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Eli Zabeth Chitty Dear Elizabeth:

Last night shook me up. In the middle of the dis-

August 23 1976

410 Queen St. W.,
Toronto, M5V 2A7,
July 17, 1976.

cussion, | was scared out of my pants by all the
liberal clap trap everybody was spewing, scared and
a bit mortified because | felt myself doing it as
Dear 2 much as anybody. | think at one point we were try-
| would like to do something on artists and politics ing to decide If artists should directly or indirect-
afor the next Issue of Spill. I'd like to know if ly effect social change through thelr work and then
you could be part of it. The issue is pretty flex- whether art was a reflection of society and therefore

ible but the basic questions might be artists' pol- not a useful political instrument.

ftics, how an artist's work and way of life relate | could be wrong. | couldn't even understand the idiom
to a political world, etc. etc. 1'd like to get of several people there. The truth is | don't think
people together to talk about the subject, and the about politics anymore. As social ethics, it used to
transcript of the taped discussion would be the pub- mean things to me Iike DO SOMETHING FOR SOCIETY and
lished article. POST INDUSTRIAL CAPITALISM STINKS. Now that I'm in
HoCsy my thirties, | find | only have time to do for me,

E‘Lfsaum Chatty : i




=monthly newspaper pub
by the 15 Dance Lab. In order that SPILL

become a national paper, we encourage cont-

ributions from across Canada. The main
focus is dance but we are happy to accept
material dealing with the visual arts,
poetry, video. Unfortunately, we are un-
able to pay contributors at this time.
Our only source of income Is through ad-
vertising and subscriptions.

The purpose for SPILL's existence is to
provide an outlet for people in the arts
who require an extension to their work.
The views expressed in this paper are
those cf the contributors themselves.
The editorial staff merely adds a com-
ma here and there and reserves the

right to shorten articles when a limited
space situation exists.

Elizabeth Chitty
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Once upon & tire

CHECK ONE

rerybody asked,"But is it dancel?'
How that that qu:-stion is torirna we're stuck trying
te choos~ a word to put in front of dance. (Presum-
ably the problem exicsts or has existed fer visual
art, music, vriting, etc.)
AVANT-GARDE - pretentious, seems to be dated (although
the term could be relevant to any pericd)
CONCEPTUAL - it ain't recessarily so
EXPERIMENTAL - compietely ambiguous, (almost anything
can be looked at as experimental in
some way.)
FRINGE - nice but a bit trendy
NEW - boring and ambiguous
POST-MODERN - historically correct, makes the polint,
but terribly stuffy
Once | used “exper!mental”, then tried '"'avant-garde"
which |'d previously avoided. ‘'Conceptual’ | use
whenever |'m sure It applies, |'ve always liked post-
modern but It sounds funny to say It (less so to write
it.) Presently I'm vascillating between ''avant-garde''
and '"post-modern'' but really, what we need Is a new
word. Somebody(told me that that's what critics are
for, to make appropriate words and labels, so | guess
1'11 just walt for the phone to ring.

Brian Robinson

Ho! Hum! lt's that time agaln. Munlclpal election yeaf
In Metro Toronto and the blg day, the flrst Monday In
December, will soon be upon us. The general apathy and
lack=lustre of the event promises to generate fts usual
high level of unintercst. But hold on. Do you know that
these clected municipal public servants, the watch dogs
of our tax dollars, arc directly responsible for decid-
Iing vhere the municlpal Art dollars are spent (unlike
the federal and provincial councils which are relatively
free of direct political interference). Unfertunately,
the lack of cancerrn and general uninformed positions of
the present municipal politicizns has frozen the Metro
Art Dollar ar an ewbarrassing low level for our sup-=
posedly enllchtered city -the oft called new "cultural®
centre of North An-~rica.
The current roliticians have not proceeded to imple-
mert reports and recomnendatinns that point out the low
levcl of support that Metro, the city and the boroughs
previding for the Arts when compzred with other
tes and the sunport now coninﬁ from the federal
vorneant and the prevince.
al can | do as a concerned individual dedicated to
ever preseat aquastion of trying to raise more dol-
lars for the Arts -"all the Arts,” is surely the
question on'your mind as you contemplate the city hall
CLLGlISS
wWell, even if it's not the most pressing Item on your
agenca, there are some very casy and basic things that
caa be dere, i.e. attending local all-candidates meet-
ings anc asking tho'e runnlng if they support the arts;
if th2y do, what are they if elected, going to do about
it; writing letters to your candidates, friends, rel-
atives, audiences, asking them to support Increased
municipal support for the Arts; letting people know
that a little time spent now in educating the next
municipal councils could recap benefits in the next two
years. And oh, I almost forgot - don't forget to vote
for your Arts candidates (if you find any).
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and | suspect my anti-consumer sentiments don't run
that deep. (Canadians appear more bored than depres-
sed.) Anyway, people don't belleve a political analysis
unless they are acting on It and when | look at myself
| see sumebody benefiting from ou v economic sYstem.

Living off grants. Hey! Let's do it on subsidy.

| am a feminist. That womes out in my work, In my
life, and | play with forms of media because |
don't feel comfortable expressing myself in ways
writers are traditionally supposed to express them=

selves.

| could say | hope my work will show people how to
use media for their own purposes. In the Sixties,

we started to discover that media can be used, not

only absorbed, but we haven't gone far enough and these
skills pretty well remain the domain of\advertising

and public relations executlves.

| could say that, to be honest, | do what | do because
| like to do it. | don't thiuk artists have special
insights into politics because they are artists. As
citizens, they have a right to shoot their mouths off,
like we did last night. But last night was phony be-
cause we've been influsnced by the notion of artists as
visionary. Ve felt we should care about politics.
A few other self-descrving and quasi-holy sentiments
were in the air too:
-~ a rea) artist is against capjtalism but can live
of f grants because every piece of artistic work Is

political.
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There is another level thatxxxxxxxxpolitics of art xxxxxx
which is the autonomy of the state of the artist but also
xxxxx|'m talking about art as sort ofxxxxxxxxxxxxxxxand
more recently in the so-called exﬂi4jruntal Morld there
are actually two h{aan( .rnéd VENTIE tlced somc people
RE qyld\m 8 Sﬁatr\i{‘ \)\Cd5by not making a statement
k,’g (.\\{3 St have 1r\’7 nedd = bagstyh ly whaw
rei rllng lo i glf%xshwox.dltéi hanlxﬁfp)étgﬂcm“nt
YU\'NJ \ab\cqhanq and kov:d\‘c mr}l\ t)\‘&»{%xpermmntal
world are, qlmoQYRa)aquglns % s u\;u alwgikﬁ

ltn_a\)xoé\}%ww d}\)ﬁe L\m LS\ o i stgé{q \\EWQ.)ZSN‘

nouadays SOWR}P“ODIL do nz;)wiaﬁy%’ be\uni\ in the
poht@kiﬁon%and some othel® people t|{e{\

o
change, 'so obsolete and QO/yﬁxéAxx’xxxxACﬂ o What | want
is 1t \H}’ i n) d|n§ is sa th fxgit-
o, say &kkk Y o J%'QLQJ y&ngs
i %Q;xgillﬂklng 363}§\;m k} for cu]tU|akﬂ¥Qauqo and
think that the statement cannol‘be deveIO) Ely|th or

1IN ey
without V ffcct and to m u%h an effcktsumql:ﬂﬁipol—

for pol-

g& a cultural

\ In o hg\kUOA YOL ry~;& change

some system from the rs(Jc &L fi fé that that%ﬁ}u? K%e
ractlcall |rp0q le % do b ause \kryllzng is -

P LY \eryiiyng s e

Ol\O\K{f’JI ahit can only bc\: Qr]\(19 by the C-lc:fl_ (pf thc

deflge& by

VGV
a particular strué{upklkﬁx , Well, the gdq&fr" s\sucture

itical Chdﬂ(e

meanlng. Basically, | mL n rha%(;{kcyt «nn

Inethe G n(ﬁﬂ)éoyncil structure or what have you,”and in
:Xuvr to modify that there has to be adopted a sort of

-- a-real artist believes in the apocalypse
-- a real artist- Is a valuable asset to society and 1s

not appreciated nearly enough

Gee whiz. All | heard last night was a lot of personal

opinlons. And not many of them were especially Interest-

Ing.

Precsent for the "“Artists and Politics' discussion
werc: Amerigo Marras, CEAC co-ordinator; Peggy Gale,
presently workina for Art Metropole and doing critical
Susan Swen,

Elizabeth Chitty,

writing cn video; Douglas Ord, writer;
writer ; Terry McGladc, videograpkar;
chorcograpiner; Lawrence Adams, janltor.

Sept. 10
Went to transcribe the tape and disccverea that very
little was inte!iicible beczuse of interference from
a radio station. The audio test is perfectly intelligible
of course.

