CHILDREN GIVE
DANCE RECITAL

(By THELMA CRAIG.)

the tiniest tots distinguish- |
ed themselves at the Boris Volkoff
School recital in Hart House last
night. They had poise and balance
and a distinct feeling for rhythm
and sound. They knew how to
point their toes effectively and gen-
erally speaking they were polished
in performance to an extent that is
uneommon in pupils of such tender
years, v
Their performance was character-
istic of the general high qualily of
dance recital work of the whol
school. Movements were Sponta- |
neous and. effortless—or so it seem-
ed. They had grace and artistry
And as in the case of all Volkoff |
work, they were meaningful. The
joy which the performers appeared
get out of their productions and |
confidence with which they
them, made the program one
delight.
of the “hit” features of
the Canadian Ballet program were
included in the recital, and smaller
children of the school were given an
opportunity to see what they them-
selves might hope to attain to In
their more mature years. Among
them was the billowing ballet,
“Quite Sur les Pointes,” with its
floating figures, all perfect of
dancers, and its lyrically lovely
groupings. That excellent comedy |
pallet, “Holiday in Russia,”
peated also, with even more spirit
than on the oPening evening of the
Canadian Ballet.

There are other dance \1“’ Is in
the y which could take a tip
from the Volkoff one. The music for |
the dance must be good in Mr.
Volkoff’s opinion, He does not em-
ploy popular tunes which have be- |
come trite, d which sometimes |
wre in distinet contradiction to the
spi of the dance itself—as is the
case in more than one other school
lin this city. He uses music by
Chopin, Moussorgsky, M. Clemens, |
Beethoven, Tschaikows} fo men-
tion a few of the composers’ names

listed on the program.




the South Portage wharf and run
to Bigwin Island and through to
Dorset, at the head of the lakes.

LANGTON HOUSE

on the Lake of Bays
BAYSVILLE P.0O., ONT.

Langton House, famed for its
hospitality, offers everything that
goes for a successful, healthful
vacutjon — good food, tennis,
bowlIMyz, safe bathing, boating,
dancing, spacious screened veran-
dahs, inside conveniences, electric
lights, telephone, golf, and sep-
arate sleeping cabins. Adjacent
to highway to Bigwin and Algon-
quin Park. Good road teo door.
Rates from $12.50 to $15.00. Write
for folder to JOHN L. KING,
Proprietor.




VOLKGEF SCADOL GIVES
OLYNPIC ENTRY SHOW

Finale of Dance Fantasias Is|
Indian Legend to Feature
Canada

15 GOING TO BERLIN

By AUGUSTUS BRIDLE

Boris Volkoff's dance recital of |
students at Hart House last night‘x
was more cosmopolitan than a mid- |,
way; as colorful as a fashion ‘]
parade; by composers ranging from |]
Handel and Lally to Ravel and the |y
Paris “Six,” and it wound up wilh\t
a gorgeous Indianesque ballet scene |g
that after weeks of more inten-!]
sive rehearsal will take 15 people
to compefe with dancers of many |
nations at the Olympiad in Berlin. |

This Indian scenario, a malange of |
music by Erick Safie’ and ether
modernistic eomposers, is intended |
to symbolize Canada, It will rep-‘
resent only what a clever Russian
dance maestro was able to dig from
the archives about one of the many| ;
Indian tribes in Canada, none of
them much like the scene of the
legend. The Olympic judges
will not know whether these abori-
ginals are Micmacs from Nova Sco-
tia or Swampies from Athabasca, |
but they will be excited by the
dazzling costumes designed by Ron-
ald McRae, the spooky masks and |
fantastic totem-pole artificed by
Mrs. E. Hahn, and the intricate
rhythmic movements and gestures
contrived by Choreographer Vol- |
koff. This dance-drama is a highiy}
stylized "ensemble of Indian origin, |
somewhat Indian. atmosphere and
decidedly aboriginal picturization‘
worked out in the mood of Gluck’s |
“Orpheus and ' Eurydice.” As al
stage scenarip- it will be a feat of |
technicalized pageantry with many |
group movements of startling|
originality and cleverly visualized
rhythm. What these dancers win
or lose on points at the Olympics
will depend upon the wonderfal
color-pageant of costumes, subtly
synchronized rhythms and impres-
sive- tableaus. !

As typical productions of this
Toronto studio some of the Iless
complicated numbers were more
popular. The first part brought in
most of the very junior juniors to
courtly music by French Lally. For
the “babies,” stately Handel
measures for beginners, Schubert

_and Dohnangi for the growing-ups,
a Meyer nocturne for a sprightly
quintet, and eight cute little
dutchies in a quaintly sedate octet.
Volkoff has a peeculiar art of getting |
tots to be graceful even while they
are still in the big-doll stage of
evolution.

One of the most effective groups
came on twice—in a lovely old
country dance by Beethoven, and |
an enchanting valse by Levitzki. |
These plastiec 10-year-olds are won-
derfully good in rhythmic ensemble.
Helen Pritchett and Ruth Giller did
a glamorous Grieg duet. The only
group in which Volkoff danced was
a caprice to music of Kreisler and
Delibes; beautifully poetic in dig-
nity, Janet Baldwin and James
Pape did a stately, serious sonata of
scenes by Ravel. Irma Dorfman, |
who has done wonderful duet work
with Volkoff, made her solo debut
in a lovely bit of.rhythmic panto-
mime which left her a bit up in|

f the finest

[

4

the air, but was one of
things' on the program. Joan
Hutchinson's “Polka" was a clever
solo of high imagination and skil-
fully synchronized technique. This
young lady is a true product of
Chopin studio culture. Ruth Giller's
‘“Mood” was delightfully sombre in |
graceful rhythm and subdued at-|
mosphere,

Of the several “Taps” directed by |
Jack Leman, the most fascinating
was the solo fantasy of the dainty
little blonde in the double-petunia
frockette, Nancy Fetherstone, who,
in her humoresque with the lanky
maestro in a swallowtail, was like
a humming-bird against a blue
heron. The other “taps” were well |
done, especially the two Pasens—
Evelyn. and Eileen—with three
goldfinehes in a well-timed trio op-
pos an effective duet by Norma
and Teddy Laurie,
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NOTES ON “PORGY”

The Negro Spirituals sung as a back-
ground to the play itself are a distinctive
feature of every performance. Perhaps
more than anything else, they portray
the character of the negro with faithful
realism. Two important traits have con-
tributed to bringing the spiritual into ex-
istence—their inherent love of melody,
and their deep religious feeling. Around
the house, in the cotton fields, after the
work of the day was done, they instinc-
tively wove their childlike belief and
faith in the providence of God into song.
In course of time, melodies became tra-
ditional, and have been passed down
from one generation to the next al-
most unchanged. The harmonization is
made without regard for the rules of
music, being dictated by the ear alone.
This, with the unrestrained dramatic in-
stinct of the colored singers, enables
them to present a rendition of these
beautiful hymns with electrical verve at
one moment, and the most langourously
sensuous beauty the next. Their per-
formance, throughout, is dominated by a
deep religious fervour; and, to lovers of
music, is entirely unforgetable.

DEAT’ AIN'T YUH GOTS NO SHAME!

Deat’ ain’t yuh gots no shame, shame?

Deat’ ain’t yuh gots no shame, shame?

Deat’ ain’t yuh gots no shame, shame?
Deat’ ain’t yuh gots no shame?

