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A Body of Work | Winnipeg's Contemporary Dancers | 40 Years of Moving lmages | 1964 - 2004
Editing and Text: Stephanie Ballard

WED is pleased to prasent A Body of Work as we celebrate owr 40th Ammiversary. This colliection of photographs pravides an extraordinary lowk
at owr first 40 years of dance creations. Our rich and diverse history is captured tirough this colllection of exquisite images. Thank you to ai
the artists whe have made it all possible.

WED is committed to the ongoing development of innovative modern dance. Throughout its history, WCD has nurtured dancers and choreographers
of provineial, national and international significance. Winnipeg’s Contemporary Dancers is an important part of our Canadian cultural fabric and
continues te aspire to the artistic standards of excellence established by Founding Artistic Director Rachel Browne in 1964.

it is our hope that A Bedy of Work will inform and inspire future generations of artists and audiences alike. Here's to the next 40 years of new
ereations and new directions = Stephanie Ballard

Stephanie Ballard is an acclaimed choreographer, personal coach and dance educator. Formerly an apprentice,
company member and Associate Artistic Director for Winnipeg's Contemporary Dancers, she continues her
close affiliation with WCD in her capacity as quest choreographer and archivist. Her work with the Margie
Gillls Dance Foundation (1983 = 1996) included extensive touring of Asia, the U.S., Canada and Europe. She
has a Masters Degree In Therapeutic Counselling and works with Learning Through The Arts in Winnipeg.
Stephanle |s a member of the Society for Canadian Dance Studies, a national organization dedicated to saving
the dance herltage of Canada. She is Guest Artist in Residence/Archivist for the School of Contemporary
E Dancers' Professional Program and continues to create independent dance projects.

WINNIPEG'S CONTEMPORARY DANCERS

WED extends special thanks to its 40th Anniversary Season
Sponsers:

Elrvestos [ pawuser
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the early years

1964 - 1978

start her own company. Rachel formed Contemporary
Dancers as a vehicle to express her _owxi.,passioojg- -
desire to continue dancing. It was her intention to
build a repertoire that would represent the broad
diversity inherent in modern dance.
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In addition to her own choreography, Nenad Lhotka,
James Clouser, Marvin Gordon and Robert Moulton
were amquthe first choreographers commissioned
to. contribute™to the repertoire. Throughout the
: ;nerous choreographers of national and
l;al acclaim would join.the choreographic
roster. By 1967 the Company was touring.extensively
and Rachel was awarded her first grant from the
Banada Council. In 1969 a half hour CBC television
how, directed by Don Williams, was completed.
This marked the beginning of numerous promotional
focumentary events that would elevate the
" Companyis'peafile across the country.
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UndersRachel's artistic direction, WCD flourished.
e Worked-tirelessly as the Artistic Director,
Choreographersand Company Manager. During the

! 'early dnd 'fl years she created countless new
works, performediexauisitely with the Company and
was, atuthe helm of“challenging management and
J conditions. Throughout the/ wyears she has

s of numerouesfudents, Company
nt. dancers and emerging

tablished the Sc'wg&J of
with Faye Thomson as the
n ap  program was

"By 1978 WCD was a

lance company. Tours of
; ,ﬂ}gﬁﬁgﬁ@tmrm for

As we celebrate our 40th Anniversary, the Company
and the School continue to evolve and play an
important role in the Canadian modern dance
community. Rachel Browne continues to create and
contribute to the WCD repertoire and the School. She
remains a legend in Canadian dance.
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Variations (1969) cuoasosanpsea: Rachel Browne  som: J. Coleman Fletcher  owscex: Rachel Browne

13



;
:
N
i
i

Visions Fugitives (1965)  cuossocuumes: Nenad Lhotka proro: J. Coleman Fletcher  sawceas: Jill Lhotka, Janice Narvey, Marilyn Lewis, Rachel Browne, Jennifer Ingram
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Sonata for Cello & Dancers (1965) cnoneocupsex: James Clouser  pwoa: J. Coleman Fletcher  DANCERS: Marilyn Lewis, Bob Land, Richard Browne, Rachel Browne, Janice Narvey, Jill Lhotka, Jennifer ngram, Cheryl Belkin




