AL OPERA HOUSE

OVENT GARDEN




/Z}/fszkgy./%};.

PLUS VHF/FM RADIO RECEP

Another outstanding
achievement by

Ferguson

ical listener, this magnifi

cceplio Ol I 1NC

ty | m the B.B.C.'s 1

VHF/FM transmissions. FERGUSC
NO DETECTABLE DISTORTION

\ ‘ ecircuit 99.

LOOKS TO MATC!

3-SPEED AUTOMATIC GRAMOPHONE

&‘_ ...fing sets these FERG

A X -]

rm

s

TION
L S

TR AN L e
BT

1 ‘401’ RG

ORMANCE

] SUNfs

N A

B ¥
OVENT

DI

V

I

OPERA HOUSE

GARDEN

[ H ]
OPERA HOUSE

ENT GARDEN

R’S WELLS BALLET




HI

DLER’S WELLS BALLET




It's always “Bon Yoyage™ on

FRENCH RAILWAYS

T—

».—.. §

FTMCHATROVSRKY

‘_._._—-- -

THE FASTEST AND BEST
APPOINTED TRAINS IN EUROPE @ PUNCTUALITY

NN SN NN NN

Royal Opera House, Covent G
ANATOLE FISTOULLARI
COVENT GARDEN BOOKS

Wells Ballet 193

5/« (||n~l 5/10)

DECCA

RECO




SLEEPING BEAUTY




vanishes. Now appears the Lilac Fairy to f
She casts a spell of sleep over the whole scene :
a forest to grow up that shall utterly conceal

INTERVAL

[HE VISION

Years later a young Prince, Florimund, a hunting
expedition in that same forest. Becoming irated from
his companions he is visited by the Lilac Fairy tells him
the story of the Sleeping Beauty. She eve ws him the
Princess in a vision, but as he moves forward fade He
mplores the Lilac Fairy to lead him to Princess

really sleeps

INTERVAIL

unded five minures

ACT 111

SCENE 1. THE AWAKENING
Following the Lilac Fairy, Prince Flor
‘alace. There sleeps Princess Aurora. He

i awakens her with a kiss.

THE WEDDING
haracter co

ncess Aurora.
room, ar




SCENE 1.

The Princess Aurora

Prince Florimund

The Fairy of the Lilac \ FROM

MUSIC

SCENE I
Fairy Tales
Bluebeard and his Wife J
Goldilocks ¢ MERIEL
Beauty and the Beast VALERI
Divertissement

Florestan and his two Siste

Puss-in-Boots and

The White Cat
The Blue Birds
Red Riding Hood and The \
Pas-de-Deux

Variatior

S PATINEURS

Variation

T'he Three Ivans
SWAN LAKE

THE SLEEPING BEAUTY

CENES DE BALLEY
PETROUCHKA

Conductor

COLUMBIA @ records




STAFF FOR THE SADLERS'S WELLS BALLE
Personal Assistant to the Director AILNE PHILLIPS
Professor of Dancing and Repetiteur AR1JS PLUCIS
Solo Pianist AN GILBERT
Ballet Master JOHN HART
Ballet Mistress L GREGORY
Assistant Ballet Mistress ELIZABETH KENNEDY
Accompanists HILDA GAUNT AN GILBERT

JRRIS SMITH
PLE SAVAGE

Ballet Company General Manager : RT HUGHES
Stage Maeanager il AEL MANUEL

STAFF FOR ROYAL OPERA HOUSE
SULLIVAN
VID GARRATT
HORACE FOX
WILLIAM BUNDY
EDWARD BLATCH
SYDNEY T. CHENRY
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BALLET PROGRAMME

Le Lac Des Cygnes

T'he act

(r

Act .—A Garden in the Castle Grounds.

ANTON DOLIN ~

“A very fAne publication

MA JOR CECIL H.
TAYLOR, President,
];:“!»H:A\E Joclety yf
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3
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' L piled book. Full o
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V / \“ch""i;i‘.?.) one to the end
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) signs ofgreat value

) to those interested
in production.”

DESIGN FOR
THE BALLET

BY CYRIL W. BEAUMONT

Act Il.—A Lake in a mountainous part of the country.

ILLUSTRATIONS 17 IN COLOURS
Size |11} 81. Cloth 10/6. Wrappers 7/6.

SBisil

LEICESTER SQ., LONDON, W.C.2

Act IIl.—A Ballroom in the Castle
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| is plunged in darkness. Odile
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ns in and tells them that all
Ix and the \;M}H will never
her throw herself in the lake than
appears and implores her pardon
tle that she is eondemned to
him, he has given his oath to
ast time, and throws herself into
drown himself also and by so
breaks the spell

are seen happily united

ne (

Le Lac Des Cygnes

graphy by Marius Petip

md Scenery by Hugh Stevensom
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Director of the Ballel—NINETTE DE VALOIS

Choregraphers—NINETTE DE VALOIS, FREDERICK ASHTON RECORDED opEnA A"D BALLE'

Assistant Ballet Mistress—URSULA MORETON ON ‘““HIS MASTER'S VOICE" RECORDS k.