Sept. 28

| have devcloped ¢ capaciiy Lo separate mixed sound.
Here s part of tiiz tape -- nonc of the speekers are
the circumstances.

Ideutified, th-t Leing unfair under

lcve the woidors of technology.
|

{ihe making of the statement,
don’t tl.ini is enouais; tas to be trying to break
that -.partdc.ler structere, some way to break that polit-
ical structiure can only change the political situation
of an insti.ution.

XXYXXXXN¥X¥xwe can say on one hand that art has nothing
to do with the masses; that is not to say that art has
nothing tu do with politics, it is only to say that right

now the avaat-garde seems very specialized.
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Oj& . , Cbma\ \U
! don t th,qr\anﬂhody becomes an artigy Jbecause they
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It's péﬁ\\lcal in that sense \
6\\\9’0\ \ \

That's reab\y m&@pca\\t - not tibe c@d\(\u@t or any_
t&%ﬁﬁ\- but | think that Sué@?}fﬁr

about ver

Wag once equated xxxx-
ology with fascism and comnunls?ltx loosely embracing the
idea that art was lw} JL
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seems to me that the wWe n(}tuor{of Gt s)@,‘]%eslﬂe'

which is ﬁ%b\w%epaggy% fronoh\z eStyle C{If\-\@}q
those people \9, te@é}!i very easil eée_\ﬂ:xe(&d with -
I'm no\gayi\@ is, lde of the polit-
Qé\ spectrum =y ally equate things, for inst-
ance witl’O*a Ii%of the things that happenned in Eur-
op |n the thirties with the Surrealists and Dadaists,
because the whole notion of life as a style very easily
lends itself to an idea of simplification of life, reduc-
tion of life to glamourous images or glamourous objects
and that in turn reduces itself to glamourousxxXXXXXXXx
uniforms and such, A lot of what | see as the self-
avowed avant-garde seems to be going the way of those

"artseologies'' of the thirties.

XXXXXXXXXXXXXXXXXX |t seems rather presumptuous to say
that an aesthetical overview of the world as in the

thirties or today can cause a reactionary, adverse -
I'm not saying it causes, at all -

Well, to me it's totally xxxxx that a view of -the world,
and the way the world works can be derived totally not

from politics but basically from the, economy, in other

words, the fringe the nt -gakd c{&;\
Bg? B &»3

surplus 1;3{:\\(@ omy hat,\\ ua
?J@\&dwg\rovcéyl Qt%« can E\/ &wlmc expl
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t tyff Qr visiq
{Oi, ce'\\analvze e\(,the th%?o%@l %\T"E

qerqus er
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tionshi pb whe economlﬁhpglaho shi \WPhET XXX xXXXXX %X
Qz‘h"\'gﬁrd' B qar\S‘\:n:L""srand in g{‘sr%»m tegws\\he i&o
<.oc1\al f)_stu) ecause art (s¥s cann «ExX rather reflect
wi%' they see. “)(\O"/( ] \\\\ \(&

B 5ol X% 3\

H \\Ean Ou tay that ‘Qarttst s visiadn cﬁnnot be dang-
erous? \C\J i\g(\)/\\d o

As al as'l can tgb.”‘t rl h ng& too many social
changes o\ygkb\g cultur'ﬂ p( XX /))&u\:\'jqany type
fogrt do not kk’ﬁp ot a dlffcr Nt ALY (\ soc\mty, but

it |%\gl)\/ ro\\:}c.so from a 1)@@ Q/p’socnex chst\ out a
>

t\Tpe of art- mak:ng AL 2

ice, out
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xx%(\;xro.,\_r,yx\x On the other hand though, the whole con-
ce

ton Bf avant-garde - by the very nature of the word, -
going before - somehow it's the assumption of people who
refer to themselves or are referred to as avant-garde

that they are exploring or developing modes of percaption

that are somehow more oriented towards xxxxxship.

The assumption is thav one is either conveying a kind of
information or doing somzthing entirely di feregB |
maybe it's a matter of relating that Bpr&)/dlfw )
thing to politizs. \QUA\’ (b 5 3 ‘\.)‘l

We're going off\glr\y&/(b:t of a xxx Oééca pe art d t
af%:t &"Uu\'é of peopLe t\q)*k,m is apoll{ \/\\ Qﬁ

I t been hé&{ﬁ\so I don't know whd e\yi\\)‘ve been,

%&u}{/e v‘ég}f'\:ed to qct QEX; pdN‘QVE\tCF of what w
by .ltlc" Evgo'% € hf‘lds ngd‘nt lm‘;\kxﬂ)@'def')ﬁ

__|

ch

word; 1t'scusdd™in a lo SerSes and it would be useful

to d&&' fy what we\,ﬁﬁ(an y olltieso“ \p‘\(y(\
\ eriﬁ\gsp‘falklng aw uavant\ﬁ\\&éﬁ bein& AM
al

If I usq) %ﬁ ord pO‘I&Q‘\l thY(r)\Wat h\e;o her word
t@J\\b'ls e lnee ) %

I do thinkﬁ\g zA@AS\.,éme 0&)

in
sense(’of{) word, th should“have a bearing on the

L})}Vare at large.

But what you're saying is that if it doesn't affect large

e political, in every

numbers of people then xxxxxxx and what |'m saying is

that politics for me is something that)effegfs cultun%-
VOY,

xxxxxxxxxxxxxxxxxxxxxxxxxrxxaffeelt SEOC iety apf\lyg)ﬁ‘gf of

%why = ‘\}3
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Douglas Ord
111

0f several evenings, dalliance that is worth retaining,
whether mothers and fathers said so, essays watered down
to semen, rags in the closet, rabbits on the running
boards, a whole bevy of battleships in sweet silken drag,
parading the soft wain, its whippletree fallen by the
wayside. But what's the catch? Slippery licks in the
acorn pinestables, that's today's tale, with passionate
professions of love. How sweet. Set sail, a factor of
thrice violated capricorn. Slip it around here, he sa[d
and | paid him a visit. Oh but didn't he, that was a full
eight, and a hell-of a long dive. Wisps of fresh snow-
fall drifting to pale blue, that's the way it always is
in the end, keep the discussion in the highroad, a tumb-
ling cascade of friendly goo. Wet leaves, burnished
leaves, the same glade again, and fourteen living licks
on a new set of handlebars. What a cavacade of tortoises.
Professions of love, it's been a long labour, hasn't it
sweetie. That's the secret, and sometimes it slips.
What tot? Turn it off, and let the lexicon flow instead?
No more fluorescent peanuts, electric bleats, or pinpicks
in the cerebellum. A private carriage for the prince, but
lop off a pinafore of scalp. That's first, then the rest
follows simply. Fine stockings, a velvet coat, three
indigo and cardamom grooms. Flickers in the ditches,
we'll get back to the mud hole yet. Slurp it out, viscous
dribble from the corner of the lip, a pencil line of
gliff along the shoulder. Mmmmm. She likes it. To the
bathroom, a sculpted eternity of sound. Fooosh. A foot
on the flusher and down it goes. Back in the streets,
the sun is calm.
Yellow walls, the angle decreases til the bricks fall
down. Hollow phut of rolling dust, | think it barely
missed us. C'mon darling, we'll get through. The paint
peels from the balcony's edge. The fine grades of sin
don't work, settle into the soft plush. Say bye bye
to the protruding foot. Bye bye. And c'mere. | got a
little to show ya. That grinning pink furrow, a glisten-
ing bubble on the pearl. Have you ever seen a robin roll
an egg? With a beak, but he invokes the eyeless crimson
slug, protruding lubricous path along the rim of sweet
canyon. Swirling draperies, a portfolio of perforated
petals, pink. The grooves walt‘wet in the walls of the
winter burrow. Poor soft bodied slug, go back to thine
own, it's the truth one eye is better than none.

Melted brown butter

On the limb of Uncle Lucifer

That tickled the pencil of Ham.

He uncurled a silver thread

Down the chimney of the dead

And spun the brightest rainbow in the land.

Who crows? Male whippletrees lashed to lazy oxen
in a mudhole.
There are no changing lines in this hexagram.

A SPACE / 85 ST NICHOLAS STREET TORONTO

October Calendar

the gallery

lan Murray
October 5-9

Marcel Just
October12-16

Flavio Belli
October192-30

the poetry front

George Bowering
Friday, October 8, 9pm

Gerry Gilbert
Friday, October 29, 9pm

Bill Hawkins
with Sandy Crawley & Richard Thomas
Sunday, October 31, 8pm

music

The Eric Stach New Art Ensemble
Sunday, October17, 9pm $2

New Delta Ahkri
Leo Smith, Oliver Lake,
Anthony Davis, Wes Brown,
Paul Maddox
Saturday, October 23, 9pm $3.50

Jon Hassell
‘Solid State’
Sunday, October 24, 9pm $2

Lubomir Melnyk
Solo Piano
Saturday, October 30, 9pm

performance

Diego Cortez
‘The Longest Art’
Sunday, October 10, 8pm $2

Marcel Just
‘Showing the Outline’
‘Haste Makes Waste'

Friday, October 15, 9pm $2
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day one! | guess the week has started. | guess its on

Monday June the seventh

Workshop 10:30 a.m.:

Sunny very sumner. Hot. Met David

Weller of the Regina Modern Dance

Works at a greasy spoon close to the

410 Queen Street W. Studio. Will people
come? Lots? Have people read the posters?
Administrator as Jewish mother,
Attendance: four people (3 passports

1 off the street)

Class: natural sounds and movement
Three person video crew -- efficient -- and no
one minds the cameras and it all goes and goes

and it really happening! The week has started.

