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SHAN-KAR DANCERY!..
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OPEN SEASON HERE

)

‘_ﬂ

| Hindu Troupe, Starting Fourth ™
| American Tour, Applauded by ;h:
C

| «

' Town Hall Audience

TWO NEW COMPOSITIONS

|One Is Done by Young Soloist,

|

‘ Robindra, and the Other
by Group of Artists

| U

By JOHN MARTIN

Uday Shan-Kar brought his com- |
pany of Hindu dancers and musi-
cians back to New York last night
to begin their fourth American sea-
son with a performance at the
Town Hall as the third event in
the Town Hall Endowment Series.
Though this is not automatically an
ideal audience for him, the perfec-
tion of his art succeeded in win-
ning the day, and as the evening
progressed the warmth and volume
of the applause testified to some-
thing of major conqguest.

Certainly it would be a strange
audience that failed to respond to |\
such a performance. For those
who are not interested in the
subtler aspects of choreography and
kinesthetics, there are sheer visual
beauty, variety of tone color and
rhythmic pattern, and even those
elements of mere novelty and ex-
oticism to offer their appeal. It is
one of the distinguishing beauties
of Shan-Kar's art that there is as
much in it as one cares to find
there.

His solo, "Kartikeyya marked
his complete victory last night. The
great dignity of his movement and
his mood, and the indication of pas-
sion held well within the dimensions
of a formalized medium, make him
thoroughly the ‘‘heroic son of
Shiva, born at the prayer of the
gods.” ‘Though it is not a new
number in the repertoire, it is cer-
tainly one of the finest of all the
solos.

Two new r*nmpmsnmn: found their
1]1(r'v on the ( am. One was

‘Chitra Sena,’’ the 1:1<1 solo which
has been assigned to the young
Robindra His performance of it
was characteriz ed by the same sense
of personal style y *h has distin-
guished his 1 n the larger
numbers, and gave indicatior that
in this young man the company has

4 ymising soloist in the
he other new compoOsi-
tion was a delightful group number
called “‘Bhill Dance,"” in which with
much free and amusing dramatic
ction is pictured the situation
the eternal triangle among
backwoodsmen of Re utana

Other numbers Wwel that love-
liest of dance-dramas, “Tandava
Nrittya,”” in which Shi slays
elephant-demon; Simkie's charm-
ing solo dance of ““Mohini,"” most
beautiful of the celestial dancers;
the gifted Madhavan’s vigorous
“‘Partha Kritartha''; Shan-Kar's
rich and subtly colored presenta-
tion of the four aspects of ‘“Kama
Deva''—love, pleasure, power and
jealousy; “Snanum,’’ the bathing
dance of the girls, and the weddi
merrymaking of the “Village
Dance." Vishnudass was again
musical director and soloist on the
tabla taranga.

Further performances will be
given tomorrow afternoon and twice
on Sunday at the St. James Thea-
tre rr'fm‘f' the company departs
on what is, alas, its final tour of
America before retiring to its newly
organized Art Center in India for
five years r){ study and research.

Milk Device Limit Extended
A deadline set by the Health De-
partment for the installation of ap-
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HARVEST DAN( Uday Shan-Kar, Simkie, Zohra, Robindra, Shringara (Erotic). Shiva, hit by the ar Kamuadeva (god of | ) suffers from

Sisir, Madhavan, Nagen overwhelming desire. He tells Parvati how beautiful she is and describes to her the lovely
spring season, the sweet scent of the towers and the musia of the hirds ‘ 1 deseribes
Boys and girls rejoice in song and dance after the harvest, recalling the sowing, reaping the appearanoe. of MRITM N ITEIS Gty HISTHVIETR o (X DAL o O gk
halo round 1 qad and his handsome looks I'he budding lotus | wshed by s lovelior
threshing, husking, sifting, loading and tramsperting of rice. Suddenly one of the boys, charm of . i. With sidelong glances she looks at Shiva and she coyly covers herself
possessed of an evil spirit, falls unconscious. The young people, terrified, summon a witch- with a veil
doctor, who succeeds in exorcising the evil spirit, and when the boy is revived, all resume > ¢
s ! Raudra (Furious). Shiva is aroused and hi ury brir destruction Tnya and Vijaya hide
their me -making. themselves near Parvati, Shiva dashes an enemy ground, dismembers him and
bathes in his blood T'he earth trembles at his mighty s, us he hurls his weapons
directions and raises stern thunder and fire T'he Humes the sacriticianl ~shoot
the heavens, and the enraged Parvati stalks W ling sword in her hand, assaming

tternately the aspeets of Kali and Durg

INTERVAL 154MINUTES Vibhatsa (Disgust). So far Parvati has followed " { 1 t e
mt she will win the contest He throws s dance ntically
Jaya and Vijaya huddle together in one ed o his undignified exhil
tion. Parvati refuses to dance and is mortified by
Having curbed the pride of Parvati and won the com ) a consoles her, The gods

chant his praise, describing him as Nataraj, Lord of

8. SHIVA PAEVATI NRYTTYA I 4 4 Uday Shan-Kar, Simkie, Zohra INTERVAL 10 MINUTES

Madhavan, Robindra, Uzra

Shiva invited the gods to come and put n end to a quarrel between him and his consort as
ASHA Uday m-Kar, Simk ) Robindra
to who was the better dancer. The gods were to decide. The dancing competition begins
The test is to see which one best evokes the Rasas (the nine states which can be produced At a dance festival, two couples danced s armin y ¢ v stranger
1 stirred by their art, follows them and linger oonlight the hope of meeting the
in ¢ ience by dancing). d .
in angghdlence By, days girls, who come near but always elude him r 1 ) ngered and jealous, lead
" . 13 them away The stranger looks yearningly aft then " m behind with his lonely
Shanta (Calm). The first Rasa is Shanta or Calm, A feeling of tranquility pervades the
reveries
seene. Shiva and Parve’i go through the acts of woership, concentration, yoga and penance,

