O’KEEFE CENTRE
for the performing arts




Barco Media Presents

1972 GRANDSTAND SPECTACULARS

MON. AUG. 21 RAY PRICE GEORGE KIRBY * ALLAN SISTERS
TUES. AUG. 22 DES O'CONNOR THE ESTABLISHMENT

WED. AUG. 23 OSMONDS THE HEYWOODS

THURS. AUG. 24 ANNE MURRAY FRANK MILLS

FRI. TO SUN. CIRCUS INTERNATIONAL

AUG. 25 26 27
MON. & TUES. ENGELBERT HUMPERDINCK
AUG. 28 & 29 CELEBRATION « GINETTE RENO

WED. AUG. 30 MERLE HAGGARD BONNIE OWENS & THE STRANGERS
GARY BUCK « AL CHERNY

THURS. AUG. 31 THE GUESS WHO JOHN KAY

FRI. SEPT. 1 DAVID CASSIDY

SAT. SEPT. 2 SONNY AND CHER
DAVID BRENNER « THE STAMPEDERS

Reserve Seats $4.00 $5.00 $6.00

TICKETS ON SALE NOwW!

25, 26 CIRCUS INTERNATIONAL 530 $t%0

fady under — Y% price

CANADIAN NATIONAL EXHIBITION




O’KEEFE CENTRE
for the performing arts

Under the distinguished patromage of
THE HON. W. ROSS MACDONALD, P.C., C.D., Q.C., LL.D.,
Lieutenant Governor, Province of Onlario
THE HON, WILLIAM G. DAVIS, Q.C., Prime Minister of Onlario
ALBERT M. CAMPBELL, Chairman of Metropolitan Toronlo Council

GORDON CROWE

presents the

VIENNA STATE OPERA BALLET

starring

CHRISTL ZIMMERL SUZANNE KIRNBAUER
JUDITH GERBER ELISABETH MOBIUS
KARL MUSIL LUDWIG M. MUSIL
GERHARD DIRTL
GUNTHER FALUSY OSWALD HADERER

and featuring

THERESIA KARL WILHELM HOHN PETER KASTELIK

l Guest Artist

| MARGOT FONTEYN

(By arrangement with Sol Hurok)

| Artistic Director Ballet Administrator Technical Director
AUREL ROBERT LUDWIG
VON MILLOSS MINDER MIKURA

Assistant to the Artistic Director, Richard Novotny
l PETER KEUSCHNIG Conductors RALPH HOSSFELD
Pianist, MARI NOMURA
This is a Contemporary Productions Group, Ltd., Presentation

North American Management and Tour Direction: ON STAGE '72/'73
Robert T. Gaus, President

Wednesday, July 26 — Saturday, July 29, 1972




PHOTOSUN OSSR e %

The automatic sunglasses \
that get darker
as the sun gets brighter.

BRADDOCK OPTICAL . - .U \ 7%

12 OPTICAL STORES THROUGHOUT METRO <IN —— - 3, o QL)
CONSULT THE YELLOW PAGES IR A
MAIN STORE: 280 BLOOR ST. WEST i i -
PHONE: 8962-2020 \ i /

THE VIENNA STATE OPERA BALLET

1972 TOUR COMPANY

Principal Dancers

Gerhard Dirtl Elisabeth Mobius
Gunther Falusy Karl Musil
Judith Gerber Ludwig M. Musil
Oswald Haderer Christl Zimmerl

Susanne Kirnbauer

Featured Dancers

Wilhelm Hohn Theresia Karl Peter Kastelik

Guest Artist — MARGOT FONTEYN

Corps de Ballet

Monika Bazant, Irene Cyrus, Martina Depisch, Christine Elsinger, Susanne Fichtenbaum, Helga
Gassner, Isolde Halwax, Brigitte Harsch, Gabriele Haslinger, Johanna Helleisen, Marialuise Jaska,
Elisabeth Linhart, Renate Loucky, Silvia Muller, Ulrike Netz, Violetta Springnagel, Ursula Szameit,
Rosemarie Stadlbacher, Anneliese Steiner.

Gerhard Blasch, Georg Ditl, Wilhelm Fullerer, Heinz Heidenreich, Anton Hejna, Karl Kral, Gottfried

Krenstetter, Wolfgang Kres, Robert Minder, Franz Pichler, Wolfgang Poltner, Helmut Reischutz,
Peter Rille.

The Vienna State Opera Ballet and Contemporary Productions Group Ltd., wish to express their
appreciation to Mr. Sol Hurok, without whose generous cooperation and encouragement Dame
Margot Fonteyn’s appearance on this Festival Tour would not have been possible.

Katia Alexandre TORONIS {

Comes from Paris herself with the secrets and techniques that keep Parisians I
““The most beautiful women in the world”’.

I Rejuvenation of face and neck e Revitalisation of dull complexions e Relief of puffiness and |
ironing out of wrinkles e High frequency for pigment spots, oily or dry skin e Electrolysis @
I Wax depilation @ New and effective method from France that breaks down stubborn fatty I
deposits in your body.

Katia Alexandre, Hyatt Hotel (Shopping Concourse — Lower Main Floor), 21 Avenue Rd., |
Toronto (416-964-2438)

l_F’S. — If your husband needs skin care for his appearance, bring him along or send him to us.—J
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visIT ASIAN ANTIQUES AND CURIOS INC.

I—r THE JADE SHOP Exclusive jade and other hardstone

JADE, CORAL, OPALS carvings from China.

AND OTHER GEMS. ANTIQUE JADE = CERAMICS
SNUFF BOTTLES

CARVINGS » CERAMICS « CURIOS Custom made jade jewellery and other gems.

7 KING STREET E._seaazay | | BY 2ppointmentonly — 780.1883
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STAFF FOR THE VIENNA STATE OPERA BALLET

o T Lo B TH0e 20 ] T s D fe o ot O N 1 BT o P T o L AT 1S O Choh L]
ASsistant tothe AT tISIIC D IEeCION F il i e i 2% S folin oM R Py or NS
Ballat AdminIStTatO .4, s teii s 43 e e s Tl s s Srs (oo el L Eart 2id b sl TP LT UE SU R ST W e Vs
T OChNICAl DITBOTOTT o\o oy s pew i oo el e Loy o e o AT T = et e i)
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RALPH HOSSFELD

PHBNISE 1% 5% 4 ant onsrar siote camaslibo T A Eoars s e Re ATt Val prans 15 01 e Ve L S PPER et s a1s MARI NOMURA
Rehearsall PIan ISt i yeate, is s 1a: i e ol gl AR s (e fut s anicn o1 (4 So PNV IN ST URG RIS Lot il s PETER TOTZAUER
(O T ik £ 000 [0 0 TV o e B S ST &1 73R P 5 S0 TP, AP A S o TR P HANS ZSACSEK
W ard O R ASSISTATIES . e 5 i 07 Foh T (P AR B E SR a4 2 MR B i RS 4 rh LR R WA HELGA PILZ-LAUS
BERTAETZ

o 100 1) LR A b A TS T AN I Fr il PN KO G o s e T B0 e a0 L1 JOHANNES HADRAWA

General NManager s jilh 5 s, xRl uhe aiet o g v Ve o o ek o oy (v oo ek 15, 4% [o s
Assistant toNIFEMITIEE . < - «kito rextheriite e THMoN b sRiEe e L o ok e Gea it aters
Stage Manager.. . .0k « oy s GBI D o - v o piase o Bl rleh 5w e o ih Y e Ry M a A
Production ASSOCIATE: .. o siaiereols fore s o Sl te s rs o8 ekt BRER 8 Kol 1o apsta R e Jaa s v atal afs
ASSIStan O INIr O WE S s ta et s et el e U5 26 5 -oyw (o SRR et 08, vl Cas ne MARY ANN de BARBIERI
CONSUILANT: & - Tt tats =y alal da ol (ot CaR e N o e oo % 570 o RIGP T L= oite] o ot irotta bt e
TeC i Cal AT U SO s T arsrs caltbstars o alave et ara to Al oo & 1o SREE s [otie Ve | <hin, w15 oaehed o e dmh= oy m
L:apal ICOUNSE] s SN E0T o G G RIRNOR, 1fc 2t %o AT SO o Dot UL LR e et s PAUL SHERMAN
ACCOUNTANYRISI = &, Sur fios e e s AR arE s ab 4 { oy DTy SO ATST e N v Com et - S LA
All Costumes, except Miss Fonteyn's, are from the wardrobe or the Vienna State Opera.

The restaurant, exquisite dining in'a luxurious
contemporary setting. Luncheon and dinner.

The wine cellar, for a glass of wine and a
delightful buffet. Luncheon 'till after theatre.

The grill, brisk lunches from the copper kitchen,
then 5.30 'till after theatre, steaks & grillades

Fully licenced.

In The Windsor Arms Hotel, 22 St. Thomas Street, Toronto/Phone 921-5141




July 26 Evening
July 27 Evening
July 29 Evening

ESTRO ARGUTO

Choreography by Aurel von Milloss

Based on Sergei Prokifiev's Concerto No. 3 for Piano and Orchestra

The Main Couple

Four Couples

Eight Couples

The Dancers

Christl Zimmerl and Ludwig M. Musil

Judith Gerber
Elisabeth Mobius
Rosemarie Stadlbacher
Anneliese Steiner

Gerhard Dirtl
Gunther Falusy
Oswald Haderer
Wilhelm Hohn

Susanne Fichtenbaum
Helga Gassner

Brigitte Harsch
Johanna Helleisen
Marialuise Jaska
Theresia Karl
Elisabeth Linhart
Renate Loucky

Georg Ditl

Heinz Heidenreich
Peter Kastelik
Robert Minder
Franz Pichler
Wolfgang Poltner
Helmut Reischutz
Peter Rille

Intermission

ROMEO AND JULIET

Choreography by George Skibine
Music by Hector Berlioz

MARGOT FONTEYN
Karl Musil

Juliet

Romeo

Intermission

Full service optical house with over 1,000 fashion frames to choose from

We're o

v

ut t.

s .o

o fill your opu’éal needs. Fashionably!