30

shopping --getting lunch ready -- how many are
coming?

D.A.N.C.E.

ip) New Camaction € xtravegation

Fri. June 11 Sat. June 12
Chorsograpbers Choreographers

Nikki Cole Jean Pierre Perrault
London Montreal

Odette Davis Lynda Sky
Montreal Montreal

Tournesol David Wellor
Vancouver Regina

Performances
at
ST.PAUL'S CENTRE
121 Avenue Rd.
"8:30 p.m.
$3.00
869-1589

Mrgaret Drau

I;X;_lﬂ?ﬁiﬁiﬁF Luncheon:
12:30 - 2:00 p.m. -- foods on -- seven for lunch

we are all ready and then we blow some fuses. eech.

Is the schedule out the window? Will our T.v.
audience not get the first installment of "This

Week' and "This Time With" 2 Enter the neighbour-

ing photographer -- exit Lawrence Adams and the photo-
grapher in a Mercedes. We wait candle 1it until the
new fuses arrive -- and we are OFF .And shooting.

Guest is Nancy Lima Dent. Danced in Toronto 48-76.
Very ballsy and with it. And lunch is over and they're

off for Grid Performance Humber One.

Grid Performance 2:30 p.m::

Peter Dudar at Broadview and Danforth
Afternoon:

technical meetings for the cvening performances.

1. tape fucked up -- Peter Dudar reshoots.

2. near disasters and splendid saves. Fate?
3. knock on wood.

secontld pa..Z

Forum Number One 8:30 p.m.:

Guests -- Jim Plaxton and Ren Thom

Topic =-- The Incredible Shrinking Dollar

God -= will there be more people? Should | fucking

go out and drag people off the street? Call radio

stations? Scream and/or parade? Cool.Cool.Careful.

Suddenly there zre 17 people -~ fabulous. Just the

right number for everyone to talk and they did. Often

in circles. Mostly off the topic. A few near fights
and a few good laughs. Some things said:

1. Why bother talking about the shrinking doltar when

dance hasn*t peaked in what it could get.

2. other budgets (ie. sports) are astronomically high.
we are asking for a fraction of their sum.
budget/grant bitching
Cuba 2i:d the artist
Why the state sponsors art in socialist countries.
Does the Canada Ccuncil have the same gocl
Who is out there? Who is our aduience: people,
the Canada Council, us, the community?

Shaiing woIk space -- ponling resources.

Dancer as dinosaur -- noii-adaptive.

Canada Council touring office says they've had
badluck with touring dance companies -- due to:
a) content =- poor houses -- lack of response
b) bulk --- ‘too expecrsive - space,floors,lights.
Dancers.as conservatives. Dancers arc silent.
Dancers should deal directly with funds -- middle
men and administrators mean you lost cortrol.
Dancers should spcak directly to city councils
and other gov't bodies . ot sink into grant
mentality.

. Why do dancers hide in rehearsal halls for so
long and run for such a short time. How about
opening up rehearsals and processes?

De-mystifying dance -- loiig talk on this one.

. Why do we tour? To escape our audiences?
why does it cost so much? Would pooling our
resources help? (trailers, billeting, equip.)

A place to share. A space to share.

. The dance community. Does Taronto speak for it?
Toronto doing its old number of pretending it Is
Canadz (magazines, T.V. , theatre -- forgetting
about the rest of Canada.)

. Time warps . Grant applications or bullding
buildings and having to order parts or plans
too far in advance. You get the funds or build
a building that fulfills needs of the past.
Dancers becoming political.

Dance/archetecture -- meeting needs (theirs and
their customers) for whatz happening now--
not ten years ago.

k%%%%x% Forum broke up at 11:45 p.m. Still so hot

outside. Everyone hung around A Space -- around the

pillars and the walls and the toilets and talked more.

Little groups. Eventually a migration to the

Pilot Tavern for more talking and some beer.

1:00 a.m.:

| take the frozen bran muffins, the tape recorder, my big

red bag,my passport stamp, my coat (why - when its so hot)

my posters, and my purse: thats enough. So this was

television tomorrow. | guess its all happening..

Its gonna be fun.

Tuesday June the eighth

I am up and running. Still hot and humid. At the
studio Elizabeth Chitty is test-running her parachute
piece for this afternoon's grid performance. It looks
incredible. This blonde woman hanging like a decad weight
from these chains ad ropes (and because of the ratio of
the blocl: and tackle‘ - at least ten to one) her assist-
and Bruce Wilson must displace a lot of chain for her

to be lowered. The chain is noisy and vrooms.

Workshops 10:30 a.m.:

7 people ( 5 passports, 2 off-thc-street)
taught by David Drum - chiropractor
therapist

and star of the dance community....

WEATHER REPORT

David has been travelling thru dance companies

and doing therapy; so he very easily picks up

the microphune for the video recording cnd absolbs
the mike into his hands-- or extends the hand thru the
mike -- any way its part of him.. He is very pro.
That means professional . People ask a lot if a
dancer is a professional dancer c¢r not. How can
you answer that? (he/she)

a) Does he earn mouney?

b) Does he work form 9 till 57

c) Does she belong to 2 union?

d) Does ‘she make her living form daricing?
Anyways, everyone loved David.

What shouid | add for lunch? Yow about Cabbage
and RaisinSalad -- Healthy things for healthy
people. Dancers eat a lot. MWhen its a party.
Salads, fru}ts, proteins, jusices,corn bread.

T.V. Interview Lunchoon:

16 people

Food helps people talk.

CFRB Radio present.

See the T.V. -- you are on it.

Hear the radio -- you are on those waves.
The whole of the dance lab is sc

televiston land | can't believe it.

" Grid Performance Number Two:

at the studio on Queen sTreet

25 peoplé present.

afternoon:

editing and loggingand futzing around trying

to make this half hour dance weather report

for cable exactly a half hour long. 0dd how
repition can make people very giggley.
Repetion/fatigue/video/timewarp/ makes your

eyes alaze over, your voice crack,and the giggles
come out. Miriam asks =- WHAT ARE WE DOING? |

MEAN EVERYTHING THIS WAL~ 4o
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peop attendance. snuggled up and let the pre-meditated unfold? v P e T A e e e e e e

Guests: Jeanne Renaud, Jim Gerrard, Lawrence Adams, Who are they anyways? | got this weird pain in my . GRTdNunBer Thress Americand-conquering —Farther west. young man- thing
. : J . -
Topic: Being Radical and Where it Gets YOu rib cage form all the frustraion. Waited for my friend Hohanna Householder at Bloor St. West-- 30 people. that has nothing to do with our world today. We live in

s from Detroit to arrive with her suitcases. In the texi 8 Forum Number Three: ; * a crowded world. We are :ot c{?:?inr in A}do': ::r in 162
& g i e i > political, or creato

This whole forum was drilled through with complete the pain went away as soon as | got away form A Space Guest: Peter Dudar, Susan Swan |f dancers are going to be p 3 >
frustration. We tried talking about: i
1. What new was.

i i i i ied i i t dance CAN be
| want it to rain. | want it to be cold. | think | an Topic: Media Overload and the Artist or vaguely interesied in changing what dan

the of love duets
too jaded/cynical for another forum tomorrow. X 1. Ballet used for conceptual art. (rather than the endless streams ’

2. All forms of definition: dance, art, dance-artist, 2. Dancer as renalssance man--technician,writer, spring/summer/fall/winter epics -- how-bedutiful-l-am-

' i i s i d bare feet and/or toe shces)
radical, new, change, etc. video person, thinker,printer, etc..... princesses in my leotards an y

B ee i or it ninsate. -- they must become and devclop anew kind of sensibility.

3. Having technology to send out information, perhaps

Being gross. The earth is small.

performance is useless.

et 3 i An opinion from Margaret Dragu

Artist as amateur scientist.Experiments with envir =
onment, on his/her body, with space.

QR T T00e qut shi)) g gl ‘ 5. Is this scientist schtick phoney?

i o b A - T L Al slscets T " 6. Two and a half ballet dancers present.