Odetta’s Songs and Dances (1969)  concosmapnex: Rachel Browne  rmomo: J. Coleman Fletcher
sanceas: Dawn Osborne, Laura Willows, Anita Hornstein, Myra Miller

-

Turn In, Turn Out, Turn On (1968) ~ choseseanrmes: Robert Moulton  pworo: J. Coleman Fletcher , Evening in the Suburbs (1966) _ cxoneocuapsen: Rachel Browne  reer: J. Coleman Fletcher
suncess: Micheal Baldwin, Dawn Osborne, Mila Zagoda, Raymond Goulet, Rachel Browne, Anita Hornstein, Myra Miller, Don Boucher auxcezs: Morri Mostow, Barbara Barsky, Barbara Conier
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Rondo Ad Absurdum (1968)  ceoncocuapea: Robert Moufton  pworo: J. Coleman Fletcher
auscess: Adele Hall, David Tucker, Ana Britten, Joanne Montgomery, Nicheal Baldwin, Michele Presley, Holly Ann Savage

Odetta’s Songs and Dances (1964)  cuoneocupsex: Rachel Browne  reero: J. Coleman Fletcher
aaxcezs: Marifyn Lewis, Cheryl Belkin, Barbara Barsky, Cherie Smith




The Company (1971)  mcrusea: Crew member, Elaine Loo, crew member, Michele Presley, David Tucker, Holly Anne Savage,
Barbara Johnson, Janet Oxley, David Weller, Jim Green, Charles Moulton, Larry Brinker, Rachel Browne

L‘oun!ryrmsrcr(l‘ﬂzﬁ) cmmwkn:Sophuehas!on mm:J.EoIemaﬁ'FIertcher Plaisirs DAmour (1975) choeseanvss: Cliff Keuter

ausces: Leslie Dillingham, Nancy Paris, Larry Brinker, Stephanie Ballard ruor: J. Coleman Fletcher  auce: Shelly Ziebel

| Never Saw Another Butte/ﬁy (1972)  cuonsocaarsex: Richard Gain  pworo: J. Coleman Fletcher —sances: Dav}d Weller, Charles Moulton,
Holly Anne Savage, Michele Presley, Jim Green, Janet Oxley, Barbara Johnson, David Tucker, Larry Brinker

-

Prisms (iwn choreoceapwex: Shirley Ririe ~pearo: J. Coleman Fletcher e & - . : t McDaniel
suxcess: David Tucker, Adele Hall, Jim Green, Holly Anne Savage, Michae Baldwin, Michele Presley The Angel Within (1976) - cxnessueve: Norbert Yesak  aor: J. Coleman Fltcher  sucas: Sara Brummel and Grant HcDan!




Domino (1976)  cwentscuurnea: Linda Rabin  ewora: J. Coleman Fletcher

Domino (1976)  cuoacocaams: Linda Rabin  memo: J. Coleman Fletcher  oasceas: Suzanne Oliver, Sara Brummel, Shelly Ziebel sucas: Selh Walsh, Jim Davis, Kim Hughes, Grant NcDaniel
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The Woman | Am (1975) ~comeocaaraea: Rachel Bromne  peom: J. Coleman Fletcher J
auxceas: Frederick McKitrick, Stephanie Ballard, Rachel Browne, Suzanne Dliver, Nancy Paris, Grant M

paamo: J. Coleman Fletcher  ouxces: Stephanie Ballard




Contrasts /I (1974)  cuoncocniencs: Rachel Browne  pworo: J. Coleman Fletcher
sancens: Nancy Paris, Charles Flanders, Kenneth Lipitz, Grant McDaniel, Shelly Ziebel, Stephanie Ballard