Atthe Hyatt House, Avenue Road and Cumberland.

Rene Optics Ltd. - Optical Dispensary
Also at 178 St. George, 212 Church St., Oakville




VIENNA OPERETTA (“Vienne S’Amuses’’)

A danced reminiscence of Vienna as it used to be — or might have been.
Choreography by Aurel von Milloss
Music by Johann Strauss Jr.
Decor: Professor Walter Hoesslin
Costumes: Maxi Tschunko
Musical Arrangements by Alfred Uhl

The Aged Earl
Cecelia Cerri, Prime Ballerina of the Court Opera
The Baron of Posspischil
The Baroness of Posspischil
Cadet Felix of Posspischil
The Hungarian Dancers
Soloists
Couples

Four Young Ladies of Society

Four Young Officers

The Steward

Peter Kastelik
Susanne Kirnbauer
Helmut Reischutz
Elisabeth Linhart
Georg Ditl

Susanne Fichtenbaum, Ludwig Musil
Johanna Helleisen, Gerhard Blasch
Helga Gassner, Karl Kral

Judith Gerber

Elisabeth Mobius

Irene Cyrus

Renate Loucky

Gerhard Dirtl

Gunther Falusy

Oswald Haderer

Willy Hohn

Robert Minder

This delightful ballet was created especially for the current North American tour. It will enter the
repertoire at the Wiener Staatsoper next Fall. It is, in fact, the only ballet in the company’s 250-
year history, created especially for and by the Viennese, to have its world premiere performances
outside Austria. It is frothy and fun, wholly improbable, light-hearted and tuneful — a confection

of the sort for which Vienna is world-famous!

PETER EDELMAYER

SALON

Individual Hair Styling, Eye Lash and
Brow Tints, Pedicures, Face Treat-
ments, Steam Baths, Massage, French
Cosmetics by Dr. N. G. Payot.

Telephone 924-1141 or 924-1371
836 Yonge Street, Toronto

An apartment isn’t just an
apartment — it’s your home.
And you deserve the best!

|
So you are cordially invited !
to see the best in apartments i
/ |
at !

{

44 CHARLES STREET WEST

Luxury 2 and 3 bedroom
suites from the 32nd to the
50th Floor.

962-6223

ManuiLife




A i PAQU!TA (A Divertissement)

Choreography based on Petipa
Music by Edouard Deldevez and Ludwig von Minkus
Staged by Maria Besobrasova

Prima Ballerina Judith Gerber

Primo Ballerino Gernard Dirtl

Soloists Marialuise Jaska
Theresia Karl
Ulrike Netz

Female Corps de Ballet

Mazilier's famous full-length ballet of the same name was a classical work in the grand tradition,
with numerous bravura passages for the dancers and a lengthy, complicated plot-line about French
noblemen and Spanish gypsies. Though a pronounced success at its premiere performance in Paris
on April 1, 1846, with Carlotta Grisi and Lucien Petipa in the leading roles, the ballet ultimately

fell into disfavor with audiences because of its complexity, and disappeared in time from the
world’s ballet repertoire.

In December, 1881, the work enjoyed a brief revival in St. Petersburg at which time the original
score by Edouard Deldevez was augmented by Ludwig von Minkus, who co-tributed, principally,
two new compositions for the production — a Pas de Trois and a Grand Pas.

This new production of the Mazilier work features a series of excerpts, including the Pas de Trois
and the Grand Pas, which afford the soloists of the company ample opportunities to display their
remarkable virtuosity. It is one of the great "'show pieces’ of the current ballet repertoire.

The Grand Pas from this ballet, incidentally, has been described by many dance critics as the great-
est Grand Pas in the entire literature of ballet.

A MUSICAL ADAPTATION OF THE
Afterthe Theatre GOSPEL ACCORDING TO ST. MATTHEW

Chinese Food

of course!

ENJOY EXOTIC ORIENTAL
DISHES SERVED WITH
EXCELLENCE IN THE

CONFUCIUS or
BAMBOO ROOM

75 ELIZABETH ST.
TAKE OUT ORDERS
PHONE EM 3-4907

“ALL OF TORONTO IS "\.|'
LOVE WITH GODSPELL
Pat Murray, CFTO-TV
Plays Tues. — Sat 8:30 pm

FULLY LICENSED

142 CUMBERLAND ST. Mats. 2:30 pm, Weds., Sats., Sun.
French and International Box Office open 11 am — 9 pm.
Specialties are prepared by FOR GROUP SALES INFO CALL

the owner, Chef Charles
Dray from Paris.

? 962-5656

(416) 363-2544

= Adjacent Parking —



SWAN LAKE, ACT II

A ballet by V.P. Begitchev and Vasily Geltzer.
Choreography after Marius Petipa and Lev Ivanov
Music by Peter llyich Tschaikowsky
Costumes and Decor by Nicholas Georgiades

Al MM 2

T R e i :
O’KEEFE CENTRE

JULY 26 — JULY 29

revived in 1895
production pre-
ancing the dual
has remained a
rticular produc-

|, Ludwig Musil
irhard Blasch
ral

It will enter the
company’s 250-
re performances
| — a confection

0!
' = MR. SAM’S RESTAURANT & LOUNGE
COMING OR GOING. . .. A GREAT PLACE TO STOP

2900 YONGE STREET(Just south of Lawrence) 488-1193

Licenced - Free Parking
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SWAN LAKE, ACT II

A ballet by V.P. Begitchev and Vasily Geltzer.
Choreography after Marius Petipa and Lev lvanov
Music by Peter Ilyich Tschaikowsky
Costumes and Decor by Nicholas Georgiades

Prince Siegfried Karl Musil

Odette MARGOT FONTEYN

Von Rotbart, the Magician Helmut Reischutz

Swans Judith Gerber Marialuise Jaska
Susanne Fichtenbaum Theresia Karl

Cygnets Elisabeth Mobius Christine Elsinger
Rosemarie Stadlbacher Ulrike Netz

Female Corps de Ballet

““Swan Lake'' was first produced in Moscow in 1877 with only mild success. It was revived in 1895
in St. Petersburg with new choreography by Marius Petipa and Lev Ivanov. This production pre-
miered at the Vienna State Opera on October 15, 1964, with Margot Fonteyn dancing the dual
roles of Odette-Odile and Rudolf Nureyev dancing the role of Prince Siegfried. It has remained a
favorite with Viennese audiences ever since. This marks the first time that this particular produc-
tion has been presented in North America.

Intermission

VIENNA OPERETTA (“Vienne S’/Amuses’’)

A danced reminiscence of Vienna as it used to be — or might have been.
Choreography by Aurel von Milloss
Music by Johann Strauss Jr.
Decor: Professor Walter Hoesslin
Costumes: Maxi Tschunko
Musical Arrangements by Alfred Uhl

The Aged Earl Peter Kastelik
Cecelia Cerri, Prime Ballerina of the Court Opera Susanne Kirnbauer
The Baron of Posspischil Helmut Reischutz
The Baroness of Posspischil Elisabeth Linhart
Cadet Felix of Posspischil Georg Ditl
The Hungarian Dancers
Soloists Susanne Fichtenbaum, Ludwig Musil
Couples Johanna Helleisen, Gerhard Blasch
Helga Gassner, Karl Kral
Four Young Ladies of Society Judith Gerber
Elisabeth Mobius
Irene Cyrus
Renate Loucky
Four Young Officers Gerhard Dirtl

Gunther Falusy

Oswald Haderer

Willy Hohn
The Steward Robert Minder

This delightful ballet was created especially for-the current North American tour. It will enter the
repertoire at the Wiener Staatsoper next Fall. It is, in fact, the only ballet in the company's 250-
vear history, created especially for and by the Viennese, to have its world premiere performances
outside Austria. It is frothy and fun, wholly improbable, light-hearted and tuneful — a confection
of the sort for which Vienna is world-famous!

SOMETHING NEW IN NORTH TORONTO!

% MR. SAM’S RESTAURANT & LOUNGE

: COMING OR GOING. . .. A GREAT PLACE TO STOP
Muir Park Hotel

Licenced - Free Parking 2900 YONGE STREET(Just south of Lawrence) 488-1193




O’KEEFE CENTRE FOR THE PERFORMING ARTS
presents

THE SEVENTY-THIRD IN A SERIES OF EXHIBITIONS
TO BE DISPLAYED IN THE THEATRE

This exhibition of outstanding lithographs, silk screens and posters has been lent
by Dianne Shore Limited, “The Storeroom’ and will be at O'Keefe Centre from

July 17 to August 11, 1972.

Information:

364-8108

ART ADVISORY COMMITTEE
Dr. A.J. Casson (Chairman)e Dr. Ayala ZackseDr. T.A. HeinricheR. York Wilson

PHOTOGRAPHS MAY NOT BE TAKEN IN THIS THEATRE

LUNCH, SUPPER, REFRESHMENTS ON THE TERRACE

The O‘Keefe Centre Terrace (licensed) on the Yonge St. side of the
theatre is open daily from 12 noon to 8.30 p.m. Hot and cold dishes are
served from noon to 2 p.m. and 6.30 to 8.30 p.m. During these hours
there is a modest food charge of 65¢c per person.

HAVE YOU ENJOYED DINNER IN THE THEATRE?

Dinner is served each evening from 6 p.m. to curtain time and costs
$5.00. For information about menus and for reservations phone
O’Keefe Centre Dining Room, 366-8484.