B ducerz). oan SEtAr s tubamtout i, p 7. The excellence k}ck -- obsession with the

I think that the money and grant thing only covers ) " X : bXcellent body.

larger issues. A whole mentality. The Tmpotence of - : ! . 8. We could spend two days on the bumblebee.

a1 grecsial Lyjdancers: * Ye'old diagnosed and ’ | 9. Forums as artificial conversation--

maintained wcakness. The urge to wallow in the familiar ‘ People insisting that “everything is so comp-

gl fequicharige. ek success quotient -- getting grants ) licated and so general that It is hard if not

means you are ‘good' or going on tour means you are 'good ' impossible to talk'' Returned to this statement

You meet problems (not jst art problems) with the same Wednesday June the ninth three:tlmes.

old solu;ions because thats what has always been done. Workshop 10:30 a.m.: i 10. Susan Swan suggesting that dancers were afraid of
talking or havinganything to do with words.

1. the bigger is better
game. Tournesol -- fr
= from Vanco s H ; : ¢ :
2. the technician v.s. artist game. R asworkehep chlale 11. Information v.s. experience (long discussion)

Inner Rhythms-- energy awareness as a technique
Eight people in attend ance.
T.V.Luncheon:

3. keep it secret and keep it mystical 12. Art and audiences -- caterina to or not.

L. be a priest be a priestess -- have followers
ana ana ana anna ana ana ana anna anda and the Guests: David Weller and Nikki Cole
beat goes on. and the beat goes on. on and on and on. Me interviewing -- finding out how long 30 seconds
are on a t.v. screen. About that box. That t.v.=-
somehow the air and the space and the time glows all iy’ : Dear Diary,
kind of framed and blk/wht charged differently. >4 "_ -d R | L' ! 8:30 a.m.:

Talked about what a professional dancer fIs. . Sl ot B Gt T 4y R | Woke up in Susan Swan's doorway. | went therein
afternoon: ! 5

Anyways, the forum was filled with pleasant people. - The Thursday June the tenth

guests were quite ballsy at times. But everything else

was dead. And | got into this welrd thing (as moderator)

that | couldn't speak
the middle of the night to fight tlie heat. Rush to

shouldn't speak Bi : ) ( ; y
e astor 2 S L Real izing (A . ' A s ‘ 4 P St. Paul's Theatre to meet Titus Jurconni the Yugoslavian

that the frustration and 'failure' of the forum was

MY fault.(The administator as Jewish mother as Jewish
Mother again.) Why does it have to be a success anyways?
Should | have moved chairs so the body language was

we are only half way through and there is no point o . o = RN piano tuner. Me very groggy and hot and wrinkled.
getting ulecers over the 'success' of the whole 2 X ' ;

thing which Is Impossible to messure anyways. its not ‘r i .‘7 L o - ﬂf RIS with the heat. | extend my hand to shake his hand
TR T UL S S lnvestﬂ.ﬁ‘;;iii“ ; ‘8 4 : during our introduciton: and he cooly turns it over'

He very old country and coo! and coping perfectly

yah-yah s out and went back to work.Hot--fiiisaihﬂﬁ;g ; ‘ ' s e c and very graciously kisses it. Am | impressed: The
e - X :

Maybe we need salt pills/it must be 33 .‘ﬂﬂq{.: 5 i Notes from Sue Swan: No matter how much modern/ day will be okay . | can feel it.

experimental/ballet/contemporary/contemptible/progressivve/ Workshop 10:30 a.m.:

condusive? Served tea and lemonade? Made Jokes, asked
easy questions, interviewed subtley, set up the pace and

visual/old/new/creative/11lustrative/ etc.. kind of Nikki Cole teaching.

dancers DISAGREE WITH EACH OTHER ** and if the stops 8 people in attendance.

were pulled out it would be a wild shouting match** THEY (one watched -- she was an injured dancer)

ARE ALL AFRAID OF WORDS, AFRAID OF TALKING ABOUT THEIR T.V. Luncheon:
STUFF OR THEMSELVES, AFRAID OF PRINT, ETC... Everyone is bored with all my variations on a hard

%% my opinion** A lot of artists(visual,theatre,dance) boiled egg. Me too, frankly. The lunch is still the

especially since the beatnik fifties go thru a rap cf place people speak most freely to one another.

"The world s ten years behind me -- 1'11 stay in my Grid Performance Number Four :

garret and produce and be misunderstood and starve -- but Melodie Benger at Kew Beach Park

after |'m dead -- i'l]l be appreciated. Forum Mumber Four:
Topic: Dance/Politics
Guests: David WEller, Terry McGlade, Jennifer Oille

in ten years and esp.
| don't think thatis relavent to what is happening now.

1976 is a very bizarre era. And assuming that this 10

year'thing is true for ever is a very linear thought. 1. Structure of the company and the work as being political.

y-k/x2 And argueing inside the logic of the 2. Weller -- if people understand and agree with the

& elther/or frame is also completely linear and within a leader (assuming that leaders are natural) then the group
coatumss arzdpvw 4 fiftles academla. , can function.
, The Daniel Boone/Robinson Carusoe image of the artist 3. Egotism is mot condusive to serious mrk't|d s
1 con .
4 alohe in a frontier of desert is just part of that

9 ads ( ) \ e ok P T o g = : .
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SALELL1Ln vIDEO EXCHANGE SOCIETY

VIDEO EXCHANGE

DIRECTORY

Paul Wong

/
),

261 POWELL ST.

- VANCOUVER,B.C.,

% CANADA -

;:1}i;!VLA\/€51\"‘(;;3‘\ ‘

L

Established in 1973 and based in Vancouver, The Satel
lite Video Exchange Society grew out of' the need for
video tapes already produced to clrculate and to reach

wider audiences. It Is the alm of the Society for the

new breed of television literacy to obtain broader accep-

tance.

Since the inception of small format video, the medium
has steadlly increased In usage locally and . inter-
nationally. It Is the hope of the Soclety to network
Interested producers and to encourage the exchange of
software amongst these independent centres and individ-
uals. In attempting to reach these goals, Satellite

has been engaged In numerous publishing projects,
including catalogues, bibliographies and instructional
manuals.

The main project has been the operation of the Video
Inn library and resource centre. To date, 550 titles
have been archived, all collected through exchange. The
collection Is diverse in subject matter, ranging from
community, political, feminist Issues, education to the
arts. The library Is open to the general public with a
5 channel viewing room with a seating capacity of 60.
As a resource centre, a print reference library is also
available covering all aspects of the medium, inform-
ation on cable, video art, equipment, Instructional
manuals, catalogues and so forth. A file is kept on
most video activities and groups with whom the Society
Is In touch. We would appreclate all deposits 'of infor-
mation and publicatlons, second copies will be used

for a loan-out service.

The centre also provides a CV and AV 1/2" European
optical transferring service which enables tapes to be
exchanged over the Atlantic. This service Is provided
free to non-commercial producers/lf permission is glven
to the Society to make additional coples for the Video
Inn archives. Sometime in the future we are hoping to
obtain the 3/4" switchable standard recorder. But for
the present, we are only able to offer the 1/2" system.
The Video Centre (Toronto) and the Kitchen In New York
both have 3/4" recorders. DON'T KNOW the state of access

to them. Rumor from Sony of Canada has it that the

~system will not be readily available for quite some-
A ’

]

(604) 688-4336

time In North America due to modifications being made on
the system.

At present, an exchange copyright agreement form is
being drafted up which should cover all areas of copy-
rights that a producer may wish to place on tapes
submitted to the Video Inn. If you are interested in
exchanging or submlitting works to us, w2'll ke nore than
happy to élve you all the necessary irnformation.

All tapes in the ifbrary are catalogued under producer,
title and subject. A record is kept of all tapes viewed,
loaned and exchanged. We are at present revamping the
catalogue system and plans are underway to publish a
catalogue of tapes which are cleared for exchange
elther through the Video Inn or directly through the
producer,

On an Irregular basis we organize cpecial inhouse pre-
sentations from the collection and make available the
facllities to local and out of town visiting artists to
present shows, Installations and performances. Also on
an irregular basls, we organize packages of tapes for
exhibitions. These are generally done by request from
galleries and Institutiows, because we do not activély
pursue commerclal distribution. We do not have a set
policy or fee but deal with each situation as It arises.
Asain, we do not act’upon tapes without direct clear-
ance from the producers who are contacted beforehand.
Most are more than happy to participate and the revenue
Is divided evenly amongst the producers involved, after
handling charges and a small percentage kickback to
Satellite Video Exchahge Is deducted.

Satellite Video Exchange Is a non-profit co-operative
that is run mostly b} volunteer members. The core mem-
bership is made up of community organizers, alter-
natlye educators and visual artists.

INTERNAT IONAL VIDEO EXCHANGE DIRECTORY

The Satellite Video Exchange Society will soon be pub-

lishing the 5th completely revised 1977 video exchange
directory. The directory is a listing of non-commercial
producers, thelr hardware or access to hardware and
thelr specific Interests. The directory Is a free list-
Ing and distributed free to those listed. The dead-
line for inclusion in the 1977 Issue is Dec. 15, 1976.