Teck dis man an’ gone, gone,

Teck dis man an’ gone, gone,

Teck dis man an’ gone, gone,
Deat’ ain’t yuh gots no shame ?

Leabe dis ’oman lone, lone,
Leabe dis ’oman lone, lone,
Leabe dis ’oman lone, Ilone,
Deat’ ain’t yuh gots no shame?

Leabe dese chillun starve, starve
Leabe dese chillun starve, star\'e:
Leabe dese chillun starve, starve,

eat’ ain’t yuh gots no shame ?

The word “Porgy”’, according to Du-

Bose Heyward, the author of the play,
means a small, black fish found in semi-
tropical waters. Its flesh
sweet, so “Porgy”
the negroes of Ch
endearment,

t is soft and
Is frequently used by
arleston as a term of

I CAN'T STAN’ STILL

What de mattuh, chillun?

What de mattuh, chillun?

What de mattuh, chillun?
Yuh can’t stan’ still.

Pain gots de body,
Pain gots de body,
Pain gots de body,

An’ I can’t stan’ still.
What de mattuh, sister?
What de mattuh, sister?
What de mattuh, sister?

Yuh can’t stan’ still.
Jedus gots our brudder,
Jedus gots our brudder,
Jedus gots our brudder,

An’ I can’t stan’ still.

Leigh Whipper, who created the part
of the “Crab Man” in the original play
“Porgy,” appears in this presentation
in an unforgettable characterization.
Alth-ugh only on the stage in this part
for a short while, his rendition of the
weird cry of the street seller of crabs
is a mastery of imitation, besides being
of historical value, for the many pic-
turesque calls of the street vendors are
rapidly being replaced by more modern
methods of advertising.

JEDGEMENT

The Women
I1 I know—
Several Men
I got to meet de jedgement.
The Women
All T know—
The Men
Got to meet de jedgement.
The Women
All T know—
The Men
Got to meet de jedgement.
Together
All T know, All I know, All I know.

In order to present a perfect imitation
of a cripple, the originator of the m]c.Of
“Porgy” crawled on his knees for five
weeks before and during rehearsals. All
who see “Porgy” will not readily ‘f'Ol‘L'ﬁ.’t
the hopeless cripple and his pathetic
goat-cart.
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WE WILL ALL PRAY TOGEDDUH
ON DAT DAY

We will all pray togedduh on dat day,
We will all pray togedduh on dat day,
An’ I'll fall upon my knees an’ face de
risin’ sun.
Oh, Lord, hab’ me’cy on me!

We will drink wine togedduh on dat day,
We will drink wine togedduh on dat day,
An’ I’ll fall upon my knees an’ face de
risin’ sun.
Oh, Lord, hab’ me’cy on me!

We will eat bread togedduh on dat day,

We will eat bread togedduh on dat day,

An’ T'll fall upon my knees an’ face de
risin’ sun.

Oh, Lord, hab’ me’er on me!

In the large cast of sixty-five actors in
“Porgy”, only three are white, unless
we regard the goat as being in the same
category, in which case we should have
to reckon them as four.

A
Catfish Row, the famous setting to
“Porgy” 1is really Cabbage Row, in

Charleston, South Carolina. Part of it
was built before the Revolutionary War,
and is faithfully depicted fin this produe-
tion.

BESS’ LULABY

Hush, little baby, don’ yo’ cry,
Hush, little baby, don’ yo’ ery,
Hush, little baby, don’ yo’ cry,
Mudder an’ fadder born to die!

Heard a t'under in de sky,
Heard a t'under in de sky,
Heard a t’under in de sky,
Mus’ be Jedus passin’ by.

Hush, little baby, don’ yo’ cry,
Mudder an’ fadder born to die!

Heard a rumblin’ in de groun’,
Heard a rumblin’ in de groun’,
g
Heard a rumblin’ in de groun’,
Mus’ be Satan turnin’ 'roun’!

Hush, little baby, don’ yo’ cry,
Mudder an’ fadder born to die!

The goat in this production of “Porgy,”
whose duty it is to pull the cart of the
crippled beggar on and off the stage, has
a special fondness for electric light bulbs
as part of his diet. Blue and amber
bulbs seem to be hig specialty.

NOTES ON “PORGY”

’

“Porgy” is an intensely sympathetic
human drama of negro life in Charles-
ton, South Carolina, depicting it with
absolute faithfulness and realism. Lang-
uage, emotion, dress, customs, and sur-
roundings, all these are realistically true
to life, and in the whole make a unique

picture of the pathetic burden of the
colored people.
The almost childlike faith in Pro-

vidence, as shown in the expressions used
throughout the play, and their air of
complete familiarity with, and confidence
in, the Almighty, may sound strange to
Canadian ears. Were they left out, how-
ever, much of the realism would be lost,
to the detriment of full understanding
and enjoyment of the play itself.

The original of “Porgy,” with his
home-made goat cart, was a familiar
character on the streets of Charleston,
and both the crab man and the deaf
honey man were well known to old resi-
dents of this South Carolina city.

Mr. Forbes Randolph, in presenting
“Porgy” to Toronto, believes that in
bringing a negro company, with all the
remarkable native talent of the race, a
much more authentic presentation will be
given than by a cast of disguised white
players of far greater experience and
reputation. The original company, as
presented by the New York Theatre
Guild, appears on this stage, direct from
a successful run of fifty-five weeks in
that city.

DE PRIMUS LAN’

Oh, I gots a little brudder in de new
grabe-yahd

What out-shine de sun.

Out-shine de sun, out-shine de sun,

Oh, I gots a little brudder in de new
grabe-yahd

What out-shine de sun,

An’ I’ll meet um in de Primus Lan’.

Chorus
I will meet um in de Primus Lan’!
Oh, I'll meet um in de Primus Lan’!
I will meet um. meet um. meet um,
I will meet um, meet um, meet um,
I will meet um in de Primus Lan’!

Oh, T gots a mansion up on high

What ain’t made wid han’,

Ain’t made wid han’, ain’t made wid
han’

Oh, I gots a mansion up on high

What ain’t made wid han’,

An’ T'll meet um in de Primus Lan’!
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Use Clayton’s New 10 Pay Plan BUY
When you buoy your next Suit DIAL\IONIJS

coat

NOW $5.00 AT | AND JEWELRY
PURCHASE | WITH CONFIDENCE

No Interest, No Carrying Charges 9
$20.00 Suit or Overcoat GREEN S
Pay $5.00 at Purchase— Diamonds and Watches
F $1.50 Weekly .
$3000 Suit or Overcoat A Department Specializing
Pay $2.50 at Purchase— in Watches and Jewelry
$2.50 Wee}(ly Repairing
2
WIEAY TON"S |1 Adelaide St. Fast
163 Yonge Street—Opposite Simpson’s (CORNER YONGE STREET)

PROGRAMME
WEEK COMMENCING WEDNESDAY, OCTOBER 5th, 1932
MR. FORBES RANDOLPH

In Association with MRS, D. M. STAIR
Presents

“PORGY”

AN AMERICAN FOLK PLAY BY DU BOSE AND DOROTHY HEYWARD
The entire production is under the personal supervision of MR. FORBES RANDOLPH.

The characters are given in the order of their first appearance.