LOWER LOUNGE

Light refreshments are available in the licenced lower lounge one
hour prior to curtain time and during intermissions. Following even-
ing performances there is dancing in the lower lounge and the bar
remains open. No minimum or cover charge — informal.

HEARING AIDS — OPERA GLASSES

e Opera glasses are available from the Check Room at a moderate rental.
Philips Super Wide Frequency Range Hearing Aids may be rented in the main foyer.

LATECOMERS

ll"\ th.e best .imerest of everyone, latecomers will not be seated in their reserved seats until the
first intermission, but will be given seats at the back or sides, if available. I there are no seats,
up to 80 persons will be allowed in the standing room area. No one in excess of this number

may enter the auditorium until intermission.

STAFF OF O’KEEFE CENTRE

President and General Manager...H
h P,
Secretary-Treasurer . 4 A2 e

........ Alan D. Harris
;;Irouse Man‘ager e Walter Godfrey
ess Relations Director ... Jack Karr
Box Office Manager ...... Frank DeRocher
Pror_notian Director ,..... ... Winston Barron
Ass/.?tant House Manager ............. Carl Morrison
/g;islfaéolrector ............. Dr. William McCauley
fe rpenter ...................... H. Grant Milligan
Chief Electrician .................. James Fuller
Prqpeny Master ... .f:'(.obert Murra:
Chief Sound Technicia .. Douglas Dear:/

Assistant Carpenter

Flyman . Jack Jordan

.. John Binette
..... Vincent Murphy

10

Assistant Sound Technician Ralph Fisher

First Aid Service ............... ¢. John Ambulanceé
Photography,O’Keefe 3
Centre Feature Four Limited

Caterer

Cameras, radios, tape recorders and refreshments
are not permitted in the auditorium. Cam""t'
radios, and tape recorders must be checked 8
the coat room before entering the auditorium.

Lost Property: Apply Lost and Found
Department 366-8484.



le programme: gratinee lyonnaise, escargots,
cogunlle St. Jacques, truly French specialties
and the best omelettes you’ve ever tasted.

Specialty Restaurant
197 COLLEGE (at St. George) 964-8220

48 WELLINGTON ST. E. 863-0438

les acteurs: an all-French cast of divine wait-
resses and expert chefs that will make you
hurry back for an encore.

CONTINUOUS FROM 11:30 A.M. TO MIDNIGHT — NO PERFORMANCE ON SUNDAYS
BOTH LOCATIONS FULLY LICENCED

CANADIAN OPERA SEASON AT O'KEEFE
CENTRE SEPT. 15 — OCT. 14
Working Rehearsal of Aida Act | and ||

on Sept. 9 to be Unique Theatre Experience

Specialized skills, medicine or theatre for
instance, hold definite fascination for the
uninitiated,

Most of us have some superficial knowledge,
acquired from normal contact with doctors
and theatres, but the internal procedures
remain mysterious and intriguing.

Few of us would enjoy a visit to the surgeon’s
operating theatre, intriguing or not — but
most would jump at the chance to observe a
theatre director at work.

Non-professionals are rarely priviledged to
watch a working rehearsal — when the direc-
tor puts together all the theatre arts and skills
that go to make up a ‘‘performance”.

An audience, caught up in the audial and
visual splendour of the Triumphal Scene from
Verdi’s Aida for instance, might well wonder
at the organization necessary to creat this
disciplined magnificence.

The sets, immense 5 tiered representations of
the city of Thebes in Ancient Egypt, will be
peopled by The King of Egypt and his court,
Priests and Priestesses, dancers and enter-
tainers, and the citizenry of Thebes, gathered
to celebrate the triumphal return of Radames

and his army, carrying their spoils of war, and
driving their prisoners before them.

Aside from the music, and the work and
talent necessary to sing and play it, the
planning and rehearsal necessary to move 200
people into the right place at the right time,
within the framework of that music, is
amazing to the uninitiated.

Any theatregoer, opera buff or not, would
certainly enjoy watching this complex work
being done.

This will be available to Toronto audiences,
on September 9, at 8 p.m. at O'Keefe Centre,
when the Actor's Fund of Canada, and the
Canadian Opera Guild, jointly sponsor a
Benefit Working Rehearsal of the Canadian
Opera Company’s 1972 production of Aida,
Act. 1 and 11. The rehearsal will be in partial
costume, with full orchestra, soloists, chorus
and ballet. The funds raised will be used to
aid needy theatre people, and for Scholarships
for young Canadian opera talent.

Treat yourself to this unusual, unique ex-
perience. Send in the attached coupon for
tickets, or get them at O’Keefe Box Office
from August 29 to Sept. 9.

Mrs. J. McBride, Secretary,
Canadian Opera Guild,
129 Adelaide St.W,Ste.517
Toronto, Ontario.

Please send me

Phone: 363-9256 for further information.

BENEFIT WORKING REHERSAL, O’KEEFE CENTRE

.............................. tickets at  $3.50 Adult E]]

$1.50 Student

SEPT. 9, 1972, 8 p.m.

1




O’KEEFE

CENTRE

SUBSCRIPTION SERIES 1972-73
EIGHT GREAT SHOWS
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THE
STUDENT PRINCE

An all-star cast and chorus of fifty in a
grand new production of Sigmund Romberg's
greatest hit with its setting in Old Heidelberg,
and its memorable score, including such
evergreen favourites as “Deep in My Heart’’,
“Golden Days,” “Serenade’’ and the rousing
“Drinking Song"’.

(November 13-25)
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TWO BY TWO

Shelley Berman stars in Richard Rodgers’
delightful musical, based on Clifford Odets’
“The Flowering Peach,” which tells of
Noah, the Ark, and the Flood. “It fills the
house with magic and music.” —Walker Kerr,
N.Y. Times, and his colleague, Clive Barnes,
agreed that it is ‘‘a continuous delight™,

(February 19-March 3)
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BALLADE

From the Charlottetown Festival—another
Canadian musical to add to the impressive
list that already includes “Anne of Green
Galbes”, “Jane Eyre”” and "‘Mary”. This
one with book and lyrics by Arthur Samuels,
music by Michele Conte and staged by
Alan Lund, tells of a ghostly visitor to a
small Gaspe village and of the resulting
effect on the inhabitants.

May 28-June 9)
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GONE
WITH THE WIND

Joe Layton’s musical version of Margaret
Mitchell’'s monumental novel of the Old
South has already proved itself an enormous
success in Japan and has just been introduced
to London in a lavish production at Drury
Lane. If this turns out to be the hit that is
anticipated, the producer plans, taking it to
Broadway, via O’Keefe Centre.
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TWO GENTLEMEN
OF VERONA

TONY AWARD FOR BEST MUSICAL

““A hilarious and lovely pop musical full of
life, light and charm’. "“One of the most

brilliant and inventive musicals to hit
Broadway in years. | had a great time'.
Clive Barnes—N.Y. Times. The show is a

free-form version of Shakespeare, with mu-
sic by Canada’s Galt McDermott, who wrote
the score for ““Hair".

(January 22-February 3)
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THE LONDON
PALLADIUM SHOW

These successive productions from the
world’s most famous music hall have be-
dazzled and convulsed O’Keefe Centre audi-
ences with such stars as Morecambe and
Wise. Des O’Connor and Bruce Forsyth.
The new edition can be counted on for just
as much merriment as the others.

(April 23-May 5)
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FOLLIES

SEVEN TONY AWARDS!

“A beautiful and haunting musical made
memorable by its great score by Stephen
Sondheim and brilliant direction by Hart_)ld
Prince . . . The Broadway show is a dazz!ung
theatrical phenomenon, says Cue Magazine.
“Follies” moves shortly to Los Angeles
and will be coming to O’Keefe Centre on
the conclusion of its run out there.
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WHERE DATES ARE SHOWN
THE ATTRACTIONS ARE
DEFINITE
SOME ARE STILL
BEING NEGOTIATED
AND OTHERS WILLBE
ANNOUNCED LATER.
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» SUBSCRIBERS ALSO ENJOY THESE BENEFITS

* You NEVER have to stand in line. « Your tickets are mailed to you. ® You pay less than you would at
box office prices. ® You have the same seats for each Subscription attraction.  You have first chance to
buy tickets for all shows that are not on Subscription. * You may order tickets by phone. (Only Subscribers
have this privilege). ® You will enjoy priority in planning Theatre parties. ® Y.ou may exchange your tickets
for another performance if you cannot attend your usual one WITHOUT ANY SERVICE CHARGE.

THIS TIME IT COULD BE YOU!

to wina FREE TRIP for two to LONDON ON A BOAC LONDON SUPER SHOW TOUR
(valid between November 1 and March 31, 1973)
Two couples will be chosen for a once-in-a-lifetime vacation which will include:
* BOAC round trip air fare to London = Full English breakfast every morning «Get-together party
» Two weeks hotel accommodation e Tickets to seven theatres sResident host throughout
with private bath « Free London casino membership your stay
eTransfers to and from hotel

ENJOY THE DELIGHTS OF SWINGING LONDON. . .ITS HISTORY...ITS PAGEANTRY. ..
ITS FASHION .. .ITS THEATRE!

The draw will be made early in October.