AIDA (Complete

WMusical Director—CONSTANT LAMBERT : Iy : "“
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Wardrobe Master
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Master Carpenter e o . 1 e A3 - 0O’CoxNOoR Scala C tra
MAGIC FLUTE

Eleetrician ; 3 o N =% a HubsoN
O Cerhar

Property Master vise. X et
PAGLIACCI Complete g v MARRIAGE

Pa

PRINCE ICOR

Also
Phone—Terminus

RIGOLETTO  (Complete) — Well-} SRl s
ALAN BLAND ANDR Rl oyl "

ME—Virt " SPECTRE

i VALKYR
Phone wm;vlﬁ Bar 2173 ng by Leide

etc

JOAN CROSS, TUDOR DAVIES, NOEL I
HENRY WENDON
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While smoking is permitted, it is requested that the convenience of non-smokers
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BALLET PROGRAMME FOR TUESDAY, DECEMBER 7th, at 8.30 p.m.
THE GODS Go A’BEGGING

Pamela May, Mary Honer Jill G

William Chappell
THE LORD OF BURLEIGH

Pearl Argyle, Elizabeth Miller,

Robert H Ipmann, William Chappell
JOB

Rol

BALLET PROGRAMME FOR FRIDAY, DECEMBER 10th, at 8.30 p.m.
'HE RAKE'S PROGRESS
M | { | Moreton
D1 Harold Tu
AS DE DEUX from Giselle
beth

Harold Turner

R

'HE P
Elizal

POMONA
P

William Chappell, Claude Newman,

Robert He
LE LAC DES
Margot |

CYGNES (Act 1)

Moret Pan

May, Jill

Rob Helpr n, H Id Turr Claude N

DANCE

ud

THE VIC-WELLS COMPLETION FUND

VICTORIA HALL

Victoria House Vernon Place, Snulhamplnn Row

WEDNESDAY, DECEMBER 29th
DANCING from 7 p-m. to 1

M.C HAROLD TURNER
Hostess for the evening—MARY HONER

WALTZ COMPETITION S I’ PRIZES LUCKY TICKET PRIZF
Refreshments Fully Licensed

Members of the Vic-Wells Opera and Ballet Companies will be present during the evening
Admission by Ticket only. Single 3/6; Double 5/-

No tickets may be purchased at the Hall, but may be obtained from Box Office, The
Sadler’'s Wells Circle Office (Dress Circle Bar), or from any of the Attendants during
the performance
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MACBETH

LAURENCE OLIVIER JUDITH ANDERSON

Produced by Michel St. De
Motley

Costumes and Settings !

Music by Darius Milhat
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e 2 '

PRICES OF ADMISSION

RESERVED—Stalls and Circle 7

2/6 seals not

UNRESERVED

A (W 1 T jaily Phones lerminus
f Ofli ros to 10 p.m,. daiuy.
30X flice open from 10 a.m. I :

ager

ol

1672,

167

2
).




S WELLS SOCIETY

£10 Full Jet

WELLS' CIRCL}

'HE OLD VIC CIRCL}

'HE VIC-WELLS ASSOCIATION
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ON SALE IN THIS THEATRI

INVITATION TO THE BALLET,” by Ninette de Valo
Price 12/6

ALLET

CHECKMATI

DESIGN FOR THE BALLET

SETTINGS AND COSTUMES OF THE MODERN STAGI

the

Wells
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OXFORD BOOKS AND MUSIC EQR OFERA AND

OPERA LIBRETTI, as used in Sadler's Wells productions
English versions by Edward J. Dent

E. MARRIAGE OF FIGARO - - 2s. net

E MAGIC FLUTE - - - - 2s. net

In preparation, for publication early in the New Year: Fidelio, Don Giovanni

BALLETS in the Vic-Wells repertoire:—
R. VAUGHAN WILLIAMS CONSTANT LAMBERT

JOB Miniature Score }s. 6d POMONA Arranged for Piano Duet.
Arranged for Piano Solo 5s 10s. 6d.
GAVIN GORDON SICILIANA from Pomona. Piano Solo
THE RAKE'S PROGRESS. Piano Sol Is. 6d
5 IHE RIO GRANDE. Vocal Score, 6s
WILLIAM WALTON Full Score, 21s
FACADE SUITE. Full Score s. bd M LLambert's new ballet, " Horo
Arranged for Piano Duet « e, to be produced in January
Valse from Fagade, Piano Solo 3 .8

or for Two Pianos s other ballet, " Romeo & Julie
SIESTA Full Score ) \lso  published by The Oxford

Arranged for Piano Duet University Press

H
H

|
r

in preparation

OXFORD UNIVERSITY PRESS, 36 SOHO SQUARE, LONDON, W.I

] £l = . - A -
A Creative Printing Serviee
MNP NN NN NN NN NN NN EWNEWENENENNEN

\lr RSER & SONS LTD. not only give you good printing
4 3

juality, using modern types, but they can also
provide ideas, write copy and prepare layouts for any
class of work—and this creative work 1s entirelv free to

all who use the MERSER & SONS LTD. printing service

MERSER & SONS LIMITED

268-270 KENNINGTON ROAD, LONDON, S.E.11

Established since 1548 Telephone - RELiance 1981
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THE PRESIDE!

O KEEFE CENTRE

The Compliments of the Season

Armoire, console and chair from PAVANE,
one of our many exclusive furniture galleries
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» Fairy
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MOVES WEST
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companion
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Sleeping Beaut
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The Sleeping Beaut
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AND A PROLOGUE
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ifter the choreography of Marius Petipa
Music by PIOTR ILICH TCHAIKOVSKY
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Lighting by JOHN SULLIVAN her and awake ns her v
PROLOGUE Scene 11—T ?;ul Weddi
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Figurine in lace frosting the flow of wine-

red silk chiffon ... by Samuel Winston of New

York. From Simpson’'s Designers'

Collection, St. Regis Room

Third Floor, Toronto

Sigac
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FIVE WEEK SEASON — January 30-March 4

Lhe finest 'VIKINGTOf them all. .. == THE NATIONAL BALLET OF CANADA

the *Victoria Sterecophonic FM/AM Radio-Phonograph! An;ﬁ:ﬁ 4
superb blend of the finest electronic components with the gracious
old world charm of French Provincial styling. A stereo unit that

i 0 joy to listen to and ¢ pleasuré B0k Looh: Roval Alexandra Theatre

)y

ces: Mahogany, Walnut Veneers, each

Old Fruitwood Veneer, each

VI KI N G the name that sets
a Canadian Standar Value

tble only at EATON'S OF CANA DA NATIONAL BAL
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SIR GERALD DU MAURIER —
the eminent artist and celebrity of
the theatrical world estowed
his distinguished name on
this distinctive cigarette as a
mark of his appreciation of its
exceptional qualities.




