in a wav | had ' befe ]
collaborator, in her search for the image that would “speak™: the metaphor that would resonate. Those images. thougl
vision of hope. Rachel was an inspiration - a testament to the determination and perseverance of the creative spint
PATRICIA FRASER
STDT Artistic Dire
Rehearsal Direction: MAIREAD FlI
Rehearsal Assistance: PATRICIA VASER AND ANDRE 1| -
Dancers: MARIE LAMBIN-GAGNON, KASSI SCO \THIA | ‘ M

aration comssmporery dance Shostre

A G, Sntereh (et
www.ccdt.org
J ) » >

CANADIAN CONTEMPORARY DANCE THEATRI
Canadian Contemporary Dance Theatre (formerly the Canadian Children’s Dance Theatre) is a re pertory company founded by Artistic Director Deboral
Lundmark and Managing Director Michael deConinck Smith in 1980 to present gifted next-generation artists in professional productions. While still ir
their teens CCDT dancers enjoy performing the work of such dance luminaries as David Earle, Carol Anderson. Danny Grossman. M wrgie Gillis, Pe
Baker, Peter Chin and Rachel Browne in forty shows annually. As part of the Toronto-based company’s twelve year Ontario Arts Access initiative the

have introduced 160,000 students to contemporary dance, from Windsor and Lion's Head 1o K ipuskasing and Kenora. Other presentation highlights

include featured appearances at Toronto's Princess of Wales and Royal Alexandra Theatres for the Creative Trust and Dancers for Life Galas. tours to

Singapore, Malaysia and China, and five invitations to the Canada Dance Festival

REMEMBERING RACHEL
My beginning with Rachel was in 1969 when I was still in high school and she visited Saskatoon 1o give modern classes during an audition tour. I'd seen
WCD perform (no other modern company was touring to Saskatoon then) and admired the « ompany a great deal. As a ballet student 1 had no modemn

experience but her classes were so generous and encouraging that | was completely won over. Most of all, Rachel made me believe it was possible

to conceive a company, direct it, choreograph it, dance in it, express yourself through it... Ten years later [ used that extraordinary inspiration to co
found CCDT.

DEBORAH LUNDMARK
CCDT Artistic Directo

WILLOW ISLAND — TORONTO
Rehearsal Direction: JENNIFER DICK AND POON WO0O
Rehearsal Director for The Rachel Browne Trust: KRISTIN HAIGH']

Dancers: MADELINE HORGAN, DANIELA JEZERINAC, JENNIFER MORSE, JULIAN NICHOLS, AVALON O'CONNOR. NICHOLAS RUSCICA
CALEIGH SULINE, CALDER WHITI

Understudies: A\LEXANDRA KERSLEY, HANNAH SZEPTYCKI

Victoria School of

24 CONTEMPORARY.

DANCE

www.vscdance.com

VICTORIA SCHOOL OF CONTEMPORARY DANCE

ling centres for contemporary dance training in Western Canada. nder the Antistic

\ictona School of Contemporary Dance is one of the leac
yrogramme and Wings, a mentorship programme for emerg-

Direction of Constance Cooke VSC Dance houses a general school, professional training

dessionals

£p
] al ¢ -ssional level and
I A emi-professional contemporary dance company. The company includes dancers who are currently working at a profe ssional level

3 S ‘anadak leadi > rs
. 88 -aree pe . includes work by some of Canada’s leading performe:
spprenticeship programme for dancers looking to pursue a professional career. Repertoire )

L reators such as Josh Beamish, Jung-Ah Chung, Shay Kuebler, Ron Stewart, Clinton Draper and Constance Cooke. The Company has
ind dance creators such as Jos 2 g > A

_ - £ any site - specific improvisations,
erformed in Romp, 4Dance, Light on our Feet, Dance Days, Kinect, Rough Cuts and many man) I I

REMI Bl /\‘/\(: /l’ i ( ////

Ll v many dance artists, Rachel has had a profound influence on my life, her generous mentorship and friendship has been the gift of
LY O TNANY IMany Gance @ SIS, ache i i i

“If you get your grant make dance, if your grant falls through make dance, if your
B8

ever stop creating” sh ould tell me “and look for the gems™ ; !
Never stop creating scis * I've taken her notes, I hear her voice, I am forever grateful.

r leaves vou make dance, if you are tired, hungry, busy, happy, or joyful make dance’

WILLOW ISIAND — VANCOUVER

Rehearsa Direction CE COOR
Rehearsal Director for The Rachel Browne Trust: KRISTINERRIGEN
Dancers ‘ R.D  HARTSHORNESRERERAI L URDDEPHESTAGY SANDERSON

epresiiat | L1, ALY SON FUDGRRESIRREERARTEY TP EERS

Ed

COMPANY BUS (1971
ELAINE LOO, MICHELI
PRESLEY. DAVID TUCKER.
HOLLY ANNE SAVAGE,
BARBARA JOHNSON,
JANET OXLEY, DAVID
WELLER, JIM GREEN.
CHARLES MOULTON
LARRY BRINKER,
RACHEL BROWNI
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IO PRESERVE AND DISSEMINATE THE LEGACY OF RACHEL BROWNE C.M

LEADERS OF THE TRUST

The Asper Family Foundation

Senstble Shoes Foundation—David & Ruth Lsper

GUARDIANS OF THE TRUST $5.000)+

Hon. Douglas D. Everett

Susan Glass & Arni Thorsteinson

Kim & Bob Silver

\DVOCATES OF THE TRUST $1.000)

lnonymous
Stephanie Ballard

Zita & Mark Bernstein

The Ernst Hansch Foundation
Robert M. & Deirdre Kozminski

el & Karen Lazareck
James A. Richardson

H. Sandford & Deborah Riley

Splurge Group:

- Carolyn Bachman
- Lia Banville

- Hennie Corrin

- Linda Levit

- Lee Meagher

- Judy Murray

- Lisa Paterson

- Allana Robinson

- Mona Steen

- l:l/«lru' 'I.IIIIIHII\IIH

Brenlee Carrington Trepel & Brent Trepel

RACHEL BROWNE

Rachel Browne

- AROI

ANDERSON

SS0.000)

AEEPERS OF THI

lnonymous
/)'I/./v'rlv' ‘/’l/"“
Tanya Benoit
Karla Berbraver
Tamara Bernstein
Barbara Biggar
Lilian Bonin

( '1".’4./'1' ¢ /:ul‘;:'/
/:/v".U/tl /l':lh‘\'/"fvr“‘
\nnette Browne
Wirtam Browne

( 'l’r's, /:ur/'."r A
/:.'“'/r'l/d.v“:/ /,,'rr,/\, aping
Kate Byman
Ginelle Chagnon

Du /:/r,’ Chmilnisk:

Thor & }\".\V‘Hw/ ( /‘r,,v,'r,jr

_/n:[/,‘l/r' Couture
Diane Cullen

Douglas & Verna Danvlchuk

Dena Decter
Hillary Druxman
Wichael Dyck
\lexandra Elliott
Susan Feldman
Cyndi Forcand
Paul-Andre Fortier
Keith Fulton

On behalf of Colleen Furlan

Willy Giesbrecht
Wichele & Jim Green
Rajiv Gupta

H | Hammond

Holly Harris

Gaile Peturrson Hiley
Kathleen Hiley

Wing Hon

[} () S
Sernalk /
Wendy Jose
Warian Ker
Julie Knigl
Cha ne Ku
Jennifer I
Brent L«

(.l {ir W
( Wat
Gerard Matte
Loraine Mck
Russ M

Ivy Nar 1
E. Loutse Ne
Linda N

Ellen ()

Jim Pa
Darlene Pa
Fred Pe
Nancy P

/ e Pre
Laurel Ridd
G. Pat &
Warge Rog
Rhonda S
ITrish Sy I

Jason Smitl

‘/1/,’& ne Stern

Lisa Stiver

Robyn Thomson

Ruth Thomso

Bob Tinker
Deirdre Tom!
|/,(I‘ ron I,/!I

Kevin Walters

!
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"Dancing Toward Light is Rachel Browne's story. from her

days as a ballerina with the Roval Winnipeg Ballet to her

present status as a noted //ulm;gul/;/iwr of spare, ( harged

works of dance."

( ROI ANDERS(O)

LIMITED EDITION COPIES OF DANCING

\WVAILABLE IN THE LOBB)

FOWARD LIGHT

If,

BEHIND THE SCENES

Hachel knew that while dancers, choreographers and artistic directors always re-
remendous recognition from the audience and the media, those who have

rked behind the scenes often do not receive the recognition they deserve. Some

{ those people are: Ninette Archambault, Tanya Babalow, Michael Baldwin, Karla

Berbraver, Brenda Brand, Eve Bunak, Larry Clark, Lori Clark, Owen Clark, David
Cooper, Dean Cowieson, Ester Crawford, Dena Decter, Geoff Devenney, Jim Do-

shue, Robent Dovle, Todd Drader, Jeannette Durant, Wanda Farian, J. Coleman
Fletcher, Janice Fontaine, Cyndi Forcand, Shirley Grierson, Kristin Haight, Geoff
Hayes, Beverly Herd, Jeff Herd, Odette Heyn, David Hinks, Richard Irish, Larry
Isacoff, Alexandra Kaczmarek, Peter Kaczmarek, Tom Kamicki, Alana Keef, Greg
[N en, Ava Kobrinsky, Taras Koral, Megan La Touche, Page Lewis, Cam MacLean,
l'ed Madoff, Grant Marshall, Ray Marshall, Terry Marynewich, Grant McDaniel,

Marilvn McGuire, Diana Melntosh, Sharon Medzon, Bruce Monk, Maureen More,
Marjorie Morrell, Randal Newman, Basia Nitychoruk, Rod Olafson, Fred Penner,
Ron Paley, Philip Phelan, Evelyn Polish, Tom Saunders, Marvin Schlichting, Tom
Scurfield, Judy Slivinski, Ann Southam, Leslie Stafford, John Stammers, Joan Ste-

lisa and Leilani Stiver, Sue Stone, Robert Tinker, De Tomkins, Michael Ut-
Effie Von Helmot, Bill Williams, David Williams, and Laura Willows.