PRICES PER SEAT FOR EIGHT SHOWS
Monday to Friday and
YOU CAN PAY AS L I TTL E LOCATION ‘Fh’undav Satu:dav W::ntsdav S';mrdav
vening Evening latinee tinee
AS $14.00 OR NO MORE g = s =
THAN $60.00 FOR ALL Total Total Total Total
EIGHT SHOWS.
e $52.00 $60.00 $40.00 $44.00
Rear Orches
Frt 38,00 4300 28.00 30.00
SHELL CREDIT CUSTOMERS, AMERICAN ;":;’l“
EXPRESS AND CHARGEX MAY CHARGE | gaicony 2800 28 Lo 1800
SUBSCRIPTIONS TO THEIR ACCOUNT Rear Bulcmw[ 18.00 18.00 14.00 I 14.00

,Fr'”'t Monday Subscribers will always attend opening performances. If any show cannot open until
uesday or Wednesday then Subscribers for these performances will be transferred to other performances.

1972-73 O’KEEFE SUBSCRIPTION SERIES ORDER FORM
PLEASE USE BLOCK LETTERS

Miss
O'KEEFE CENTRE VDS, ioiiiiiscesisieiaiatonnsasasansssnsssnsmsoasessassanusosanssasesssnisnsarsssasncancusnsasses
SUBSCRIPTION DEPT. Mr.
Fr TREC) Qe
Tel . 363 Yong ATATOES itrosveressosoth i B stnssoent ST E o R N s o 18§ das saamifanesorintTonsbistnssh
b marked with X in the appropriate square the 050/ . AN AN b D (o I )8 753 onhd euuni ovd
performance and week et e aot ot s e 2 2y e
TELEPHONE :DAY ..coovvevenescsinereen EVENING o s
F | REQUEST THE FOLLOWING TICKETS FOR THE
on pripir PERFORMANCE(S) SHOWN
Choice Choice
rrromaNe — e A
.......................................................................................
st | 2nd 1t | 2nd | ‘Location orch. Number Price per Amount
wk wk whk wh mezz.orbalcony of seats seat
7&% ] Chargex and American E xpress Cards may De used 10 pay the
ons, —Eve full amount only. Card No. and signature must be included in
Tues. —Eve box below. gy
Svss s | [ | enclose my cheque or signed Shell invoice for the full amount
Wed. —Mat
= OR
i i i for % of the full
[C] 3 cheques or signed Shell invoices, one
\E" amour?t dated today, and the other two each for one % of the
AUNEEGD: full amount dated August 1st and Sept. 1st, 1972. Cheques
F should be made payable to O’Keefe Centre.
. ~Eve.
Sat. —May -
S Chargex Card or : v
L American Express Credit Card No. .
—
SIGNATUIE 1uovaensesersonsssessisesesnistassssasass sanssasessnastanssiasss




Barco Media is bringing Englebert Humperdinck to the C.N.E. Grandstand on Monday and

Tuesday, August 28 and 29.

ENGLEBERT HUMPERDINCK
AND

DAVID CASSIDY

TO APPEAR AT THE

CANADIAN NATIONAL EXHIBITION

GRANDSTAND

David Cassidy plays the C.N.E. Grandstand
on Friday, September 1 — another present-
ation by Barco Media.
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GEORGE CARLIN

One of the most dynamic and original come-
dians around today, George Carlin creates a
refreshing look at life that is full of fun and
healthy irreverance.

George Carlin not only has a total under-
standing of verbal humor, but he is also the
funniest body language man in the business as
well. Unlike many comics who try to find one
comfortable position and expect everything
to come to them without effort, Carlin
chooses to pace up and down. Not in fits of
nervousness so much as in on-the-spot inspira-
tional quests. He gets into his moods right
there in front of you and lets you know when
a transitional spot is at hand. This is new to
comedy, but only one trademark of the new
Carlin is a personal, personable monologist.
He achieves that Nirvana state of “ooo-yeah!”
whereby the audience is told what it has lived
with all their lives but has never before
verbalized. And so a Carlin show is more than
just an hilarious laughter. It recalls, it under-
stands and it communicates. And you never
get the feeling he is ever being anything but
honest with you. Inwardly, he's cracking up
like you are, And that makes George Carlin a
very funny person.

George’s humor doesn’t fit into any one
category, clearly indicated in his fast selling
album, “AM—FM”, on The Little David lable
distributed by WEA (Kinney) Records.

He is monologist, clown, poet, actor and
satirist,

His material, all self-written is constantly
growing and changing, and he delivers it all in
a style that is uniquely his own,

George Carlin will also present the young and
up-coming singers Kenny Rankin and Dan
Cassidy who shared the bill with him at the
sold out Carnegie Hall appearance last Sat.
July 8th.

George Carlin stars at O’'KEEFE CENTRE for
3 days only, Wednesday, Thursday and
Friday, Aug. 2, 3, and 4 at 8:30 PM.

LISTEN . ..EVERY SUNDAY 2P.M. - 3P.M.

O’KEEFE CENTRE

PRESENTS

FRONT ROW CENTRE

MUSIC FROM THE SHOWS

CHFI-FM

98.1 ON YOUR FM DIAL




ROYAL ALEXANDRA THEATRE

1972-73 SUBSCRIPTION SERIES
6 GREAT SHOWS  Silkis'sier o7

Remember! We Delivered! Now We Present

"TEY ROTHCHILD "
STARRING

TEESDORE BIXEY,

THE TONY AWARD WINNING
BROADWAY HIT MUSICAL

(BUT THE WORLD'S NOT ENTIRELY TO BLAME)

STARRING

Anthony Newley

MUSIC BY LESLIE BRICUSSE
THE BIG NEW BROADWAY BOUND
MUSICAL COMEDY

“HOW THE
OTHER HALF LOVES”
RopertcMorley™

THE HIT COMEDY NOW IN ITS THIRD YEAR
DIRECT FROM LONDON, ENGLAND

TWIGS'

STARRING

SADA THOMPSON

1972 BEST ACTRESS TONY AWARD WINNER
"THE BIG LAUGH COMEDY"

“NIGHT WATCH

PROBABLY

LANA TURNER

SUPERIOR MYSTERY THRILLER, ONE OF THE
MOST ENTERTAINING PLAYS ON BROADWAY

... CLIVE BARNES
N.Y. Times |

18.2.2.2.0.2.2.9.9.9.9. 9.0 2.0.0.9.9.0.9.0 0.9 0.0 9008 08¢

"My Father Kuew
Lloyd George”
STARRING
Sir Ralph Richardson

A NEW PLAY DIRECT FROM LONDON ENGLAND

REMEMBER THIS!!! SPECIAL OFFER
Subscribers Are Our Preferred Patrons! With each paid up subscription you receive a
Subscribers Get the BEST Seats! $5.00 gift certificate acceptable in any of the 5
H Subscribers Have The SAME Seats For Every dining rooms or “‘Ed’s Folly" all located in Ed’s
Subscription Show! world-famous Warehouse Restaurant next door
H Subscribers Have Their Tickets MAILED To to the Royal Alexandra Theatre. You only need
b Them! to park once for dinner and the theatre. Your
Subscribers; Get FIRST Choice of Seats For gift certificate will also be honored at “Old
H Non-Subscription Shows! Ed's' and his Sanctuary for Losers adjoining
H A $5.00 Deposit Per Seat Plus a Postdated Ed's Warehouse, an exciting and interesting ex-
Cheque For The Balance, Payable On Or Be- perience in dining, opening this fall.
H fore Aug. 4 Will Hold Your Subscription.
—
)06000060600000000000000000000000069000¢




THE ROYAL ALEXANDRA IS BIDDING FOR THE FOLLOWING
SHOWS FOR WHICH OUR SUBSCRIBERS WILL ENJOY BIG
SAVINGS, TOP PRIORITY AND PREFERENTIAL SEATING.

“PRISONER OF “ p " "
SECOND AVENUE" GONE WITH THE WIND THE STUDENT PRINCE
Bm‘dw!vﬁvN’:‘i:,:(S.ln':oc'\,‘““,“ Hit New London Musical Comedy BY SIGMUND ROMBERG
7 " EUGENE O'NEILL'S Z 7
ROLEIES “THE GREAT GOD BROWN” RON JUAN
Starring Anthony Perkins
BROADWAY HIT MUSICAL 2',:‘;?5":’,:‘0‘,,':5"'.';‘,,‘ AN AP.A. PRODUCTION
“VIVAT VIVAT REGINA" “STICKS AND BONES” “SECRETARY BIRD"
Nominated 7 Tony Award TONY AWARD WINNER
Snuo'ovdhf Historical Drama. BEST DRAMA London Hit Comedy (4th Year)
“GREASE" “VOYAGE AROUND “LENNY"
7 Tony Award Nominations MY FATHER"
Folr( Rock Musical ;: Sir Michael Redgrave (Do we have to explain this?)
“SORRY, NO SEX
PLEASE, WE'RE BRITISH" f AND
London Comedy Hit ‘JESUS CHRIST SUPERSTAR"’

STARRING TONY TANNER

4 BY SPECIAL ARRANGEMENT. THE FULL SCALE BROADWAY
BUTLEY"

WITH ALAN BATES STAGE PRODUCTION. THIS IS NOT THE CONCERT VERSION.
LONDON SMASH HIT

SUBSCRIBE NOW! AVOID DISAPPOINTMENT
YOU CAN PAY AS LITTLE AS $16.00 OR A TOP OF $49.00 FOR 6 SHOWS

I----------_-___________-------_----—-

THE ROYAL ALEXANDRA SUBSCRIPTION SERIES ORDER FORM :
MAIL TO: ROYAL ALEXANDRA THEATRE —
SUBSCRIPTION OFFICE

260 KING STREET WEST, TORONTO 2B, Telephone 363-1511

1 ENCLOSE MY CHEQUE(S [ FULL PAYMENT
OR MONEY ORDER $5.00 DEPOSIT FOR EACH
PAYABLE TO SUBSCRIPTION PLUS CHEQUE
ROYAL ALEXANDRA THEATRE FOR BALANCE — POST DATED
FOR $ PRIOR TO AUG. 4, 1972.