FRIDAY EVENING, JANUARY

GISELLE
L
Giselle MARGOT FON YN
Count Albrecht MICHAEL SOME
Berthe GERD LARSE?
Hilarion
The Duke of C«
'he Princess
Wilfred
Pas de Deux
Children AMELA MONCUR, MAVIS
MARGARET LY
Peasants GEC A PARKINSON, CHRISTINE
MONICA MASO! JUELINE DARYL, HYLDA Z
PATRICIA OGO0O AUDREY HENDERS
( AMS, JULIE WOOD, DOI
KEITH MILLA AM WILSON, LAWR
Huntsmen HRIS
BRYAN LAW

Court ladies

HAI(

Giselle

Count Albrecht
Hilarion
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Moyna
Wilis
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MATINEE ,: ANUARY 13th, 1961

GISELLE

ACT 1|

. Al 10t fon evenyone

Yes, it’s Florida’s most exciting Waterfront Community...But...

ipollo Beach is not for everyone. If you’re used to a fine home in the
better neighborhood wherever you may live...if you’re used to the bet-
tercar...then Apollo Beach is for you. Apollo Beach is not for everyone.

etching for miles along beautiful Tampa Bay is this alluring expanse of
white sand beach. Directly across the bay you see the skyline of St. Petersburg
nd just northward, the metropolis of Tampa. At night, with stars overhead,
with myriad lights of the two cities twinkling across the bay, the whole world

iround you takes on the enthralling character of a wondrous fairyland

You live amid all of the beauty and serenity, the fun, the laughter and down-
fulfillment that comes only from ideal community surroundings which
yours at Apollo Beach

Waterfront sites from $5700...$495 down Waterview sites from $2990...3190 down

APOLLO BEACH INFORMATION OFFICE PB
Flora Sun Corporation of Canada, Ltd.

1255 Yonge Street

Toronto, Ontario, Canada

Only 12 miles

south

f Tampa Please send me a FREE copy of the full color
e Apollo Beach Brochure.
on

Name
beautiful
Addreass

Tampa Bay

City Zone Province
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Les Sylphides
u by FREDERIC CHOPIN
v ROY DOUGLAS
Y MICHEL FOKINI
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You’ll fall in love at once

with this authentic German-

style restaurant. You'll enjoy the

intimate Old World atmosphere, the

superb fo nd beverages, the gracious service, and the nos-
talgic and charm background music. For luncheon, dinner or
after-theatre ng, make it a date to visit the Rathskeller.

‘ BN 'y y v

‘ The Walker House Hotel Also Presents For Your Pleasure
|

|

L‘} P

//"’///./ / ///

AND CABARET

the Franz Josef

=
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e « Both D!";m\ Rooms are fully I
ns, please call EMpire 3-4041

'HE WALKER HOUSE HOTEL
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VICTORIA
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[ chose Canadian Star Carpel

" recommend Canadian Star
.ur;wl by Barrvmore because anette Page as Odette and Ronald Hynd 0 [Ju Pont 501 Nvlon because:
as Sic ed in LE LAC D CYGNES

my customer t ‘arpet that cs .
A e |t is the toughest carpet yarn

‘Aillul- it. There not a tougher carpet i
tlmr“l s 0 Shengw slleng At ever made

Ju Pont 501 Nvlon. Takes spills ir :

laying Resists soil as no other yarn can

Its stride bou ¢ ) | er plaving 1 2
ick after playing MARGOT FONTEYN

trampoline wit!l rdes of al - .
| 1all types Gives new freedom from

—and thanks to its unique continuous SVETLANA BERIOSOVA
filament construction it won’t shed shedding and fuzzing
or fuz:

It’s text 1 tays '(-uw;"‘in'vi‘n-.- 1,
?{\ every inch of its bouncy thick pile. [ %6 i e Has extraordinary ‘‘Bounce Back"
And the \ ire decorator- vi /48 g - 3
designed les 1 ng from off white A e Has lush underfoot feel

to purple. P practical $12.95

Is mothproof and non-allergenic

4 Square

Toronto Carpet
Manufacturing
Co. Ltd.

33 Avenue v
Since 1891

Road




O'KEEFE CENTRE

CENTRE FOR THE PERFORMING ARTS

Under the distinguished patronage of

HON. JOHN KEILLE} MACKAY, D.5.0., V.D., LI D
HON. LESLIE M. FROST, Q.C

HIS WORSHIP NATHAN PHILLIPS, Q.C

MR. FREDERICK ( M\I\'I)IN[H,(‘)(’

Officers of O’Keefe Centre

E. P. TAYLOR Chairman

DOWIE, Vice-Chairman

I. E. ARKELL, President

LKER, Managing Director

Lieutenant Governor, Province of Ontario
Premier of Ontario
Mayor of Toronto

Chairman of Metropolitan Toronto Council

I. G. CAMPBELL, Director
M. W. McCUTCHEON, Dire:
D. A. McINTOSH, Director
R. R. SMITH, Director

W. E. DREWRY, Secretary

CREDITS

()’KELFE CENTRE

HUROK ATTRACTIONS INC.