MARIA, Keeper of the Cookshop ... ¥ L e N : LAURA BOWMAN

JAKE, Captain of the Fishing Fleet . VV‘[I LIAM L. ANDREWS
I 18 [y i o L) e - DOROTHY PAUL
MINGO . = : = < s = 2 = s . . weeeo... RICHARD HUEY
ANNIE - - & = - 2 - 2 < : 2 ALICE HAWKINS
SPORTING LIFE ; o ¥ 5 . * 3 e dsvhe PERCY VERWAYEN

Let Her—

knows | MYSTIC MIND

read you that thrilling, interesting
SHE story from the leaves of your tea cup.

SEES SPECIAL DAINTY MENU INCLUDING
- OUR OWN HOME-MADE PASTRY . .

o 4 ORANGE SHOPS
- TELLS “Truly Famous For Foods”

Corner YONGE STREET ARCADE
Opposite Temperance Street
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A Good Place to Shop

Catering to the Smart Young Woman
and Miss—With Miladys Newest Fall
Creations in

FROCKS e MILLINERY

QuALITY MERCHANDISE——SENSIBLY PRICED

dayg fee

121 YONGE STREET—OprrosITE RYRIE BIRKS

SERENA, Robbins’ Wife .. = - % o cbabectatirmnmstpeenitsssransess LIVOBE M CLENDON
ROBBINS, a Young Stevedore ...... % 2t ] T < ; ] s JOHNNIE DOWLING
JIM, SaivStevedore e A e RiE oty A e PHILANDER THOMAS
CLARA, Jake's Wife ... = £ = = o o o 2 ¥ Aoy PEGGY GOVERN
PETER, the Honey Man ... 2 = e . - e 5 = X PAUL C. FLOYD

PORGY, a Crippled Beggar .............ec... A . - g3 = pe THOMAS MOSELEY
CROWN, a Stevedore Sl = £ = o JUANO HERNANDEZ
CROWN'S BESS ... .. VENZELLA JONES
A DETECTIVE ... e = FRED HAYDEN
TWO POLICEMEN . . BABES WALKER, HENNY JAMES

N D R R A R e B e v # LEIGH WHIPPER
SCIPIO Seahe LA e e s - = S WALTER STODDAGE
SIMON FRAZIER, a Lawyer . s ) o R ; . L. WHIPPER
NELSON, a Fisherman T, e 5 - - o T LA FAYETTE WALKER
ALAN AARCHDALER! ottt e - £ “ ” Sagins £ S ERIC CLAVERING
THE CRAB MAN ... 5 - , = 4 : £ < cerrecseneees. LBIGH WHIPPER
THE CORONER % % 52 - - . b - 2 ERIC CLAVERING
Residents of Catfish Row, Fishermen, Children, Stevedores, Women, ete. Ida Butler, Winnie Holmes,

May Alynear, Pauline Davis, Viola Berry, Theo. Frazier, Helen Harris, Tempie Grant, Annie
Johnson, Julia Watson, Otis Walker, Stelks Theodore, Ira Daniles, James Henderson, Walter
Bash, Leroy Hardeson, Eugene Earle, Albert Martin, Thelma Grant, G. Mercury, Joseph Lovel,
Robert Hooks,

For a good show you are
1 “Porov”
seeing ‘‘Porgy

For Expert Optical Service, at a Low Cost,
SEELVEREWIS

Bi Focals Lenses for Far and Near $5 SO

Vision., Ground Into One Piece

Lewis Optical Parlors

3a ADELAIDE EAST Phone WAuverley 7382
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Established 1856
Cro

Burns’ Coal Burns Best

Cyo

P. BURNS @ CO. LIMITED
52 Adelaide Street West Phone ADelaide 0131

SYNOPSIS OF SCENES

ACT I.—Scene 1—Catfish Row. A Summer Evening.

Scene 2—Serena's Room. The Following Night.
ACT II.—Scene 1—Catfish Row, A Month Later.
Scene 2—A Palmetto Jungle. Evening, the Same Day.
Scene 83— Catfish Row. Jefore Dawn. A Week Later.
Scene 4—Serena’s Room. Dawn of the Following Day,
ACT III.—Scene 1—Catfish Row. The Next Night.
Scene 2—Catfish Row. Early Morning
Scene 3—Catfish Row. Five Days Later.

PLACE—Charleston, South Carolina. TIME—The Present.

The bells preceding the act curtains are intended to represent the bells in the clock tower
of St. Martin's Church, near the Negro Quarter of Charleston.

Stage Manager—RICHARD HUEY Asgistant—BABES WALKER

Mrs. Lavery’s Grill

An ideal place for Sandwiches, Lun-

» cheonettes during intermission or <3
after the show. Soda Fountain Service H

29 TEMPERANCE ST.

(Adjoining this theatre)
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ALY T R v 0 ™~
AR BRIy

Join the wise shoppers and
get the Fur Coat you've
always wanted, for far less
than you expected to pay.

“Your Success Our
Success'’

EASY PARKING OF
CARS

S OF QUALITY

Women of Discernment

o

for

GET THEM AT

FURRIER

BLOOR ST. WEST, TORONTO 4
Phone LOmpard 1090

DERE’S SOMEBODY KNOCKIN’
AT DE DO’

Dere’s somebody knockin’ at de door.
Dere’s somebody knockin’ at de do’.
Oh, Mary, Oh, Mart’a,

Somebody knockin’ at de do’.

It’s a moaner, Lord,
Somebody knockin’ at de door.
It’s a moaner, Lord,
Somebody knockin’ at de do’.
Oh, Mary, Oh, Mart’a,
Somebody knockin’ at de do’.

It’s a sinnuh, Lord,
Somebody knockin’ at de door.
It’s a sinnuh, Lord,

Somebody knockin’ at de do’.
Oh, Mary, Oh, Mart’a,
Somebody knockin’ at de do’.

It’s my preachuh, Lord,
Somebody knockin’ at de door.
It’s my preachuh, Lord,
Somebody knockin’ at de do’.
Oh, Mary, Oh, Mart’a,
Somebody knockin’ at de do’.

It’s my Jedus, Lord,
Somebody knockin’ at de door.
It’s my Jedus, Lord,
Somebody knockin’ at de do’.
Oh, Mary, Oh, Mart’a,
Somebody knockin’ at de do’.

The old street calls of the South, now
almost a thing of the past even below the
Mason and Dixon line, are tellingly ren-
dered by the honey man and the crab
man in “Porgy.”

LONESOME GRABE-YAHD

Nelson, Nelson, don’ let yo’ brudder
condemn yo’.

Nelson, Nelson, don’ let yo’ brudder
condemn yo’.

Nelson, Nelson, don’ let yo’ brudder
condemn yo’.

Way down in dat lonesome grabe-yahd.

Women’s Voices
Clara, Clara, don’ let yo’ sistuh condemn
yo’
Way down in dat lonesome grabe-yahd.
Ummmm-Ummmm—Yeddy ole Egypt
duh yowlin’
Ummmm-Ummmm—Yeddy ole Egypt
duh yowlin’
Ummmm-Ummmm—Yeddy ole Egypt
duh yowlin’
Way down in dat lonesome grabe-yahd.

Crown, Crown, don’ let yo’ brudder con-
demn yo’,

Crown, Crown, don’ let yo’ brudder con-
demn yo’,

Crown, Crown, don’ let yo’ brudder con-
demn yo’,

Way down in dat lonesome grabe-yahd.