Adbhuta (Wender)., Shiva is amazed at the vastness of the ocean and its waves e 10. MUSICAI

describes the fish, turtles and other anisaals which inhabit it. Parvati describes the silvery 11. SNAKF

heights of Mount Kailasa (home of the g« ds) and the splendour of its surroundings,
o : T A street scene common in India A snake charm
Bhayvanaka (Terrer). The universe shudders; nature is in travail, The attendants huddle

together, frightened. They describe how a bird falls into the sacrificial fire and is burned 12 MAYOOR NRITTYA (Peacock Dance)

Shiva creates storm clouds, thonder and lightning., He describes a maddened, ele Ind whi P P ; o :‘ oMiaracdad

wlive. i Dance of South a in

phant and tells how a lion leaps on its head and kills it. rvati describes a python swal e Duriodhana, showing his wife the g z ORSON is pleasure-garden and

lowing the leg of the ill-fated elephant while the licn tears open its forehead, praying her to enjoy them e wite: of y i : Pt
offering them her husband. The pe

Karuna (Pathetic). The atmosphere is weighted down with grief. Tears well up in Parvati’s
eyes. Shiva consoles her and promises never to leave her again, He blesses Parvati with his feath
long life, 13. RASHIK
Veera (Heroie). Shiva addresses Parvati as the blessed daughter of Kailasa and reminds Y un flirting with two young gir

her of the time when he caught and slew the boar which was the evil Mukasura sent by

suriodhana.  Shiva displays his strength in using the bow and ‘arrow and his coura :RAMME SUBJECT

Parvati shows huge arches and flags in honor of the victery and tells of the strength of

her weapons and her confidence in herself,
Exclusive manig

Hasya (Comic). Mirth and laughter everywhere. Jaya and Vijaya, the female attendants

beckon to repulse Nandi and Bhrir who follow them., Shiva pretends to be old Narada
g i ANNOUN(C

and plays a pair of cymbals to tease Parvati. He makes fun of her by depicting her as an

old woman with innumerable children, while he is still young and fresh. Parvati calls him an B Wit e & RecoNd erican tour In1988, Uday

old and drugged Muni (ascetic) with matted locks and all kinds of ailments, and supporting Music in Benare 1 This center will earry

rt he en
! : i and will offer ypportun rt
himself with a stick.




You’ll Be Proud to Own a
HEINTZMAN

A Heintzman miniature grand will be a never-
ending source of pride and pleasure in your home
Though small in size, it has been so carefully
designed that all the distinction of the grand has
been retained. This beautiful instrument possesses
the rich sin

the acclaim of world famous artists. [ts touch is

ing tone that has won for

4

instantly responsive Priced at only

sets a new standard of grand piano

30 months to pay

HEINTZMAN

& COMPANY, LIMITED

King and John Sts. 195 Yonge St. 242 Dundas St.
HAMILTON TORONTO LONDON
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Edray Theatrical Corporation, Lessees
Eddie Dowling, President

FIRE NOTICE The exit, indicated by a red light and sign, nearest to the seat

you occupy,is the shortest route to the street.

In the event of fire or other emergency please do not run—WALK TO THAT EXIT.
JOHN J. McELLIGOTT, Fire Chief and Commissioner

For that Southern Cruise: For Individuality: ! PROGRAM PUBLISHED BY THE NEW YORK THEATRE PROGRAM CORPORATION

Be active in a well-tailored e

A S ! Select from the many treasures
India Print playsuit . . .

; N A 2
, } P we have brought from that land A A A S
Be glamorous in a sop} sticated

of imported Hindu
k' or cofton # : » Authentic jewelry S HUROK

languorous in a quaintly :
s o Sorgrs Y Hand-carved furniture
fashioned hostess gown or

of Reauf\/ S —_—

Presents

For #rus atmosphere of India, vis UDAY SHAN-KAR

INDIA ARTS & CRAFTS,, Inc. and his

115 EAST 57th STREET HINDiUT BrAC =
Plaza 3-6310 New York, N. Y.

dinner dres

Musical composition and direction by YVISHNUDASS SHIRALI

MUSICAL PROLOGUE (Raga Saranga)

S T : J A M E S T H EAT R E . GANDHARVA Uday Shan-Kar

Gandharvas are the celestial musicians and dancers at the court of Indra.

3. VARSHA MANGALA Zohra and Uzra
W RO GRIAR ERhe Two young girls, while occupied with their domestic duties, suddenly hear from the street

the sound of festival music for the rainy season. Enchanted, they leave their work and begin

presents to dance.