ROYAL BALLET

Bruce Corpex

Mary Jorrmre

Joun Howpex

James McDowrtt
THetma  Lecrow

Dr. Wittiam McCaurey

xANDER H. Cowan

JRANT MILLiGan
James Forves
OLivir  MONTGOMERY

INDUSTRIAL & Dowmestic ProTecrion Co

OFrser PrRINT & Lrreo Limrreo

St. JoHN AMBULANCE

Les. Arrieey
MaRrTIN  FEINSTEIN
DWARD PARKINSON
VIICHAEL SwEELEY
Franx  GrrrrisoN
MARrIO DE STEFANO

Grorce Koukry
>AM A, MARTELLA

Roy Niverre

Gerarp Brusie
E Dovcrrre
Wwm. DoucerTs
Wam. KnGorr
ANk M. SNYDER
Joe Sota

sTA Besano

W. BARRON

iart Wooo
- - L GREGORY
Gerp LArsen, Lesvuie F Ray Powril
Jean Gripery cHArt REerves
ARTIN CARR

N ARNOLD

Da Rres

Jan AUNINS

vce Weues

x Hearey

ern KENT

Hyam

Berrit

Snow falls as Brian Shaw
spins madly on the ice
in the exciting finale of
LES PATINEURS (The
Skaters), one of the bal-
lets in the repertory of

The Royal Ballet.

that dares to be
known by good
taste alone

TEA THAT DARES TO BE
KNOWN BY GOOD TASTE ALONI

n half pound package




HOLT RENFREW

Founded in 1837
Today Internationally Famous
For Fine Furs

Fashions of Distinction
®

144 Bloor Street West

Before and after the performance
RENDEZVOUS AT THE

PUMP ROOM-+CAPTAIN’S TABLE
BEAU NASH+SENTRY BOX
COUNTRY FARE

‘ in the
; [\ N

. mm  LORD

L SIMCOE
8] HOTEL

U e
KW'M Yg:{ﬂ University at King — EM 2-1848

b ——




COMING ATTRACTIONS I‘\ O W
nuary 16 January 28

DESTRY

RIDES AGAIN

rring Gretchen Wyler and Stephen Douglass taste th e f] aVO ur

bruary 11

” he filter!
not the fiter!

mmar \i‘![‘.[

February 25

Fiorelzyy

the Pulitzer Prize, Critics and Tony Awards winning musical
‘l account of New York city as it was under the flambovant

. -
G AR mayorship of La Guardia

AT THE DROP OF A HAT!

nsical e vening of fun offered lvy two of the world’s finest revue artist
»
1 18
) TR )T T
I'\ I ) W L

well-known television and stage producer Norman Sedawi

t of Canadian revue talent

. RECESSED FILTER

Monday, May 29 June 3

THE METROPOLITAN OPERA

N E W ) G~

brings out the best in tobacco!
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SADLERS WELLS

5

Lessee & Manager of both Theatres: LILIAN BAYLIS,C.H.,M.A Oxon. (Hon),

Opening Night of Bal

THE VIC-WELLS

BALLET

AT SADLER'S WELLS:
TUESDAY, SEPTEMBER 26th, 1933
AT 8 P.M.




J

Les Sylphides

The Wise and Foolish Virgins

The Blue Bird




OLD VIC \MATIC SCHOOL.
.v‘\ X,l W vacand

demands the student’

addressed envelop«
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FORTHCOMING ATTRACTIONS AT THE VIC.

T'WELFTH NIGH1

FORTHCOMING ARRANGEMENTS AT THE WELLS.

r TWELFTH NIGHT

T'WELFTH NIGH1

- TWELFTH NIGHT

> Cherry Orchard
(Checkov)

1s. Laughton and Flora Robson joi

he Company

'H CHERRY ORCHARD

AND WELLS.

. . . AR . ' ] e ed
BALLET P )G ViE. for luesday, October 3rd.

l}n l.luil u!r "-‘ ’

Special Evening Classes
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The Snow Maiden -
Lohengrin -
Cavalleria Rusticana
Pagliacci

La Traviata
Faust
Othello

I'sar Saltan |

(}[-}.1: \. "‘ I~ ! \.:\"!\i,\

WINIFRED KENNARD i

PERCY MANCHESTER in

BETSY DE LA PORTE in

GLADYS PALMER

CONSTANCE WILLIS in

BEN WILLIAMS in

LT rid NG N N N NN OO OO OO NN NN NN NN O

0O THE VIC.
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Her eyes as stags of
Like twilight's
But al| things e
From May-time

WORDSWORTYH

twilight fair,

3 N
S, 100, her dusky hair
Ise ahont Sy !
ise about her drawn

and the

Cheerful day
J‘,‘ Tyl dawn.

MAPLE LEAF GARDENS - - TORONTO

THURSDAY EVENING, OCTOBER 29, 1953

THE ROYAL OPERA HOUSE, COVENT GARDEN, LTD.

DAVID L. WEBSTER

e A Lounc of

General Administrator

t B

THE SADLER'S WELLS BALLET

Opera House, Covent Garden

management of S. Hurok

from The Roya
under the

Violetta Elvin

John Field

Alexis Rassine

Gue

Svetlana Beriosova
Mary Drage
Rosemary Lindsay
Bryan /*S'Wb!l g e
Peter Clegg
Kenneth Melville

|

Ninette de

ect

Associate Director
Frederick Ashton
Mus ( ctor
Robert lrving
Principal Artists
Margot Fonteyn

D - 3
Rowena Jackson
Michael Somes

Alexander Grant

st Artist: Pamela

Pauline Clayden
Julia Farron
Avril Navarre

David Blair

May

Nadia Nerina

John Hart
Brian Shaw

Margaret Dale
Anne Heaton
April Olrich
p'n!\p Chatfield
Henry Legerton
f‘m.;q‘.n. Steuart

! Robert lrving
Robert Zeller

".lti\y.“.i 1.1
DIAMONDS
DIUTCTION SILVER
The Gold Shoppe




Imported Scandinavian Gifts and Furniture

Brass Lamps for ceiling and wall ¢ Rugs, Fabrics for curtains and 1 pholstery,
Wrought Iron, Pewter and Kitchen Cupboards ® Six patterns in Stainless Steel