Rose McGlendon, who so expertly plays
“Serena” in “Porgy” for this presenta-
tion, is the wife of a colored physician
in New York. She made a hit over-
night in Arthur Hopkins’ production of
the native opera, “Deep River,” and also
in Paul Green’s Pulitzer Prize play,
“Abraham’s Bosom.”
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THIS ~SEACE SFoRLSALE

Phone FELgin 6865




THE BOARD OF TRUSTEES
OF
MASSEY HALL

present

BORIS VOLKOFF BALLET

«“Spins and Sparks”

The Production and Choreography

Boris Volkoff

Orchestra under the Direction of Ettore Mazzolini
MARGARET CLEMENS HERMAN VOADEN

At the Piano Lighting Director

ARTHUR PRICE, Scenery Designs

MASSEY HALL

FRIDAY, December 29th, 1939 - 8:30 p.m.
MONDAY, January 1st, 1940 - = 3:00 p.m.

-




PROGRAMMIS

GOD SAVE THE KING

Scene [—HOLIDAY PARTY AT SCHOOL

R OISR . SO T - S et et Tl s v i & S T T Cliftord Toner
i3 (595 I ST oML, oA P Aoty M e Oy o Suzanne Mess
BN DT R R R T o IS e AL Barbara Cook, Gloria Lyons,

Margaret Horning, Nancy Ratcliffe, Joyce Asseltine, Margot Van Gel-
der, Billie Bickle, Marilyn Take, Virginia Tory, Phoebe Templeton,
Elisabeth Hopkins, Margie Jennings, Gloria Wright.

Divertissement,

CZARIVASF 8 B0 . X5 T R e i, P T'schaikowsky
Wendy Canetta
Choreography by W. Canetta
O G AR R NI AR Y a5 s g Pe B T T | T'schaikowsky
Joan Hutchinson
SRR RS O IR AY S 0 f o B 2 et i s Ol vevevs.. Shostakovitch
Pauline Sullivan, Natalie Butko
DXOY B IR, g, o0 B S SRR b Srts > vl SR AU R P T S 9 1 .. J. Weinzweig

2 LR O D 1) DV S e it e e W i i I U B SR | i S ST Rimmer

D RN I e o e B e oy oot e G NS Bus ik vee, o B K o
Jon Keogh and Marionette operated by Mrs. Keogh
FINALF

Interval Five Minutes

Scene [T—A STUDIO, 6 years later. Music arranged by Margaret Clemens

Regulation Studio Costume

Teacher et St I ST S e by AR R Boris Volkoff

% g, o) (e e S PR ORI - (R ¥ e P e Clifford Toner
et BINTCCON kit st Rt T Tt L 1A SN R o (e U Laurie Dacuk
Chrladrent: o o N s Ao B Suzanne Mess, Gloria Lyons,
Joyce Asseltine, Margaret Horning, Margot Van Gelder, Barbara Cook

IR 2 Lk R e e T ol i A N S I S Pauline Sullivan
CentertE Xercise th s it s ian it S b b i ol R et Ensemble

R Ehammee M iTumns . 2 s s S I RPN S BTN A Jean Snyder
2o ARonette 1. M oias < - T I s ol e Patricia Drylie, Laurie Dacuk

Grande Pirouette David Asion

£ aEGnande Jeté . ok s i onet Ruth Carse, Carole Beams, Rita Warne
5. Adagio—Girls: Patricia Drylie, Janet Baldwin, Norma Laurie, Laurie
Dacuk. Boys: Jon Keogh, David Asion, Boris Rabzak, John Marsha

6. Passepied : = .Natalie Butko, Janet Baldwin, Patricia Drylie
Sur les Pointes Trnl : St s s s Ensemble ofi Glxls
Rehearsal A : A St s e Ensemble

Interval Ten Minutes



Scene III—*“THE PERFORMANCE” (Next Night)

L E G EN D O R A N N T T e e A s e s s Schubert, von Weber
1\ 6 TaTTed g B DI 0N  Car s St b ol o e Laurie Dacuk
I he ! PrInCe i s b e i i i et A & o5 i E e Bk Boris Rabzak
By T BT (e e A A o € e T, 0 SN, S S Leonide Masoure
His 'Satellites. i 8 n e oo iabil s vt £ vaalbons Patricia Drylie, Norma Lawrie
(01 TR 1077000l T eer MR 0 L e v o St R sl Jean Snyder, Joan Hutchinson

Wendy Canetta, Ruth Geller, Donna Asseltine, Rita Warne.

ORISRy W ST 56 W Nl iete | AnE Janet Baldwin, Pauline Sullivan,
Ruth Carse, Grace Twiss, Eileen Forrester, Carole Beams, Barbara
Goldstein, Natalie Butko.,

HoresE  Creatiines: S5t st s o kol o LT e Boris Rabzak, James Pape,
Jon Keogh, David Asion, John Marsha, Arthur Price,

A prince, tired of the artificial life of the court, goes on a journey in search
of natural beauty. His travels take him into a glade where he finds the
enchanted flower, promise of his dearest wish. As he gazes the flower turns
into a lovely maiden and he is enraptured with her beauty. Instead of
leading her away to his palace, he tarries and plays with the other spirits
that flock round. In the play he gives way to the vices of possessiveness
and jealousy and for punishment fate robs him of his cherished gift, leaving
him grief and decay.,

Interval Ten Minutes

Scene IV—GALA PARTY GIVEN BY MRS. JONES (after “The Performance”)

B TDAGCEE Sl e, i arornee T g ettt o R e, Sl S e Ensemble
2 ISCHObLISCHCHiy, NN e o Joan Hutchinson, John Robinson
Sor AN g0 LToA NCOTDATSIEN i i i o T e Norma Lawrie, David Asion
o Wialsess o6 reke: s 20 LE o giive LA ETE, Ra Janet Baldwin, John Marsha
8 N Azl D s e e vty B Grace Twiss, Laurie Dacuk, Boris Volkoft

I S o e Y oy T 2 e T T e v, . Ensemble

ACKNOWLEDGEMENTS
Orchestration of fourth scene overture by Seymour Ginzler.
Costumes executed by Mrs. M, E. Markoff.
Costumes for Polka, Doll, Tarantella in Scene I designed by W. Edgar Nofike;
Design for Sugar Plum Fairy by James Pape.
Wigs by Mallabar Costume Company.
Photographs by Scott Malcolm, Randolph Macdonald, Charles Glassey.

HEINTZMAN PIANOS

TRIBUTE TO FINLAND.

Designed as a special tribute to Finland in recognition of her magnificient
stand on’the battle fields of Europe, the next regular concert by the Toronto
Symphony Orchestra, on Tuesday, January 9th, will consist exclusively

of the works of Sibelius and other Finnish composers.




HONORARY PATRONS

His Honour the Lieutenant Governor of Ontarie

and Mrs. Albert C. Matthews.