SNAKE CHARMER Uday Shan-Kar

FAT H E R MA LA C H Y / S M I RA C LE X A strest scone common i India. A snake charmer sntertains the passersby;

with PP e ToToToTeTeteTeToToteTotototototototatote! o
America’s Foremost g
O

T HE RAJAH
Salutes INDIA'S Own IDOL of RHYTHM
UDAY SHAN-KAR
237 West 48th Street

(West of Broadway) Tel.: Circle 68898

AL SHEAN
Comedy by

BRIAN DOHERTY

OHOHOHCHOHOHCHOHOHOHCHOHOHOHOHCHCHOHOHD

Matinees Wednesday and Saturday

* "WHEN YOU DINE AT THE RAJAH, YOU DINE IN INDIA’

o B0 OO0 0L ototototezetetototols)

o
OO OO OHHOHOHO O HOHOHOHOGHOHOHOHO O O




ST. JAMES' THEATRE

Krishna dancing and playing the flute

An Invitation

lo lovers of the

ART of INDIA
to an exhibition of

Ancient Hindu and Buddhist
Sculptures, Rajput and Moghul
Paintings, Bronzes, Jades and

Textiles

al the

HEERAMANECK
GALLERIES

724 Fifth Ave. New York City

The 3
HINDU INSTITUTE
OF DANCING

BHUPESH GUHA - Director

THE DANCE of India, exquisite and deli-
cate as it is, having a universal appeal to
the sense of beauty and ecstasy, has already
made an indelible impression upon the

West.

e This type of dance is unique in the sense
that it depicts a drama with rhythmic move-
ments of the body, with the fingers and eyes
that talk, and the gestures speaking a
language of their own.

BHUPESH GUHA of India, because of his
varied experiences both as a teacher and a
dancer, has perfected a method of teach-
ing the students of Hindu Dance, both for
beginners and advanced pupils.

e His technique of training consists of a
series of well-graded and well-coordinated
exercises of the body without any over-
exhaustion, which ensures the development
of a lithe and limber body with proper pro-
portions and poise, thus making it a perfect
instrument of expressing the delicate shades
and light of Rhythm.

e An emphasis is given to the art and sci-
ence of right breathing in this teaching
which enables the students to gain perfect
control over their bodies, while in motion
and as well as in repose.

e As this is the only school of its kind in
America you will gain much by attending
the classes offered by this Dance Institute

at the
CARAVAN HALL, 110 E. 59 St., New York

For appointment call

ELdorado 5-8027.

ST. JAMES' THEATRE

5. MAYOOR NRITTYA (Peacock Dance) Madhavan
A Kathakali Dance of South India in which the dancer represents three different characters in
a garden: Duriodhana, showing his wife the gorgeous blossoms in his pleasure-garden and
praying her to enjoy them. The wife of Duriodhana, full of joy, gathering the flowers and
offering them to her husband. The peacock who appears before them in all the beauty of
his feathers.

6. RASHIK
A gallant young man flirting with two young girls.

Uday Shan-Kar, Simkie, Zohra

INTERVAL 15 MINUTES

B VILASE: oo Uday Shan-Kar and Zohra

Dance evoking the eternal play of love, desire and abandonment.

8. MARWARI Simkie

A folk dance typical of the province of Marwar.

KARTIKEYYA Uday Shan-Kar
The handsome and heroic son of Shiva, born at the prayer of the Gods to command the army
of suras (Gods) and slay the demon Taraka, comes to make obeisance to his parents and
other gods, and obtains their blessing before going to fight the demon. Kartikeyya ihen
summons his chariot and rides at the head of his army to the region where Taraka dwells.
Finding no one there he roars out his challenge in insulting and derogatory terms. With

confidence born of strength and a smile of scorn he awaits the coming of Taraka,

10. CHITRA SENA ; % oa wda Robindrs

Chitra Sena, celestial dancer of the Court of Indra, pays his respects to the Gods.

Vishnudass Shirali

11, MUSICAL INTERLUDE (Tabla Taranga) .

i L
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12, NWIRASHA =3 2% & o b Uday Shan-Kar, Simkie, Zohra, Madhavan, Robindra

At a dance festival, two couples danced so charmingly that when they leave, a stranger

As new as the new year

The Dazzling ““Eve Coiffure”

—originated by Madame Helena
Rubinstein’s distinguished hair
stylist, Josef.

As its name implies, the “Eve
Coiffure” is the glorification of
feminine beauty . . . as bewitch-
ing, as irresistible, as tempting
as Eve herself. Exactly the coif-
fure for gay evenings all through
1938.

Telephone ELdorado 5-2100
and make an appointment for

your rendezvous with Beauty.

Copr. by Helena Rubinstein, Inc., 1938

helena rubinstein

715 FIFTH AVENUE

One of the luxurious India State trains climbs into the

bills. First Class accommodations on these ratlways
cost less than almost anywhere else in the world.

Next Summer

Come to this land where jewelled gar-
dens and alabaster temples hold you en-
chanted with their beauty. Include in your
visit the beautiful Vale of Kashmir...live
in your own houseboat... golf, fish and
enjoy the glorious climate. The India
Railways System, one of the finest in the
world, enables you to travel cheaply,com-
fortably and easily. Travel literature, itin-
eraries and details, also information re-
garding freight, rates and commerce from
V. L. Dean, Resident Manager, India State
Railways Bureau, 38 E.57th St.,NewYork.
PLaza 3-5481. Or consultyourtravelagent.

b
)

Hwowcnveneed)

stirred by their art, follows them and lingers in the moonlight with the hope of meeting the
girls, who come near but always elude him. Their companions, angered and jealous, lead
them away. The stranger looks yearningly after them, but remains behind with his lonely

reveries.