Special recognition goes to Hugh Conacher, with whom Rachel enjoyed the lon-
most relied-upon working relationship in production management and

hling design

1063 until 1973 Rachel directed WCD on her own. From 1973 until 1983
ed with three associate artistic directors: Mariane Sarach, Kenneth Lipitz
Stephanie Ballard, As Founding Artistic Director she worked with four Artistic

Dire Bill Evans, Tedd Robinson, Tom Stroud and Brent Lot

\ heartfelt thank you to Miriam Adams, Carol Anderson, Amy Bowring, Deborah
Lundmark, Dance Collection Dance and CCDT for organizing and hosting The Ra-
vne Tribute in Toronto on September 6, 2012. Bravo to Andrea Nann for

¢ perdformance of Rachel Browne's, “Old Times Now”. Thank you to

who shared in this very special event

Rachel Browne knew what it took: talent, tolerance and tenacity.
[ ad what Rachel did for modern dance; it is monumental in Canadian dance
off 1o her!
During SCD performance time, 1 would speak on stage. ... Rachel would give me notes
Such wonderful attention to detail! I was so honoured to get notes from

Rachel! She made me feel special. She was always interested in my daughters and

nal life. My greatest joy was making Rachel laugh. That is what I will

Hhways

Rachel Browne was one of the finest people I have ever known. Ray had a deep re-

iple
t all aspects of | weing and her artistry. Rachel will long be missed and
have known her or her work. I am filled with

an ove r!.:/l'“‘ sense of fatrness and justice, and a passion to hone

y all who were vileged to

sratitude for the honour and gift of her frie rz:l’\/ll]-

Through her abiding devotion to her art. Rachel Browne has come to stand as a moral
" ; ;

force in Canadian dance. Singular in her courage, unwavering in her discipline, and
3 3 1] 3 » ] } J | g >

al times through sheer bhloody-mindedness Rachel has been a trailblazer o/ dance

in Canada

Congratulations
to

Winnipeg's
Contemporary Dancers
and
The Rachel Browne Trust

on mounting
Toward Light:A Tribute
to Rachel Browne
from
Dance Collection Danse
Canada’s National
Dance Archives

DANCE COLLECTION DANSE

archives e publishing ¢ research ¢ education

www.dcd.ca
145 George St.
Toronto, ON
MS5A 2Mé6
416-365-3233
|-800-665-5320
talk@dcd.ca
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- "Il THE FUTURE

NOW

MY
WINNIPEG
PROJECT

The exhibition that was critically
acclaimed in France returns home in

Jour consecutive ¢ hapters.

“...the show lays bare the ingenuity of Winnipeg’s artists, who { |

- . . . l
counter their frosty environs with rare piquancy” — Artforum i

— , , ' H\ B

CHAPTER TV 3
) by, visual arts
aps d 11 ("i:/'llds The Winnipeg Art Gallery

October 27 — November 25. 2012 celebrates 100 years of being
e Canada'’s oldest civic art gallery
this season; plus the city’s artist-
run galleries are shaping up to
present a wonderful array of
soul-searching work

4

CHAPTER ONE

No Place Like Home

September 8 — October 7, 2012

CHAPTER THREE

Winter Kept Us Warm

December 15, 2012 — January 20, 2013

i"?",‘,‘, R FO
The Artists’ Choice

February 9 — March 13, 2013

1-460 Portage Avenue

theatre

The Royal Manitoba Theatre
Centre (it still sounds strange to
say that) and Prairie Theatre
Exchange look to find the perfect
balance, while Winnipeg's indie
companies continue to challenge
theatregoers.

10

dance

The Royal Winnipeg Ballet meets
Twyla Tharp; Winnipeg's
Contemporary Dancers
remember Rachel Browne; and a
plethora of new and exciting
work will be presented by local
independent troupes.

14

music

Alexander Mickelthwate has
signed a new contract at WSO;
Manitoba Opera presents a pair
of Verdi’s best; Groundswell and
MCO continue to flourish and
the rock, jazz and folk concert
seasons all start anew.

20

Winnipeg, MB, R3C O0ES8 +1(204)942 plugin.org

Plug In gratefully acknowledges the ongoing support of the
il for the

S, member

Winnipeg 2

Manitoba Arts Council, Arts, the Department

The Winnipeg Foundation, 8 and volunteers. Tel: ( )6
el: (204) 697-7009
Fax: (204) 953-4305

www.uptownmag.com
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visual arts > winnipeg art gallery

WAG celebrates its
100th anniversary
in 2012-13

A coo

Jared Story

94,
loff

{ - Rl eefous

==

Main entrance to the Winnipeg
The big birthday party kicks off with The WAG and aligned with the Winnipeg scene,” Borys Industrial Bureau Exposition
Century, which opened on Aug. 24 and runs until says Building, circa 1913; part of the
Sept. 30. Curated by Andrew Kear, the interactive All 13 artists will be producing new work.“Guy wag Century exhibition

he 2012-13

exhibition sea-

son marks the
100th anniversary
of the Winnipeg Art
Gallery. To celebrate
its centennial, Can-
ada’s oldest civic art
gallery is program-
ming an unpreced-
ented series of
exhibitions, pro-
grams and events.

www.uptow

+

aind evolving exhibition explores the 100-year
history of the WAG

‘It looks at how we started, how we collected,
the people involved, the architecture, the collec-
tions and the programs,” says Stephen Borys,
executive director of the WAG

‘Andrew is working on it, but he’s had an
amazing volunteer committee helping with
research study and putting together archival
materials. It’s looking at things we didn’t know
about ourselves, about the WAG. I think Winni-
peggers will be very surprised and interested to
see just what we've done over the last hundred
years.”

The centenary commemoration continues
with Winnipeg Now, running Sept. 29 to Dec. 30.
Co-curated by long-time local art mavens Meeka
Walsh and Robert Enright, the show will features
13 of Winnipeg’s best and brightest, including
Aboriginal artist KC Adams, performance art duo
Shawna Dempsey and Lorri Millan, and film-
maker Guy Maddin.

“Thirteen hot young contemporary artists that
have come out of Winnipeg, artists that, whether
they live here or not, have always felt connected

ptownmag.com

Maddin'’s Spiritismes project is a project with
Centre Pompidou in Paris, the Museum of Mod-
ern Art in New York and with the Sao Paulo Bien-
nale in Brazil. He’s looking at 100 silent films and
bringing them back through a kind of a séance-
like atmosphere,” Borys says.

“He'll be building a set here in the galleries
and filming live, so visitors can watch him film
and recreate scenes. It's pretty spectacular.”

Next up for the WAG will be Creation and
Transformation: Defining Moments in Inuit Art.
The exhibition — running Jan. 25 to April 14 — fea-
tures over 250 works, making it the WAG’s largest
Inuit art display ever

“This show is exciting because we're partner-
ing with Canadian publisher Douglas & McIntyre
to produce what will perhaps be the definitive
book on the contemporary Inuit art collection at
the WAG,” Borys says.

“We have the world’s largest collection of con-
temporary Inuit art, with over 11,000 objects.
We've been collecting Inuit art for close to 60
years, and we've published and exhibited more
than any other museum in the world.”

Speaking of Inuit art, the WAG intends to build

Fall Arts Guide 2012 §




Sarah Anne Johnson’s
Black Smoke, part of the
Winnipeg Now exhibition

Ongoing - NGC@WAG

Until Jan. 2013 - THE STAFFORD
COLLECTION OF INUIT SCULPTURE

Until Aug. 2013 - THE WAG

CENTURY

Sept. 29-Dec. 30 - WINNIPEG

Now

Jan. 24-Apr. 14, 2013 - CREATION
& TRANSFORMATION: DEFINING
MOMENTS IN INUIT ART

May 10-Aug. 11, 2013 - ONLY IN
CANADA: 100 INTERNATIONAL
MASTERWORKS FOR THE WAG

CENTENNIAL

6 Fall Arts Guide 2012

a $45-million Inuit Art and Learning Centre on
the site of its current studio building, hoping to
break ground on the project in 2014

“We are the leaders in Inuit art publishing,
exhibiting, research and scholarship, so we want
to give it a real home:; a place, a name and a face
to this world-renowned collection, ” Borys says

“There is an architectural competition under
way and we hope we’ll get a fabulous design for
the new centre

“It’s going to be a place where
one of our Aboriginal cultures
can participate and there can be
active artist exchanges. I'd like to
think that over the course of the
school year, every school kid in
Manitoba will have a visit to the
WAG because studying the North
Is part of the curriculum.”

The final major show of the
WAG's 100th season is Only in
Canada: 100 International Master-
works for the WAG Centennial.

Running May 10 to Aug.

13, the exhibition brings 100
masterworks borrowed from 26
museums across the country.

Included are pieces by Rembrandt,

Gainsborough, Monet, van Gogh,
Picasso, Warhol and 50 Canadian works by the
likes of Cornelius Krieghoff, Emily Carr, Tom

DEC 20 - 30

MAR 6 - 10

MAY1-5

\ ( 012-2

s SUBSCRIBE NOW
ncluding the

T y "
man 5 for our
) + -~ o’“
@
iry art extravaganz
Anniversary Soirée (Dec. 16)

iraising party Art & Soul (Feb

e than an art gallery, it's a
n,” Borys says
lanche the last two years, there’s
walking through our doors
‘ of the night. Regardless of
‘ ming here, they're coming here
€ want to make the WAG a place people
want to hang out at”

SEASON

André Lewis ar7is11C DIRECTOR

For a FREE Season Magazine CALL 204.956.2792 visit mb.org
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arcel Dzama’s Untitled (Winnipeg Map), on display as part of Plug In’s My Winn ipeg Project

Local galleries revisit
their favourite subject

Our
Winnipeg

Steven Leyden Cochrane

ith only a third of their popula-

tions, Winnipeg is home to as
many artist-run centres as Ed-

monton and Calgary combined (as many

as the entire province of Alberta if, like
most Albertans, you ignore Lethbridge).