Flatwear ¢ Ceramics from Norway and Sweden

116 BLOOR ST. W.

THURSDAY EVENING, OCTOBER 29, 1953

LE LAC DES CYGNES

Ballet in Four Acts
y Plotr llich Tchaikovsky

Winter Vacations

Europe in 1954

JOHN AUSTIN TRAVEL
44 AVENUE ROAD (] t Lane

RONT¢ INTARIO




MUSIC
OF
THE BALLET

« « . yours to enjoy on

COLUMBIA LP MASTERWORKS

SLEEPING REATITY (mat s
: (,l\‘{l F)l, AUTY ( [chaikovsky)—Constant Lambert conducting
vent Garden Opera House Orchestra ML 111:-}“3.'»-'9;

SWAN LAKE llt'll;li[\|1\\l\}] - Andre Kostels

Orel ra anetz conducting his
COPPE MIL.-4308 $5.95

PELIA (Delibes) Constant Lg . 3

( r( % i an ambert conductir the Covent

noO 1 House Orchoctra e deba
- VIL-4145 $5.95

'’HE RED SHOES -
y ,} 3 ll' ES (Easdale)— HOROSCOPE (Lambert)—Constant
Philharmonic Orchestra ML-2038 $4.00

LES SYLPHIDES (Chopin)—Efram K 3
> Efram irtz conducting the New York

ML-4255 $5.95

PETROU( P~ PR
HK A IHH,”\[\'\ )—SCENES de BALLET (Stravinsky)—
ting the New York P ; \

M1,-4047 $5.95

Record [)xrmwm.[”\ PHONE TR. 5111

] P
EATON’S COLLEGE S1 Main Floor

"*&T- E A-ro N C?‘unm

LINDSAY STUDIOS LIMITED
INTERIOR DECORATIVE ACCESSORIES
HOME FURNISHINGS

80 Bloor St. West KI. 2151

ARTISANS

at their Best




Welcome!!

SADLER’S WELLS BALLET

e SUITS

o COATS

e DRESSES

o GOWNS

1179 BAY STREET (Below Bloor)

ACT IV

The Lakeside. — The Same Night

Apotheosis. Thro

John Field

Prince Siegfried
T'he Princess-Mother

Wolfgang, the Prince’s Tutor

Pamela May
Franklin White
Benno, the Prince’s Friend Leslie Edwards
Pas de Six Rosemary Lindsay, Mary Drage, ¥ vetlana Beriosova

Alexander Grant, Desmond Doyle, Philip Chatfield

Pas de Trois Brian Shaw Avril Navarre, Pauline ( layden
A Peasant Girl

Peasant Boys and Huntsmen Ray Powell enry Naughton

Antony Manning Michael Boulton on Arnold, Re

Arnott Mader, Douglas Steuart Henry

Anne Heaton

Peasant Girl Anne Heaton, Joan Benesh, ( ynthia Blowers
Valerie Taylor, Yvonne Eng

Ladies-in-waiting Stella Claire, Wendy

JANET BALDWIN VOLKOFF

JANET BALDWIN
School of Ballet

Adult

946 Bloor St. E. - ML 2793

at Sher}




ROYAL
ACADEMY RIDSATY

of

DANCING 906 YONGE STREET

S

Announces

A session of Examinations Odette, the Swan Princess

throughout Canada in the Prince Siegfried

children’s grades and major enno

svllabi early in 19 : Von Rothbart,
y Vet 1V54 a Wicked Magician, in the

Cygnets

Four Swan

Swans nya Linden
BETTINA BYERS ey Joan Benesh, Fiore
Local Organ'izer Deidre Dixon, April Olrich, Stella

Rosemary Valaire Shirley Bateman

75 Eglinton Ave. E. - HU. 8-6171 Valerie Taylor, Jean
Cynthia

wughton, Ronald Hynd Michael Boulton, Ronald Flaisted

AT THE untsmen enry Ni deam
-ary Burne, Leon Arnold, Bryan Ashbridge, Henry Legerion, Dou

LEVEL
ACADEMY Mildred Wickson
STUDIO of DANCING

of
BALLET , vtends Congratulations and Best Wisl!

tes prepared for all the

| Academy of

examinations F SADLER'S WELLS BALLET
DAILY CLASSES

BETTINA BYERS
A.R.A.D. et A.T.C.

THE ROOF DINING ROOM
Eighteenth Floor |

f MARJORIE HAS S
PARK PLAZA HOTEL | e g

3loor at Avenuve Road

iton Ave. E
Free Parking




ROB ROY HOUSE
Scottish Crafts
105 Bloor West

SHELAGH'S

ndinavian Furnis)
1 £ i

116 Bloor West

ANNABEL'S

THE CHILDREN'S SH

107 Bloor West

A —
”f 1\:-\
/ M:‘ N

PIERCE-CALDWELL

Exquisite

94 Bloor West

The GIF1

and TOY SHOP

Title—Courtesy

Elizabeth Peprs

MARTHA

RICHARDS

BARON
ANTIQUES
101 Bloor Wes

JULIUS SIMON

Forty-four Bloor West

SHORNE?Y

DISPENSIN(

OPTICIAN

70 Bloor West

)
%,




Prince Siegfried John Field
The Princess-Mother

BERNADETTE CARPENTER

Exclusive Canadian Agent for Freed Shoes Von Rethbart. s Wicked Magiclan e

Odile, his daughter Vieletta Elvin

The World's Famous Ballerinas Master of Ceremonies Leslle Edwards

The Six Princesses Stella Claire, Brenda Taylor, Valerie Adams

pf’“f(ﬁ[ Deidre Dixon, Anys Linden, Meriel Evans

Czardas Anne Heaton, Ray Powell, Joan Benesh « Zayme April Olrich

4 R E E D S H O E S Angela ““\“* “I‘ Peter Clegg, Franklin White, Douglas Steaart

Spanish Dance Taylor rella Keane, Henry Legerton, Kenneth Melville

Neapolitan Dance Julia Farren, Alexander Grant

Mazurka Catherine Boulton, Wendy Winn, Rosemary slaire, Greta Hamby

Leon Arnold, Bryan Ashbridge, Ron

Ladies-in-waiting and Page

WHY ??7 :
‘ Black Cygnets Anne Heato
| Odette
constructea
Prince Siegfried
and conform ; Von Rothbart

Swans

yment

FREED SHOES
BERNADETTE CARPENT




beavtiful
fashion fur ...