INTERVYAL 10 MINUTES

13. TANDAVA NRITTYA. ... .. Uday Shan-Kar, Simkie, Zohra, Uzra, Madhavan

A dance-drama of archaic character. The "Mudras'" (symbolic gestures) are used, instead

of words, to express the ideas and emotions.

Story of the Dance.
The drama opens with the chorus lauding Shiva and his divine wife, Sati. Shiva is the God of

Creation and Destruction. His dance creates and destroys the universe. Sati, who sym-
bolizes conjugal fidelity, dies of the grief she suffered when her own father mortally offended
Shiva. Shiva, in deep affliction, retires into solitude and falls into a state of meditation, so
that all creation is at a standstill.

But Sati, through her profound devoticn, succeeds in being reborn and returns as Parvati, who
symbolizes the Earth, and as such she desires that creation continue. Every day she ap-
proaches Shiva and tries to rouse him. Meanwhile the Earth has been threatened by Gaja-
sura, the elephant-demon. One day, encountering Parvati and seeing her young and beauti-
ful, he decides to abduct her. He displays his power and strength before her. Parvati,
frightened, repulses him, but when he is about to carry her off by force, she throws herself at
the feet of Shiva, imploring his aid. Shiva awakes and the Earih trembles as he challenges
Gajasura. With divine weapons they fight; they hurl at each other the five elements: the
winds, the lightning, the forces of the Earth, the atmosphere and of the sky. Shiva employs
even the serpents of his arms which, in the air, seem to transform themselves into a mortal
wind. Parvati, who also represents the Reservoir of Energy, stands valiantly by, reinforcing
her divine mate with invincible weapons. Finally Shiva, taking the club given him by Vishnu,
kills Gajasura and, stripping the hide off the demon, dances an ecstatic dance of #riumph
with Parvati. Then he dances the world and its movement, and he dances his admiration for
Parvati. But having delivered the Earth of its evil forces, he shows his determination to return
to his meditation and to his thoughts of Sati. Parvati, desolate, begins her penance that she

may find eternal grace in the eyes of Shiva.

The final performance of this engagement will be given this evening, Sunday, January 2nd.

Exclusive management: HUROK ATTRACTIONS, INC., 30 Rockefeller Plaza, New York City.

An explanatory brochure on Hindu Music and Rhythm by Vishnudass Shirali, Musical Director of the

Uaay Shan-Kar Company, is on sale in the lobby at 75¢ per copy. Souvenir programs are likewise on sale.

“Victor Records' has issued an album of Hindu music recorded by the Uday Shan-Kar Company.

ANNOUNCEMENT

Following the current American season Uday Shan-Kar will retire to Benares, India, to devote himself

entirely to the All-India Center for Dance and Music
ue opportunity for the encouragement and develoo-

This center will engage in extensive research in
music, costume and mythology and will offer a uniq

ment of the cultural art of India
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PROGRAMME.

MONDAY The 20th JULY 1936. BARN THEATRE ot 8-30

p.m.

HINDU DANCES ARRANGED BY : MUSIC ARRANGED & COMPOSED BY: SOLOIST: PROF
UDAY SHANKAR VISHNUDAS SHIRALI ALLAUDDIN  KHAN

() % MUSICAL PROLOGUE (Ensemble) RAGA TILANGA A(3) N. MUSICAL INTERLUDE VISHNUDASS (Tabla Taranga)
() % DEVA PUJA (WORSHIP) | ZOHRA B SIS PR
A girl offers flowers at the shrine of 1]1("13‘1‘.11_\‘ deity. As she dances ] ,( v) N. NIRASHA (DEJECTION) SHANKAR, SIMKIE, ZOHRA,

altt 4 /

~fore the rore che Drav COor v hanald 4 Al .

before the image she prays for the health and long life of her family. MADHAVAN ROBINDRA

2 DY A IR R : b o, v : :

\. \1*\1\\\ \1\‘ l)\k\(_i‘ SIMKIE Il wo pairs ol dancers arc returning home late alter a dance. A
A girl dances at the Gangoor festival, a popular holiday in Raj- stranger stirred by their art, lingers in the moonlight to meet the
putana, of which Marwar 1s a part. At this festival life-size dolls, girls. They come near but always elude him. Their companions,
representing the gods, are carried in magnificent processions. envious and angry, lead them away. The stranger looks yearningly

e e~ after them, but 1s left to his reveries evoked by the charm of the
&q.) 4, ]\Al\i ]I IKEYA SHANKAR girls and their art.
Karttikeya, the handsome and heroic son of Shiva born at the prayer
handsome : roic son of Shiva bo > prayer (,) o Ta PEDT T AN (T : )
of the Gods to command the army of suras and slay the demon f / W. MUSICAL INTERLUDE g v ST ARAIES
laraka, comes to make obeisance to his parents and the other gods
,vnd to obtain k]zm" blessine before oolng ou y figl ~ : ' T I S e ARde A W . .
semh ey g before going out to fight. He then (79 M. RASA LEELA SHANKAR, SIMKIE, ZOHRA,
summons his chariot and rides at the head of his army to the ; ¢ VADHAVAN ROBINDRA
region where Taraka dwells. Finding no one there, he roars out his e ‘ : PSR -y
hallenge to the demon in insulting terms. With confidence born Krishna, in the playfulness of his youth, rejoices with te (}“'I"“'
and Gopin owherds and milkmaids). Ile inspires them with the
charm of his as yet unrealised divimity, a d weaves 1llusions which

of strength and a scornful smile he awaits the coming of Taraka.
ISHWAR-STUTHI “ SUPPLICATION ” MADHAVAN he constantly evades.
%. THE SNAKE CHARMER SHANKAR INTERVAL—15 MINUTES
A street scene common in India. A snake charmer entertains the (’3> 45. SHIVA PARVATI NRITTYA DVANDVA

passers-by.