The Gift To Be Simple (1976)  coneocuapea: Norbert Vesak  puomo: J. Coleman Fletcher  auwcess: Suzanne Oliver, Grant McDaniel, Nanc ipi
Paris, Jim Davis, Shelly Ziebel, Kenneth Lipitz, Frederick McKitrick, Stephanie Ballard, Charles Flanders, Zella Wolofsky, Uavidlulck'er \Y The Other (1978)  cooncocwrsis: Rachel Browne  proro: Robert Tinker  ouncers: Rachel Browne and Kenneth Lipitz
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Murder of George Keuter (197T)  coossosanpsis: Cliff Keuter  puoro: Andrew Oxenham
owxcexs: Grant McDaniel, Seth Walsh, Kenneth Lipitz, Kim Hughes
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Fellow Yoyageur (1974)  cmoscacuassea: Richard Gain  woro: J. Coleman Fletcher  auncess Nancy Paris and W

Solitude (1978)  cusaeacarses: Rachel Browne  peoe: lan Bradshaw  owce: Gaile Petu




Diary (1979)  cnoneocrapnea: Lynne Taylor-Corbett  muro: David Cooper  oawceas: Gaile Petursson-Hiley and Mark Chambers Baggage (1977)  cuoncocwuenen: Anna Blewchamp  mworo: Andrew Oxenham  oacess: Sara Brummel and Grant McDaniel

Spy In The House of Love (1978)  choreoaapsex: Lynne Taylor-Corbe eIy on  cowross axp siveen: Judith Landers  oncers: Nancy Paris, Sara Brummel, Debbie Smith, Rachel Browne, Jim Davis




the middle years
1969=1990)

~
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“DANCE FOR
YOURSELF.
IF SOMEONE
UNDERSTANDS,
GOOD. IF
NOT, THEN
NO MATTER,
GO RIGHT ON
DOING WHAT
YOU LOVE.”

- LOUIS HORST

The middle years were filled with a sense of evolving
change, growth and risk. From 1979 until 1983 the
Company flourished with exciting new creations,
extensive tours and the participation in two feature
films. For the Love Of Dance featured Rachel and the
Company on tour, and Gala featured Prairie Song, a
work by Stephanie Ballard. During these years, Browne
and Ballard created numerous works for the Company.
The Company commissioned eminent Canadian and
international choreographers to contribute to the
repertoire, including Lynne Taylor Corbett, Norbert
Vesak, Judith Marcuse, Brian Macdonald, Norman
Morrice, Karen Jamieson and others.

In 1983 Rachel Browne assumed the position of
Founding Artistic Director. Bill Evans became Artistic
Director for the 1983 - 84 season and continues his
association with the Company and School as a master
teacher and choreographer. In 1984 Tedd Robinson was
appointed Artistic Director and served in this capacity
for six years. His innovative choreography brought a
fresh face to the Company's image. ‘What will Tedd
do next?’ became integral to the Company's artistic
mandate and marketing strategy. His contribution to
the company’s repertoire was prolific.

The Festival of Canadian Modern Dance was inaugurated
in 1985, and for the next seven years introduced
outstanding national and international dance artists
to Winnipeg audiences. In the 1990 - 1991 season
Artistic Director Charles Moulton would contribute
brilliance and discord. By the end of Moulton's reign,
Arnold Spohr accepted the position of Interim Artistic
Director and a search committee was struck to find a
successor to the position of Artistic Director.
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Tryst (1980)  cooacocuarnex: Brian Macdonald pwore: lan Bradshaw auxceas: Conrad Alexandrowicz, D-Anne Kuby, Mark Chambers
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Nothing Past the Swans (1986) cuoreocaapnex: Tedd Robinson
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Oherstias el (TR0 comiebuasis: Stephianiie Baltard  waon: David Cooper  sucess: Gaile Petursson-Hiley, Joel Simicin, e Foss, Rubert Sagoe, Kanen