PATRONS

Sir Ellsworth and Lady Flavelle, Sir Ernest and Lady MacMillan,
Lady Baillie, Lady Eaton, Lady Gooderham, Lady Kemp
His Worship the Mayor and Mrs. Ralph C. Day

Mr. and Mrs. H. L. Allward Air. and Mrs. G. E. Leishman

Mrs. Robert -W. Armstrong Miss Betty Long

Mrs. R. de Bruno Austin Mrs. Frank MacKelcan

Mrs. Gordon Baldwin Mr. Fred MacKelcan

Mr. and Mrs. Martin Baldwin Mr. and Mrs. Kenneth MacKenzie

Mr. and Mrs. C. S. Band Mr. and Mrs. Scott Malcolm

Mr. and Mrs. Wallace Barrett Mr. and Mrs. Denton Massey

Major and Mrs. James Baxter Vilmot Matthews

Mrs. W. W. Beardmore Mr. and Mrs. D. R. Michener

Mr. and Mrs. Clifford Beatty Mr. and Mrs. Napier Moore

Mrs. R. McIntosh Bell Mr. and Mrs. F. J. Mulqueen

Mrs. E. W. Bickle Mrs. Clara F. McEachren

Col. and Mrs. A. L. Bishop Hon. Mr. Justice and Mrs. Frank McFarland
Mrs. Edmund Boyd Mr. and Mrs. W. L. McKinnon

Mr. and Mrs. Edgar Burton Mr. and Mrs. J. S. McLean

Mr. and Mrs. Floyd S. Chalmers Mr. and Mrs. Allan Nisbet

Miss Margot Clarkson Mr. and Mrs. A. H. C. Proctor

Mrs. J. L. Coulson Hon. Mr. Justice and Mrs. W. R. Riddell
Mrs. M. G. Counsell Mr. and Mrs. B. K. Sandwell

Mr. and Mrs. J. H. Craig Mr. and Mrs. Ernest Seitz

Mr. and Mrs. Arthur Cutten Mr. and Mrs. Gordon Shaver

Col. and Mrs. George A. Drew Mr. and Mrs. Terence Sheard

Mr. Douglas Duncan Miss H. Ethel Shepherd

Mr. and Mrs. A, L. Ellsworth Mr. and Mrs. Clifford Sifton

Mrs. Gordon Finch Mrs. Joshua Smith

Captain and Madame Gedeonoff Mrs. F. N. G. Starr

Mr. and Mrs. Harrison Gilmour Mr. and Mrs. H. P. Van Gelder

Mr. and Mrs. Melville Grant Mr. and Mrs. R. S. Van Valke

Mr. and Mrs. Emanuel Hahn Mr. and Mrs. O. D. Vaughan

Mgajor and Mrs. Douglas Hallam Mr. and Mrs. Kemp ‘4‘!0]ng€»

Mr. and Mrs. Boris Hambourg Mrs. H. D. Warren

Mr. and Mrs. Geo. C. Heintzman N2
Mr. and Mrs. John G. Hungerford
Miss Joy Jamieson Mr. and Mrs. C. M. Williams
Miss Nella Jefferis Mr. and Mrs. W. B. Woods
Col. and Mrs. A. E. Kirkpatrick Mr

and Mrs. W. R. Watkins

Leonard Wookey

DOWGLAS & MARSHALL FRESS




THE BOARD OF TRUSTEES
OF
MASSEY HALL
PRESENT

BORIS VOLKOFF DBAILLT

““SPINS ano SPARKS”

STUDY BY RANDOLFH MACDONALD

MASSEY HALL

Friday Evening, December 99th. Mondasy Afternoon, Jenuary 1st.
At 8:30 O’clock Sharp At 3:00 O’clock Sharp




BORIS

Brilliant dancer and master of im-
aginative choreography, Boris Vol-
koff has one paramount aim in life
—the establishing of a permanent
Canadian ballet which will be an
active phase of the Canadian cul
tural scene. The first important step
in this direction was realized three
years ago when the Boris Volkoff
Group of fifteen dancers participat-
ed in the Olympic Dance Festival
in Germany and was ranked among

the five leading groups of the
twenty-nine countries competing
Significantly, it was the Indian

tribal dance theme, so native to the
early North American scene, which
set the Volkoff Group apart in color-
tul originality.

Boris Volkoff was born in 1902 in
Tula, Russia. At the age of eleven
he began to study dancing under
the direction of his elder brother who
was, even then, a ell-knowr
dancer who had trave‘led extens
ly throughout Russia with vari
ballet groups. A short time la
Boris Volkoff continued his training
n the State Ballet School of Mosc
world renowned the Sche
from which have issued most of
jreat masters of the Ballet

ve

as

Early in his career, he tour
Russia with opera ball nd
cert groups. During
of 1919, he reti ]

the State Schc

e Ballet M
touring
ya and
itionary Rus
he had loved
ed States by

VOLKOFF.

There he
famed Adolph Bolm
where he remained until coming to
Toronto in 1930.

of Hawaii. joined the

in Chicago

Soon after his arrival in Toronto,
he established a School of Ballet to
train and develop a company com-
posed of Canadian dancers. Three
vears later, his Group had attained
such international importance as to
warrant their being asked to parti-
cipate in the already-mentioned
Olympic Dance Festival. With the
hosannas of the European dance
critics still ringing in their ears, the
Volkott Group continued to progress,
this particular phase of their devel-
opment being crowned by a special
performance at Ottowa under the
distinguished patronage of Their
Excellencies the Governor-General
and the Lady Tweedsmuir

In May of this year, the Volkoff
Group gave its first performance in
Toronto as a Ballet Company, the
scene of this triumph being Massey
Hall whose Board of Trustees is at-
tempting in every way to encourage

and develop orchestral, choral, and
other

T

native-talent cultural forms
first performance at Massey
was a visual manifestation of
t determination and unceasingly
hard work embodied in the first
nine vears of the Volkoif Ballet's life-
span; and it pat Od Ih.t this

1 ~
hat

s FI'G%QY" pins and
will add further lustre to the
ballet group which

e":v:ning so well and favor-

own throughout Canada.

this production, Ettiore Maz-
who has been so active in
of the Volkoff

again conduct the or-

wenty-seven. Throughout
nary work of rehears-
i production, the co-operation
stance of Miss Margaret
has proved of inestimable
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value. As evidence of the sterling
worth of Boris Volkoff, it might be
pointed out that he has produced
the Ballets for the Toronto Skating
Club Carnival for the past six con-
secutive years.

In "Spins and Sparks” as present-
ed at Massey Hall, the principal
male roles will be taken by Messrs.

Clifford Toner, Boris Rabzak, John
Keogh, John Marsha, and David
Asion. The leading femmes de bal-
let will include Laurie Dacuk, Pat-
ricia Drylie, Joan Hutchinson, Jean
Snyder, Wendy Canetta, Pauline
Sullivan, Norma Laurie, Grace
Twiss, Ruth Geller and Janet Bald-
win.

TICKETS MAY BE SECURED NOW FROM MEMBERS OF VOLKOFF

STUDIO OR BY TELEPHONING THE STUDIO

Klngsdale 2918

MASSEY HALL BOX OFFICE OPENS 10 A.M. DECEMBER 26th.

Prices and Locations.

FIRST BALCONY ...

GROUND FLOOR
TOP GALLERY.

$1.00 and $1.50
1.00 and 1.50
50c. and 75c¢.

PLEASE NOTE: Performance Friday, December 29th, begins at 8:30 p.m. Sharp.
New Year's Day Matinee, begins at 3:00 p.m. Sharp

MAIL ORDER FORM

MASSEY HALL
178 :Victoriaf Street
Toronto

ENCLOSED FIND MY REMITTANCE OF §.....

EVENING, DECEMBER 29th, and/or

....... . FOR............ .. SEATS For FRIDAY

_____________ Seats For NEW YEAR'S

AFTERNOON, JANUARY 1st.

My preference is BALCONY

TELEPHONE

or GROUND FLOOR

NAME

ADDRESS

ENCLOSE STAMPED, SELF-ADDRESSED ENVELOPE

for return of tickets, otherwise tickets will be held at Box Office.
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HEINTZMAN PIANOS

CHOICE OF CANADIAN RADIO STATIONS

Radio artists and technicians, knowing the super-
sensitivity of the microphone, demand the finest
pianos for broadcasting. They insist on pianos that

possess a true singing tone and that will hold their
tuning.