8 Fall Arts Guide 2012

That's without taking int
ly dozens of newer, alternative
spaces or, for that matter | u
ary Art) Sy
There’s an awful Jot
art, too, but that's trye
the fall and winter
Our city's visual arts sce
exceptionalism” is 1 ; t
year more than ever. The Winnipeo A rt p
begun its year-long cente ia %
nipeg Now, its first m 1jor r I
opening later in Septembe
Meanwhile, up the blocl
ject, comprising four exhibit
ied and often conflicting rmyt|
homecoming on Se pt. 8 (lik
film, the Project debuted ¢
The first three shows No ;
and Winter Kept Us Warm.
collection of some 70-plus art
fies and contradicts both th
themselves and the stories +
instalment, Artists’ Choice
tributors each selecting one
to highlight; if the rumour
choices have any merit, it won't be a show to miss
Platfqrm Centre, by contrast. is winding downﬁn extended
reap'pralsal‘ — roughly coinc iding with it;goth year — of “the
archive,” with exhibitions examining ways in which history is

1 number of ye

the My Winnipeg Pr
it scrutinize the city

ind realities, makes it
mesake, the Guy Maddin

ke Home 1\'7\‘11"\ & [»‘,]:‘Ihf‘v,
t work by an exhaustive
whose output exempli
ries Winnipeggers tell about
bout us elsewhere. The final
ning in February), will see con
vork by an emerging local artist
Uready circulating about those

www.uptowd \

B

)

w

both highly unstable and stub
bornly persistent. Where recent
shows have tackled everything
from the history of prostitution
in Winnipeg to the reappropria
tion and remixing of obsolete
video games, LAMENT, opening
Sept. 7, brings together an inter
national roster of artists who
call into question photography’s
presumed documentary function, while Cheryl Sourkes’ Best
Amateur Webcams, opening in November, takes as its subject
the incessant, probably pathological impulse toward self-docu-
mentation in the digital age. Again + Again, a Nov. 30 screen-
ing of 10 titles reflecting diverse approaches to (and sources of)
video footage, takes a final look at the curatorial theme of the
palimpsest (i.e.,, a manuscript that's been overwritten but still
betrays traces of its earlier content)

Venues without a significant anniversary to celebrate or an
yverarching theme to explore will also give us no less to look
forward to. In St. Boniface, the Maison des artistes continues
to consistently exhibit formally challenging, intellectually
rigorous works by francophone artists of all persuasions. Caro
line Monnet (formerly of Winnipeg), whose multidisciplinary
practice incisively and evocatively unfolds and recombines
elements of personal and collective identity and history, has
an exhibition of new paintings opening in November, and
an exhibition by Chloe Desjardins, whose subdued sculptural
works tease at the medium’s potential and conventions, rings
in the new year. Eveil dans la ville ("Awakening in the city”), on
view through September and October, features work by three

local artists, sculptor-crafter-video-artist Chantel Mierau, story-

teller and cultural-worker-about-town hannah_g, and film
maker Stéphane Oystryk

Shawn Berard and Val Huffman
Jan. 18-25, 2013 — DANCE OF DEATH
Feb. 1526 — DOMESTIC GODDESSES
RUN AMOK by Suzanne du Plooy,

ACEARTINC.
Sept. 9, 2012 - SECOND ANNUAL
SOAP BOX DERBY (part of the Ciclovia

Festival)

Jordan Bennett’s Skull Stories, until Sept. 29, Urban Shaman

Following its second annual
Soapbox Derby fundraiser on
Sept. 9 (which should demon-
strate vividly, as it did last year,
that artists make for entertain-
ing if unreliable automotive
engineers), Aceartinc. launches
into a promising new leg of its
exhibition program. Certain-
highlights, extending well into
2013, include a body of monumental drawings by Doug Smith
(Catharsis, opening Sept. 14) and solo shows by JD Hollingshead
(January), the aforementioned Mierau (March), and indefatig-
ably inventive printmaker Suzie Smith (June).

Urban Shaman, for its part, is doing double-duty, stacking its
two exhibition spaces with exciting works by emerging and
established Aboriginal artists. Current exhibitions by Shelley
Niro and Jordan Bennett tackle the often-uneasy convergence
of traditional and historical memory, the lived and the techno-
logically mediated present. If there’s a forthcoming show any-
where that I can’t wait to see, though, it’s the pairing of Peter’s
Museum, an extended performative work by Peter Morin in
which the gallery becomes an evolving “museum” of tradition-
al knowledge, and Skawennati Tricia Fragnito’s TimeTraveller™,
which reimagines the ongoing colonization of the Americas
through the aesthetic conventions of video games. For that,
we'll have to wait until January.

That I've run out of steam (and space) without even men-
tioning Martha Street, Raw:Gallery, Atomic Centre, Negative
Space and however-many other worthwhile venues prob-
ably tells you more than any preview could: Winnipeggers
— “exceptional” or otherwise — may talk about themselves
endlessly but, if our artist-run culture is any indication, there
really is more than enough to talk about.

Oct. 5-Nov. 17— DANA CLAXTON: HEART
OF THE CONTINENT

Nov. 23-Dec. 15 - 50 TO 500 EXHIB-
ITION + SALE

Until Sept. 14 - NEW WORK by Sonja
Strausz

Sept. 16-28 — ALFRESCO by Barb
Stafford

Sept. 14-0ct. 19, 2012 — DOUG SMITH:
CATHARSIS

Nov. 2-Dec. 7, 2012 — ROSEMARY SCAN-
LON: WHORL OF SLEEP

CRESERY ART GALLERY

Sept. 618 — CONVERGENT EVOLUTIONS
by Ann Rallison & Lidi Kuper

Sept. 21-0ct. 2 — COLOURFUL STORIES
by Roger Van Lieshout

Oct. 516 ~ IN SEARCH OF THE DIVINE
by Charles Putnins

Oct. 20-29 - DATE NIGHT by George
Van der Walt

Nov. 3-12 -~ RAW ELEGANCE by Cindy
Davidson

Nov. 16-26 ~ FINDING FLUX by Mike
Astill

Nov. 30-Dec. 10 — GENIUS LOCI - THE
SPIRIT OF PLACE by Brigitta Urben

Dec. 13-18 — FRACTIONS by Sarah,
Ashley, Anna and Chris

Dec. 22 - 12.21.2013 END OF THE
WORLD ART SHOW by Michael Luczak,

ynmag.com

>

Jane Gateson, Sherry Glanville, Pat
McCullough, Lin Milne, Helen Stein,
Randie Yuffe

Mar. 30-April 9 - TIME SIGNATURES by
Robert Coulter

April 13-23 — UNFORTUNATE CREATURES
by Kevin Friedrich

GUREVICH FINE ART

Sept. 729 - PICKS FROM THE RABBIT
HOLE by Bill Lobchuk

Oct 1227~ 16 MILLION COLORS by
Buffy Sainte-Marie

LA MAISON DES ARTISTES
VISUELS FRANCOPHONES
Sept. 6-Oct. 25— EVEIL DANS LA VILLE
by hannah_g & Stéphane Oystryk
Nov. 1, 2012-Jan. 4, 2013 - CAROLINE
MONNET: NEW PAINTINGS

Jan. 17-Feb. 28 — CHLOE DESJARDINS:
L'OEUVRES ABSENTE

MEDEA GALLERY

Sept. 29-Oct. 12 - UNATTENDED SOR-
ROWS by Kathleen Black

Oct. 14-26 — MAINLY BLACK & WHITE
by Marlene A. Campbell

Oct. 28-Nov. 26 —~ A REALLY BIG PICTURE
SHOW by gallery artists

PLATFORM CENTRE FOR
PHOTOGRAPHIC + DIGITAL
ARTS

Sept. 7-Oct. 20 — LAMENT: FOR ALTERED,
ERASED, AND LOST HISTORIES by Ever-
gon, Chris Curreri, Shawna Dempsey,
Lorri Millan, Jenna Edwards, Tess Hurrell,
Jason Lazarus, Cody Trepte

Nov. 2-Dec. 8 = CHERYL SOURKES: BEST
AMATEUR WEBCAMS

Screening Nov. 30 — AGAIN + AGAIN

URBAN SHAMAN

Until Sept. 29 — M: STORIES OF
WOMEN by Shelly Niro

Until Sept. 29 — SKULL STORIES by
Jordan Bennett

Jan. 15-Mar. 13, 2013 — PETER MORIN:
PETER’S MUSEUM

Jan.15-Mar. 13 - SKAWENNATT TRICIA
FRAGNITO: TIME TRAVELLER

PLUG IN ICA EXHIBITIONS
Until Oct. 7— MY WINNIPEG: THERE'S
NO PLACE LIKE HOME by the Profes-
sional Native Indian Artists’ Inc.

Oct. 27-Nov. 25 — MY WINNIPEG:
MAPS AND LEGENDS by KC Adams,
Paul Butler, Craig Alum Smith, Eleanor
Bond, Aganetha Dyck, Karel Funk, Tim
Gardner, Noam Gonick, Simon Hughes
and more

Dec. 15Jan. 20, 2013 - MY WINNI-
PEG: WINTER KEPT US WARM by Ed
Ackerman, Sharon Alward, C. Graham
Asmundson, Louis Bako, Paul Butler
and more

Feb. 3-Mar. 13 - MY WINNIPEG: THE
ARTISTS’ CHOICE by nominated Win-
nipeg artists
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City’s two leading theatre companies
meet their annual artistic challenges

* Finding abalance

Julijana Capone

any artistic directors will tell you the
key to good theatre is finding the
perfect balance between smart and

entertaining.

Manitoba'’s major players of the theatre circuit
— the Royal Manitoba Theatre Centre (RMTC)
and Prairie Theatre Exchange (PTE) — plan to do
just that with their excellent 2012-13 seasons -

MTC kicks things off at the John Hirsch Main
stage with A Few Good Men, written by Holly
wood hotshot Aaron Sorkin of The Newsroom
The Social Network and The West Wing-fame .

“It's one of the great modern courtroom
dra}mas of our time," says Steven Schipper, MTC’s
artistic director. You'll likely remember the 1992
film adaption, directed by Rob Reiner, which y
centres on a group of marines accused of murder
The drama originally debuted as a play in 1989
and finds its way back to the stage from Oct.
18-Nov. 10

Southern belle Scarlett O'Hara makes her
theatrical debut in perhaps the most anticipated
production of the MTC season: the stage '.'ermon
of Gone with the Wind, adapted by Canadian
writer Nikki Landau, which runs from Jan. 10-Feb
2,2013.

“Nikki wrote the version and told us to pro
dgce it,” Schipper says. “Anyone could come up
with an adaptation of Gone with the Wind, but to
actually deliver a compelling script... We know
how fortunate we are. It still remains to be seen
how it will work on stage, but we're confident
that it will be every bit as good as the script.”

Over at the Tom Hendry Theatre Warehouse,

MTC artistic director Steven Schipper

e e
Rod Beattie in RMTC’s Ed’s Garage

from Nov.1-Nov. 17
DV 1950s abstr
Rothko, know

for the Four Sea

"‘What (Rothko) came up with were these

massive canvases that fi
people questioned if it was
'On closer look, you see
sions. It's now considere«
est artistic achievement
Next up is Steven Sondhein
extravaganza, Assassins
viduals who set out to
of the United States. It ru:
part of the Master Playw
Finally, Margaret Atwoo
run Feb. 21-Mar. g Atw

SARASVATI

PRODUCTIONS

September 15-22

FemFest 2012

—
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theatre

2012/13 Season

October 15-December 14
Diss
High School Tour

March 4#10

____204-586-22260 | g sarasvati.ca

nformatior ibject hange

MayA6-26

Cabaret of Monolegues Jail Bgk
Wild Women

i *

RMTC PRODUCTIONS
JOHN HIRSCH THEATRE MAINSTAGE

A Few Good Men: Oct. 18-Nov. 10
Miracle on South Division Street: Nov
22-Dec. 15

Gone With the Wind: Jan. 10-Feb. 2,
2083 21-Apr. 6
Ed’s Garage: Feb. T-March 2

Daddy Long Legs: Mar. 14-Apr. 6
Other People’s Money: Apr. 18-May 11
Plays presented at John Hirsc h Theatre,
174 Market Ave. Call 942-6537 for tickets

Red: Nov. 1-Nov. 17

more information.

e

Andrew Wheeler in PTE’s Gunmetal Blues

the classic myth of Penelope, wife of Odysseus
She is portrayed as a faithful wife in the original.
Margaret Atwood allows Penelope to give her
side of the story,” Schipper says

Robert Metcalfe, artistic director at PTE, is
thrilled for his goth-anniversary season, which
ust happens to be the year that the theatre cele-
brates its 140th new production. “I couldn’t have
planned it better,” Metcalfe says

The season opens with The Brink by Winnipeg's
Ellen Peterson, which runs from Oct. 11-Oct. 28.
The story, set in 1969, follows a girl who struggles
to take any significant risks despite the world
around her being on the brink of something
extraordinary

The Swearing Jar by Kate Hewlett follows from
Nov. 15-Dec. 2. The play won the Best of Fringe at

or visit mtc.mb.ca for more information.