MR. MRS, MISS (Please Print

ADDRESS APT.
HOME OFFICE
CITY ZONE PHONE: PHONE

PLEASE INDICATE YOUR SEATING LOCATION AND DAY PREFERRED
N ONE OF THE BOXES BELOW

| PRICES PER SEAT FOR 6 SHOWS

seatng | EVES. 8:30 MON. THROUGH SAT.| MAIS 230" | Number
cation

=t PRICE_|MON.[TUES ] WED.[THUR] FRI. [SAT. | PRICE |WED.] SAT.| Seats
Orehacs { = (Fwie===
Orchestia | 49,00 | | [38.00
T — =4l { e
First Balcony
First 7 Rows | 4900 | ‘ 3900

sy lan| || 32.00
Bty 24.00 J [16.00) |

1 8080V VOCOVLOPIFIVLIOBRCO0GRCICROCTRICDOTRRIOLRTLOEOB B




GODSPELL NOW SET FOR
LONG SUMMER RUN

The rock musical GODSPELL at the Royal Alexandra Theatre now looks set for a long summeér
run. Summer schedule is altered in July with the 7:00 pm Sunday evening performance being
switched to a 2:30 pm Wednesday matinee. There will be three matinees throughout the
summer months of July and August at 2:30 pm on Wednesdays, Saturdays and Sundays.



Next time you go to
the O’Keefe box office,
take your Shell

Credit Card along.

You can charge your tickets on your Shell account.
Or, drop into a Shell service station in the Toronto

area and pick up an O'Keefe order form.
Shell will bill you on next month'’s statement. w
It's just another way to get “‘more mileage \\1//

from your Shell Credit Card.




This is Millbank.

We believe it’s the best mgarette
we've ever made.

A good cigarette is made with fine tobacco, carefully blended.
It’'s made with care, and attention to details.

It’s made with pride.
We know. We've been making cigarettes since 1912. Good cigarettes.
Cigarettes we’re proud of.

We’re proudest of this one. In fact, we believe it’s the best
cigarette we've ever made.

Millbank. Try one soon.

Imperial Tobacco Products Ltd.
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VIENNA STATE
(OPERA BALLET

~ Company of 50 Stars and Corps de Ballet
from Europe’s Greatest Opera House f

with Symphony Orchestra
Staged,

Costumed,
and Lighted

Royal Alexandra Théatre




A revue produced by performers? That's
the name of the game of ‘“The Dell Pickle",
the new musical revue at Theatre-in-the-
Dell.

Produced by performers Don Cullen, Roy
Wordsworth and Geoffrey Hine, the revue
also features Carol Robinson and Rosemary
Radcliffe.

The original material for the revue was
essentially written by Geoffrey Hine (who,
as creative director for an ad agency, literal-
ly walked off the job one Friday to devote
his time to freelance writing) Stuart Fisher
and Chuck Weir.

Don Cullen, founder of the Bohemian
Embassy and its successful Village Revues,
toured the United States in Beyond The
Fringe, played the show on Broadway and

From left to right:
Geoffrey Hine,
Rosemary Radcliffe,
Don Cullen,

Carol Robinson and
Roy Wordsworth.

JUBILANT JULIET PROWSE STARS
IN “SWEET CHARITY"”
FOR TWO WEEKS AT O'KEEFE CENTRE

“London’s Woman of the Year!” exulted
the Evening Standard during the time Juliet
Prowse was playing ‘‘Sweet Charity" in the
West End. And jubilant Juliet delighted Lon-
doners for six months as the golden-hearted,
marshmallow-minded dance hall hostess
who “just wants to be loved".

Now Miss Prowse is at O'Keefe Centre
until August 14 in what must be classed as
one of the cheeriest, most tuneful and
sprightliest musicals of the past decade.
“‘Sweet Charity’' was adapted to the stage
by the inimitable Neil Simon who based his
script on an original screenplay by Frederico
Fellini, and has a score by Cy Coleman with
lyrics by Dorothy Fields. Once having heard
them, who could forget the songs? — hits
like ‘‘Hey, Big Spender”, “If My Friends
Could See Me Now', “‘There's Gotta Be
Something Better Than This'’, “I'm a Brass
Band’ and ““Rhythm of Life'’, among others.

In the current production, directed by
John Bowab, the dances and musical num-
bers have been staged by Eddie Gasper. In
addition to Miss Prowse, the stars are
Chelsea Brown, Pat Turner, John McCook
and Frank Sorell.

It was her electrifying performance as
“Charity’” in the Las Vegas and Los Angeles
productions that won Miss Prowse the op-
portunity to do the show in London. And
London cheered.

REVUE AT DELL PRODUCED BY PERFORMERS

then performed and produced the show in
Toronto for nine months with Roy Words-
worth. Roy was also closely associated with
the Bohemian Embassy and was one of the
performers in the David Broadfoot revue
““Squeeze'’, which ran in Montreal for eight
months.

Carol appeared in the first cabaret revue
at the Dell back in 1962. Founder of The
Dirty Shames in 1964, she has performed
and toured with the Second City Revue In
Chicago, and became a regular member gf
the TV show “What's It All About World",
starring Dean Jones.

Rosemary, the revue actress whom To-
rontonians first met on CBC TV’'s Sunday
Morning, spent last season with the Nep-
tune Theatre in Halifax and appeared in
Spring Thaw 1970.
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American Theatre Productions
proudly presents

for its

First North American Tour

the celebrated

VIENNA STATE OPERA BALLET

Under the Distinguished Patronage of
His Excellency, Dr. Karl Gruber

Austrian Ambassador to the United States
starring

JUDITH GERBER LISL MAAR LILLY SCHEUERMANN ULLY WUHRER
MICHAEL BIRKMEYER GERHARD DIRTL GUNTHER FALUSY
and featuring
THERESIA KARL OSWALD HADERER WILLY HOHN PETER KASTELIK

plus
Corps de Ballet and Orchestra
Artistic Director American Tour Administrator Technical Director
ALEXANDER URSULAK JAMES JANEK LUDWIG MIKURA

Scenery and Costumes by BERT MULLER and JORG NEUMANN

Wigs and Hairdressing by Wardrobe by
WILHELM GALLI HELGA PILZ and JOHANN ZSACSEK

Orchestra Contucted by
HEINZ LAMBRECHT and WALTER BABIAK

Pianist

PETER TOTZAUER

Ballet Manager, ROBERT MINDER

Management: Konzertdirektion Olga Altmann, Vienna, Austria

North American Tour Direction: American Theatre Productions, New York, N.Y.
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THE VIENNA STATE OPERA BALLET

Wednesday, August 4th, 1971
Thursday, August 5th, 1971
Friday, August 6th, 1971

EINE KLEINE NACHTMUSIK Music by Wolfgang Amadeus Mozart
Choreography by Alexander Ursulak

A contemporary interpretation of Austrian court dances during the Baroque period, based on
etchings from the Albertina Museum.

1st Movement: Christine Elsinger, Christl Himmelbauer, Rosemarie Stadlbacher
Gunther Falusy, Oswald Haderer, Heinz Heidenreich

2nd Movement: Theresia Karl and Georg Ditl, plus all of the above artists
3rd Movement: Judith Gerber and Gerhard Dirtl
4th Movement: All of the above-mentioned artists

Wednesday, August 4th, 1971

THERESE Music by Sergei Prokofiev
(3rd and 7th Symphonies)
Choreography by Alexander Ursulak
Based on a novella by Arthur Schnitzler

Vienna is a city of music, wine gardens, tradition, charm, soft summer evenings, and famous
love affairs. But underneath its aura of light-heartedness and gaiety lies poignant human drama.
“Therese” is the story of a young girl’s desperate search for love and meaning in life.

There is a saying in Vienna that the winds that sweep across the city from the Hungarian
praries sometimes drive the Viennese to commit suicide -- and even murder.

Therese comes from a typical turn-of-the-century middle-class Austrian family. Given a
strict upbringing and just the right amount of education and training in the social graces 10
ensure her marrying well, Therese has been raised to be a “lady” and has been afforded all of

life's material advantages by her parents, but has been cruelly denied their love and
understanding.

Her mother tries to arrange a marriage for the girl with a wealthy, middle-aged Baron, but
fails. Therese seeks the counsel and protection of her dullish, scholarly young friend, Alfred,
who is following in his father’s footsteps to become a lawyer. Though Alfred professes his
ardent love for Therese, it is not returned by the girl, who looks upon him simply as a friend.

BRADDOCK OPTICAL
DISPENSING OPTICIANS

VARIGRAY LENSES

The lens that darkens
automatically in the sunlight.
It knows when to turn

on and off.

12 Optical Stores throughout Metro
Phone 927-2020




Today at I'Omelette . . .

a charming restaurant.
The Chefs are from France.
The waitresses are divine.
The Food is superb and

“le patron’’ eats there.

Good old days never return
but you can always go back
1o I'Omelette.

/ e A=,
B~ ald
sy «‘WW""/ 70)
(vmelee
197 COLLEGE STREET 9648220
48 WELLINGTON ST. E. 8630438

(Across from O'Keefe Centre)

When she is later introduced to a handsome young Officer of the Guards by ther friend,
Mitzi, Therese feels the strings of “real love” for the first time. She decides to rebel against the
rigid moral code on which she has been raised by her parents and have an affair with the young
Officer, when he professes his ardent love for her and pledges her his undying loyalty. When she
discovers her lover engaged in a serious flirtation with her friend, Mitzi, the disillusioned
Therese decides henceforth to remain free and independent of binding relationships with men,
and assumes the role of an emancipated woman.