: A & PARVATEIS NCE SHANKAR, SIMKIE, ZOHRA
A |Y "f‘ A "'i‘ Ty 4{ 7 = k\}[.{.:\‘k'l !)J.\' 1'[[[\N 5( ‘7\71‘_ (5111\ ,‘\ (\ i)A\I{\ A\ ] I .k’ ')‘\.\(_,14 I 2oy~ ] ’ l I] Il" /' )lil .
(¢) . MUSICAL INTERLUDE DIN K o COMPETITION) MADHAVAN, ROBINDRA

w) ¥. HARVEST DANCE SHANKAR, SIMKIE, ZOHRA, : 9y ,
MADHAVAN ROBINDRA, Unce when a (hf_:m. e arose tth“\\('y]w‘ the god Shiva and his consort

as to which of them the better dancer, Shiva invited the rest of

DULAL Sarode

s

SISIR, NAGEN the gods to judge between them. The dance open with a song in
[f«}:"—, and gn‘la 1‘:‘jmv e 1n song and dance after the harvest. Sud- ;m»:lw of Shiva, “‘,;h\ which he and Parvati receive the g ds. Bhringi,
denly one boy, possessed by an evil spirit, falls unconscious in a fit. Shiva’s disciple, extols his master’s greatness and describes him as
he young people are terrified and bring a witch-doctor to his rescue. .cated on a throne of flowers scent lf‘\( ith pollen from the garlands
Fhe witch-doctor succeeds in exorcising the evil spirit, the boy 1s of the gods. The dancing competition begins. I foeta, ave ths
revived and all resume their merry-making. In their group dances dances which induce the Rasas (o tat { mind which can
they mime the movements of sowing, reaping, threshing, husking, be produced in an audience by dancing). So far Parvati has fol-
sifting, loading and transporting rice. lowed Shiva successfully through the Rasas and he fears that she

will win the contest. He throws off his clothes and da

MDY e ices frantically.
lx\ ! Ll{\ \L*“) A\IINL I l.\ Parvati and Java bundle 1”‘[“,«11‘{.,, in one cornet hocked at this

Parvati refu to dance and is mortified by

@’) Y. INDRA SHANKAR undignified exhibition, Parvati refuses to da
N, L y tics. Havi u | the pride of Parvati and

f‘-\]l"..\“ mproper tac Ing ed e price

Indra, supreme god of the heavens, the stars, the clouds, thunder, A w - e chnnt e rrats
. - 1 won the competition, Shiva consoles: ¢ | he gods chant I aise,
lightning and rain, initiates the lesser gods into the perfect art of describing ]‘J . Natarata, Tsord of th S AncE '

the dance. The nine Rasas 1. Shanta—Calm; 2, Adbhut Marvellous; 3,

m RAMA CHANDRA SIMKIE Bhayanaka—Terrifying 4 Karuna—Pathe c; s Veera— Heroic;

6. Hasya—Comic; 7, Shringara Erotic: 8, Raudra—Furious;
0, Vibhatsa—Disgusting.

A ritual dance in a temple and a song in honour of Rama Chandra,
the seventh incarnation of Vishnu and hero of the Ramayana.
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PROGRAMME.
MONDAY The 20th JULY 1936. BARN THEATRE ot 8-30 p.m.

) |

HINDU DANCES ARRANGED BY : MUSIC ARRANGEL & COMPOSED BY SOLOI!

UDAY SHANKAR VISHNUDAS SHIRALI ALLAUDDIN KHAN

MUSICAL PROLOGUE (Ensemble) RAGA TILANGA 11. INTERLUDE VISHNUDASS (Tabla Taranga)
g I 2y ISIR SOVAN (Tabl:
PUJA (WORSHIP) ZOHRA B )

s flowers at the shrine of the family deity. As she dances A
1ge she prays for the health and long life of her family.

AR, SIMKIE, ZOHRA,
ROBINDRA
DANCE SIMKIE wo pairs ol d: e returning home late after a dance. A
: .~ : y tranger stirre w t 1 . el 1 N ( nt i« neet the
Gax oliday 1in Raj- > ’ > ac S
2 s . »11 ~ n ( ( A\ | . : )ALl R
life-size dolls, S5 %, - : | 12
nvious an lead Way Che strang ok arningly
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PROGRAMME —Continued.

HARVEST DANCE Uday Shan-Kar, Simkie, Zohra, Robindra,

Sisir, Madhavan, Nagen

Boys and girls rejoice in song and dance after the harvest, recalling the sowing, reaping,

threshing, husking, sifting, loading and transporting of rice, Suddenly one of the boys,

possessed of an evil spirit, falls unconscious. The young people, terrified, summon a witch-

doctor, who suceeeds in exorcising the evil sSpir and when the boy is revived, all resume

their merry-making.

INTERVAL 15 MINUTES

SHIVA PARVATI NRYTTYA DWANDVA Uday Shan-Kar, Simkie, Zohra

Madhavan, Robindra, Uz

Shiva invited the gods to come and put an end to a quarrel between him and his cons

to who was the better dancer. The gods were to decide. The dancing competition begins

The test is to see which one best evokes the Rasas (the nine states which can be produced

in an audience by dancing).