TOM HENDRY THEATRE WAREHOUSE

Assassins: Jan. 17-Feb. 2, 2013
The Penelopiad: Feb. 21-Mar. 9
Ride the Cyclone A Musical: Mar.

Plays presented at Tom Hendry Theatre,
Rupert Avenue & Lily Street. Call 942
6537 for tickets or visit mtc.mb.ca for

PTE PRODUCTIONS

The Brink: Oct. 11-Oct. 28

The Swearing Jar: Nov. 15-Dec. 2
Magical Mystery Munsch: Dec. 21Jan.
6, 2013 (Family holiday show)

The Dishwashers: Jan. 24-feb. 10

This is War: Feb. 21-Mar. 10

Gunmetal Blues: Apr. 4-Apr. 21

All shows at Prairie Theatre Exchange,
located on the third floor of Portage
Place downtown. Call the PTE box office
at 942-5483 or visit pte.mb.ca for more
information.

the 2008 Toronto Fringe Festival and Outstand-
ing New Play at the 2010 New York International
Fringe Festival. This will be the premiere of
Hewlett's new full-length version.

“It's quirky and funny and really engaging,”
Metcalfe says.

Starting off the new year is Morris Panych's The
Dishwashers, running from Jan. 24-Feb. 10, 2013.

“One of the things that we are trying to do
with this season is illustrate how the times
you're living in impacts your perception of
things,” Metcalfe says. “This is a perfect example.
You've got a guy that used to eat in a fancy res-
taurant but, because of a reversal of fortunes, he
now finds himself working in the dish pit down
in the basement. It's kind of perfect for our new
economic reality.”

This is War, ranning Feb. 21-Mar. 10, will look at
the hard truth of war; what it's really like and the
lifetime of consequences that result from deci-
sions made in nanoseconds, Metcalfe says.

“I was looking for plays in the last little while
that sparked some sort of conversation about the
war, because we've been at war for 10 years and
it's barely talked about. In the theatrical world,
it really wasn't being discussed at all. I'm really
excited to present this play.”

Closing the PTE season is Gunmetal Blues.On
from April 4-April 21, it's a film noir-inspired piece
that celebrates the genre in musical fashion.

“It's fun and kind of silly. It's set it in a lounge
outside an airport. It has all of the elements of
sleaze you'd expect,” Metcalfe says.

PTE's artistic director Robert Metcalfe

lan McCaustand




| theatre >local theatre companies

Local theatregoers can expect a host say:
of treats in the upcoming season ‘

he kids get all the jokes. Kids
wn this Harry Potter culture. When |
saw the production, it seemed like the
1ve-year-olds, who could not have got-
ten all of the references, were laughing
ust as much as the 22-year-olds.”
ilverman is also eager to bring
based on the popular Australian

¥

®
: book series, to Canadian audiences from
n. 31-Feb. 10, 2013. “They are so far-out
when it comes to work for kids. This is

U ! ; I mal ays
Vl a/ Ardith Boxall, artistic director at The
itre Projects Manitoba, says the com

Julijana Capone

ss-kicking women,

wild imaginary

beasts, bilingual

theatre salons, Improvis
musicals, Sylvia Kuzyk.
Winnipeg’s local theatre

companies promise a

real feast this fall.

Sonofabitch Stew: The Drunken Life of Calamity Jane

Socially conscious theatre-makers
Sara_svatx Productions celebrates its 10th
anniversary FemFest from Sept. 15-22

We are really excited,” says Hope
{\Ac[ntyre, artistic director at Sarasvati
We r?ally didn’t think it would ]ast 10
years.

To commemorate the milestone,
Sara_svatl Productions has an amazing
festival lineup in store, including a visit
from nationally recognized playwnphr
Judith Thompson, who will be donga
master class for playwrights and also
reading from her work

McIntyre says this year’s theme will
centre on identity.

“We're exploring views of who
women are, what the

reotypes of

12 Fall Arts Guide 2012

womanhood are and di

The festival begins w
joint effort by Sara svati
several local food banks which aims to
dispel myths about food banks and the
P'Z‘Opif‘ who use them. Retired TV d AT
ling Sylvia Kuzyk will make her st 1ge
return in the play, r Inning Sept. 21-22
: Sonofabitch Stew: The Drunken Life of
Calamity Jane, about a women'’s studies
professor who takes on the persona of
Calamity Jane, runs Sept.18-19

“It’s a lot of fun,” Mcintyre says. “As
she marks her retirement, she decides
to tell the administration what’s what
by using Calamity Jane’s shit-kicking,
drinking, carousing ways as a metaphor
for women rebelling against a system

spelling mvtl
pelIing mytt

Iw.}‘ fnj!,?’ 1

Productions and

1 play for children as young as one year
1 and uy and we’ve never had that
1 great mom, dad and child intro

things coming alive,” Silver

pany’s season will explore two Quebec
in English translation. The first is
ind Beatrice, a comedy by Carole
ette, who won the Siminovitch
1 for the piece in 2002. This work
v.1-11.
|, from Mar. 14-24, audiences will
hance to engage with Evelyne
1 Cheneliére's Bashir Lazhar in its
(oba "A l\)"‘ ‘!‘Y'.'”U!'.’" r\,\‘“h' T‘ I Iil(‘
11, the film adaptation, Mon
yon a Genie for best pic
ominated for an Oscar

er at Manit

Pe o (MTVI
Pl Vil Y}

Are will kick off the se
11-27. Leslee Silverman
promises an engaging ’
show. “Kids are on three sides and they
participate in being the wild beasts. The
whole year, every single play includes
the kids as a part of the performance.”

The next hottest thing on the circuit
at MTYP is Dan and Jeff’s Potted Potter,
running Nov. 7-11. The piece combines
all seven Harry Potter films into 70
minutes

“What's beautiful about these guys is

they have their own irony,” Silverman
MTYP's ZooZoo

\ fownmag.com

-

»

BLACK HOLE THEATRE COMPANY
All shows at Black Hole Theatre, University Col-
lege, U of M. For more info, see bhtc.ca

MANITOBA THEATRE FOR YOUNG
PEOPLE

All shows at Manitoba Theatre for Young
People, The Forks. For more info, see mtyp.ca

LE CERCLE MOLIERE
All shows at Franco Manitoba Cultural Centre.
For more info, see cerclemoliere.com

SARASVATI PRODUCTIONS
Shows at various locations. FemFest runs Sept.
15-Sept. 22. For more info, see sarasvati.ca

THEATRE PROJECTS MANITOBA
All shows at Rachel Browne Theatre. For more
info, see theatreprojectsmanitoba.ca

WINNIPEG JEWISH THEATRE
All shows at Berney Theatre, Asper Jewish
Community Centre. For more info, see wjt.ca

Along with the works in translation,
TPM will also debut a new monthly
Theatre Salon, at which Manitoba art-
ists and audiences can explore Quebec

theatre in English as well its original
language, French.

The folks at Winnipeg Jewish Theatre
are excited to unleash a brand-new
series of entertaining and enlightening
theatre as part of WIT’s 25th-anniver-
sary season. Artistic producer Michael
Nathanson anticipates that this sea-
son’s blockbuster show will be Angels
in America: Perestroika, which makes its
Winnipeg stage debut from Oct. 24-Nov.

WIT’s entry into Sondheim Festival
will also be a major draw for the the-
atre company. Improvise Sondheim! fea-
tures masters of long-form improvisa-
tion, The National Theatre of the World,
and runs from Jan. 23-27, 2013.

“For anyone who saw The National
Theatre of the World last year, it was
like a potato chip; you couldn't see just
one show,” Nathanson says. “You had to
see what they did next. Their ability to
tell a story out of audience suggestions
is really astonishing.”

Local playwright Alix Sobler will close
the season with her reimagining of the
Anne Frank saga. Rewritten will run
May 1-12, 2013. “It’s a fascinating his-
torical what-if and it’s built with great
sensitivity and insight by Alix Sobler,”
Nathanson savs

S
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winnipeg ballet

American dance legend’s
new ballet will be centrepiece

~ Look
- Tharp

of RWB season

Holly Harris

Twyla Tharp
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gl]etomanes will be buzzing this fal] as
International dance glant Twyla Tharp
comes to town to stage the Canadian E

premiere of her newest ballet, Twvig -
. E » Twyla Tharp’s
The Princess and the Goblin. The highly (m,tm

pated production being performed

Oct. 2721 - TwyLA THARp’s ~ Oct. 17 to 21 officially kicks off the

THE PRINCESS AND THE Royal Winnipeg Ballet’s 2012-13
M(Atlanta Ballet Inter- S€ason and has Jlready captured
national Co-production) worldwide attention.

It’s considered a m: .
Dec. 2030 €reéd a major artistic
UTCRACKER coup for the 73-year-old company,

Mar. 610, 2013 - THE SLEEP- whi_ch is co-producing the fan-
ING BEAUTY tastical story ballet with Atlanta

May 15— - : Ballet. The similar-sized American
THE MOULIN ROUGE company presented the world

MUH' premiere in Georgia last Feb
Allprodt'lctlons are at the hailed by The Ne\s York Tirf)e;uaasry'
Centennial Concert Hall, See “enchanting and funny... a power-
www.whorg formore info.  ful image of love.”