But shortly thereafter she meets Michael, a handsome young man endowed with
extra-ordinary charm. He captivates her heart and imagination, and Therese soon finds herself
deeply involved in another affair. When she discovers that she is going to have a child by

Michael, she hesitates to tell her lover; but during a promenade one evening, she is taken ill, and
her secret is revealed. Michael abandons Therese.

Left alone with her baby son, and with no financial resources to care for him, Therese finds
life difficult. The years pass, and Therese feels herself deprived of the advantages and pleasures
she had dreamed of enjoying in life. Her struggle to support herself and her child has been hard
on her and has demanded of her many sacrifices. She yearns for love and for meaning in her

life, and searches for both in a succession of ill-fated affairs with men, but finds, instead, only
frustration and disappointment.

The child becomes a burden to her and is sent away to be raised by friends.

The restaurant, exquisite dining in'a luxurious
contemporary setting. Luncheon and dinner.

The wine cellar, for a glass of wine and a
delightful buffet. Luncheon 'till after theatre.

The grill, brisk lunches from the copper kitchen,
then 5.30 'till after theatre, steaks & grillades

Fully licenced.

in The Windsor Arms Hotel, 22 St. Thomas Street, Toronto/Phone 921-5141




Some years later, Therese encounters a young man who is fleeing from the police. He begs

her to help him, and reveals himself to be her son, whom she has not seen since he was a baby.
Thoroughly disillusioned by the cruel treatment she has received at the hands of the men she
has known, Therese refuses aid, and the youth damns her for her cold-heartedness, telling her
how, as a child he had yearned for her love and understanding, which she cruelly denied to
him and gave only to strange men.

Therese suddenly realizes that her life has come full-circle, and that she is guilty of
witholding love and understanding from her child as her parents witheld it from her. Her
rebellion against the strait-laced, cold-hearted upbringing of her parents has led her to commit
the same sins they committed, but for different reasons. And she offers little resistance as the
enraged, resentful youth strangles her.

“Therese'’ has been created especially for the current North American tour and has its world
premiere performance in Salzburg on June 20, 1971.

“Therese” is a ballet in two acts and will be divided by one intermission.

Therese
Michael
Officer
Alfred

Mitzi

Mother

Baron

Child
Therese's Son
(grown)

Lily Scheuermann or Judith Gerber
Michael Birkmeyer or Gunther Falusy
Gunther Falusy or Georg Ditl

Gerhard Dirtl

Judith Gerber or Ully Wuhrer

Brigitte Stanek
Ferry Liederer
Christine Gaugusch

Michahel Birkmeyer or Gunther Falusy

Corps de Ballet

PETER EDELMAYER

SALON

Individual Hair Styling, Eye Lash and

Brow Tints,

Pedicures, Face Treat-

ments, Steam Baths, Massage, French
Cosmetics by Dr. N. G. Payot.

Telephone 924-1141 or 924-1371

836 Yonge Street, Toronto

LOIS SMITH

SCHOOL OF DANCE
81A FRONT ST. E.
363-9945

FALL WINTER
SEASON 1971

Registration
Sept. 1 - Sept. 13

BALLET ALL LEVELS
JAZZ — BEGINNERS TO PROFESSIONAL
MODERN CHARACTER POINTE

*x Kk K
WORKSHOPS — ADVANCED AND
ELEMENTARY
ot ok, ok

ADULT BALLET — BEGINNERS TO
INTERMEDIATE
HOUSEWIFES' EXERCISE CLASSES




SAMN

THE CHINESEF00D
MAN

(An enterprise of Sam the Record Man)

Coming August 16th
TORONTO CAN BE PROUD OF THIS

NEW IDEA IN CHINESE RESTAURANTS MARK MURPHY

P * * * “Those of us who love music shout

: : ‘Hooray’ when a singer like Mark
Truly aidellght tg expfrlence Murphy comes along.” Peggy Lee

Delicious Food — Reasonable Prices Dancing From 9pm

Beautiful Decor
Pleasant Hosts and Waiters “Toronto’s Unique

b Supper Club”
Harold Tater’s Cav-A Bob
Supper Club & Lounge
137 Yonge St. (Arcade)
No Cover 363 5374

‘ TRY SAM'S SPECIAL BOBO PLATTER
’ FOR A LOVELY AFTER-THEATRE SNACK

LICENSED

Hours
Mon.-Sat. 11 a.m.-4 a.m.
Sunday 11 a.m.-2 a.m.

Phone — 863-0100

369-371 Yonge St.
Over Sam the Tape Man

SCENE® MAGAZINE
Is read by over
1,350,000 Theatregoers
annualy

Tuesday, August 3rd, 1971
Thursday, August 4th, 1971
Friday, August 5th, 1971
Saturday, August 6th, 1971

PAQUITA Music by Ludwig von Minkus
Choreography by Rudolf Nureyev
Staged by Maria Besobrasova

Mazilier's famous full-length ballet of the same name was a classical work in the grand
tradition, with numerous bravura passages for the dancers and a lengthy, complicated plot-line
about Spanish gypsies and French noblemen. Though a pronounced success at its premiere
performance in Paris on April 1, 1846, with Carlotta Grisi and Lucien Petipa in the leading
roles, the ballet ultimately fell into disfavor with audiences because of its complexity, and
disappeared from the ballet repertoire.

In December 1881, the work enjoyed a brief revival in St. Petersburg, Russia, at which time
the original score by Edouard Deldevez was augmented by Ludwig Von Minkus, who
contributed two new compositions for the production -- a Pas de Trois and a Grand Pas.

Rudolf Nureyev's dazzling new production of the Mazilier work features a series of excerpts,
including the Pas de Trois and Grand Pas, which afford the soloists of the company
opportunities to display their remarkable virtuosity.

The Grand Pas from this ballet, incidentally, has been described by many dance critics and
authorities throughout the world as the greatest Grand Pas in the entire literature of ballet.

Lisl Maar Ully Wuhrer Lilly Scheuermann Judith Gerber
i hoin
Michael Birkmeyer or Gerhard Dirtl
e e S et g M

Female Corps de Ballet




September 17 to October 16,1971
at OKEEFE CENTRE

SOUNDSATIONAL

CANADIAN OPERA'T

BIRD
OFFER

Order now to get your
choice seats before
the general public.

BOX OFFICE OPENS AUGUST 3ist. l

Price Per Seat

Location Evenings Saturday Matinees
Orchestra $8.50 $7.50
Orchestra Circle $7.75 $6.75
Rear Orchestra $5.50 $4.50
Mezzanine $8.50 $7.50
Front Balcony $7.75 $6.75

Middle Balcony $5.50 $4.50

Rear Balcony

$3.50 $2.50




LUCIA DI LAMMERMOOR

Friday, September 17, 8:30
Wednesday, September 22, 8:30

Monday, September 27, 8:30

Saturday, October 2, 8:30
Tuesday, October 5, 8:30
Saturday, October 9, 2:00
Thursday, October 14, 8:30

THE MERRY WIDOW

Saturday, September 18, 8:30
Thursday, September 23, 8:30
Saturday, September 25, 2:00

Wednesday, September 29, 8:30
Friday, October 8, 8:30
Monday, October 11, 8:30
Tuesday, October 12, 8:30
Saturday, October 16, 2:00

MADAMA BUTTERFLY

Saturday, October 2,
Monday, October 4,

VDUVUDV VDO
zzzzZ =%

DIE WALKURE

Tuesday, September 21, 8:30 P.M
Friday, September 24, 8:30 P.M.
Thursday, September 30, 8:30 P.M.
P.M.
P.M
P.M

2:00
8:30

Saturday, October 16, 8:30

Saturday, September 25, 8:00 P.M
P.M. Friday, October 1, 8:00 P.M.
P.M Thursday, October 7, 8:00 P.M.
P.M. Wednesday, October 13, 8:00 P.M
P.M.
P.M. MACBETH
P.M. Tuesday, September 28, 8:30 P.M.
P.M. Wednesday, October 6, 8:30 P.M.
P.M. Saturday, October 9, 8:30 P.M.
P.M

Friday, October 15,

EARLY BIRD ORDER FORM

Clip and mail today to: O’Keefe Centre, Front and Yonge, Toronto 1.

Date of
1st Choice

LUCIA DI
LAMMERMOOR

Date of
2nd Choice

Matinee
or Eve. | Location | Seats

No. of |Price Per

Seat

HE MERRY
WIDOW

MADAMA
BUTTERFLY

DIE WALKORE

MACBETH

PLEASE PRINT IN BLOCK LETTERS

Mr., Mrs., Miss
ADDRESS
CITY

PHONE (DAY)

If my order cannot be filled as re-
quested, please

[J] Send me the best available seats
for the same performance or
Send me the best available seats
for an alternate performance or
Return my cheque or Shell In-
voice.

Check if wheelchair location is
required (orchestra only).
Please enclose stamped self-ad-
dressed envelope, or tickets will
be held at the box office.

Total
Amount

ZONE
. (NIGHT)

Please enclose separate cheque for
party tickets.
To help us facilitate your order,
please send a cheque or signed
Shell invoice with the amount left
blank, but marked ‘“Not to exceed
” (the highest amount you
wish to pay).
Make your cheque or money order
payable to: O'Keefe Centre and
mail to O'Keefe Centre, Front and
Yonge, Toronto 1.

FILLED
CHECKED




g;’mzz Liszt Restaurant

¥' A Fine Place to Dine ® Intimate Old World Charm e Hungarian Dishes with
a Viennese Accent @ Romantic Piano Stylings Nightly.

CREATED, DECORATED AND OPERATED BY THE KLEMENT FAMILY
OF BUDAPEST.

OPEN 12 Noon - 2.30 P.M. and 6-10 P.M. — CLOSED MONDAY — OPEN SUNDAY 4-9 P.M.