Snakes and Ladders (1980) coneocapscn: Karen Jamieson  pwomosaesen: David Cooper paxcen: Tedd Robinson
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& Uncertainty (980) _ o Tedd Robison_ o :
HER: inson Robert Tinker o )
binson, Ruth Cansfield, Gaile Petursson-Hiley, D-Anne Kuby Fyey oo (0%

comicanran: Fred Mathews  puoro: David Cooper puxces: Robert Jayne




Re-Entry (1978)  coonessaarnen: Judith Marcuse pworo: David Cooper
suncess: Robert Jayne, Philip Richardson, D-Anne Kuby, Ruth Cansfield, James Saya, Joel Simkin

Construction C;/hpa_ny (1980) APHER Stephanie Ballard puoro: David Cooper
suxcess: Tedd Robinson, Monica George, Mark Chambers, David Holmes, Marilyn Biderman,

\ SN
Entertainment for Dictators (1984/1985)  cuoncocnarsen: Tedd Robinson  wore: Larry Glawson
ouxcess: Desiree Kleeman, Christopher Gower, Joel Shweky

Francisco Alvarez, Gaile Petursson-Hiley

Morningtide (1981/1982)  coossocuapwen: CIiff Keuter eworo: David Cooper  awceas: Claire Whistler, Joost Pelt, Gaile Petursson-Hiley,
Karen Unsworth, Robert Jayne, Philip Richardson, Joel Simkin, Ruth Cansfield, D-Anne Kuby

Spiked Sonata (1983/1985) cuoseocuursex: Dan Wagoner  pioro: Larry Glawson ” s DS 1
anlti.isi Deirdre Tomkins, Joel Shweky, Ruth Cansﬁe?ﬂ, Christopher Gower, Karen Unsworth, Betty Harless, Dana Nicolay Camping Out (1986)  cvoscosupsca: Robinson/Browne/Darroch  paon: Otto Hammer  nasces: Fiona Drinnan and D-Anne Kuby




aunceas: David Kurzer, Deirdre Tomkins, Fiona Drinnan, Christopher Gower, D-Anne Kuby, Ruth Cansfield, Desiree Kleeman, Algernon Williams

Sub Urban Tango (1984/1985)  cwsssosurmes: Tedd Robinson  pesro: Tom Fijal

He Called Me His Blind Angel (1988)  comeacaarses: Tedd Robinson  pwsr: Robert Tinker Robert Tinker  euxcess: D-Anne Kuby and Bruce Mitchell
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Trouble in the House (1986) cuoscocaurmex: Stephanie Ballard  pworo: Robert Tinker  mcrren: sace vow - Jack Udashkin, Hugh Conacher, Ruth Cansfield, D-Anne Kuby, Anne Bruce Falconer, Deirdre Tomkins, Alana Shewchuk, Desiree Kleeman, Fiona Drinnan, Janet Angel
wiooe aow - Bruce Wood, Gaile Petursson-Hiley, Odette Heyn-Penner, raoxt sow - Margie Gillis, Faye Thomson, Stephanie Ballard, Rachel Browne, Leslie Dillingham

Valentine (1986)  cuoncocaarsea: Charles Moulton  ewomo: Tom Fijal  swkcens: Ruth Cansfield, Algernon Williams, Fiona Drinnan, David Kurzer, D-Anne Kuby, Christopher Gower, Desiree Kleeman, Deirdre Tomkins




In 1991 Tom Stroud accepted the position of WCD

Artistic Director during very difficult times. Surviving t h e p r e S e n t

financial ruin was his first and only task. His new
initiatives for collaboration and new models for 1991 = 2
residencies assured the continuum of the Company.
Over the years, his emotionally charged choreography
has earned him a reputation as a creator of passion,
wit, humanity and intelligence. Stroud's unique
approach to the creative and collaborative process
continues to inform and inspire dance artists and
audiences alike.

His work with the Professional Program of the School of
Contemporary Dancers strengthened the relationship
between the Company and the school. In 1995 he
supported the School and Co-Directors Odette Heyn-
Penner and Faye Thomson in a decision to incorporate
separately from the Company. This decision worked to
the advantage of both WCD and SCD. Over the years he
has worked with countless students and has nurtured
graduates by offering apprenticeship positions
~ often evolved into Company positions.

experience a spiritual rebirth.