FAIE T

G RANGE

tional (hawever

voment is op

movement and choice of &

ling, and the

imple and trave}

¢ do not

CHOREOGRAPHY, JILL NAOMI BELLOS

PERFORMERS, JOHN FAICHNEY, BARBARA VILLENEUVE, NANCY SCHIEBER,
CHARLOTTE HILDEBRAND, JILL NAOMI BELLOS, CAROLYN EISEN

PHOTOGRAPHS, RAPHAEL BENDAHAN, LANCE SEGOUSA

LAYOUT, JILL NAOMI BELLOS

WITH HELP FROM THE ONTARIO ARTS COU'NCIL
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FINAL DIRECTOINS FOR REAl CITY

Y VIEWS TIMETABLE =
Crange Parke---- Sa.m.%29 45-au . Barbara Naomi ‘J’\K 3
Parking lor #i I0 a.m --~-BArbara John-seeeen 10,45 ., i~
#2 lToatn =10.45 Naomi

A0 then proceeds to #3 by Ila.m vhere he is joined by

Nanc I Charlor:
ancy and Charlotte------ John 1is then free to. leave

and Charlotte leave slowly for large lot

their stark simp

maller areas by too mucl

be aware of the s

. = =gy Sl . . - | .
Wit a real trwr &8 fovree WL contiaav.
Althous th IS not ot arrive simultancously, try to be peripherally

2 disparity in arrival times
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UANUL ARRLLIoLD

JILL NAOM! BELLOS FRT. SAT. SUN.
ELIZABETH CHITTY 10:30 PM 3:00 PM ped, and a film comes on...

PETEP. DUDAR (MI1SS ING W
LILY ENG ASSOC IATES) <26 |27 | 28 LILY ENG

CHARLOTTE HILDEBRAKD BE.L 00 L
JOHANN/A. HOUSEHOLDER ’

NANCY SHIEBER JO St Rt ; B
= | would like to Incorporate several performers while

It's just like editing in real life. They've stop=

To date most of my works are solos. In the future,

utilizing the same premise of movement as described

Seven choreograpghers are working in a season of be low

post-modern dance entitled Dance Artists. It is Back, Back Again to In Between/Corner to Corner

not @ company sltuation, those involved work indiv-
all present studies of myself working gently and

idualiy. A joint season was devised, not only to :
vigorously aquinst and away from a surface or sur-

enable them to pcol resources, but to hopefully ;
faces (a wall, a 4' x 8' plywood, the floor, etc.)

create a situation which might allow a greater

finpact to be made by thcir work than has been the Basically, | am interested in working my body to the

case in the past. Post-ricdern dance activity exists greatest extremes but maintalning an overall struc-
in Toronto and perhaps Dance Artists will enable Luresto morisml thilns

e arger idie '~ bec ' i
a_larcer audience o become avare of fio CHARLOTTE HILDEBRAKD - PALM TREES IN SINGAPORE?

ELTZARETH CHITTY -~ LAP?
a three and one half year old Jewish Ballerina?? Modern

performance - -
activity wldes Dance in Louisvill,Kentucky in the late 50's early 60's?
1
A A B - laps
B! C - whistle

A
B gl . D - drop
C
C

A= sleeve
It never madc it through the Gateway to the South (or

only in a-part of town where one wasn't allowed) (the
same black and white division today, read the papers!)
Do you really want to hear this??

c! - fins
the influences to dance, the ever present need to create

i Ss

- end
it; Wigman teacher In Philly, her teacher 6 years later

»

R Minl

! in Toronto, the Sea, a dead turtle without a head, a

E

teacher vho never danced and never will, Dreams, a

X . . hummingbird by a goige, workshops/study with Merce
index Indicated derivative

Cunningham, Hanya llolm, Mercdlth Monk, Barbara Dilley,

'né  oF

of original idea (perform-
do you really want to hecar this?? University of Wis-

__ance activity or video)

. consin's dying Dance Dept. - there, the belief in
Lap is structured hy overlapping performance activily ikt & '

as a

alcohol for the decayed and worn out institutionalized

and video image in five different reletionships. The :
dance teacher {and some belief In it now for the young

, f'alz 6

—

parts are separate to a point and rclate organically

.

one), ‘trying to put together lessons learned over a

to a point - they are cither situations which work
long period of time - in Wisconsin, In Ohio (the music

with violent, physical activity or are situations

ey ——

of Cecll Tayler ever present), in N.Y.C., again In

rAe

which were arrived at by implications of the title
Kentucky, in the lountains, and Toronto (the lessons

~

Lap.
never being realized, the process never ending...),

PETER DUDAR - CHOREOGRAPHY IN FILM, VIDEO, PERFORMANCE American Dance, Canadian Dance, a political gquestion

BAM, BAM, BAM, two sets of footsteps sound in unison and dilemma...Politics having to be taken up at age 27 by

as they advance at different rates along the edge of one who never considered herself or her views to be

political - Zen Mind, Beginner's Mind - Dance Is avove

the room. BAM! At one point the two fiqures are to-
politics, ABOVL! (Zen above Dance) Or is 1t??'do the

gether, BAM! then at opposite ends of the room (sud-
denly you're aware of the room acoustics). They're political issues filter through to the WORK, what influ-
now moving In opposite directions, splitting of f ences where? The division again, black and white; Let's

from each other; and BAM! BAM!...BAMI, a gap in the say, American Dance on the ond hand,

rhythm as one of the performers goes over a hurdle. Let's say Canadian Dance is on... =

BAM! BAMI!,..CLANG!!, a resounding crash as a metal Do you really want (o, el

rod is kicked out of place. HEAR THIS!I

Yours truly,
e 7, Silllelrar e

Time passes, your perception lags. But, just a

second, weren't the two performers (they're breath-

ing much harder now) moving In opposite directions
several seconds ago. That's right, without an obvi-
ous break In the rhythm (is it hypnotic?) or pattern
of movement he's - but waitl, there It is, he grabs
a bar over his head (in.a doorway, no wonder you
didn't notice) with arms crossed, immediately re=

‘versing direction and dropping into a steady run.

NANCY SCHIEBER

loves horeseback riding, skiing and cspecially dancing.
She was born in a small town in Ohic, was never voted
most likely to succeed by ber high school class, now

was she voted homecoring queen - thank ged!

performing courtesy or Toronto Arts Productions

-

»
Lsystem will not be readily available for quite i
: € TOr imCcrustum wir e

2% ¢ 0 SO SR

-y
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The Canada Council Video O0ffice was approached by

a Toronto group,

Centre for Experimental Art & Com-

munication, with a request for funding for a video

studio. On of the major cable companies had just

closed its ‘'community-access' studio. It is impos-

sible to consider such a project at this time, with

funds frozen as a result of Federal

fiscal restraints.

However, it did seem opportune to do a pilot project

in an available studio. Ryerson Polytechnical

Instit-
tute was kind enough to offer access to one free of

charge when technicians were not required.

Recording sessions of one to three days were offerred
to Kensington Arts Association (CEAC), Trinity Video,
Ed Video (Guelph), Visus, A Space, Art Metropole,

Mesh Media, and Video Ring. Twelve artists availed

themselves of the facilities, for a total of 19 shoot-

ing days.

THE MUSIC GALLERY

FALL [ 1976

SEPTEMBER 25
OCTOBER 2
OCTOBER 9
OCTOBER 16
OCTOBER 17

OCTOBER 23

NOVEMBER 7

NOVEMBER 13

NOVEMBER 14

NOVEMBER 21

NOVEMBER 27

array 83opm

mars

rosenbo

also: ocrober 30

IKE;‘E?j{H

canadian electronic ensemble 9PM

jon hassel & david rosenboom spwm

broomer smith coughtr '
maple sugar 3pm o ey

&xr](sa NESS O:N:- 9PM
orkshop: bertoncini & jolas 3pm

m solo electronic 9pm
maple sugar 3pm

workshop: maxwell davies 3pm
Interspecies music 9pm

EVERY TUESDAY & FRIDAY CCMC 9PM

r 30 & november 6, 9pm,
a realtime orchestra, plus:

november 20,9pm, don macmillan

ADMISSION TO CONCERTS $2, WORKSHOPS FREE

30 st. patrick street- toronto- 368-5975 -
‘ northwest of queen and university
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PILOT PROJECT, ''VIDEO" RYERSON POLYTECHNICAL INSTITUTE

The aim of this project was the following: to allow
creators to gain hands-on experience with colour video

recording in a studio context. In the short time avail-
able, this apprenticeship could be only cursory of course
and we were not expecting polished productions to result,
However, those involved had, for the most part, exten-
sive experience with small-format, black and th{e
equipment and some, with video synthesis. So we hoped
for some surprises. The Ryerson project was also an
experiment in bringing artists to work within an in-

stitutional setting, and an attempt to marrv creative

spirit with technological constraints.