“This co-production repre
: sents a rare opportunity for art-
ists from Canada, the United States and around

“s
» r

/

AN
L\

J f a ‘

Jrag . 4 1¢
I = :
] ! gt
A 2
N Y
sdad
a1
‘i“ A Al. 1
nd i irit
Couy - :; d-| v
3alle 1in 1072 for the |
Ballet R, g 3 1973 for t} ffrey
ind was perferr . e first crossover ballet
199¢ ed by the RWB in the early
Based or

rian fairytale by Scottish
cdonald, The Princess and
ning-of-age story following
ng Princess Irene as she dis :
by i s r#( > children being kidnapped
il ay “‘,}Hldfﬂrl by her magical great-
this (hI,M“” 5 other, Irene triumphantly rescues
ity ind y,,,‘:’:“ a }_wartw;nmmg tale of humil-
; ’Tglveness. Tharp says she had been

writer George
the Gobliy
rnﬁvl”u\.‘,»‘ U
covers the t

contemplating the ballet for the past 20 years,
drawn to Macdonald’s story both for its eternal
themes of goodness and hope — as well as its
clearly defined story arc
In terms of its having really basically a sim-
ple, concise clear narrative, it's the most access
ible of all (Macdonald's) writing, and it's the
most complete of all his writing,” the intensely
focused artist explained backstage at NYC's
Joyce Theater when asked why she chose this
particular story. “It has a real beauty and an
enormous logic — so it just sort of presented
; a solace about the goodness that can
| be acquired, even though terrible things
happen
Melding classical with contemporary dance,
the narrative ballet also marks the first time
Tharp has included children in a full-length
rk in her nearly so-year career. After arriv
ng here late summer, she'll be working with
the 26-member troupe, as well as 13 young
lance students cast from the RWB professional
ind recreational divisions until opening night,
ntinuing to re-sculpt the ballet — including a
tal re-write” of Irene’s lead character — that
has evolved since its Atlanta debut
Local audiences will also get a taste of
I'harp’s famously sharp wit. For example,
inte shoes are used to beat the goblins’ deli
ite feet — a sly commentary on the arduous
f professional dancers. Later, some of the
female goblins, after finally donning the ballet
ippers as an act of transformation, struggle
1 wobble
The production also features acclaimed guest
tars: American Ballet Theatre principal dan
er Paloma Herrera, and former Twyla Tharp
Dance/American Ballet Theatre dancer John
Selya, performing the roles of Irene and King
Papa, respectively. Both artists have previously
worked with Tharp during past shows and
will make their local debuts with the Prairie
ompany
Every artistic venture is a journey and cre-
ators often discover new truths along the way.
Asked what insights she has realized during
the making of her latest ballet, Tharp responds
immediately
“Kids are very smart. Kids are way more
capable than what we give them credit for,” she
replies. “What I've learned is that the children
can do anything as long as the adults are clear,
but the adults need to be very clear,” she adds.
“And also, that five-year-olds are amazing.”
The show includes a live score of Franz Schu-
bert’s music arranged/orchestrated by Richard
Burke, as well as costumes by RWB’s Anne
Armit. Also featured is Tony-Award-winner
Donald Holder's lighting design, with bil-
lowing sets by Caleb Levengood. The family-
friendly ballet will eventually tour extensively

)
tself as

11

¢
/

Atlanta company dancer Alessa Rogers as Princess Irene

throughout Canada.

Also being performed by the RWB this year
is everyone’s holiday favourite, Nutcracker,
choreographed by Galina Yordanova and Nina
Menon, which runs Dec. 20-30, followed by
Marius Petipa’s ethereal classic The Sleeping
Beauty, from March 6-10. The magical story-
book season wraps up with Jorden Morris’
2009 blockbuster hit Moulin Rouge — The Ballet,
which has consistently sold out houses across
North America while winning new dance fans
with its ooh-la-la.
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Rachel Browne, circa 1976

WCD season altered to include
tribute to company’s late founder

emembering Rach

Holly Harris

Still reeling from the unexpected
death of Canadian dance pioneer
Rachel Browne this past June,
Wmmpe_g's Contemporary Dancers
revised its Previously announced
2012-13 season to include an emotional
tribute to its revered founder

‘ “When Rachel died, we

all suffered a huge loss h

th? Mmagnitude of which [ am still learnine ” cav . “"“1 ince career with the Royal Winnipeg Bal
‘ WCD artistic director B farning, * says let. In 1972 Browne founded the SCD. it cts
eighth " ;hi hor rent Lott, now entering his inother li ; ' PR v A i otk
S ar at the helm. “ A S = 1€1 Living legacy to her creative visio
e St elm. “In order to demonstrate Totcids Kiahs = 4 : *a Ive vision
pact of a life lived in devotion to dance i itled after Browne’s 1996 mes

merizing solo, performed silently to the pulse of

1 / ane
Nggs plans for our season needed to change”
egendan < F
. e Ifgﬁni‘nr/ 77-year-old dance icon passed
ttaydsuddr:'n,y In Ottawa, where she had been
atten 2 and sup ting perf i A
i Thmé and supporting performances by WCD
: : % School nf(_c;r‘.»‘f'mp(;r(nry Dancers /FyCL))
uring the 2012 Canada Dance Festival. The Phila-
delphia-born artist founde . &
19 JLLd (&

e i = .
hed AnCer’s bre ath — will be performed Jan. 8 and
g at the Shaw Performing Arts Centre (M I'YP) and
Is certain to leave no eye dry

Rachel had a huge Impact on Canadian con
temporary dance,” Lott says. "By showing the
l st depth and breadth of her work, I think it wil] help
e ‘/;‘;1{ /J y drr'o dtroupe others to understand how iImportant and how

; ATIVINgG In Winnipeg to pursue c i ol - s, It's al ( #
pegtop rich her chore ography is. It’s also an opportunity
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for all of us to celebrate her work. It's going to be
magical.”
The eclectic program will feature excerpts from
nine of Browne’s signature works, performed by
21 local dancers. One of those will be her first piece
Odetta’s Songs and Dances, choreographed in
1964 — which set the stage for her life-long career
Another will be her more recent, poignant solo
Radiance, performed last December by WCD dancer
Kristin Haight
Haight worked frequently with Browne over the
years, living intimately within her choreography
while developing a simpatico relationship with her
cherished mentor
Radiance is ponderous, insightful, whimsical,
ontemplative,” Haight says. “It's about reflecting
your time spent on this
earth, appreciating the good
epting the not-so-good, and Dec 7. 8 - PRAIRIE DANCE
»parting with grace. [ will CRCUIT
ever dance it for Rachel”
The program also includes Jan’, 9, 2013, Shaw Performing
T Arts Centre — TOWARD LIGHT: A
ch was per TRIBUTE TO RACHEL BROWNE

formed last May by SCD gradu lan 26, 27 - THE TRILOGY
ites Rachelle Bourget, Sarah PROJECT
mer and James Thomso
r and Jan homson Mar 13 - VERGE
Apr 2527 ~ SASHA IVANOCHKO

All shows 8 pm. at the
Rachel Brown Theatre unless
otherwise listed. Sunday
matinees at 3 pm.

rowne's final piece, Momen

The tribute will officially
he Rachel Browne

dedicated to preserving
lisseminating her body
rk, which numbers over
pieces. The show will be
red by one of Browne's
laughters, Ruth, and her
1sband, David Asper. It will subsequently tour to
Toronto and Vancouver
The new season officially kicks off with the
rd-annual PrairieDance Circuit which show-
1ses artists based in Manitoba, Saskatchewan

ind Alberta. This year’s program features Calgary-
based artist Tania Alvarado's new work ..and the
moment one lingers in between, as well as new cre-
itions by both Lott and company dancer Johanna
Riley. The program will be performed Dec.7 and 8
it the Rachel Browne Theatre during its four-city
Western Canadian tour

The Trilogy Project features three unconventional
new duets by former company dancer Lesandra
Dodson, Jan. 26 and 27. Now based in Fredericton,
N.B,, Dodson blends highly charged physicality
with subtle characterization; her work was last
seen here during WCD’s mixed repertoire show
Shuffled in November 2011.

If you enjoy seeing young talent grow, you'll also
want to catch Verge. Running March 1-3, it features
seven emerging local dancers hand-picked by Lott.

The season wraps up with two world premieres
by fearless choreographer/performer Sasha Ivan-
ochko. The gritty new show, slated for April 25-28,
includes a new duet performed by the Montreal-
based dancer with former WCD dancer Brendan
Wyatt, as well as an ensemble piece created for the
company.

\ mag.com Aliriformtior

VIVAVERDI

2012+13 SEASON
CELEBRATING 40 YEARS

@"

A heartbreaking story of passion, vengeance, and murder
featuring Winnipeg’s own Tracy Dahl as Gilda.

APRIL13,16,19

The grandest of grand operas filled with
pomp, pageantry and spectacle.

SEE BOTH OPERAS AND SAVE UP TO
30% ON CASUAL TICKET PRICES!
Subscriptions start at just $59.50. CALL: 957-7842
WWW.MANITOBAOPERA.MB.CA ki
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Gearshifting Performance Works
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Winnipeg's emerging
and indie dance scene is
growing in leaps
and bounds

Dance
y explosion

Holly Harris

Q Dance

I

ual sh
tions
for everyor

First up
soria, choreogra :
tor Jolene Bailie. The 1 . ":"'”v‘ﬂ!u‘ artist
impact of techn ¥ urther explore
eting collaborative work A it underscored he
12-minute work will } iman (2010). Tl ..
:)f Winnipeg’s A sper Cer 5 rm— 22 at the Urn
Sarasvati Production " f," and Film a

3 emfest Cabaret
rgetic, and include

“The solo is fast pace
interweaving of humar hum f
Bailie says. “I continue t ‘ i 19

? . at the nee cati
understand a human relatior gt
VALY “P”!‘\leh technology

Allinformation i

pen when one tries 1o mprehend
mpact experienced and... when one simply

n with their daily life .1i‘rlz’,"‘ﬂfr'

for the lithe dancer is a world pre
; ensemble work, Nov. 16 and 17 at
Arts Centre. The now 12-yeal old
o-presents acclaimed guest artist
» Chartier’s solo touring show, STRIA
it the same venue
ns celebrates its 10th
y's only just

an contem

s dancers from
| puest artists
» of NATT«
asimiro

based

c "W
new

e bound

nterdisciplinary
13-1§ at the Gas

series, which
stablished art

les while trying

|!wf 26 at ”‘H‘

ts i production Feb
tation Arts Centre some
ming an eage rly antic :;-.md
omprised of an en: emble of elite Royal
innipeg Ballet dancers hand-picked by found-
y artistic director Peter Quanz the new show
features a world premiere by the internationally
acclaimed choreographer set to Latvian compos
er Peteris Vasks' haunting score, Musica Adventis
Quanz’ dazzling signature work In Tandem
will also be p»»mxmm during the Winnipeg
Symphony Or¢ hestra’s 2013 New Music Festival
Notably, the contemporary ballet will be per
formed for the first time to a live accompani
ment of Steve Reich’s Pulitzer Prize-winning
score Double Sextet on Jan. 31 with the composer
in attendance. The hyperkinetic piece was or
ginally premiered by New York City's Guggen
heim Museum Works and Process series In 2009
Inter-media/dance artist Freya Bjorg Olafson

pwnmag.com

Freya Bjorg Olafson performing Hyper_
performs a short dance piece on Sept. 14, fea-
tured during Adhere + Deny Theatre’s Circus of
Objects at Plug In ICA The short performances
series. in turn, is being held in conjunction with
the contemporary art gallery’s season-long My
Winnipeg exhibit. Winnipeg
choreographer/performer
Alexandra Elliott is also
included on the Oct. 6 pro
gram. After touring exten

sively throughout C anada

NAFRO DANCE

Nov. 2, 8 pm, Gas Station Arts Centre -

: MOVING INSPIRATIONS DANCE FESTIVAL AND
paaaty SYMPOSIUM
w Avatar (2009), Olaf Feb. 28-Mar. 3, 2013, Gas Station Arts Centre
)N prese nts the vorld — KUDJA
premiere of Hyper next
spring with dates TBA Q DANCE
Winnipeg-based choreog Feb. 2224, 2013, Gas Station Arts Centre - @
rapher Odette Heyn teams DANCE

with the Aboriginal School YOUNG LUNGS
of Dance Ensemble’s found h ,
oI Dan Ensemble s foun 1» Sept T”“THEPROD“("OM“R’“
ing director Buffy Handel to : :
- All productions are 8 p.m. at the Gas Station

stage an inter cultural The
Rite of Spring this fall, set to Arts Centre; Sunday shows at 3 pm. Ticket info
e at younglungs.ca