Natural Canadian Otter
in burnished gleams
of deep golden brown.
Luxurl.:,u:i\‘,f pusr -:f,t(-up
sleeves key the casual
(;L)\Jiu‘e'\' e u." the

' |
ength siihouette

M
TORONTO

Simpson's Fur Salon, Fashion Floor

Acts 1 and Il painted by Clement Glock
Scenery built by Ted Waldron
Costumes made by Olivia Cranmer

Fabrics dyed and painted by Barbara Ternouth

Hats and Head-dresses by Nellie Brierley and Jean Perceval

Act 111 painted by

Alick Johnstone

Conductor: Robert Irving

STAFF FOR SADLER'S WELLS BALLEY

General Manager Herbert Hughes
Personal Assistant to the Director Ailne Phillips
Company Manager Edward Haas
General Press Representative (U.S.A
Martin Feinstein
Professor of Dancing & Repetiteur, Harijs Plucis
Ballet Mistress Jill Gregory
Ballet Master Alfred Rodriguez
Assistant Ballet Mistres Elizabeth Kennedy
Accompanist Jean Gilbert
STAFF FOR

Administrator, Mae Frohman and Walter Prude
Advance Representative lrving Deakin
Concert Master Frank Gittelson
Solo Harpist Mario De Stefano
Orchestra Manager George Koukly
Ticket Coordinator Molle Regan
Executive Secretary Ann Opperman

Secretary

Stage Director

Assistant Stage Manager
Master Carpenter

Assistant Master Carpenter
Chiel Electrician

Propery Master

Wardrobe Mistress

Wardrobe Master

S. HUROK

Promotion Assistant
Master Carpenter
Assistant Carpenter
Master Electrician
Property Master
Assistant Property Master
Wardrobe Mistress

Covent
Garden
Production

Department

June Edgeworth
Michael Manuel
Dennis Maunder
Joseph Kent
Cyril Hyams
Bill McGee
Alfred Berril
Joyce Wells

James Newsum

Michael Sweeley
Neil McDonald
Ronald King
Louis E, Baer

William Downing

Morton Miller
Augusta Besand

LOCAL MANAGEMENT
MAPLE LEAF GARDENS in association with ROYAL ALEXANDRA

THEATRE

BEAUTIFUL SOUVENIR PROGRAMS ON SALE IN THE LOBBIES

to the members of

782 YONGE ST. (at Bloor)

BORIS VOLEOFF
SCHOOL OF THE DANCE

Mr. Boris Volkoff — his staff

and students take pleasure

wial

in extending greetings and best wish

the Sadler's Wells Ballet




SADLER'S WELLS
WHO'S WHO

Only LONDON FFRR
NINETTE DE VALOIS, D.B.E f the
[T'S FROM BIRKS s has' £ 1 s has the COMPLETE
recordings
as done by

The Sadler's Wells

Stpi lu Pl

The Sleeping Beauty

mplete recordir .12 in, LI

LONDON FFRR

P e e o
5

SPECIAL OFFER

rrrrrrrrrrrrrrrrrrr

BLDGET 11

BIRKS REN’DEZVQPUS

n Gem Society




PRE-EMINENCE

The Star Role in Ballet

goes to

THE SADLER’S WELLS BALLET

The Star Role in Motor Cars

goes to

JAGUAR

for unparalleled Beauty and Performance

DRIVE THIS CAR

yREATEST MOTORING THRILL

JAMES L. COOKE MOTORS LTD.

676 BAY STREET
EM. 6-8751 - Open till 10 p.m.




MAPLE LEAF GARDENS

Coming Attractions

TUES., NOV. 3
THE
WORLD FAMOUS

HARLEM GLOBETROTTERS

BASKETBALL AT ITS GREATEST

PROFESSIONAL HOCKEY

Wed. Nov. 4: Toronto Maple Leafs vs. Detroit Red Wings
Sat. Nov. 7: Toronto Maple Leafs vs. Montreal Canadiens
Sat. Nov. 14: Toronto Maple Leafs vs. Boston Bruins

JUNIOR HOCKEY

Double Headers Every Sunday

NOY. 16 - NOV. 20
ICE CAPADES OF 1954
Starring
Donna Atwood & Bobby Specht

Featuring

SNOW WHITE AND THE SEVEN DWARFS

exclusive

of evinters

From Levinter's fabulous collection of Freach

Provincial we show here an exquisite Break-
front in warm fruitwood finish, It is exactly
as illustrated, 58" x 80, with wire grilles
The writing desk top
Priced at $550.00

is of hand-tooled antique

genuine leather.
o / dz /

1169 BLOOR STREET WEST
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School of the Dance
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ACADEMY OF BALLET

), ot AT.C

ARJORIE HASKINS, A.T.C

75 EGLINTON AVE. E. (Corner Dunfield) - TORONTO
Phone HUdson 6171
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For your loveliest time of the day...

idescent taffeta in the crinoline manner

graced with a bejewelled boucle swealer that

turos late day into evening. From our collection

of party-mannered casuals in the C

hion Floar T

ROYAL ALEXANDRA THEATRE

ERNEST M. RAWLEY, Manager

October 15th to October 20th, 1951

MATINEES WEDNESDAY AND SATURDAY AT 2.20 P.M

EVENINGS AT 8.20 PM

|

Fire Notice
¢ (not run) to that Exit not try to beat your
bited by law to light matches in this theatre, I