Tom Stroud is attr:cted to works in the humanis
tradition that speak to people in essential ways. He
and his dancers continue to evolve and explore the
creative process in the original spirit of WCD.

In 2002 WCD moved into its new home in Winnipeg's
historic Exchange District. It has become integral to
the community by providing a performance, rehearsal,
meeting and ieachinq space for the entire danc
community.

R4J...21 Scenes from Romeo & Juliet (1995)  cesseccaurnes: Tom Stroud  couasosaraa: Chris Ger
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Tom Stroud and Company (1992)  meruseo: Sharon Moore, Christopher Gower, Sioux Hartle, Tom Stroud, Eve Lacabanne, Bonnie Kim, David Rose, Alana Shewchuk, Mark Shaub

Arthur Hill - Creators and Dancers (1993)  csoneocurnea: Randy Glynn couasouaron: Chris Gerrard-Pinker  puoro: Paul Martens
nervieo: Randy Glynn, Tom Stroud, Alana Shewchuk, Karen Bennedsen, Chris Gerrard-Pinker, Carol Prieur, Kim Knight, Barbra Grant, Dan Wild, Bonnie Kim, Allen Kagja, Heather MacCrimmon, Tom Casey, Christopher Gower




R&J...21 Scenes from Romeo & Juliet (1996)  coonsssurnea: Tom Stroud  cousaonuow: Chris Gerrard Pinker  rsro: Lydia Pawelak

Songs (1992)  cuonouaenes: Tom Stroud  eere: Cylla Von Tiedemann  awcen: Bonnie Kim sncis: Deborah Axelrod and Jacques Moisan




R&J...21 Scenes from Romeo & Juliet (1996)  cooncocaapnes: Tom Stroud  cownssmuroa: Chris Gerrard-Pinker  puoro: Lydia Pawelak  swscexs: Lesandra Dodson and Alana Shewchuk

Arrows (1997)  cuoneosrarwex; Tom Stroud  more: Robert Tinker  oacexs: Dan Wild and Deborah Axelrod The Garden (2001)  casacscarsca: Tom Stroud  pwore: Treasure Waddell  sances: Brent Lott




The Garden (2001)  csssosarsea: Tom Stroud  psoro: lan McCausland  oascex: Deborah Axelrod

The Garden

ceoseocuanwen: Tom Stroud  ewaro: lan McCausland  pascess: Christina Medina and




In Sifence (2003)  cuoneocanrsea: Lesandra Dodson  eoro: Hugh Conacher  owwcexs: Jennifer Essex and Gabriela Rehak-Dovgoselets
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George (2002)  cvoneochapsen: Stephanie Ballard  pworo: Robert Tinker  sunces: Natasha Torres-Garner Sunstorm (2002)  cosazacaapuen: Rachel Browne  peoro: Robert Tinker  oaxcex: Kristin Haight




George (2004)  cuoneocaarwes: Stephanie Ballard  pworo: Ken Gigliotti/Winnipeg Free Press
ounces: Gabriela Rehak-Dovgoselets  scaew: Nina Battison

B it (2002) wurves: Tom Stroud  pesra: Robert Tinker  sascess: Brent Lott, Nina Battison, Winnipeg Singers




Last Sleep of the Virgin (1995)  cuoscocaapuia: Tom Stroud  reero: Bruce Monk  oawcea: Carol Prieur




An Oral History of Winnipeg’s Contemporary Dancers

Winnipeg was never known for its arts and culture scene, but in 2011 the city was named
Cultural Capital of Canada, emphasizing just how creative this small prairie town really is. For a
city of just under 700,000 Winnipeg boasts several internationally recognized dance and theatre
company’s, a symphony orchestra, many progressive art galleries and an infinite number of
amateur artists from every creative background. Winnipeg’s Contemporary Dancers (WCD) is a
longstanding and important part of the city’s cultural identity. The company was started in 1964
by dancer Rachel Browne and, through her dedication, has become an influential member of
Canada’s modern dance world. My intentions for this project were to capture the history of WCD
through the unique lenses of four people involved in the company: Browne as Founder,
Stephanie Ballard as Choreographer, Brent Lott as Artistic Director and Robert Tinker as
Photographer. Although, during my interviews I began to recognize a thread running through
each of their stories, which made me realize how connected the acts of creating, experiencing
and viewing really are and how similar these perspectives are.