Shanta (Calm). The first Rasa is Shanta or Calm. A feeling of tranquility pervades the

scene, Shiva and Parvati go through the acts of wership, concentration, yoga and pen:

Adbhuta (Wonder). Shiva is amazed at the vastness of the ocean and its waves

describes the fich, turtles and other animals which inhabit it. Parvati describes the s

heights of Mount Kailasa (home of the goeds) and the splendour of its surroundings.

Bhayanaka (T The universe shudder nature is in travail, The attendants huddle

together, frightened. They describe how a bird falls into the sacrificial fire and is burned

alive. Shiva creates storm clouds, thander and lighining. He describ a maddened

phant and tells how a lion leaps en its hes and kills it. Parvati describés python sv

lowing the leg of the iil-fated elephant while the lien tears open its forehead,

Karuna (Pathetic). I'he atmosphere is weighted down with grief. Tears well up in P

eves. Shiva consoles her and promises never to leave her again. He blesses Pary

Veera (Heroic). Shiva addresses Parvali as the blessed daughter of Kailasa and

her of the time when he caught and slew the boar which was the evil Mukasu

Duriodhana. Shiva displays his strength in using the bow and arrow and his courage

shows huge arches and flags in honor of the vietory and tells of the strength

of

her weapons and her confidence in herself.

Hasyva (Comie)., Mirth and laughter everywhere., Jaya and Vijaya, the female attendants

beckon to repulse Nandi and Bhringi, who fellow them. Shiva pretends to be old Narada

and plays a pair of eymbals to tease Parvati, He makes fun of her by depicting her a in

old woman with innumerable children, while he is still young and fresh. Parvati calls him an Followin
old and drugged Muni (ascetie) with matted locks and all Kinds of ailments, and support A st in

himself with a stick wnd will

PROGRAMME—Continued.

ingara (Erotic) Shiva, hit by the arrow of Kamadeva (god of passion) suffers from
whelming desire He tells Py tti how beautiful she is and deseribes to her the lovely
on, the sweel seen owers and the musia of the birds Parvati deseribes

ened his third eye to burn Kamadova, his radiance
vund his head and his handsome

arance of Shiva when he the
looks I'he budding lotus ihashed by the
Parvati With sidelong glances sl 1

lovelier
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v hide
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[hough small in size, \as been so carefully
designed that all the distinction of the grand has
been retained. This beautiful instrument possesses
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Hindu Dancers|
| Are Dramatic |
'\ In Expression|

THE TORONTO DAILY STAR

PRAISES TAP DANCING

Shan-Kar  Commends Fred
Astaire’s Artistry—_ikes
Eleanor Powell, Too

Sturdy, graceful Uday Shan-Kar.
famous Hindoo dancer who taught
= the great
Pavlowa

Indian dane- |

ing and

peared

her in

ronto in 1923,
sarrived at

the Royall

York hotel

o-day with |

praises of

New York

ears.
and
suming
: i beliey
Shar-Kar h
is good because
and beca

is good,”

o do i
He has

| never )

| Pavlow

| howeve

[ T}

directly after
| Shan-Kar
|art. “I{’s like
| nightmare!”
he perform any dances
be termed surrealist. Hi
are based on folklore ¢
(land, He d ves like the danci
| Fred As Jefore him tap d:
[ing w just 1g the floor and|
i he gave |
, he
sm. Eleanor
t00. but found that she
self in r second
Americ Jazz p r's ar tdone
“b_\«' Shir: d the other five mus
cians with S : h
idiflcrum inst
formance.

Hindoo food is still “tops” to this
widely travelled artist and to the
Jmhm‘s of his company, and they
enjoyed themselves at a Hindoo
‘resluuranl next door to their New |
| York hotel, but they are quite re-

and have even come to enjoy it.
"I like breakfast best,” smiled Shan-
Kar, perhaps because he hadn't

had any when interviewed. “Sand- |
wiches are my favorites!” exclaim- |

ed Simkie, his leading lady, and
Zohra added, “three-decker!” with
enthusiasm. Shan-Kar also con-
fessed to a fondness for doughnuts
and coffee, and said he dunked the
.Sinkers” sometimes. “They’re nice
that way,” he smiled.

Simkies is French, and has not
embraced the Hindoo faith, all re-
ports to the contrary, she declared,
“I have no religion—unless beauty
could be called my religion,” ex-
plained the petite, charming lady
whom Shan-Kar engaged as a
pianist eight years ago and who
showed so much promise as a
dancer that she now dances with
him in many numbers.

1€ goes to |

[ signed to eating . American food, |

MusicA and Drama

(By LAWRENCE MASON.)

AR BALLET.

!

| Rare and Delicate Art of Ancient

[ India Shown in Massey Hall.

| Uday Shan-Kar and his Hin
. Ballet presented

du
n absorbingly i
teresting and hauntingly beax
| program of the dances of
| India last night in Mass
arousing such storms of plause
that for a while it seemed as though
| the artists would never be allowed
! to leave in time to catch the last
train for Montreal. where they ap
billed to appear tonight. Among
many virtues are perfect time-
ing, flawless ens mble k
marvelous finger and arm
nigue, unfailing rhythmic vitality,
the most deft and masterly foot- |1
work imaginable, g subtle and
pervading grace, and above all,
age-old cultural tr: ition
makes every slightest mov
full of eloquent m aning
aesthetic is totalls differe
ours, and yet it seems to |
anad matrix from which all
Dest In our system derives.
The dance-dramas or
raphy make no empt af
The accompanying instrumental
are seated on the st 1ge, and
are no settings and next
properties, All is suggestion.
bolism, convention, imas ination
one follows the legendary stori
quite clearly enough to admir
the expressive v In which
are Interpreted, enjoy
delicate wit and 10T, Or pa

i pati
olsm, or

\wra and
“orchestra”
instruments de
mention for its intrinsic
strar 7 haunting
ideal

quality
‘ompanimer

subtle

Yy supporting ac
wonde y',r'l"_"
ballet definitely
our knowledge of the
dance.—L.M.

pressive

FERNANDO GERMANL

Magnificent Organ Recital Given in
Eaton Auditorium.