Edmund Hockridge, guest soloist on to-night's
Prom Program, is heard on Sunday nights over
CIBC and on Wednesday nights over CBL.
His accompaniments are played on a
HEINTZMAN piano.

SHEET MUSIC

HEINTZMAN & CO.

LIMITED
Makers of Fine Pianos for Over 96 Years

195 YONGE STREET

RECORDS

ELgin 6201
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Ksenia Prochorowa, Brilliant European Pianist

Makes Canadian Debut; Guy Fraser Harrison Conducts

Ksenia Prochorowa, thrilling Russian
Pianist, will be next Thursday’s
guest soloist. Guy Fraser
Harrison will conduct.

Prize pupil of the Moscow Conservatory
when a child, she studied in Germany with
Nicolas Medtner, maturing into a superb
musician full of fiery emotion and style. In
an all-Europe Liszt Competition held in
Budapest in 1933 the young virtuoso won
First Prize and world-wide fame. She toured
the principal cities of Europe and was
acclaimed by music critics in South America.
Ravel himself said of her playing “I have
never heard anyone interpret better my works
than Ksenia Prochorowa'’. Recently she
thrilled New York by her two concerts in
Carnegie Hall. The review in the New York
Times overflowed with such phrases as ‘“‘un-

(Continued on page 10)

These concerts are made possible
through the courtesy of the Board of
Governors of the University and the
University of Toronto Athletic Associ-
ation, who place this building at the
disposal of the Promenade Symphony
Concerts.

It is requested that you refrain from smoking until intermission.

Tonight's Programme

DR. FRIEDER WEISSMANN
Guest Conductor

VOLKOFF CANADIAN BALLET

EDMUND HOCKRIDGE, Baritone

God Save the King

I. VOLKOFF CANADIAN BALLET:
Classical Symphony - - Prokofieff

II. ORCHESTRA:

Scherzo from ‘‘Midsummer Night’s
Dream’ - - - Mendelssohn

I1I. VOLKOFF CANADIAN BALLET
1. Alley Tunes - - - - Guion
2. From an old Ballet Print
Tchaikovsky
3. Polka and Furiant from ‘‘The
Bartered Bride’’ - Smetana

INTERMISSION

(This part is broadcast on the C.B.C. Dom-
inion Network. No encores can be
given until the end.)

1V. Introduction to Act I—Lohengrin
Wagner
V. ARIA with Orchestra:
Di provenza il mar, from ‘‘La
Traviata” - - - - - Verdi
Soloist: EDMUND HOCKRIDGE

VI. Overture: Leonore No. III
Beethoven
VII. SONGS with Orchestra:
I Dream of Jeannie with the Light
Brown Hair - - Steven Foster
Shadrack, Meshack and Abednego
Robert McGimsey

Soloist: EDMUND HOCKRIDGE
VIII. Bolero - - - - - - - Ravel

Heintzman Piano
ACKNOWLEDGEMENTS
Choreography and production
of Ballets Boris Volkoft
Musical Director Margaret Clemens
Ballet Mistress. ..Wendy Canetta
Lighting . . Tom Schell
Costumes for Classical Symphony
executed by. . . .. Mrs. Markoff

T hree
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Programme Notes

By LEO SMITH

I. VOLKOFF CANADIAN BALLET:
Classical Symphony - - Prokofieff

First Movement—Ruth Carse, Bar-
bara Ferguson, Patricia Vanstone,
Helen Zwior, Albert Campitelli,
William Diver, Donald Gillies,
Sydney Vousden.

Second Movement—Janet Baldwin,
Betty Blick, Isabel Bodkin, Natalia
Butko, Dorothy Dennenay, Doreen
Russell, Patricia Thornton, Mar-
guerite West.

Third and Fourth Movements
Entire Ensemble.

II. ORCHESTRA:

Scherzo from ‘““Midsummer Night's
Dream - - - - Mendelssohn

IIT. VOLKOFF CANADIAN BALLET:

1. Alley Tunes - - - - Guion
Janet Baldwin, Glen Bellamy,
Dorothy Dennenay, William

Diver, Donald Gillies.
2. From an old Ballet print
Tchaikovsky
Wendy Canetta

3. Polka and Furiant from ‘‘The

Bartered Bride”” - Smetana
Natalia Butko

Mlles. Carse, Ferguson, Van-
stone, Zwior.

Mssrs. Campitelli, Diver, Gil-
lies, Vousden.

It’s

June 19, 1947

ASHLEY & CRIPPEN

PHOTOGRAPHS
196 Bloor St. West

THE PROMENADE

Published by

Promenade Symphony Concerts Programme
(Copyright 1934)

(The Toronto Musical Protective Association)

For advertising rates and all particulars con-
cerning this publication—call Harry Warlow

402 Metropolitan Building ELgin 8787

The Manager and Committee of the
Promenade Symphony Concerts wishes
to thank the Canadian Broadcasting
Corporation for their support and co-
operation in broadcasting to-night's
concert on the Dominion network,
9.3C to 10.30 E.D.S.T.

Four Ladies’ Rest Room will be found inside the Arena at the south-west corner.

The City of Toronto fire regulations require
that steps and approaches be unobstructed
at all times. Therefore we request late

arrivals to co-operate in this regard.

Patrons are requested to co-oper-
ate with the management of the
Proms and the University of
Toronto Athletic Association by
not walking on the newly sodded
playing field in the Stadium until
the sod has had time to catch. This
will be a matter of approximately
one month. In the meantime, you
are invited to promenade around
the track itself or use the east and
south lawns.
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NEW! OUT OF THE BLUE!
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o GLOBANE.

Now . . . the famous fragrance of Blue Grass
comes in a cream deodorant to keep you meadow freshl
See . . . it seems to slip like silk into your skin.
Leaves no film but its fragrance. Protects,
controls . . . and keeps your precious fabrics free from
any harm. Come, feel fastidiously clean with
Blue Grass . . . the cream that shields youbwifh the scent

of rain-washed fields. Ardena Cream Deodorant, 1.50

SIMPSON'S, TORONTO

AND AT SMARTEST SHOPS IN EVERY TOWN
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Ksenia Prochorowa, famous pianist, poses for Derujinsky, sculptor, who is
putting the final touches on her hands for the Steinway Hall Exhibition.

Next Thursday

Ksenia
PROCHOROWA
Thrilling European Pianist
*

Guy Fraser

HARRISON

Guest Conductor

TICKETS ON SALE TOMORROW
Heintzman’s — Moodey’s




TAUNO HANNIKAINEN

GUEST CONDUCTOR

PHILIP Mac¢eGREGOR

BASS BARITONE

ROBERT
GRAHAM

Violinist
<—&

TAUNO
HANNIKAINEN

Guest Conductor :
»—> B

July 10th

July

17th I

Guy Fraser HARRISON. Conductor
THE TROUBADOURS

JOHN DE MERCHANT SUSANNE STEN
Baritone t Mezzo-Soprano
LEOPOLD SIMONEAU HILDA MORSE

Tenor Soprano

BALLET

FRANZ ALLERS

Guest Conductor
*

MARINA
SVETLOVA
*

ROBERT

ROLAND
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PLAYER'S NAVY

Plyors Plocse

CORK TIP and PLAIN
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CLGARETTIES

PROGRAMME NOTES

(CONTINUED)

INTERMISSION

IV. PRELUDE TO ACT I
“LOHENGRIN” - - - Wagner
(1813-1883)

An old High German legend of the 13th
century tells us that Lohengrin, son of
Parsifal, was a Knight of the Holy Grail.
Sent by King Arthur to Mainz to rescue
Elsa, wrongly accused for the murder of her
brother, he is drawn there by a swan. In a
trial by combat he defeats Telramund, her
accuser and enemy, in combat. Subsequently
Lohengrin and Elsa are married, though only
for a brief period. Lohengrin must not
divulge his name; never must Elsa ask him
this. She agrees, but, later, under pressure,
she breaks her promise. Upon doing this the
swan reappears, and Lohengrin is taken home
to Monsalvat.