Rachel Browne became interested in dance after seeing a ballerina dance when she was
six years old. She grew up in Philadelphia and took dance classes until she graduated high
school, after which she travelled to New York to train as a professional dancer. Browne came to
Winnipeg when her teacher in New York, Benjamin Harkarvy, became the artistic director of the
Royal Winnipeg Ballet (RWB) in 1957. The move gave her the opportunity to audition for the
ballet and she danced professionally with the RWB for four years. When Browne was in her mid-
twenties she and her husband Don Browne decided to start a family, a decision which caused her
to momentarily give up her dancing for domestic life. She quickly realized that life was not
fulfilling without dance and began teaching classes at the Nenad Lhotka ballet studio.

Browne was still interested in performing so she started a small group with students from

the studio and they first performed at the University of Manitoba, eventually becoming WCD.

The group appointed a board of directors and applied to the Canada Council, becoming the first

modern dance company to be awarded a grant, the sum was a whopping $6,000. Browne became

an excellent fundraiser and had helpful connections within the city which allowed the company
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to continue performing and growing. One of which was the RWB’s then artistic director, Arnold

Spohr, who not only lent Browne money but also allowed her to use the company’s dancers and

choreographers on occasion, without this assistance it’s questionable whether the company

would be here today.

During the early stages of WCD Browne was everything: dancer, choreographer and
artistic director, a position she held for nearly twenty years. As the company grew Browne and
the board of directors began to have different artistic visions, eventually forcing Browne to step
down as artistic director. After which, the position was held by Bill Evans (1983), Tedd Robinson
(1984), Charles Moutlon (1990), Tom Stroud (1991) and Brent Lott (2005). During Moulton’s
short—he lasted less than one season—but tumultuous time with WCD he brought the company
close to artistic and financial ruin, and he attempted to ban Browne from using the rehearsal
space. After being relinquished of her directing responsibilities Browne delved into
choreographing and began creating original dances. She is still very involved in the WCD and at
77 years old 1s dancing and creating. Her recent focus has been on older women and their place
in dance.

Stephanie Ballard was born in San Francisco grew up in Los Angeles and came to
Winnipeg when her partner began dancing with the RWB. Ballard, who is classically trained in
ballet, called the WCD and was invited over the phone, to audition for the apprentice program in
WCD’s newly created school. She began taking classes with the school in 1972 and quickly
realized that she wanted to dance professionally. Within six months of taking classes she was put
in several pieces for the company, her first performance was under choreographer Norman
Walker at the Pantages Playhouse. While Ballard was with the school she travelled to practice at
Toronto Dance Conservatory and was also invited to perform in choreographer Linda Raban’s
piece The White Goddess in Montreal. Although, before she could make the trip to Montreal she
became injured and was forced to walk with a cane in excruciating pain, halting her dance career.
Through intensive therapy and extremely hard work Ballard was rehabilitated and began dancing
again with the WCD. She also asked to be the apprentice director and created a dance called

Construction Company which Browne wanted to take into the repertoire which began her career
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as a choreographer. At one time Ballard was the associate artistic director and resident
choreographer of WCD for three years.

In the midst of her success Ballard’s father in San Francisco had a stroke and she was
forced to travel home to be with him. When she returned to the dance world she got the
opportunity to begin choreographing for internationally renowned dancer Margie Gillis in
Montreal, a position Ballard held for thirteen years. During this time she kept her connection
with the company and began choreographing for WCD company and for the WCD school’s
professional program. The connection between the school and the company is one that allows for
the growth and development of local dancers as well as giving these dancers an opportunity to
stay and work professionally in Winnipeg. By hiring dancers locally WCD has helped Winnipeg
establish itself as a modern dance hub, so much so that dancers from elsewhere come to train at
the school.