The reception accorded Fernand:
Germani in his organ recital in the !

Eaton Auditorium last night was |

' quite on a par for enthusiasm with |

the demonstrations to be witnessed

| with any of the visiting “stars.”

This writer was forced to leave |

after the third encore and Germani

was still “going strong.” Those fortu-

nate enough to be present listened

to organ virtuosity that could not

be excelled in the world today. The
accuracy of notation, clarity of

[ phrasing, speed, color, musical com-
prehension and brilliance clearly
showed that such a player on such
an instrument can rank in artistry
with any muslecal medium custom-

ary to our concert halls.

Space will permit mention of al
few of the highlights only of this |
} well-chosen program. The Con-
certo in A-minor by Vivaldi, arrang- |
ed for organ by Bach, was a model
of belance, registration and musi-
tal conception. Two chorale pre-
ludes of intriguing grace and love-

lines, followed by a very suave

performance of the popular Tocoats

and Fugue in D-minor. comprised

<

Lire aoriginal Bach mugle, The
“mederns” were represented l'»y u
poetic and effective “"Legenda” of
Bossi, the thriling and

- - a ey s N

Astonishing

TPchniqne"‘

of Performers Draws|

Admiration of Audi-

ence at Massey Hall
By ROSE MACDONALD

No doubt Kipling w essed in

eal of Orientia

|

native scene a goo0d G€a. B% Lo

ng before he wrole A

s - fepck and never |

nd west 1 - -3 +)

1 hall meet,"” and though j

i - he had observed

se in the Or
"\ ng. the Indian
\ e provided

the commentory

the per-

1btedly

vould
und

the atte
of the

the per

dramatic

interesting i
without giving too0
watching for “the
gsions and |

et al, |

admiration
| nique of
| pictorial and
|to the greatly
:\crnmp;‘a‘mxm{;x}'.st.n
h thought 10 hix
:13:’1:!1\.9 different e_\'c.e?x_p:nc 3
the 32 hand expressio I T er
shich My, Shirali mention Vnd
\‘:fl lcRobms(\n MacLean in the co
::f.r'im interview yesterday.' ;
MUSIC IS UNIQUE "
, Vishnudas Shira designed &and
directs the musica ]
|'v ana trumenitial,

These accom

accompan menits,
| voc
lances.
the m
1ggeste
smalil
rht ha
to
st ‘

| Wigma

| Sound In squatting ui

SHAN-AR'S BALLET
REVEALS NEW ART

vf\'othing of Its Kind at Massey
Hall Ever Was So
Beautiful

MUSIC WAS PART

By AUGUSTUS BRIDLE

Shan-Kar's Hindoo ballet last
night was in many peculiar idioms
the most remarkable dance-scenario
ever done in Massey Hall. We have
seen on that stage Ballet Russe,
the Jooss Ballet, Pavipwa and her
froupes, the Denishawn's Mary
Isadoia Duncan, Maude
Allan and as many more; never any-
thing dance-drama quite such
a subtle ensemble of unearthly
music, ethereal motion, color, COS~- |
tume, drama and light, as the series
of sublimated spectacle: in last
night's program from India.

For this, from the softest zither of
nny music-
makers to the most delicate flutter
of fingers and exquisite symphony
of footwork, was not ballet as we
commonly know it, but the weird |
enchantment of poetic India in folk-
lore to native music—all by native
Hindoo dancers except one born in
France, but converted to Hindooism.
A western symphony orchestra or |
two pianos would have wrecked it—
even with the most alluring musle
of Chopin, Gluck or Delibes. A
Strauss wallz to this Omar |
Khayyam would have been poison,
The music and the instruments were
as Hindooistic asg the dancers,

Curtains Helped Illusion

Before it began, the old-gold

llet made a notable | er

* harmony with the gold on the
tal slage wall, This alone helped
illusion of Mother India, The
riure, by six players squatted at
g lute-like instruments, little

| hand-swatted drums and mystic
80Ngs in a red trestle, gave the key-
note of enchantment. Three young
girls gathering flowers, pestered by
buzzing bees, were in the first
scene; a symphony of sinuosily such
| @8 weslern dancers fail to eXpress-—
because these lithe, lissome Hindoos
have a legato of muscle movement
all their own. Any resemblance to
[ Mary Wigman is only Mary's gross
ugly-music imitation of "t h i s
heavenly art.
Pralse For Dancer