LADIES ARE REQUESTED TO REMOVE THEIR HATS

S. HUROK
The Sadler’'s W I>w:1 Ltd
Arts Council of Great I the British ¢

SADLER’S WELLS THEATRE BALLET

X
Wells

Director
NINETTE DE VYALOIS

tor for the U.S.A. an« y Tour

Peggy V

For the rare

and individual in

HEIRLOOM JEWELLERY and DIAMONDS
ANTIQUE and REPRODU( TION SILVER

Gold Shoppe

The

N T
2




YOUNG DANCERS’ SCHOOL

BETH WEYMS

s summer attende ’
g n “d the Teachers’ Courses at the Sadler's Wells Ballet
ind, announces the reopening of her studios

TORONTO — 182 RHODES AVENUE — TUESDAYS

tNew Branch — Parish Hall — St. Crispin’s Church

ner Clar
_laremor

Rd. and Craiglee Dr., Stop 13, Kings
THURSDAYS STARTING OCTOBER 11¢h

w
ELLAND — RAYMOND HALL — FRIDAYS, SATURDAYS

Graded Classes in Ballet and Tap
| Class for children in the Age Group 4-6

F
older on request to 31 Breadalbane Street, Toronto 5

WEDNESDAY MATINEE, OCTOBER 17th, 1951

i

Two Scenes

CASSE NOISETTE

Music by Tcha

Original choreograph by Ivanov

Decor and costumes by

Scene

kows

rev

ky
sed by Frede

Cecil Beaton

THE KINGDOM O

The Snow Queen
The Snow King
Snowflakes

The Sugar Plum Fairy
The Nutcracker Prince
Sugar-Sticks

Chocolate from Spain
Coffee from Arabia
Tea from China
Nougat from Russia

Crystallised Flowers
Pau

Welcome to

e

DRESSES
COATS

1179 BAY STREET

(Below Bloor)

Sadler's Wells Theatre Ballet

SUItSs

GOWNS

Telephone: RA. 2321




BOOKS

for

BALLET
EOYERS

HE BALLET ANNT
1951
B Arnold 1| Haskell

I | F 1l
r B I

"}. 11 ‘m the

JAL

Ballet
U.S.A.

Beautifully illu

BALLET POCKET SE
By Marion Robertson and Sandy

with decorations by Joyce M

COPPELIA

$5.00

RIES
Posner

illen

SLEEPING PRINCESS

SWAN LAKI

By Kay Ambrose

'HE BALLET LOVE
POCKET BOOK

THE BALLET LOVE
COMPANION

Ls AT
4 \

R’S

R’'S

MACMILLAN

Where the latest is

FIRST

IMPORTS
ORIGINALS
DRESSES
SUITS
COATS
BLOUSES

COSTUME
JEWELLERY

751 YONGE ST. RA. 8281

Just North of Bloor

*

685 YONGE STREET (Just below Bloor)

Bernadette

Carpenter




TO CROWN YOUR ENSEMBLE
WITH SHINING GLORY

present their

ULTRA MODERN HAIR-GTYLE  SALON

SIXTY AVENUE ROAD ¢ Designed for our eflici
Kl. 8383 KIl. 4929 ¢ With your comfort in mind
¢ The finest equipment available

¢ Including latest scientif

% softeners
*w e A complete make-up
Supplies the finest

ANNOUNCING
TERM OF BRIDGE LESSONS

ENROLL NOW

MRS. HUDSON JOHNSTON

23 Prince Arthur Ave. - LL. 7145 - KI 9227

1

HARLEQUIN IN APRIL

We are available

LUNCHEONS
DINNERS
RECEPTIONS

MEETINGS

THE PILAZA ROOM




A wealth of

\LLET MUSIG

. . . yours to enjoy
whenever you choose!

on RCA VICTOR records

“COPPELIA” lia— Delibes. Indianapolis Symphony
Orchest Fabien Sebitzky, Conductor.
$5.95

“LE LAC DES CYGNES” Swan Lake Tchaikovsky. The St. Louis
Symphony rchestra, VYladmir Golschmann,
- ‘—'<UL‘A".
f records—WDM-1028 $6.75
records—DM-1028 $9.25
LM-1003 $5.95

“SLEEPING BEAUTY” Sleeping Beauty — Tchaikovsky. Stokowski
1 His Symphony Orchestra

{s—DM-1205 $10.90

s—WDM-1205 $8.00

LM-1010 $5.95

“LES SYLPHIDES” Les Sylphides hop Boston Pops Orch-
tr \rthur edle ~onducting.

yrds—DM-1119 ... $5.95

LM-10 $4.95

“THE NUTCRACKER” acker—Tchaikovsky. Philadelphia
), E ne Ormandy, Conductor.
records—WDM-1020 4
T e , MILDRED WICKSON

wski and His Orchestra.

STUDIO OF DANCING

HEINTZMAN & CO.

IMITED

195 YONGE STREET - EMpire 4-6201




BALLET MUSIG

as recorded by COLUMBIA
rmed by Sadler’s Wells Theatre Ballet
NOW AVAILABLE AT

The Gramophone Shop

vn as R. R. Napier

PINEAPPLE POLL (Sir

DDM i
R.P.M 1

COPPELIA (I

SWAN LAKE

Vi

A

THE NUTCRACKER (T kovsky Andre Costelanetz and

A

Numerous other Popular Ballet Music Recordings

on COLUMBIA L.P. — Always Available

Z1)

THE GRAMOPHONE SHOP

803 YONGE STREET - MI. 5598

RAndolph 3027

LADIES" TAILORS
and

DESIGNERS

gofﬂ COATS - SUITS - DRESSES

59 Avenue Road Toronto

The Unicorn, traditi
the perpetual promise
Columbine
The Unicorn
Magical Duplications ¢