Both Ryerson and Council are looking forward to receiv-

oo
ing comments from the participants, to de:er&ine if Such't
a programme, possibly modified, would be worth continu- <
ing or expanding to other cities. Z

Michael Goldberg §

‘shcoting on torrowed equipment as per usual.

TAPING AT RYERSON (SUMMER/ /6) , br iR DUDAK, Wil
REF ERENCE TO LILY ENG'S TAPES AS WELL

My tape was a compilation of three movement pieces,

Running in O and R, Staccato Runs, and Sharp Incisions.

Each cmployed 2 performers, each had developed from the
one previous. In Running... the performers ran around
the circumference of the room, sometimes in the same,
and sometimes in the opposite directions. They each
timed their footsteps to fall simultaneocusly with the
other's, and advanced at different ratcs by employing

strides. In Staccato... the steady

their natural B0l
rhythm of footsteps was repeatedly disruptcd by the
inscrtion of 2 low hurdles in the running path. In
Sharp... a constant rhythm was rcestablishad over

the footsteps by the performers clapping in unison as
they ran. Pacing was occasionally jarred by the loud
clanging of the metal tubes used as hurdies being

kicked out of place.

1/2 in. tape in black and white, and a 16 mm film
version (both shot by Keith Lock) which 1'd shown
In Canada and the U.S. (Anthology Film Archives,

N.Y.C.), and which would accompany me on a Missing
Associates tour in Europe during October. So, on
this tape it was kept short and served as an intro

to the pieces which followed.

I'd also previously shot a ''stereo' versicn (2 visual
tracks, 2 sound tracks) of Staccato Runs with portapaks,
and was preparing to put it on 16 mm film as well. In
this instance, because the studio coula only be employed

as a single system, | shot the piece as a variation on

the original, thoush performing it as before.

Sharp Incisions hadn't yet been performed or commi t ted

to tape or film, so | devoted most time to it.

Advantzge: Mot having to use faulty equipment. !
vould not kave to devote most of my time to trouble-

This was

the main advantage.

Advantage: Relatively little expense on my part.
Adventage: | could produce a slick, relatively easily

distributable product.

Opportunity: Editing these pieces required precise
sound continuity (rhythm belng a prime constituent)
between sequerces. This was inaccessible in 1/2 in.
video (I had done it in film), and consequently I

hadn't bothered. | left cequences with distinct

separations.

For me (not necessarily co much the tape viewer),
working in the studin afforded the opportunity of
examining vérious possible means of editing together
succeeding sequences having some similar character-

Istics.

Disadvantage: | was working with techniclans who, though
competent, had !lttle comprehension or tolerance for any-
thing shot out of thelr norm (stories and Interviews).

Things were shot ''my way'' with reluctance.

Major fuckuE:

rampant cancellations of scheduled work days by Ryer-

| shot my tape in early July. Due to

son,

I was unable to edit until the end of August.

| had to do it on time '"borrowed' from another artist,

and so quickly that | was unable to review the tape,

had to edit on the run so to speak (fortunately it had
_been shot in sequence), and couldn't look at the tape

when completed because it was past time to ''shut down'.

Coping with what are usually considered TV studio

advantages:
The situation nceded to be energized. Scund in my
pleces consisted primariiy or performers' footsteps.

The cement and tile floor was not ideal, and consequent-
ly | had the sound level adjusted to the point where

it became ''noisy''.

My pleces required at least an occasional reference to
performer nosition in a room. Because we performed in
front of a cyclorama background references disappeared
in tighter shots. | instructed the cameraman to occa-

sionally catch the ends of the cyclorama when he panned

(parning was required in all shots).

Crecating something In line with my present concerns

with previously used material: to an extent | Improv-
iscd the number, order and transitions betwezen sequen-
ces (thic crcated problems in editing 2 months after

theifact)s

close-up, extreme close-up), but a ''schematic'' was

Only 1 camera was used (3 shots: medium,

enployad in switching from one performer to the other.
In previous filming and tapings | had mede the switch-
ing schemes decipherable. |In this tape | continually
altered schemes from one sequence to the next (between

edits).

| wanted to approach the condition of music in which
schemes are detectable though not necessarily decipher=-

able.

| directed the switching in Lily's 2 solo pieces
(untitled). She kad predetermined physical bound-

aries and formats, and then improvised - | switched
correspondingly. Three cameras were positioned with

a close-up, medium and long shot; and | or 2 cameramen.

There was no editing afterwards (for real time adher-
ence). Each plece was complete when Lily stopped
dancing. No more than | or 2 takes were required to
produce a finished tape, thouch the technicians did
question whether a tape showing strands of hair coming

loose during a performance was acceptable.

“"If | haod to summarize the thing at Ryerson | would say
It wos » good experience In that... Let me put It this

way, ft's fine as a part time thing."

In using the Rycrson colour studio, Terry McGlade

and | were attempting to do a very straigtforward,
non-experimental type of tape, an Information tape on
Rent Review. To prevent It from being oppressively
boring, we had hoped to simulate a natural situation, a
woman knoéklng on her nelghbour's door to discuss the
rentincrease they had just received In the mail. But
here we encountered stumbling block number one.

We quickly

Ryerson had no docrs among its props.
reallzed that rather than using Ryerson's facilities

Everything in the studio setup was too clean.
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to do our production, we would have to adapt our
production to fit Ryerson's facilities -- and idlo-
cyncracies.

Our first adaptation was to drop the door knocking
scene, and instead to have our two women already
seated In the living rocm of an apartment. [lor this
props were available, including Santellini's pride
and joy, a six-foot, plastic Mexican yueca plant. We
arranged two cameras, one to give a shot of both women,
and the other to give a c‘osc-ﬁp of Susan who would be
providing most of the information. Carlo, Santallini's
assistant, told us that our two shot was contrived and
gave the feeling of the studio. He suggested that we

do an over the shoulder shot instcad. We tried to explain
that the over the shoulder shot, which gave a magnificent
view of Susan's right earlbbe, did not accomplish our
purposes, namely to establish that the womer were sitting
together in an apartment, and to allow them to display

the various forms involved in the rent review. '‘The
essence of television is the close-up.'" Carlo recited to

us, obviously a fundamental tenct of the Gospel According

to St. Santallini. |In the end we told Carlo that we were

doing the shot our way. '"0.K., " he shrugged, implying
that it was our funeral.

Apart from a few minor irritations, the rest of

the taping went reasonably well. Then the battlc began
to get dubs out of Ryecrson. Getting blood out of a stone
would have been easici. OUr first dub, which cost us
$24.00, was done on used tape After muchh high level
discussion between Michael Goldberqg and Ryerson, dubs and
masters were released, and our usec tape replaced Ly a
new one. Despite the heppy ending, the relcase and
control of tapes Is an issuve that should be worked out

carefully, should ve ever use Ryersoa again.

In the firal analysis, our cxperience at Ryerson was of

mixed valve. |If nothing cls2, it served tc give us an

insight into the iimited mentalities of thosec entombed
in an '"academic" studio. The main characteristic
appeared to be a precccupztion with standardised methods,
with almost ro regard to cuwfe%t. Rverson tecnnical
staff had little 2bility, it seemed, to grasp the concept
of what you vere trying to convey, even in a tape as
simple as ours. Instead, therefore, of giving positive
assistance, in sther words cayirg, "I undcrstand what
you're doing, mayve it would come across better if you
did X ...", their advice tendcd to be negative, ''You
can't do that, it won't work." The moral cecms tc be
that technical goodies aré only as qocd as the imagin

ations of those in charge of them.

lebby Littman
Trinity Video

studio A

it's cold in there

they live with their god
they pay him homage

at cvery turn

he dominates thelr space

PIIO A.  C  L  S SR

s enter the artlst
portapak weaned
vidicon brush and paint
the monitor his canvas
but no one cares
what you do
only don't burn tke camera
they don't ask why

lunch from twelve to one

cue the talent

roll the tape

color bars and tone
zoom in camera one
chroma key camera two
| can't do it alone
others are necessary
let's try it again
not enough tone

must organize
sinplify

It's a co operation

| lock for intimate videospace
it's not possible

in the studio

maybe if beth sides try

to understernd the other

and bend towards the centre

we can do scrething

quite good

bill jackson

For some years experimental television studios have
been established in New York, Boston and Los Angeles.
Recently Toronto area artists were invited to utilize
the studios at the Ryerson Polytechnical Institute. It
Is essential when producing an 'art work' that each
stage of the development allows for creative input. One
has to watch the eye of the 'vision', sometimes slow in
rising, while the idea must be strong and substantial,
allowing the vision to act upon and into the creative
process. That creative process is rather like a balan-
cing act working between the artist as perfect univer-
sal audience watching and the artist totally absorbed
and contained working within the work. One must develop
from 'idea' to 'vision' expressed.
Rigid methods' are established in television studios
for efficient production, given that'normal' television
programs roll off like a stream of cars.( | can remem-
ber, while operating a small university television
studio, racing and challenging myself as to how quick=-
ly | could get a production in and out of the studio
with little concern for content - rather a concern
for how to eliminate the insidious wait while working
on boring projects.) In the creative process, the con-
trol of a work demands less-efficiency; new technique,
new methods, a new process are integrated facets of the
originality of a work. Spending some number of days in a

television studio finally producing a work 3 minutes in

cont'd pg. 22
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. How can a dancer be political if he/she spends 6 hr.
a3 day in the studio and has no time to find out whatz
happening?