Shan-Kar, a glorious specimen of
perfect muscular dynamic. did a
phenomenal solo as the glowing son
of the god Shiva, This man is a god
of the dance; perhaps Nijinsky was
grealer—he could not have been
more subtle, No Mordkin ever
equalled the magic of this limpid
but lusty solo, Simkie, the French
convert, did a folk-dance of the
Marwari in a gloriously supple
incarnation of scarlet, gold and
green. The other new dancer, Mad-
haven, in his pantomime "“Hunter's
Tragedy” once caused Shan-Kar to
say that this youth of 21 is a greater
dancer than he, Balletomanes do not
as a rule say such things. For us
comparisons are odious. Mad-
havan's art was indescribably won-
derful,

Music Melted Inte Dance

All these were done to music of
a squatted backslage orchestra,
most of the time so ethereal that |
even Debussy would have been too
obvious; music that oozed into the
dance as furtively as the expression
on the dancers' faces melted into the
flowerlike fluttering of fingers and
the comely contortions o legs and |
feet, And when a white-garbed
wizard with seven little drums sat
and played a Taranga with the |
edges of his hands. a perfect dream
of the minor scale with three soft
notes on the little bass drum, you
began to realize how music to lln\sr}
magic-makers is the sublimation of
all dancing art, The harvest dance
nsemble was a pantomime of
poelic drama; the joy of harvest
vith a witch to make it realistic,

Wizardy at Climax
Such art is a waste of words (o

day aAn-KRar an wo members of his nau allel, who opene
Uday Sh K d 1 I f his Hindu Ballel h d

: _ a
"
their second successful North American tour in -\',“ York on Jan
: :
10th, will give a exhibition of their strangely thrilling art In Massey

Hall on Jan. 25th.
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EATON AUDITORIUM

\X/omen/s Musical Club of Toronto

Presents

UDAY SHAN-KAR

and his Company of
Hindu Dancers and Musicians

MONDAY AFTERNOON, OCTOBER 30th, 1933

AT THREE O'CLOCK




UDAY SHAN-KAR

with

SIMKIE
Kanak-Lata Debendra Robindra

Musical arrangement by Timir Baran Bhattacharyya (sarodist) in
collaboration with Vishnu Dass Shirali (sitarist and master drummer).
All the dances are composed by Uday Shan-Kar.

TiLAk KAMODE TRITALA.
Musical Prologue
Timir Baran (sarode), Vishnu Dass (jaltaranga), Shisir
(taus), Debendra (saranga), Kedar Chowdhury (tabla
banya), Rajendra (fluta), Brijo Behari (esraj). Robindra
(sitar). -
The time is evening; sentiment gay; tempo 16 beats.

RAHDA AND KRISHNA . b & : . Shan-Kar and Simkie
A dance of flirtation and love.
Two musical accompaniments, the first of which is morning,
sentiment nostalgic; the second is afternoon, sentiment con-
tentment after passion.

Ganca Puja s : ; . . : - Kanak-Lata
In veneration of 'h(' Ganges during its festival.

DANCE OF THE SNAKE CHARMER . ; - . Shan-Kar
A popular scene in the streets of Im]n

Rama CHANDRA . : . + Simkie
Temple dance in ‘mnnr ()f ]xdm'l one nf Iho incarnations of
the god Vishnu.

INDRA Shan-Kar

Indra, as God supreme, teaches the art of dancing to the
lesser divinities.

DANCE oF THE HUNTER . : 5 ; 3 : " Debendra
A primitive hunter on the scent of his prey.

AsTrA Pujga . ’ . : ~ . < . ; :
Shan-Kar, Simkie, Kanak-Lata. Shishir, Debendra, Rajendra,
Brijo Behari.

Sword games in the north of India, when the arms are
worshipped and women place the sign of victory on the fore-
heads of men.

INTERMISSION—Ten minutes.

RacA PraBHA KALl . ; 2 N A : = . Timir Baran
Muscial Interlude (sarode solo)
The time is morning, sentiment devotional and religious.

Kama Deva g 3 i : L .. %' - Shan-Kar

Kama Deva, the God of Love, (]mt(\ his four attributes:
love, pleasure, power and jealousy.

SNANUM . 3 : ; . 5 . Simkie and Kanak-Lata

Gathering of I]n\\"h bathing, and hurrying away at sound
of footsteps.

DEvi. DANCE . . % o Shan-Kar and Robindra

A scene of mmlnt h tween the King of Monkeys and the
Chief of the Demons.

FIVE-MINUTE INTERVAL

TanNDpAvA NRITTYA SR e TR St O 1 B
Shan-Kar (Shiva), Simkie (Parvati), Debendra (Gajusura),
Kanak-Lata (Joya).

One of the three important dances of Shiva. His divine
Mate Sita is reborn as Parvati, and returns to rouse Shiva
from his state of meditation. She prays Shiva to destroy the
elephant-demon who is ravaging the earth, and to continue
his work of creation.

Exclusive Management:
Hurok Musical Bureau, Inc., 30 Rockefeller Plaza, New York City

Next Concert—Ninon Vallin—November 23rd, Hart House Theatre
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HINDOO DANCERS AT WOMEN’'S MUSICAL CLUB CONCERT

Shan-Kar and his company of Hindoo dancers and musicians will form an oatstandlng feature ol
interest at the opening concert of the season at th: Women's Musieal €lub on Monday afternoon, Octoher
30th, at 8 p.m,, in Eaton Auditorium. This is an 3 concert for which the publie, as well a5 members,

may obtain tickets, The gorgeously apparelled dancers, exotic rhythm and melodious instruments make an
exquisite appeal, and the beauty and e¢harm of the art of Shan-kKar, stmkic Debendra and others makes en-
chanting euntertainment.




	Shan-Kar, Uday