Tuesday, August 3rd, 1971
Saturday, August 7th, 1971

THE MIRACULOUS MANDARIN Music by Bela Bartok
e Choreography by Laszlo Seregi

(Chief Choreographer, Budapest State Opera)

A girl is forced by three bandits to entice men to her room, where they are set upon and
stripped of their possessions. In succession she is visited by a doddering old gentleman, a timid
youth, and, finally, a mandarin of frightening aspect. The old man, has no money but is
importunate and the robbers throw him out; the youth is equally penniless and unceremoni-
ously follows his predecessor.

The mandarin, however, transfixes the girl with a burning gaze as she dances for him, more
and more sensually, despite her fear. His passion aroused, the mandarin tries to embrace the girl
and pursues her furiously. The robbers attack him and take his money and jewels, then try to
dispose of him by smothering under pillows, stabbing him with a rusty sword and hanging him
from a lamp. Through it all his eyes never cease to follow the girl until, moved by compassion
she fulfills his longing with an embrace - and the mandarin dies.

Written by Bartok sometime between October 1918 and May 1919, this work was beset by
difficulties from its inception. Considered indecent and offensive by the Hungarian authorities,
it was never staged in Hungary during Bartok's lifetime. It was first staged, in fact, in Cologne,
and later in Prague. The Cologne production was banned after its premiere performance on the
grounds of lewdity and indecency.

“The Miraculous Mandarin” is one of Bartok’s most vivid scores and one of the most
exciting and unusual ballets ever created for the stage.

Hooligans Willy Hohn, Georg Ditl, Gunther Falusy
Girl Ully Wuhrer or Lisi Maar
Mandarin Peter Kastelik
Old Man Ferdinand Liederer
Young Man Oswald Haderer
W Ser” .
e
Hand-woven W ADO| |MANS Finest

Oriental Quality

Rugs _RUG G ALLEIUE Broadlooms

89 KING EAST S B2=0713 ToronTO
DRAPES « ACCESSORIES ¢« RUG EVALUATIONS
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EVERY PERFORMANCE

THE BLUE DANUBE Music by Johann Strauss
Choreography by Alexander Ursulak

Strauss’ immortal ““Blue Danube”’ is regarded by Austrians as their second National Anthem.
Its sweeping, seigning, lush and lovely melodies are synonymous in the minds of people the

world over with Vienna, City of Dreams.

This delightful musical bon-bon by Alexander Ursulak is a pastiche of the sights and sounds,
music and gaiety, of the Waltz Capital of the World.

Entire Company

There will be a short intermission between each ballet.

THE COMPANY
Soloists (in alphabetical order)

MICHAEL BIRKMEYER -,
GERHARD DIRTL
GUNTHER FALUSY
JUDITH GERBER
OSWALD HADERER
WILLY HOHN
THERESIA KARL
PETER KASTERLIK
LISL MAAR
LILLY SCHEUERMANN
ULLY WUHRER -

Corps de Ballet

Irene Cyrus Susi Fichtenbaum Elizabeth Linhart

Martina Depisch Christl Gaugusch Renate Loucky

Krista Dill Brigitte Harsch Rosemarie Stadlbacher

Christine Elsinger Christl Himmelbauer Anneliese Steiner
Maria-Luise Jaska

George Ditl Perry Liederer

Heinz Heindenreich Anton Hejna Robert Minder
Gottfried Krenstetter Brigitte Stanek

Wolfgang Kres

General Manager Robert Minder
Artistic Director Alexander Ursulak
Scenic and Costume Designers Bert Muller
Jorg Neumann
Technical Director Ludwig Mikura
Conductors Heinz Lambrecht
Walter Babiak
Pianist Peter Totzauer
Press Representatives Gino Empry Public Relations
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WHO'S WHO

ALEXANDER URSULAK - Artistic Direc-
tor - A Canadian from Edmonton who held
audiences spellbound when he danced “Ty-
balt” in Romeo & Juliet for the National
Ballet of Canada. He then studied in Russia
for four years where he met and married the
lovely ballerina, Galina Samtsova. When he
returned to Canada, he joined the National
Ballet as dancer, teacher and choreographer
and danced with his wife many times in
Toronto and on tour with the National Ballet:
In 1965 he was invited to join the Vienna
State Opera Ballet as Waslaw Orlikowsky's
artistic assistant and as a choreographer. His
“Nacht-Music” and ““Therese” will both be
seen in Toronto. Speaks English Fluently.

MICHAEL BIRKMEYER - Leading male
dancer - a chance meeting with Rudolph
Nureyev changed the course of his career. He
had been studying opera in Paris when he was
persuaded by Victor Gsovsky to become a
dancer. After a year of intensive study, he had
decided to go back to his vocal training when
he met Nureyev during the Vienna production
of “Swan Lake.” Nureyev asked him to
attend ballet class with him for one day and
then told him, ““After me, you will dance the
Prince in Swan Lake.” He did and was hailed
as a new star by the critics. He became an
established star after his tour as a solo dancer
with Margot Fonteyn and Nureyev on their
triumphant European tour. Speaks English
fluently.

ULLY WUHRER - Prima ballerina - the
daughter of a famous concert pianist, she
joined the Company in her early teens. Her
big break came in 1964 when Fonteyn, who
was scheduled to co-star with Nureyev in his
new production of “Swan Lake,” became ill
minutes before curtain time. Nureyev picked
Miss Wuhrer from the corps de ballet to dance
the difficult dual roles of ““Odette-Odile.”
Critical acclaim was so tumultous that
Nureyev invited her to appear with him in
Monte Carlo in the title role of Giselle. She

was partnered again with Nureyev in his new
ballet “Tancredi’” and in ““Don Quixote.” Miss
Wuhrer also finds time to indulge in tapestry
weaving and has been offered huge 'sums by
Europe’s leading galleries for her work, all of
which she refuses, believing that all the
pleasure would disappear in trying to meet
deadlines. Speaks English fluently.

LISL MAAR - Prima Ballerina - her resem-
blance to Moira Shearer is startling what with
her flaming red hair and flashing green eyes

has—been-acclaimed for both her
beauty and her sense of bravara in per-
formance. The critics were dazzled when she
danced three roles in ‘‘Wanderings of
Odysseus’” at the Bregenz Festival. She, too,
danced with Nureyev as ‘““Odette-Odile” in
“Swan Lake” as “‘Galilena” in Nureyev's
“Tancredi.”” It is remarkable that one so
young has been awarded the highly coveted
title of “Soloist Extra-ordinary” by the com-
pany for her brilliant performances in this
season’s repertoire. Speaks English fluently.

LILLY SCHEUERMANN - Prima Ballerina
- the youngest soloist with the Company has
already starred in many difficult roles includ-
ing “Giselle,”” Coppelia and “‘Sleeping
Beauty,” both on stage and TV. She reached
stardom for her incandescent portrayals of
the “Princess of Japan’ and the “‘Silver Fish™
in “Pagoda Prince” and became acknowledged
as one of Vienna's greatest dancers for her
favorite role of ““Chloe” in “Daphnis and
Chloe.” Speaks English fluently.

GERHARD DIRTL - Leading male dancer
- another star whose first big break came
when Nureyev selected him to dance with him
in the Pas de Cinque variation in ‘““Swan
Lake.” His rise from the corps de ballet of the
company has been rapid ever since, and some
of his critically acclaimed roles were in
“Creatures of Prometheus,” ‘‘Serenade,”
“Sleeping Beauty,” ‘‘Cinderella and Man-
darin.”” Does not speak Englishjl_ue’nzl’y'lgﬂ

“Most hair needs today's great treatment to make it look
naturally luxurious, and ‘the cut’ is its basic ingredient. In this
‘everything goes season’ it is important that hair be cut to suit
the shape of the head and face — which only a good stylist

can do.”

COLOUR SHADINGS

FACE AND NAIL CARE

LANCOME

| interpreter available.
- -

— Robert

590 Yonge Street (West Side)
Close to Subway — 922-2118

SWAN HAIRSTYLING CO. LTD.

robert francois

BEAUTIFUL HAIR BY SWAN
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GUNTHER FALUSY - Leading male
dancer - hailed by Europe’s dance critics as
one of the great “romantic” dancers of
to-day, particularly for his work in
“Nachtmusik,” ““Therese’”” and ‘““Mandarin,”
all of which he will perform while in Toronto.
Does not speak English fluently but inter-
preter available.

OSWALD HADERER - Leading male
dancer - has won great personal acclaim for
his performances in such ballets as “Les
Jambes Savantes,”” ‘“‘Pagoda Prince” and
“Four Temperaments” which have been des-
cribed as “lyrically sentimental” but his off-
stage life is in striking contrast due to his fiery
temperment and the pulsating pace of his
private life. He is in constant demand for film
and TV roles and as guest star with leading
dance companies. He has an avid interest in
racing cars, cooking and collecting rare books.
Does not speak English fluently but inter-
preter available.

P

HEINZ LAMBRECHT - Major Orchestra
Conductor - the chief conductor for the
Company began his musical studies in Ger-
many at the age of 8, graduating with honours
from the State Conservatory in Hanover. His
services are in constant demand by leading
Symphony Orchestras and Opera Houses in
Europe, including the State Theatre in Salz-
burg, the Vienna Volksoper as well as with
the Company in Opera and Ballet. Speaks
English fluently.

WALTER A. BABIAK - Orchestra Con-
ductor - was conductor with the National
Ballet of Canada for 7 years. Also conducted
for the Festival Ballet of London and in 1969
was conductor for the Stratford Festival for
whom he has written several dramatic scores.
He is also Music Director and Conductor for
the Brantford (Ontario) Symphony and the
Canadian Chamber Orchestra. As a composer,
his works are often performed in Canada and
abroad. Speaks English fluently.

After the Theatre
Chinese Food

of course!