5. Dancers in touch with muscles not life or environ
ment.
6. Dance as vchicle for politics.
7. Dance has specialized itself into a little narrow
niche -- seeems silly to just pump it up with a littie
pclitical message.
8. Why master the craft if you have nothing to
say -- may as well go to Vic Tanny's instead.
9, Your approuach to the work -- ie. using new methods,
non-1inear/non-n>rrative/non-group/no tricks etc.. is
also political.. [1E. APPROACH 1S POLITICS..
10. Codeify dance -- or de-ccdeify donce, maybe.
11. What is this compulsicn with the idea that the
appreciation of art makcs you a better person?
12. Workers -- lcisure time --t:y art, Keep artists
in busiess.
13. Why does art always have to be usclul?

those phrases; scrving the public

serving the elite

serving -- serving serving --=
4. Getting outside of what you are doing..jerspeetive.
15 Serving?
16, Russia -- Theatre progr: e~ for the Proletariat to
inprovc their minds == a cendescendirg aad elitist move,

: s | 24 ey ho
17. Artists as political ‘people cre thre ts to the

goverament ..See Cuva and

BRUCE WILSON

0
st ;

al

e OT HLL ULAUBER 19760 PAGE V19

18. Perhaps the Rockefellers and that group

support art to keep artists confused -- therfore impotent,
19.  How can you control your work after it has been made?
20. Visual art is big business and will be around the
dangers of big business.

2]1. Isolation in Regina is very different from
isolation-in Toronto -- so says someone fcrm The

Regina Modern Dance Works...

=
S
»
P e
! v J t leventt
\ :
Where iii’i e ferrcault 1 S still
derin rou onto looking fo place to
stay? [ is in his foott | shorts 1 ng
to ard sr veryone clse
14 peo in the class today
To the t G ryocne 1 rcall sick of hard-
boiled ‘cqgs -- potatoe salad with a hardboiled egg,
qq salad, pla the shell, ¢gg salad with onions,
enouqh already -- my bLabies ==
administator as jewish mother.
T.V. Luncheo
Yes they loved the luech. But | am sick of Jewish momma
-- clucking and cooing (in my modern version of admin-
cun-momma) Yiccch... Me interviewing Jean-Pierre
and Lynda Sky frpm Montreal. funny how everyone takes
intervicws so scriously. Me teo. As an interviewer |
rions. Strange. And like a truth serum the
: tely a tonic for the participants.
r unber Five:
at Toronto Waterworks with a free tour after
to the S Paul ‘sTheatre:
;T; usual St. Paul's preblem -- wiring.
Blowing fuses left and right -- technicians eatling
their finger nails == hair strewn on the floor.
| go out and buy them coolkies and oranges.(a scotch
would have been quicker.) More news: The Youth Benefit
in the next theatre have a rock band and a P.A.

system: they had promised to wait until 10:00 to
start but took a sudden turi Lo re-negg the deal.

Raging Fury. | VCQOKIH{C.

Brian Bobinson necgotiates.
(1s it really " all negotiable" 7)

Get recady. get ready.. Little details etc. HYPER.

show time is 8:30 p.m. If there is not enough people MR
be Infinitely more disappointed than the performers. Do
casts/crews/choreographers believe what administrators
SAY they are feeling? OYVEH! Whatz amazing is that
cont'd pg. 20
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everyone worked together to get all the tech and stuff
done sans a heavy-duty-leader-madame-ss-directeur
commanding, They just did it commonsense-like...

Without demanding the impossible.

A few drinks in the back room.

Nikki Cole wants to play Margaret Dragu as Jewish momma
and Make M.D. do Nikki Cole; and improvise all the

tech pert dets.We arc a bit into the orange juice and
alcooohl .Coffee please. Go to Plato's REstaurant for
coffee.. Their son has just died. A wake at the restaur
rant next to the theatre. The vak, the youth group with
the rock group, the wiring,the maybe no audicnce. .Help.

Show time 8:30 p.m.:

It really feels like a house. Fecls like a house. Feels
like a hundred -~ but only 75 tickets purchased. Brian
ﬁegotiating. I suffer thru every murmer of the audicnce.

every 'laugh, every breath, CRAZY, noisy babies.

They LIKED it...
Performers: Odette Davis (mantreal)
Nikki Col» (Lundor.Tng.)

Tournesel (Vancouver)

Out for a very slow beer -- and a long welk down Yonge
Street. Its surwicr and very cruisy. Funny how one beer
these cays gets me off. Funny how drinking makes you
spill all your little secrets or horrible things --
coveted things. Fu-iny-- Teronto in the

sumaier and drinking. Caly onc rore night Lo go.

Only one more night to go. and one mure day to qo.
Getting vaguely efficient at the wicle thing.

Maybe we should pack up the hard-tciled ecgs/eh/

the huge cast/the posters/the crew and tour
across Canada. Yukon -- Labrador. Esterhazy...
Saturday June the twelfth the last day

Is this ever the last day.

The last stomachc ache.

The last class -- the last luncheon date

Mok SHop:

Lynda Sky teaching

five people -- and husbardandbaby...

Lunch:
Pctluck -- everyone brought something -- everyone helped
Last Lunch. Which was great -- because (at last)

| was out of hard-boiled eggs.

Afterncon:

The big budget Add-Up -- Look at the books, bring out

the calculator; look at these ticket sales, add up

receits.. How many tickets to sell tonight to break even.

Off to St. Paul's Theatre -- there is not much to

be done-- re: front of house, so we sweep and re-sweep
what we swept. Pick up old programmes off the floor.
Low-key. More calm than last night.

Showtime 8:30 p.m.:

Regina Modern Dance Vlorks
Lynda Sky(Montreal)

Jean-Pierre Perreault (Monteeal)

About 70 people in the house.

Ten pecople striking.

About 6 people in the audience finding the striking very i

entertaining.. Good bye floor -- good bye

lights, good bye Tournesol -- back to

Yancouver and Thank-you... Off to the cast

party -- as we leave in two white vans it is the end of
the Jay for the family at Plato's -- the clan all dresse

in black mourning clothes .--

Cast party is a big party -- wine, dancers, people,beer,
music.. And it is over. FINI

sal
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DEAR MR. LUSSIER

Mr. Charles Lussier is the new Director of the Canada Council. He had been in office (this

office is appointed by the Prime Minister himself) for seven months prior to his attendance

at the National Dance Conference in August.

Sept. 19/76

| stated during your meeting with the members of the dance community at the National Dance
Conference in Halifax, that the Canada Council should not fund schools. | feel that the
Council must justify their support by answering publicly the following questions, with
some regard to the Royal Winnipeg School and Les Grands Ballets School, but in particular
to the National Ballet School, which last year received $600,000 of Council's support.

Dear Mr. Lussier,

How many students have attended the N.B.S?
How many pay and what number are subsidized?
How many graduate each year?
What number enter the National Ballet?
How long does each graduate remain in the N.B.C.?
What number join other Canadian companies?
How many become teachers?
and the two most burning questions --
How many leave at the end of their term unprepared
for any other role within the society?
How many become choreographers?

How can the Council justify such heavy subsidizing in the training of PERFORHEBS wfthout
realizing how very few choreographers - dance artists - creators of dance - exist in

f?n:gaéish to talk of 'producing' stars, then one of international status has been produced

in 17 years.| speak of Karen Kain who, because of HER innat? talents could have trained
anywhere and would still have been as fine a dancer as she is. But we cannot talk of pro-
ducing a creator because a creator cannot be produced. .

In a country such as this, there should be a number of choices. If a.youngstef w!shes to
learn a technique of dance, then of course the opportunity should exist. But is it truly
an 'opportunity' when a child at a vulnerable age is placed in the hands of a master ?nd
is having his future determined by the experts? Does a healthy, progressive and creative
environment exist within an institution obliged to employ a school psychaitrist, requir-
ing students to weigh-in every week and crying that it needs $600,000 of public money

in order that it be able to PRODUCE the best possible PRODUCT?