Stravinsky’s iconic master

piece The collaborative GEARSHIFTING PERFORMANCE

ensemble work showcases WORKS

local Aboriginal and con- Sept. 22,9 pm, Asper Centre for Theatre and
Film — FEMFEST CABARET

Oct. 21,7 pm — GIRLS! GIRLS! GIRLS!

temporary dancers, Oct.12
and 13, featured during the
WSO's regular Masterworks Nov.16.17.8 L’H\*NEWCREATION
series held at the Centen April 19, 20,8 pm - MARIE-JOSEE CHARTIER’S
nial Concert Hall STRIA

Last but not least, The May 31June 2, 7:30 pm — THE SCHOOL OF
professional Program of the CONTEMPORARY DANCER’S 40TH ANNIVER-
School of Contemporary SARY CONCERT
Dancers celebrates its mile- All performances at the Gas Station Arts
stone 4oth anniversary this Centre (unless otherwise noted)
year with three gala shows
being performed May

1-June 2 at the Gas Sta
tion Arts Centre. Over 50 graduates — including
nearly every member of the local professional
dance community — will perform three unique
programs, culminating with acclaimed chor-
eo ‘m; her Stephanie Ballard’s 2010 Homeagain,
, 1ate SCD founder Rachel Browne
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music > winnipeg symphony orchestra

Lady, and a screening of Pirates of the Caribbean: The
Curse of the Black Pearl (March 22-24), which sees the
WSO performing the score to the Disney film
Of course the WSO’s annual New Music Festival
Jan. 28-Feb. 1) will feature plenty of innovative art-
ists, including Toronto chamber choir the Elmer Iseler
Scottish percussion virtuoso Dame Evelyn
» and American composer Steve Reich, a pion
f minimal music
er distinctive shows include Mennonite Concer
), teaturing performances of Victor Davies'’
nite Piano Concerto and Violin Concerto, and
en Heppner Gala Recital (Nov. 13), featuring the
Canadian tenor
en Heppner was a fluke,” Mickelthwate
aybe the most famous Canadian opera
e sings in New York at the Metropolitan
loing a Canadian tour with a pianist
). Originally it was only for piano and

The WSO may be 65, but jts flame burns bright

No sign of liring

Jared Story

‘\J!l;"‘f'

Glennie

It's still current after all these
years. As the Winnipeg Sym-
phony Orchestra celebrates its
65th birthday; it wil present a
Se€ason full of firsts

but somehow we convinced his management
rchestra involved, so it will be a unique Alexander Mickelthwate
NSO will also bring back some old favourites
\, including Beyond the Score, a multi
eries from the Chicago Symphony Orchestra
we did Dvorak’s New World Symphony
Mickelthwate says. “The
actors, a narrator and
ecreates the time of the composer
ringing Vivaldi's The Four Seasons,
est baroque blockbuster ever
Vivaldi and examine how it

The German-born conductor— who is entering his
seventh season with the WSO — points to programs
such as Sistema Winnipeg, a free, daily after-school
music program for children and youth, for his deci-
sion to stay put

“We had our first public concert of the Sistema kids
in June and I was in tears. It was so beautiful and
real,” Mickelthwate says.

“Also, I don’t know of any other symphony orches- _
tra that, on a Monday night in the middle of win-
ter during the New Music Festival, gets soo to 600 2
people out cheering for living artists. You feel the Measha Brueggergosman
audience. It's a really receptive place.”

MASTERWORKS: A
Sept. 21, 22 ~ STRAUSS: DON JUAN,
TCHAIKOVSKY: PIANO CONCERTO NO.
I, BEETHOVEN SYMPHONY NO. 7
Oct. 26, 27 - BERNSTEIN, KERNIS,
RAVEL, BOLCOM, AND GERSHWIN
Nov. 16, 17 - MAHLER: SYMPHONY
NO.7
Feb. 15,16, 2013 - MOZART: PIANO
CONCERTO NO. 25, PROKOFIEV: ROMEO
& JULIET
Mar. 15, 16 — RAVEL: LE TOMBEAU DE
COUPERIN, PROKOFIEV: VIOLIN CON-
CERTO NO. 1, BERLIOZ: SYMPHONIE
FANTASTIQUE
May 1012 - BLOCH: SCHELOMO:
HEBRAIC RHAPSODY, BEETHOVEN:
SYMPHONY NO. 9

All concerts 8 p.m. at Centennial
Concert Hall; Sunday shows at 2 p.m.

quite a f

coming her

eatur MASTERWORKS: B & C

Oct. 12,13 ~ BARBARA CROALL: MUID-
WEWINAN, PIAZZOLLA: BANDONEON
CONCERTO, STRAVINSKY: THE RITE OF
SPRING

Nov. 9, 10 - SID ROBINOVITCH: RED

unique SAISO
Barenaked 1 ”‘l.‘[rﬂ\‘[w[

/-q) 7/.7»',7‘!,-‘)1,
nusical theatre

lne singing sele

Burgess and rehe

such musical 3
m of the Oper

ww uptownm \ \ pwnmag.com
4 -
’ -

&

Evelyn Glennie will liven up the

New Music Festival i
ide 2012 In the new year

/ leasha Bruegger mary . =% Pl X written. We'll dig into
A pany’s pren el n n his lifetime, to get a real grasp of the piece.”
: ‘ ;r ! € ) T ol - The birthday season will be made all the more
‘ : ~ ! ; . i I pecial by the fact that Mickelthwate recently signed
| o : N Y Abrgeey g ‘h M ntract extension for an additional four years
\'\h f 2 4 A y i and it w ] te full
? N E A AR ”

RIVER, BEETHOVEN: PIANO CONCERTO
NO. 1, MENDELSSOHN: SYMPHONY
NO.3

Dec. 15 -~ HANDEL: MESSIAH

lan. 18,19, 2013 - LIGETI: CONCERT
ROMANESC, PROKOFIEV: PIANO CON-
CERTO NO. 3, DVORAK: SYMPHONY
NO.7

Feb. 1 - GARETH FARR: HIKOI, STEVE
REICH: TEHILLIM
Feb. 2 — VINCENT HO: SYMPHONIC
RITUAL, STEVE REICH: THE DESERT
MUSIC
Mar. 1, 2 — BRAHMS: SYMPHONY NO.
3, BARTOK: RHAPSODIES NOS. 1& 2,
KODALY: DANCES OF GALANTA
Mar. 30 ~ MOZART: SYMPHONY NO.
29, REQUIEM

All concerts 8 p.m. at Centennial
Concert Hall

MATINEES

Oct. 12 - STRAVINSKY: RITE OF SPRING
Nov. 9 —~ MENDELSSOHN: SYMPHONY
NO. 3 (SCOTTISH)

Jan. 18, 2013 ~ DVORAK: SYMPHONY
NO.7

Mar. 15 - BERLIOZ: SYMPHONIE
FANTASTIQUE

All concerts 10:30 a.m. at Centen-
nial Concert Hall

VIRTUOSI CONCERTS
Dec. 8, 9 - THE EVOLUTION OF
ROMANTICISM: WORKS FOR PIANO
AND ORCHESTRA
Jan. 20, 2013 - NOBUYUKI TSUJII IN
RECITAL

All concerts 8 p.m. at Centennial
Concert Hall; Sunday shows at 3 p.m.

SOUNDBYTES

Dec. 1* — CHRISTMAS SPECTACULAR

Feb. 9, 2013 — VIVALDI: THE FOUR

SEASONS

April 20 — CHAPLIN: THE GOLD RUSH
All concerts 8 p.m. (* 7:30 pm) at

Centennial Concert Hall

WSO POPS

Sept. 28-30 — CELEBRATING 50 YEARS
OF MOTOWN WITH THE CONTOURS
Nov. 2-4 - BIG NIGHTMARE MUSIC
Dec. 7-9 — BARENAKED LADIES: HITS

AND HOLIDAY SONGS
Jan. 1113, 2013 — A SYMPHONIC NIGHT
IN HAVANA
Jan. 25-27 - THE DREAM CONCERT
Feb. 2224 — WOODSTOCK
Mar. 22-24 — PIRATES OF THE CARIB-
BEAN
April 2628 — CIRQUE MUSICA

All concerts 8 p.m. at Centennial
Concert Hall; Sunday shows at 2 p.m.

SPECIALS

Nov. 13, 8 pm — BEN HEPPNER GALA
RECITAL

Dec. 2, 7:30 pm — MENNONITE
CONCERTOS

CONCERTS FOR KIDS
Oct. 28 — HALLOWEEN HOOPLA
Jan. 6, 2013 — FAIRY TALE FANTASIA
Feb. 10 - MANNY TUBA AND THE
MAGIC JUKEBOX
Apr. 21 - MUSIC, NOISE & SILENCE
May 11 - SYMPHONY TALES

All concerts 2 p.m. at Centennial
Concert Hall; pre-concert activities at 1
p.m.
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Iconic and eclectic sounds in
store from Manitoba Opera,
Groundswell and Virtuosi Concerts

Vivela

difference

w. o " . ~xie
Innipeg’s own Tracy Dahl will be singing the role of Gilda in M

1an opera comp
”\.‘-‘}“.r'f“ (o]

of Verdi be }

poser in the 19th

Manitoba Opera’s

1 a lecherous duke
mobile, one
while Aida 1 classic
sidered by many to b

of opera’s mo

IT you only ever see one opera it <}
Aida,” Ronald says. “ :
grand operas. It has big, passionate ar 1
chorus pieces that. when ¢ vi
tral music, show
power of ope

Like M t ’ |
; ,‘AA,mI‘ 0a Opera, Virtuo
Plans for 2012-13. Winnipeg y int
A Py PEgs only international
cital and chamber music concert
such acts as Zara Nel :

yee

t's the grandest

ombin

Vs you the best of Ver

rts has big
;
eries features
o ek s "‘.'ﬂrlrl Pnz;' winning cellist
S l”l ‘jr € r T'kj ',..u”_”‘\ 3 ,hl{r'l F'[«IHI"-?’ N"h"i'\/‘lk]
- world- ',[uw'«,"f:‘i Shanghai Quartet and
y launched New Orford String Quartet
\r€ principle players of major sym
estras who got together to form a
et and it was an instant suc cess,”

says
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Jared Story

anitoba Opera’s Rigoletto

)

. LS

See-Doo Park performs Nov. 24 h } o
.