ENJOY EXOTIC ORIENTAL
DISHES SERVED WITH
EXCELLENCE IN THE

CONFUCTUS or
BAMBOO ROOM

75 ELIZABETH ST.
TAKE OUT ORDERS
PHONE EM 3-4907
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SPECIALISTS IN
COLOUR &
HIGHLIGHT

e Face Treatments
e Make-up
Consultants

Phone 925-1161
for appt.

VICKI RUNGE
HAUTE COIFFURE

106 Cumberland Street

French Cuisine?
French Ambiance?
French Wines?

Gaston’s of Course!

GASTON’S

596 Markham St.

12 Noon to 2 a.m. Daily
Sunday 5 p.m. to 10 p.m.

536-3642

Telephone:920-8373

Staged & Directed by:
Geoffrey Read

Tickets: $2.50
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THE VIENNA STATE OPERA BALLET

by Elvira Ruziczka-Picher

This marks the first time in the company's
colorful 250-year history that The Vienna
State Opera Ballet has toured North Ameria,
though it is well-known to, and highly esteem-
ed by, audiences and critics in scores of cities
and countries throughout the world where it
has performed.

Only twelve major North American cities
are on the seven-week tour. In Toronto the
company is appearing at the Royal Alexandra
Theatre this week.

Aside form the comparatively few Amer-
icans who have seen the company in perform-
ance at the Wiener Staatsoper, where it
annually presents a ‘“‘season’’ of ballet quite
apart from its appearances in the State Opera
productions themselves, audiences on this side
of the Atlantic know very little about the
company or its background, though it is
generally conceded, by critics to be, with
Russia’s celebrated Bolshoi Ballet, one of the
world’s two greatest opera ballet companies.

The Vienna State Opera Ballet, a world in
itself within the great organization of the
Vienna State Opera, has become in the gourse
of the past 250 years, a vital and essential part
of Vienna's artistic and cultural life.

Though it has performed ballets created
by the world’s leading choreographers to the
music of virtually every great composer dur-
ing the past two and one-half centuries, it is

inevitably identified with the music of Johann
Strauss. It is understandably difficult to im-
agine a Viennese ballet company dancing
anything but the lilting waltzes, schottisches,
polkas, and galops of the Waltz King, albeit
with its own distinctive and animated
“swing.” But the Company’s deep-rooted
sense of joy, as expressed in all of its dance
performances, is the Ballet’s most striking
characteristic, whether the music is that of
Strauss, Prokofiev, Bartok, or Mozart. This
sense of joy and exuberance, coupled with
technical brilliance, has resulted in a unique
style of performance by the Vienna State
Opera Ballet which has never been duplicated
or equalled by any other ballet company in
the world, and has won for the company a
special place among international ballet en-
sembles.

The creator and founder of this special
“style” was the Vienna dancer, Fanny Elsler,
who cleverly combined a “mimic’ quality
with technical perfection in all of her ballet
performances. For her time, she brought
something new and daring to the previously
formalized and staid ballet performances to
which Europe’s dance audiences had
become accustomed. She infused her charac-
ters with life and passion, fanning her public
to storms of applause and moving them to
tears with her deeply-affecting character por-

The Vienna State Opera Ballet is presenting “MIRACULOUS MANDARIN’* at the Royal Alexandra Theatre this week.
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trayals in dance. Fanny Elsler, the toast of
Vienna during the Victorian Age, was not
only the first Viennese dancer to receive
world attention and acclaim, but was also the
first dancer to make the world aware of
Vienna as a center of great dancing and
dance-theatre, which it remains to this day.

So, for the dancers of the Vienna State
Opera Ballet, Fanny Elsler will always remain
their unattainable ideal. As proof of this
reverence, Professor Riki Raab in 1960, on
the occasion of Fanny Elsler's 150th birthday
observance, had a gold ring cast to be worn by
the dancer in the Company who best exem-
plified the ideals and dancing style of Fanny
Elsler. The first recipient of this award was
prima ballerina Edeltraud Brexner.

From its very beginnings the Ballet has
been a focus of interest in the musical life of
Vienna. It was generously and lovingly culti-
vated by the court and the aristocracy.
Emperor Leopold | composed more than 100
ballets for the Company, and dance always
held a privileged position in courtly cere-
mony. The sons and daughters of high-born
families competed for positions as court
dancers, the atteinment of which was condi-
tional upon the successful completion of a
lengthy and rigorous course of training at the
Academy of Dance in Paris, then the dance
capital of Europe.

In 1741 Empress Maria Theresa leased an
empty building adjacent to the royal palace to
the leading court dancer, Sellier, for the
purpose of creating Vienna's first theatre
devoted exclusively to dance. One of the
Empress’ conditions for the use of the build-
ing was that its performances be available to
the general public, and that Sellier's company

of court dancers — — the predecessors of the
Vienna State Opera Ballet as we know it
today — become truly a company ‘“of the
people.”

However, the Empress also decreed that,
since the Vienna Royal Opera Ballet, as it was
then called, had to fulfill important state
functions at the Vienna Imperiadl Court in
addition to presenting numerous public per-
formances annually, the Company in its en-
tirety, as well as its individual leading mem-
bers, were forbidden to undertake guest tours,
Thus, until the end of the monarchy, the
Vienna Royal Opera Ballet had to be content
with the role of one of the cultural treasures
of Vienna.

Interestingly enough, however, unlike
other opera and ballet companies that have
been shielded from contact with the outside
world for long periods of time, the Vienna
Royal Opera Ballet, during the period from
1740 to 1801, made significant contributions
to the development of ballet. Choreographer
Franz Anton Hilverding and his student,
Gasparo Angiolini, in collaboration with com-
poser Christoph Willibald Gluck, created ““the

dramatic ballet,"” combining the rigid balletic
techniques with the expressive art of panto-
mime to tell a story. ““Don Juan” (music by
Gluck) was Angiolini's first attempt at a
“heroic-dramatic ballet pantomime,” and
scored an immediate success. Jean Georges
Noverre brought this new stylistic form of
ballet-pantomine to its fullest flower between
1767 and 1780, with a series of ‘“dramatic
ballets,”” several of which are still performed
by the Company each season at the Staat-
soper.

Franz Hilverding and Gasparo Angiolini
were invited to the Imperial Court at St.
Petersburg to familiarize the Russian ballet
with their new dramatic form and were
granted speical permission to make the trip,
which was an unqualified success.

With the original production of “The
Creatures of Prometheus” (music by Ludwig
von Beethoven, libretto and choreography by
Salvatore Vigano), the Vienna Royal Opera
Ballet made a further contribution to the
development of classical ballet by introducing
the corps de ballet as a part of all of Vigano's
choreographic creations, and has been utilized
by virtually every choreographer throughout
the world in ballets created since that time.

On June 10, 1822, two noteworthy events
occurred on the stage of the Kartner Gate
Theatre in Vienna: the stage debut of the
immortal Maria Taglioni in ““La Reception
d'une Jeune Nymphe a la Cour de Terpsi-
chore,” arranged especially for her by her
father, and, at the same time, and on the same
program, the stage debut of her future rival,
Fanny Elsler. Fanny was at the time only 12
years old and made her debut as a member of
the corps de ballet, She had entered the ballet
school of the court opera in 1820, and by
1832 was leading ballerina of the Royal Opera
Ballet, though she resigned her position short-
ly thereafter to undertake extended tours of
the continent. She inevitably returned to
Vienna, however, between these tours, to
appear as guest artist with the Royal Opera
Ballet, and made her final appearance there
on May 26, 1851, in a performance of the
ballet, ““faust.”

This was the era of the Italian ballerina. In
ballet companies across Europe, they reigned
supreme as the ““queens of the dance.” In
Austria they enjoyed particular favor with the
monarchy, and it was an unwritten law for
many years that they were to occupy all
positions of importance in the Royal Opera
Ballet. By the end of the 19th century,
however, Vienna's own dancers had begun to
attain the level of artistry and technical
proficiency displayed by the Italian dancers,
though it was not until the collapse of the
Austrian maonarchy that the Viennese dancers
were allowed to come into their own in any
appreciable numbers.
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FIRST PRIZE

Ontario’s biggest lottery offers 5 monthly draws
with first prizes of $5,000 each. Plus grand prize
draw for a first prize of $100,000. It all adds up to
$250,000 in prizes. Tickets on sale now, $2 each
with proceeds in support of Canadian Opera
Company, Festival Singers of Canada, National
Ballet Guild of Canada, Shaw Festival, Stratford
Shakespearean Festival Foundation of Canada,
Toronto Arts Foundation, The Toronto Mendels-
sohn Choir, The Toronto Symphony, Young
Peoples Theatre.
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GRAND PRIZE MONTHLY PRIZES

Draw 1o take place Tues.. November 5 draws. one each month in Ontario.
9th. 1971 at the St. Lawrence Hall. May through October for:
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85,000
LS50.000°
.S20.000 |- 10 prizes

10 prizes....... SLO00 each 24 prizes.... ....8100 each

Winners of monthly prizes also remain eligible for Grand Prizes.
Buy early...entries remain eligible for all monthly draws until drawn.
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Yoﬁ can’t win it
if you’re not iniit.
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Lotterio
Box 8800, Terminal A
Toronto, Ontario

Enclosed please find _ __ payment for __ Lotterio
tickets @ $2 each. | understand that each ticket makes me eligible
for month .y prizes, as well as the grand prize draw in November

Name.

Address___

Telephone.—_—_-—- - = ow—y o 08 L B sl oo TS
To speed delivery please include stamped return address envelope.

OIYALLOT

CLIP AROUND DOTTED LINE AND MAIL TO:
L L L L L

Ontario Prov. Lic. 17147
------------------------------
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