Ballard is a nationally recognized choreographer and has many awards for her work,
recently though, her focus has turned to archival work. She is a member of the Canadian Dance
Scholars and after a trip to Paris Ballard began working on a combined history of WCD and the
RWB to show how interconnected the two company’s are. From this her interest to create a full-
fledged archive for WCD grew and is currently a work in process. What she has been able to
compile thus far is in the basement of the Crocus building, in which the company and school
reside. Ballard continues to mentor and work creatively with the company while working
diligently to stress the importance of remembering where WCD started.

Brent Lott became artistic director of WCD in 2005 when longtime director Tom Stroud
left the company. Lott has been hailed as a saviour of sorts for bringing the company back from
the brink of artistic and financial ruin. When he inherited the company had been on concern
status with the Canada Council and the Winnipeg Arts Council for fourteen years, putting it at
risk of losing its funding. Within three years the books were balanced and the company actually
received and increase in funding for the first time in ages. In 2010 Lott took the company on its
first tour in over fifteen years and this coming summer they have been invited to dance at the

National Dance Festival in Ottawa. Artistically, Lott has worked hard to infuse his own style of

choreographing into the company’s repertoire and has brought WCD into the community through
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initiatives like Random Acts of Dance. He is also working on an emerging company titled Verge

which allows for recent graduates and fourth year students of WCD’s school to give dancers the

opportunity to work in a professional setting before to leave Winnipeg to dance elsewhere.

Lott himself began dancing comparatively late in life as his father didn’t allow him to
dance when he was young. At 23 years old Lott went to an audition for the RWB apprentice
program without any formal training as a dancer and managed to get a spot with the company
thanks to his natural abilities. He danced with the RWB for two years until he developed stres;
fractures and was told he had to stop dancing for two weeks to allow them to heal. At this point
Lott was concerned he would get out of shape in that time and so he made his way over to WCD
where he could continue dancing because they where unaware of his injuries. He graduated from
WCD’s school in 1990 and danced with two company’s, Dance Collective and Ruth Cansfield
Dance, until 1999. He returned to WCD to lc?am more about the process of choreographing under
the direction of Stroud who'he danced with ﬁntil becoming artistic director.

Robert Tinker decided he wanted to be a photographer after receiving his masters in plant
physiology from the University of Manitoba. His interest became his livelihood and his
involvement with WCD began before he was working as a professional photographer. He began
shooting for the company in the 1970s when a former girlfriend’s roommate invited him to take
some pictures of herself and her colleagues dancing. Tinker has been held positions on the
company’s board of directors and has been a long time season ticket holder and supporter of
WCD. He began taking me to dances as a child and I fell in love with dance and movement
because of it. His involvement with the company has created many long lasting connections with
the dance world in Winnipeg and elsewhere in Canada.

Tinker talked about how honored he feels to be allowed into the creative process of the
dancers and choreographers he works with. One of whom being Margie Gillis, as she invited him
to come photograph her in studio as well as her performances. This is a significant privilege
considering how famous she has become internationally. Tinker’s approach to photographing
dance 1s one of involvement and understanding of the craft. By being able to move with the
dancers as he shoots makes the experience unique from photographing other art forms. He

continues to work with the company and is often commissioned to take pictures of new pieces.
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The process of collecting an oral history of WCD has taught me more about the company
than reading a book on the subject ever could. Each individual I interviewed had unique
experiences of their time with the company and each story allowed for a different perspective of
the events which unfolded at different periods in WCD’s history. The most interesting part for me
is understanding how connected the dance community is in Winnipeg and how dependent they
are on support from each other. The WCD as a single example of the city’s rich cultural scene
shows the dedication and motivation of those involved in the arts, as well as the desire to see
Winnipeg’s designation as a cultural hub grow and evolve. In their own way the creators, dancers

and admirers of WCD all have a hand in making the company what it is today as well as

providing a unique perspective of the company’s past, present and future.

- Eva Wasney







	Winnipeg's Contemporary Dance History / L'histoire de la danse contemporaine à Winnipeg