Harry Strub, Virtuosi's founde
tor. “They got permi nt

tring Qu u“v'l For a good 25 year
had a legendary statu:

tion; they diss: ve

s and world
d in 1991 and, in :
guys called themselves the New Orf
blessing of the old Orford

“This quote from
‘Nothing short of electrifying; lister
It was like this way from */l,'tyu,;llv th
cert, which is extraordinary becau

Toronto Star i

quartets have to grow together to feel each other
We're very excited we got them so early in
their career
1's season may be big, but its venue
is small. Most of its shows take place in the
Eckhardt-Gramatté Hall at the University of
A » N I‘
T'hat’s one of the successes of our series,”
iys. “We're in a small, intimate hall. It’s
t like the performers are playing in your
m
ndswell, Winnipeg's only chamber music
ited exclusively to new music, also
shows at Eckhardt-Gramatté, as well
he Muriel Richardson Auditorium at the
Art Gallery. This season’s program
udes Victoria’s large chamber ensemble
Winnipeg Symphony Orchestra’s
tring quartet and Trainsport, which
nusual combination of bassoon,
ind pian
f Trainsport goes from introspec
to extroverted humorous the
s Robert Sauvey, Groundswell’s
There's music by Mario
'un, Theodore Burkali and our
tosh. There are a lot of great
s well: Vincent Ellin on bas
ercussionist Beverly Johnston
of course, Diana Mcintosh

be really intense and a lot of

s season finale
with one of Win

n a really festive mood
Latin Party with the Pampa
rey says. “It's the lovely
w music and Latin music
y together in one wild even
Brazilian flavours. It's the kind
Id make you feel the cultural
u get up an 1 dance
sibility 1s an important
programming
w music to be thought of as
hat only special people go to,”
try do in a season is open it
lic, so new music isn't seen as

off in the distance

F 5

Shanghai Quartet perfon"ns April 6

L~

For ticket info see cameratanova.ca

MANITOBA OPERA

Nov 24, 27, 30 - RIGOLETTO

Apr. 13,16, 19, 2013 - AIDA

All shows at Centennial Concert Hall. Ticket info
at manitobaopera.mb.ca.

VIRTUOSI CONCERTS

Sept. 22 - CHARISMA

Oct. 13 ~ THE LEGEND REBORN

Oct. 20 - TRIO DI VIRTUOSI

Nov. 3 — FROM BACH TO BUENOS AIRES

Nov. 24 — THE ZARA NELSOVA PRIZE

Dec. 8, 9" -~ WSO BAROQUE & BEYOND: EVOLU-
TION OF ROMANTICISM

lan. 5, 2013 - EUROPEAN HORIZON

Jan. 20" - THE VAN CLIBURN GOLD

Mar. 2 - SOME ENCHANTED EVENING

Mar. 16 — PORTS OF CALL

Mar. 30 - SLAVIC SOUL

Apr. 6 — THIRTIETH ANNIVERSARY!

All shows at 8 p.m. (3 p.m. for matinees®) at
Eckhardt-Gramatté Hall. Ticket info at virtuosi.
mb.ca, 786-9000.

GROUNDSWELL

MICHELLE MOURRE: Sept 15, Winnipeg Art
Gallery

ENSEMBLE CONTEMPORAIN DE MONTREAL: Nov
7, Eckhardt-Gramatté Hall

THE CLEARWATER QUARTET: Dec 3, Winnipeg
Art Gallery

AVENTA & KALA SAARIAHO: Mar 2, 2013,
Eckhardt-Gramatté Hall

LATIN PARTY W/ PAPA MAMBO SEXTET: Apr 5,

\

L W LY

L LS

| ot
‘ l..‘

Eckhardt-Gramatté Hall
TRAINSPORT: Apr 25, Eckhardt-Gramatté Hall
All concerts at 8 p.m. For ticket info see gswell.ca

MANITOBA CHAMBER ORCHESTRA
Sept. 12 - Isabel Bayrakdarian

Nov. 21 - Scott Yoo

Jan. 9, 2013 -~ Marc-Andre Hamelin

Feb. 6 —The Winnipeg Singers

Feb. 19 - Janina Fialkowska

Mar. 12 - Anne Manson

Apr. 2 - Roy Goodman

May 14 - Daniel Taylor

Jun. 5 —Colin Carr

All concerts at 8 p.m. at Westminster United
Church. Ticket info at themco.ca

WINNIPEG JAZZ ORCHESTRA

Oct. 14, 8 pm — THE MUSIC OF WOODY HERMAN
AND HIS THUNDERING HERDS, W/ FRED STRIDE
Nov. 18, 8 pm — MAMBO NIGHTS, W/ MICHAEL
PHILIP MOSSMAN

Dec. 9, 8 pm — GLENN MILLER CHRISTMAS

Feb. 17, 2013 8 pm — A NIGHT AT THE REX, W/
JOHN MACLEOD

Mar. 24, 8 pm - 1001 ARABIAN JAZZ NIGHTS, W/
NIKOLAJ BENTZON

May 12, 8 pm — KING OF SWING, W/ KEN
PEPLOWSKI

All concerts at 8 p.m. at the Winnipeg Art Gal-
lery. Ticket info at winnipegjazzorchestra.com

Visit the musicnet.mb.ca for links to Canzona,
The Musical Offering, Prairie Voices, The Win-
nipeq Philharmonic Choir, The Winnipeg Singers,
the Westminster Concert Organ Series and the
Women’s Musical Club.

UNIVERSITY
F MANITOBA

Marcel A. Desautels
Faculty of Music

DIVISION OF PREPARATORY STUDIES

MUSIC CLASSES & PROGRAMS
For the whole family, from babies to grandparents
INDIVIDUAL INSTRUCTION
All Instruments and Theory - All Ages, Levels & Genres

LESSONS THROUGHOUT THE CITY
RECITALS & MASTERCLASSES ON CAMPUS

204-474-9797 www.umanitoba.ca/music/prep

jtownmag.com

\

-

The Creative Future Conference presents

An evening keynote presentation by

Jann Arden

October 1, 2012

Manitoba Centennial Concert Hall
Including performances by

Western Canadian Music Awards 2012 nominees

Keith & Renée

Canada’s Got Talent Winners

Sagkeeng's Finest

Tickets $50.00 on sale now at www.allartsedmanitoba.org

L. "\‘ UPTOWN CANSTAR
Winnipes, free Press noN —
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music >local concert series

Haw
ksley Workman, Presented by the Folk Fest at the West End Oct. 2
J -29

West End C.ultt.Jral Centre, Winnipeg Folk Festival and
Jazz Winnipeg will keep music fans hopping

- The musics never gve

Jared Story

Innipeg is known for jts
Summer music festivalsg —
Folk Fest, Jazz Fest, BBQ &
B.lues, etc. — but just becauge the fun
In the sun is almost over, it doesn’t

mean the good times have to end.
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www.uptownm

Dan Mangan, Nov. 1, the Burt

instance, year-round programming is one
Winnipeg Folk Festival's top priorities
he festival is more than five days in July,’
tistic director Chris Frayer
r efforts to have a year-round presence
lo with increasing Winnipeg's folk music
In international terms, we want to let
know that this is a good place to come
nd even a good community to live in.”
t's fall concert season kicks off with
lian pop singer/songwriter Royal Wood, fol
i by local alt-country sensation Del Barber,
prolific Hawksley Workman, indie-folkster
Mangan, New Pornographers frontman A.C
man, Bhangra/Celtic fusion band Delhi 2
bluesy folk rockers Blackie and the Rodeo
»s and Australian multi-instrumentalist Xavi
id
T'he intention 1s to express the diversity we
* in our programming at the festival year
und,” Frayer says. "At the same time, we want
engage our volunteer core and keep staff busy

earning more about production work. It keeps us

well-oiled

Also, | see that (year-long programming) helps
the organization build long-term relationships
with artists. My hope is when I'm not here any
more, we’'ll have a stable of fantastically diverse
irtists that sell tickets well and make interesting
art

The West End Cultural Centre knows all about
building long-term relationships. For its 25th
anniversary season, the venue and arts institu-
tion is bringing back such favourites as Danny
Michel — who recorded Live in Winnipeg at the
WECC in 2010 — and legendary Canadian folk
musician Valdy, the second-bestselling Canadian
folk singer of the 1970s

“The only one bigger than him was Gordon
Lightfoot,” says Jason Hooper, the WECC's artis
tic director. “He used to have a recurring role on
The Beachcombers, a true Canadian icon. He first
played the West End soon after we opened 25
years ago; one of the originals, probably.

“Those relationships are really important,
they're good to foster and they don’t happen just
because you're a nice guy. They happen because
the venue is great. Artists like to know they can
go onstage and everything will work — from the

pwnmag.com

'
Legendary Canadian folksinger Valdy, Sept. 21, WECC

B T e M

monitors to the microphones to the quality of the
room, they don't have to worry about anything
and can just focus on their performance.”

Of course, there's more to the WECC's 25th year
than just two shows. Micah Barnes, formerly of
The Nylons, kicks off the fall season, followed
by such acts as Zimbabwe percussion-based act
Bongo Love, West Coast bluegrass band The Bills,
African guitarist The Mighty Popo and Austin-
based blues poet Ray Bonneville.

In October, the WECC will celebrate its quarter
century with a trio of special shows showcasing
the local music scene. The details are still to be
determined, but Hooper says a singer/songwriter
extravaganza is in the works for Oct. 20.