Wagner has left a long explanation of the
Prelude. The following is a condensed version:
first, a long drawn-out chord in A major,
beautifully orchestrated, portraying the blue
heavens on a sunlit day; secondly, the
approach of the Holy Grail—a beautiful
theme, increasing in fulness as it proceeds,
and becoming a glorious portrayal of colour
and richness; thirdly, the recession—the fad-
ing away, as if the Grail were disappearing
into the blue sky from whence it came.

V. ARIA with Orchestra:
Di provenza il mar, ‘““La Traviata’’
Verdi (1813-1901)
Soloist: EDMUND HOCKRIDGE

VI. OVERTURE: LEONORE No. III
Beethoven (1770-1827)
Beethove opera Fidelio experienced
some vicissitudes of fortune. The story
belongs to a class known as the rescue-type,
one influenced by the French Revolution.

Eight

With the background of a Spanish prison and
dungeon, Leonore, the heroine, disguises
herself that she may gain entrance to the
prison, and, that she may save her husband,
one Don Florestan, the victim of a diabolical
plot. Beethoven's music, always acknowl-
edged as a great example of his middle period,
was not considered as suitable music for the

libretto. As Professor Dent points out:
the music of Beethoven’s day delighted in
repetitions. And repetitions are bad for

dramatic situations.

However Beethoven tried to achieve suc-
cess after a comparative first failure by adding
fresh instrumental additions. And Leonore
No. III was an improved Leonore No. II.
The difference is one of chronology versus
symmetry. In the earlier work he followed
the pattern of the symphonic poem and
presented his ideas to accord with the
sequence of the story. But in No. III he
thinks more in terms of music. And we have
a recapitulation and a Coda. From a concert
point of view he was right. For No. III is
now regarded as one of the great masterpieces
of the classical period.

VI. SONGS with Orchestra:
(a) I Dream of Jeannie with the
Light Brown Hair
Steven Foster
(b) Shadrack, Meshack and Abed-
nego - Robert McGimsey
Soloist: EDMUND HOCKRIDGE

VII. BOLERO - - - - - - Ravel
(1875-1937)

“Bolero” is the name of a Spanish dance.
Its rhythm is associated with the castanets—
small clappers made of hardwood held
between the fingers and permitting rapid
beats. The story of this particular work is
as follows: In 1928 Ida Rubinstein (a dancer)
asked Ravel for a ballet number. He com-
plied by writing a bolero, and it was given its
first performance at the Paris Opera House
in the autumn of the same year. It achieved
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We are proud to offer these fine recordings by “His
Master’s Voice” — and you’ll be proud to add ‘them to
your record collection. Come in and hear them.

THE GREAT ELOPEMENT (Handel-Beecham)
Beecham and the London Philharmonic
(3 —12" records) $ 6.00
DANCES FROM GALANTA (Kodaly)
Fiedler and the Boston Promenade Orchestra
— 12" records
RIEOBY—A MASO_UL‘ FOR DANCING (Vaughan Williams)

Boult and the B.B.C. Symphony (5 — 12’ records) 10.00
PATIENCE (Gilbert and Sulh n) (10 — 12" records).... 20.00
PRINCESS IDA (Gilbert and livan) (10— 12" records) 20.00

Both D'Oyly C.].V) recordings.

HERE AGAIN!
VICTOR RADIOS AND VICTROLA COMBINATIONS
BUDGET TERMS AVAILABLE

PROMENADE MUSIC CENTRE

“ The Store With All the Records™
83 BLOOR STREET WEST - - Mldway 2437

Store Hours: 9 a.m.-9 p.m. - Music Department: 9 a.m. -5.30 p.m.

Nine
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(Continued from page 3)

usual attainments'’, “‘an artist of remarkable
gifts”, “dramatic power' and ‘'virtuosity and
brilliance'’. She will play the Rachmaninoff
C Minor Concerto next Thursday and a
group of solos.

Guy Fraser Harrison, next Thursday's
guest conductor, will be remembered for his
thrilling performance last season. Born in
England, choirboy at the age of eight at
Oxford, he won an organ scholarship at the
Royal College, London, at the age of sixteen.
Three years later he went to Manila as
private secretary, organist and choirmaster
for the Bishop of the Philipine Islands. He
organized an orchestra there and became a
professor of music at the University. In 1920
he became organist of St. Paul's Episcopal
Church in Rochester. He joined the faculty
of the Eastman School, became the conductor
of the Eastman Orchestra and later was ap-
pointed conductor of the Rochester Phil-
harmonic Orchestra. He is prominent in the
musical life of his adopted city.

@
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CONRAD
THIBAULT
Baritone
Guest Soloist

August 7dth

June 19, 1947

PROGRAMME NOTES

(CONTINUED)

immediate popularity. Soon it appeared as a
concert number for orchestra without the
dancer. Now it ranks as a very popular piece
and is found in the repertory of many sym-
phony orchestras.

The work is a tour de force in this—a
slow rhythmic melody is subjected to inces-
sant repetition, with what is, in effect, a
crescendo that lasts a quarter-of-an-hour,
The result is one of hypnotic attraction com-
bined with dazzling colour and overwhelming
torce.

TONIGHT’S ARTISTS

The interest and appreciation of Ballet in
Toronto and perhaps Canada, has grown
tremendously during the past few years and
this growth can be attributed to Boris Volkoff
perhaps more than to any other individual.
For the past sixteen years he has been
turning out the best of material in dancers.
Several of them have achieved outstanding
success in the world of ballet, with such
organizations as the Ballet Theatre, Radio
City, Sadlers’ Wells Ballet and various Broad-
way shows. Boris and his associates have
presented annually their dance recitals in
Eaton Auditorium to introduce their dancers
to the public. The beautiful choreography of
the world-famous Toronto Skating Club
Carnival has often been due to the genius of
Boris Volkoff.

Edmund Hockridge, who was born in Van-
couver, joined the RCAF early in the war
and was in England from 1941 until 1946.
He entered and won an amateur contest at
the famous Beaver Club in London in 1941.
Soon afterwards he was transferred to the
R.C.A.F. broadcasting section where he wrote
and produced several broadcasts a week in
addition to his singing assignments. One of
his most famous programmes was the *‘Johnny
Canucks’ Review' which ran for 99 unin-
terrupted weeks. Hockridge became a leading
star in BBC broadcasts for both the Forces
and the Home Service. In many of those
programmes he was associated with two other
well-known Canadians—Captain Robert Far-
non, and the famous organist Sandy Mac-
pherson. Since his return home with an
English wife—he has been featured by the
CBC in his own programme ‘‘The Edmund
Hockridge Show"'.




The Promenade

Looking Ahead . . .