This whole question of possibly funding the other two professional ba!let schools to a
greater degree and in the near future funding several modern schools in Fhe same'lnght is
absurd. In five years how much money will have been spent to keep these institutions
alive? Where are the creative artists in all this? :

We seem to perpetuate the myth that we need big companies and theref?re tha? every b!g
company must have a big school. It continues to expand. No one que§t|ons this expansnona
It is often said, '"How wonderful that dance in Canada is so established and widespread.
There are 85 dance companies in southern California. Are we in Canada strtving for 85
dance companies in Saskatchewan too? Why don't we take a look at the 'art' that these
organizations are producing? .

| feel that the Council's ear has been burned. | believe that tbey have be?n convinced
that Canada truly needs what is now in the process of being solidly estab||§hed as DANCE
in this country,ls there a parallel to this in other art forms such as writing, film,
music and the visual arts? : \ ) St S o
There are private dance schools in this country which provnqe fine training within envir
onments conducive to creation. Paula Ross has been working in-Vancouver for many years.
She has. a school and a company. Many of the dancers who have.been with Paula are now
independent artists in the dance field. York University provides an atmosphere which
leads toward new perceptions and adventure in dance. So many of York graduates haye '
become dance artists with varied interests and skills. These two examples are indicative
of what can and should happen within dance in Canada. : '

| have to parallel the following to the growth of dance in this country because | see
the same blind attitudes directing the development of this art form: ----- In a book
about overpopulation, the author discusses man's short-sightedn?ss in preparation for
our future needs. He states that there are far too many people |n.the world, Fhat there
are no fish left in so many of our lakes, that pesticides are rapidly destroying us and
that it will be possible to house and feed only a small percentage of the world pop-
ulation which will have doubled in thirty years. Most of us are now aware of these facts.
Why did we not think ahead? We are supposed to be Iintelligent b?nngs: Now, we HAVE to
think about dance ecology and we must discover how to use our financial, environmental
and human resources in the best possible way.

« i A
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This is 1976. All of us should be learning survival techniques. Gas is very expensive.
People with university degrees cannot find jobs. It is too late for most people to con-
sider buying a home. Do we not have to rethink our priorities and act in the most sym-
pathetic and sensible manner? :

Art must exist within the society. It has existed throughout the centuries. But because
we live in Canada in the 70's we have to deal with new problems in the arts. Those prob-
lems are being dictated by money. | often question the very existence of arts councils.
Most of us rely on them so heavily that we become confused as to our motives for work-
ing in the arts. Huge organizations feed the parasites of the arts, as you yourself
said. Where would the agents, administrators, managers, etc., etc. be without these
organizations? And --- WHERE ARE THE ARTISTS?

But we have come this far in Canada. It is too late to turn back. We have-created the
monsters and now we are obliged to feed, them.

Or are we?

| have many questions, few answers and one suggestion which follows. Could we please
consider the artists themselves before we consider the institutions and organizations
which are, at this point in time dictating the direction of Canadian dance. Can we think _
first about the INDIVIDUALS who can possibly make the greatest contribution to the art
of dance in the future.

Our resources must be divided more equitably so that the individual student, poten-

tial artist and artist can choose the most suitable environment in which he or she can

best live, learn and create.
Sincerely,
2 k{D;A,&Ja/vv\J CXvK&*‘iﬁn;:;>

Miriam Adams

length, which to any'normal studio' would be an expen-

sive disaster let alone the public who tend to calculate

duration into the value of a work. Interestingly, most

J366-4685

SSACT
%ﬁ{;‘!’f

individuals when attempting to purchase or rent video

art works, wish to pay by the minute; a rost incredible
insult to the value of an expressed idea, whether or not
the necessity of the nature of the idea demands the
work to be of 3 minutes or 30 minutes in lenath.

The general tendency to adopt the 'Mussolini standard'

of creative prodiction (rigid, stupid and brutal, but
swlft) was somrewhat present at Ryerson.

The condition is inevitable upon the first contact with

v WMartin Myers g
(%]

N
% Ray Tichtman §

3, &HE
¥ Bss

traditional television studios, though an ongoing pro-

gram of creative artist production would provide a har-

mony of crew and creativity without enormous unneces-

sary restriction(i.c. those restrictions designed for
production line efficiency). As -an example, | prefer to
direct my work from the floor rather than the control
room. Such a process demands a reorganization of the
location to where information should be directed, dev-

eloping effective control at such a position demands a

Jl Bellos wil be cenducting a
workshop in movement pecfortnance ,
fimaridy aimed at visval artists
Vvanfhwq Yo exP\a(e this aceq (or
dancers” wighing to exploce visual and
more \\appennini type per(om\ancc.)
She will deaw Srom anenm’nzj peckocauance
S%(odores, Fluxug P(eceg and Ann \r\a\pfln
‘*YPC ¢kroctureg 4o ﬁiye seme h\gfor\ca\
chkcaroUhd. The cource will be tec 10 wi.
on o weekend aftecnosn and the fee
is $25. There will be opportunity 1o 4ey

\ individvalst own pecformance deac T a
Counc!l and the Ryerson staff for the opportunity. ¢ ron éfress A A rov'\sa-h'on : COl'\faCT
Noel Harding Jit Yheoogh Spill, \sSA 6&:{3;3 1.3

new logic to method, hard for the hardened. The Ryer-
son staff did develop a flexibility, we did find a few
methods and processes. The staff on our final day, when
at my height of a decp exhaustion for the enmergy and
effort required, caught me up and insisted on a num-
ber of occasions to reshoot sections because of their

own concern and Involvement with the value of the

aesthetic of the sequence. My own exhaustion was allow-

Ing creative Imperfections, the crew demanded more of me,
the crew worked voluntary overtime, the crew in the final
instance, through meticulour effort, supported and advanced

my work.
| appreciate and thank Michael Goldberg of the Canada

o —

If you need Ising information:
call - 869-1589 or write - 15 Dance
Lab. - 155a George St. Toronto M5A 2M8

Those who purchase a $5.00 one year sub-
scription are subscriber-supporters.

A $5.00 supportion - SUP - PORT - SHUN
buys a one year subscription and helps
to support SPILL. Thanks.

'Drop' by Elizabeth Chitty
perf'd during D.A.N.C.E., June '76.

KYRA LOBER
classes in new dance
technique & improvisation
for information call 368- 6327
6 church street

toronto




Miriam Adams
Investigate the spot-filled space
And tranquilize the neuter race
For upside down it does reveal
e - The consequential secret seal
A New Dictionary of

/

The toilet burped and overflowed
Page 43 reversed the mode
Begin the end and end the start

Remembered flight released the code

To flow upon a vision blurred

By sounds unsung but often heard

A trash of smell thejir minds endure

The noodles squiggled in the pot
The boiling water's boiled too hot

Pick daisies till they all turn black

Suspend them dripping on a rack

B8Rl 1 ¥a

When sliding through a pool of tin
.A tender process will begin

To laugh and cleanse from inside out

/

Peripheries of untouched fluff

While inbetweens face outside in

The fingered pear unholy’ pure That reach toward the outer stuff

Concealed's the man who hides his bluff

A flavored dog bone wrapped in blue

The coloured dreams seemed white-absurd Persist to know the answer known

Pulsating through the closest cure

HE CHOREOGRAPHIC AWARDS PROGRAMME

‘he Ont. Arts Council introduced a new and adventuresome pro-
jramme called the Choreographic Awards. The programme is to
1ssist choreographers living and working in Ont. and is avail
\ble only to individuals, not to groups and companies. The
rogramme is product oriented and projects must have visibil-
ty. Up to $3000.00 is available for planned projects. The
oney is to be used for space rental, performers fees, in the
ffsetting of expenses and includes a fee for the choreograph
:r. Applicants must provide an outline of their project along
vith a budget and working schedule. To support applications
choreographers are urged to submit video tapes. There are 4
meetings a year and so far 19 individuals have received assist
ance since the programme was established mid 1975. The most
recent awards went to: Jane Foster, Pamela Grundy, Judy Jar-
/is, Gina Lori, Marie Marchowsky, Nancy Sheiber. The 0.A.C.'s
fecision is based on the recommendation of a jury. The last
,ury was made up of Grant Strate, Earl Kraul, David Earl and
Michael Crabb.

And pushes false when time's enough,

ple sugar is a performance series dedicated te
bringing all ferme of artistis experience together,
rooted im avant-garde creative processes, real-time o
composition, comnstruction, improvisation.
maple sugar is an encompassing forum for artists to
use themselves, their disciplines, time and space,
exploiting personal and group transformations to
portray images and convey ideas.
maple sugar is most of all a lively experiment

to the public to view the creative processes

:g music, art, dance, film, video, whatever, at work.

OCT 17/ HOV 14/ JAN 16/ FEB 20/ MAR 20
3:00 P MWUSIC GALLERY 30 ST PATRICK ST




	Spill no. 1 - October 1976 / non. 1 - octobre 1976