“We're looking to partner 10 to 20 people up
and have them collaborate and perform one song
each,” Hooper says. “The idea is to have a busy

Fall Arts Guide 2012 2§




stage of music that repre
artists that have been thro
last 25 years. That includes

Il.\h:‘d careers ;‘t'\';‘h'

sents the
ugh here

point, and people who are w and comir

not just about celebrati ng

also looking forward t
about where you've be
going
lazz Winnipeg is definitely ¢
Its upcoming concert s¢

ney begin

Fingers, flame

and pr

The Bad Plus, Oct. 4, WECC
i

BRUCKNER MASS NO. 2 IN F MINOR

with the Royal Canaduan Air Force Band

Sunday, October 21, 3 Pm at Westminster United Church
HOLIDAY MEMORIES

with Tracy Dahl and other Winnipeg “stars” PLUS

your favourite sing- along carols

Sunday, December 16, 3 Pm at Westminster United Church
MENDELS

with the Winnipe; Jymphon/ O.chestra and soloists Kil
Sunday, February 24,3 pm at the St Boniface Basilica

YN AP Yy iAW
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Follow us on
Facebook and Twitter

loc

o It
ng. i

al
the
people with estat

who are at that midway

”/’HILHARM N1CH

JAZZ WINNIPEG CONCERT SEASON
DI SHADOW: Sept 27 9 pm, Pyramid Cabaret
THE BAD PLUS. Oct 4, 8 pm, West End Cultural
Lentre

THE LOST FINGERS Nov |
JESSE COOK: Dec 6, 1

Theatre

3 pm, Park Theatre
Pantages V!Jyhou%

WEST END CULTURAL CENTRE
ept. 8~ MICAH BARNES w/ SUSS

5ept. 14 - BONGO LOVE w/ DRUM CAFE
ept. 15~ THE BILLS w/ SWEET ALIBI

ept. 20 - THE MIGHTY POPO w/ PHOEBE

AN EVENING WITH VALDY
AN EVENING WITH RAY BONNEVILLE
SUNPARLOUR PLAYERS w/ KALLE
MATTSON
PHYLLIS SINCLAIR
MATT EPP w/ CATHERINE MACLELLAND
WECC 25TH-ANNIVERSARY
CONCERT
DEL BARBER
THE PACK A.D. HALLOWEEN PARTY
DANNY MICHEL

WINNIPEG FOLK FESTIVAL FALL
CONCERT SERIES

ROYAL WOOD. Oct |

CARLY DOW

DEL BARBER Oct. 26, W

HAWKSLEY WORKMAN

DAN MANGAN
TAGE N rton Cumer
ALC.NEWMAN: Nov 2, West {1
DELHI 2 DUBLIN: Nov. 6, Wes

IHE RURAL ALBERTA ADVAN-

BlA(KIE AND THE RODEO KINGS: Nov

XAVIER RUDD Nov. 24

1t

SUBS(RIB[ NOW and SAVE

} concert

NEW! the UNDER 30 package only $25

For more info il 204-896-P)

vww.thephil.c

\‘.INNIII(.

TR
YURI KLAZ
ARTISTIC DIRECTOR & C¢

=t S\ SF 1

\ut

Your city, your stories,
your theatre for 40 years.

5 great plays, one fabulous space,
in the heart of downtown.”

Comedy, drama, heartwarming stories and
toe-tapping music — you'll find it all in 2012 | 2013,

PRAIRIE THEATRE EXCHANGE

SRD FLOOR, PORTAGE PLACE (wext 10 1MAX)

Ellen Pete

October 10 - October 28 / 2012

THE SWEARING J
Kn.‘("f H{".'.' ett
November 14 - December 2 / 2012

THE DlSHW ASHERS
Morris Panych
January 23 - February 10 / zo12

THIS IS V\’A.R
Hannah M ter
February 20 - March 10 / 2013

A ML

GU'NMEW BLUES

April 3- April ST nd Marion A
SEE IT ALL FOR AS LOW AS $99.

Call 204-942-5483.

SEPT 29-DEC 31, 2012

YANIEL BARROW

JOHNSON RODNEY LATOUR

ADAMS
\H ANNLE

.‘l\\

a Winnipeg Art Gallery
20 300 Memorial Boulevard * Winnipeg, MB
VIS 204.786.6641 « wag.

e \ 5 THE
| v o WINNIPEG /
NSOF FOUNDATIC

RBCH

Emerging Artists
| Project

Winnipeg Free Press

(11919P) 2034y 24) DU "UOSUOF BULY Yeses

JUiid 31UaBowo iy

PAUL BUTLER = SHAWNA DEMPSEY AND LORRI MILLAN = MICHAEL DUDECK - MARCEL DZAMA

ELLE GUY MADDIN KENT MONKMAN ' DOMINIQUE REY = JENNIFER STILLWELL

P townmag.com

>
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g WINNIPEG SYMPHONY ORCHESTRA

R

Ilama‘Evelyl' 4
Glennie

3

Pirates of the Caribbean:
The Curse of the Black Pearl

Alexander Mickelthwate
Music Director

&

Yuja Wang -

SEASON TICKETS ..°54

WSO Season
at-a-Glance

YUJA WANG PLAYS TCHAIKOVSKY 1
Friday, September 21 | 8:00 pm
Saturday, September 22 | 8:00 pm
CELEBRATING 50 YEARS OF MOTOWN
WITH THE CONTOURS

Friday, September 28 | 8:00 pm

Saturday, September 29 | 8:00 pm
Sunday, September 30 | 2:00 pm

STRAVINSKY: RITE OF SPRING
Friday, October 12 | 10:30 am
RITE OF SPRING

Friday, October 12
Saturday, October 13

8:00 pm
8:00 pm

MEASHA
Friday, October 26
Saturday, October 27

HALLOWEEN HOOPLA
Sunday, October 28

BIG NIGHTMARE MUSIC
Friday, November 2
Saturday, November 3
Sunday, November 4

8:00 pm
8:00 pm

2:00 pm

8:00 pm
8:00 pm
2:00 pm

MENDELSSOHN: SYMPHONY NO. 3
(SCOTTISH)
Friday, November 9 | 10:30 am

Call 204-949-3999 . visit WWW.Wso.ca
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SCOTTISH SYMPHONY

A SELKIRK SETTLERS CELEBRATION
Friday, November 8 | 8:00 pm
Saturday, November 10 | 8:00 pm

BEN HEPPNER GALA RECITAL
Tuesday, November 13 | 8:00 pm
MAHLER 7

Friday, November 16
Saturday, November 17

8:00 pm
8:00 pm

CHRISTMAS SPECTACULAR
Saturday, December 1 | 7:30 pm

MENNONITE CONCERTOS
Sunday, December 2

BARENAKED LADIES

HITS AND HOLIDAY SONGS

Friday, December 7 | 8:00 pm
Saturday, December 8 | 8:00 pm
Sunday, December 9 | 2:00 pm

MESSIAH
Saturday, December 15

FAIRY TALE FANTASIA
Sunday, January 6 | 2:00 pm

A SYMPHONIC NIGHT IN HAVANA
Friday, January 11 | 8:00 pm
Saturday, January 12 | 8:00 pm
Sunday, January 13 | 2:00 pm

DVORAK: SYMPHONY NO. 7
Friday, January 18 | 10:30 am

7:30 pm

8:00 pm

PROKOFIEV 3 & DVORAK 7
Friday, January 18 | 8:00 pm
Saturday, January 19 | 8:00 pm

THE DREAM CONCERT
Friday, January 25 | 8:00 pm
Saturday, January 26

0 pm
Sunday, January 27 | 2:00 pm

GLENNIE & REICH: PART 1
Friday, February 1 | 8:00 pm

GLENNIE & REICH: PART 2
Saturday, February 2 0 pm

VIVALDI: THE FOUR SEASONS
Saturday, February 9 | 8:00 pm

MANNY TUBA AND THE MAGIC JUKEBOX
Sunday, February 10 | 2:00 pm

CHENG PLAYS MOZART
Friday, February 15

8:00 pm
Saturday, February 16

8:00 pm

WooDsSToCK

Friday, February 22 |1 8:00 pm
Saturday, February 23 | 8:00 pm
Sunday, February 24 | 2.00 pm

PRIETO CONDUCTS BRAHMS
Friday, March 1 | 8:00 pm
Saturday, March 2 | 8:00 pm

BERLIOZ: SYMPHONIE FANTASTIQUE
Friday, March 15 | 10:30 am

SYMPHONIE FANTASTIQUE
Friday, March 15 | 8:00 pm
Saturday, March 16 | 8:00 pm

PIRATES OF THE CARIBBEAN:
THE CURSE OF THE BLACK PEARL
Friday, March 22 | 8:00 pm
Saturday, March 23 | 8:00 pm
Sunday, March 24 | 2:00 pm

MOZART REQUIEM
Saturday, March 30 | 8:00 pm

CHAPLIN: THE GOLD RUSH
Saturday, April 20 | 8:00 pm

MUSIC, NDISE & SILENCE
Sunday, April 21 | 2:00 pm

CIRQUE MUSICA

Friday, April 26 | 8:00 pm
Saturday, April 27 | 8:00 pm
Sunday, April 28 | 2:00 pm

BEETHOVEN 9

Friday, May 10 | 8:00 pm
Saturday, May 11 | 8:00 pm
Sunday, May 12 | 2:00 pm

SYMPHONY TALES
PETER AND T
DR. SEUSS

Sunday, June 23

€D
WOLF & LE‘TU/’
N EGES & HAM

2:00 pm

www.uptownmag.com
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ARD LIGHT

L@'i){g TO RACHEL BROWNE

29 DANCERS
* . 9WORKS .

TORONTO
January 12, 2013

VANCOUVER

January 15, 2013

. SCOTIABANK DANCE CENTRE
Tickets $25

TICKETMASTER.CA
1-855-985-5000




TOWARD LIGHT YANCOUVER

A TRIBUTE TO RACHEL BROWNE sHOwTIME 8PM
SCOTIABANK DANCE CENTRE

After the tragic passing of Rachel Browne at the Canada Dance
Festival in Ottawa this summer many in the Canadian dance
community were left reeling. Rachel was a true icon whose life
and art had a huge impact on the scores of dancers,
choreographers and students with whom she worked. In honour
of her incomparable contribution to dance in Canada it was
decided to form The Rachel Browne Trust. The purpose of the
Trust will be to preserve and disseminate her legacy; the many
dances she so carefully crafted. In order to launch this Trust
nationally we have programmed a tribute show that will
showcase the depth and breadth of her significant body of work

TOWARD LIGHT, A Tnibute to Rachel Browne, will highlight a
range of Rachel's work including a short excerpt from Odetta’s
Songs and Dances (1964) to Rachel's most recent and very
poignant work Momentum (2012)

THE RACHEL BROWNE TRUST

To preserve and disseminate the legacy of Rachel Browne cu

http:/bit.ly/Teal.Oy

All Tickets $25 * Tickets priced at $75 will
*Supporters of the Trust $75 receive a $50 Charitable Tax

TICKETMASTER.CA Receipt. The $50 donation

portion supports the launch of

1-855-985-5000 The Rachel Browne Trust

winnipegscontemporarydancers.ca
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