June 26—Guy Fraser Harrison
Guest Conductor

Ksenia Prochorowa. . ......Pianist

July 3—Tauno Hannikainen
Guest Conductor

Philip MacGregor. . . Bass Baritone

July 10—Tauno Hannikainen
Guest Conductor

Robert Graham. . Violinist

Promenade Symphony Concerts
Presented by
Toronto Musical Protective Association

Business Manager. ... .... Ernest Johnson
ICOTNINILLER,, s o ikt asdls Leo Smith
William Lobraico
Public Relations. ..... . .Harry Warlow
fHCkets. . : i s eniidhh 4o .. Miss Mary Tench
Place. . ...... . University of Toronto Arena
IBInde). .55 &, Each Thursday at 8.30 p.m.
Doors are opened. . .............. 7.30 p.m.

BOX OFFICE INFORMATION

Prices: Reserved $1.00 and 60c;
General Admission 40c.

(Limited number at 25c before day of
concert.) (No tax.)

Tickets for next week’s concert
may be purchased daily at Heintzman's
and Moodey’s from 10 a.m. to 4.30
p.m., Saturday 10 a.m. to 12.30.
They may also be purchased at the
Varsity Arena, Box Office, but on
Thursdays only, 10 a.m. to 6 p.m.
(Door sale opens at 7.30 p.m.)

Mail orders for future concerts,
when accompanied by remittance
and stamped self-addressed enve-
lope for return of tickets, will be
accepted, by mail only. Out-of-town
cheques must include full bank ex-
change charge. Make remittances
payable to ‘“‘Promenade Symphony
Concerts’’ and address as follows:

Promenade Symphony Concerts,
Prom Box Office,
c/o Heintzman & Co.,
195 Yonge St., Toronto.

For further information, phone the
Box Office—AD. 6269.

June 19, 1947

Next Week's Programme

THURSDAY, JUNE 26, 8.30 P.M.
(Subject to change without notice)

GUY FRASER HARRISON
Guest Conductor

KSENIA PROCHOROWA, Pianist

. Overture “Di Ballo”’ - - - Sullivan

—

II. PIANO SOLOS:
Ballade in F Minor, No. 4 - Chopin
Fairy Tale in G Minor - Medtner
Toccata- - - - - = = Ravel

Soloist: KSENIA PROCHOROWA

I1I. Emperor Waltz - - - - Strauss

INTERMISSION

IV. Overture ‘““Marriage of Figaro”
Mozart

V. PIANO CONCERTO with Orchestra:

Concerto C Minor No. 2
Rachmaninoff

Soloist: KSENIA PROCHOROWA

VI. Ballet Music from ‘‘Le Cid"’
Massenet

Before or After the Prom

Dine at

HONEY DEW

TABLE - SERVICE

RESTAURANT

204 BLOOR STREET WEST
Opposite Varsity Stadium

NosLE Scort Co. LTD. @ 100
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shoulders. Soon to go down fo
the sea in ships, sail up the
Saguenay or through the Lakes.
One from a collection of sea-
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EATON AUDITORIUM THURSDAY, MAY 19th, 1960
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. PROGRAMME >
AT THE PIANO — MARGARET CLEMENS

PART I B, *CHOPINIANA
with ConnNIE CAMPBELL AND Don GILLIES
CHOREOGRAPHY - BORIS VOLKOFF siEh CloN IR SRR E L AR I
Betty-Jane Antanavicius, Patricia Blackhall, Gail Dillon,
; Pamela Field, Wanda Herchuk, Betty Ishida, Jacqueline
A. POLKA Kanitz, Vesna Leman, Carol-Ann Smith, Susan Tamai, Joan
Th s, Pauline Wil
THE INTRUDER Ty Cratiferd Thomas, Pauline Wilson
Jana Bobek, Mary Lee Chisholm, Marilyn Dyczkowski, Ruth
Glazier, Elzunia Jarmicki, Lydia Medwedew, Victoria Mihalyi, INTERMISSION 15 MINUTES
Katharine Miles, Marianna QOundjian, Monica Wallman, 3 i & A il

Larissa Wilson

PART II

CHOREOGRAPHY - MADAME ZINAIDA ORENTAS THE MAGIC FLUTE
SPIRIT OF SUN Debidy Music by Richard Drigo Story by L. I. Ivanov
with BARBARA KERR AND ANDY PANOGFF BALLET IN ONE ACT

Elaine Benzing, Ann Clifford, An‘ta Giscombe, Ronda
Karpiak, Lana Kupchevsky, Alida Leone, Lynn Lomoro, CHOREOGRAPHY BY BORIS VOLKOFF
Assisted by MADAME ZINAIDA ORENTAS

Pauline Lowe, Rita Marseau, Janice McLelland, Pamela

McMaster, Rita Narusis, Ilona Nucho, Monica Senyshyn, .

Adele Snyder, Sharon Tyler, Marsha Wheeler A ballet favoured in the repertory of the Pavlova Company
SPIRIT OF NIGHT SyNoPsIs

with NicoLe CourAr AND RoBerT DoOYLE A well-to-do countrywoman discourages her daughter’s suiter

in favor of the Marquis. The suitor befriends an old man,
who gives him a magic flute. This forces everybody to dance,
even the police and the judge. Then the hermit is revealed as
Oberon, who makes the mother approve her daughter’s choice.

Patricia Denniston, Elizabeth Gonsik, Susan Harrison, Chris-
tine Jaskiewicz, Ruth Mc¢Cutcheon, Linda McNab, Kaija
Saarvala, Kathleen Toguri, Gillian Toles, Zoe Traikovich,
Mary Ruth Watton, Carolyn Wilby
CHARACTERS:
The Marquis Kenneth Woolley Footman Larry Harland
CHOREOGRAPHY - BORIS VOLKOFF A Farmer Michael Tabbitt Oberon (disguised as a hermit) = Bruce 'A\[.'nqlu'l
His Wife Nijole Eizinas The Judge Natalia Butko
Lise, her Daughter Barbara Ken The Gendarme Siegfried Stahlkopf
Luc, a country youth Dmitry Cheremetefl

IVAN ROMANOFF AND HIS ORCHESTRA

SLAVONIC DANCE Duvorak
Lise’s Friends:

Katia Cornullot, Kathleen Duggan, Gail Ann Gurczenski, Nicole Coupar, Nancy Robson, Elaine Silver

Maxine Magnus, Gail Morkis, Susan Mcllroy, Nadine Mac-
Donald, Donna Pauk, Jo-Ann Pauk, Deanne Peterson, Myrna Boys: >t
Shardt, Joy Smilsky, Adele Snyder, Teresa Tabulenas RobertiBoyle, indy Eanofl Varghag AR
Farmhands:
Patricia Bonnell, Carol Bradshaw, Denise Cronenberg, Madeleine McDowell, Elisabeth McGinn,

HOEDOWN (CANADIAN THEME) Guion Susanne McLelland, Marleen Rowland, Tania Tchernoussoft

The Harmonica Player—Brian FORBES
Celia Azaroff, Vanda Badowski, Diane Ishida, Mitsu Katsu- . ACKNOWLEDGMENTS

Ve } - b ’e : 2 Costumes executed by Elfreda Steins
yama, Marsha Kaufman, Gail Kitamura, Jeanette Milostnaja, Seb Hor MagichFlute desizned by J ackeMoAdam B et P

Loretta Parker, Beverley Shelley First debut on pointes
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