HARLEQUIN IN APRIL—Continued

r 11

I

Epilogue—Pierrot's Masquerade

A Ballet freely adapte
M

Choreograph

e, his F
Mrs. Dimple
The Crew of

Sweethearts, Wives, et

w Governors of
Bumboat Woman's Stor
music

PINEAPPLE POLL
! t ]J w‘ I

S 18 ta )195

Petticoat Lane, 44 Avenue Road

) y
N we
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THE CANADIAN
y SCHOOL OF BALLET

IT'S FROM BIRKS } B o STUDIOS — TORONTO - WINNIPEG

GWENETH LLOYD
BETTY FARRALLY

nual YH Souvenirs

Everyone will enthuse over these fine

English Paragon China Cups and
Saucers, and Ash Travs. Attractively
decorated with maple leaves and roses
with a crown of gold . . . Practical
souvenirs of the Roval Visit.
Underneath the saucer is engraved:
“To commemorate the Visit nf

H.R.H. Princess Elizabeth and

H.R.H. the Duke of Edinburgh

to Canada, October 1951

B 1R KS [t

= i | gl AP

HE CANADIAN
SCHOOL OF BALLET




HIGHEST
LEVEL

THE ROOF DINING ROOM
Eighteenth Floor
PARK PLAZA HOTEL
Bloor at Avenue Road

s Free Parking

OKLAHOMA RETURNS FRESH
FROM BERLIN TRIUMPH

The Theatre Guild’s fabulous “Okla-
homa!” returns to the Royal Alexandra
Theatre for one week’s eng: 1
ginning Monday,
this is not a subscripti
nees will be W nes(

Mail orders are r
this anticipated eng:

Oklahoma is beginning its ninth con-
ecutive season on tour an
remarkable recorc
it will estal
the Toronto en
will be witnessi
have travelled
two engagement 5
tion in the history of the ti

When the ¢
the opening night, the auc
ness a cast that has
sand miles withiz
pany at the Roy:
played thirteer
Germany, at the
State Department.
was {1 >
Airpe
two I

)

lown to Berlin from t
rt on Sat

1

' 7«2%&’@_’%75&/‘&:'
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° TOWN

THEATRE RESTAURANT
@ QUEENE. ot YONGE+PL 5363 @

@ ENTERTAINMENT @
AND MUSIC o
® :R)M NOON T0.2 AM

® NEVER & covis cusnce
® . \DaY DINNERESPM &

ANET BALDWIN VOLKOFF

Director

JANET BALDWIN
School of Ballet

*

Classes for

NURSERY CHILDREN —  ADULTS

Assistant — BARBARA COOK
*

Special Adage Classes
Taught by

IRENE and JURY GOTSCHALK

129 PEMBROKE STREET . . ML 2793

(At Gerrard




COLUMBIA
HAS

The New “Sadler’'s Wells” Hit
PINEAPPLE POLL . ..

The Sparkling Music of Gilbert & Sullivan Played by Sadler’s
Wells Orchestra ML-4439

OTHER COLUMBIA L.P. BALLET RECORDS . .

r N\Pw[—“/ (Delibes)—CONSTANT LABERT. Cond. ML-4145

AN LAKE (Tchaikovsky KOSTELANETZ ML-4308

r"f(%‘,‘u’-‘ff Bliss) and LES PATINEURS (Meyerbeer) ML-4362

NUTCRACKER SUITE ( ) vsky KOSTELANETZ ML-4151

SLEEPING BEAUTY (T vsky CONSTANT LAMBERT ML-4136
ALL ABOYE RECORDS — $5.50 EACH

FACADE (Walton)—The Original version with posms read by EDITH SITWELL
Amar. Coliimbia ML-2047 — $6.25

BOOKS

TO HEIGHTEN
YOUR APPRECIATION

THE DlAGH|LEV BALLET IN ’CNOON
CYRIL BE MONT—A n dard work. 24 illustrations
THE MAK!NG OF A DANCER

ARNOLD HA

DANCERS AND CRITICS
SWINSON—Thirteen fa »

|
)

NATIONAL BALLET
ARNOLD HASKELL—A tical analysis of the Sadler's Wells Ballet
ANATOMY OF BALLET

SPAR( 1LR Provides ¢ inderstar a of the physical basis and
" Sl al g 3 trated 3.25

RENDEZVOUS BOOKSHOP

734 YONGE ST. (Below Bloor Phone KI. 6535

0 P.M. — SATURDAY |1 P.M.

BETTY OLIPHANT

*

School of Dancing

MAIN STUDIOS—444 Sherbourne Street
BRANCHES

TEET T 7, "1"'".'

ST AIDE\ S PAR SH HALL NORTH YORK "(EMORIAL COMMUNITY
Queen and Silverbirch CENTRE—Yonge Street

2




Our Congratulations

and sincere welcome

to the members of

SADLER’S WELLS THEATRE BALLET

on their first Canadian visit

X

EREEDS: FURS LTE;

8 BLOOR STREET WEST

WINTER SEASON —

Ballet Classes for Adults and Children

N it il = — ™ ¢ \ : N 3
Classical Ballet Training for Professionals and Advance

Stiidants
olugents

SUMMER SEASON —

X714 Rall
Wilderness Ballet Cam

-

*

THE TORONTO BALLET SCHOOL

1927 YONGE STREET

HY. 3285




SLENDERIZE
The Safe Way
With Che

Automatic

Roller-Massager

ALSO

Reducing Belts
$13.50 for a full month

n home

PHONE LY. 3989

for Free Demonstration

ANGUS-FRANK (CANADIAN) CO.
59 SOUTH KINGSWAY TORONTO

a |

J

I
|
i
|
|
|

I

Edward G. Robinson in
“DARKNESS AT NOON"

ORMAL

P
I

/O

e

T RENTALS

GO FORMAL
THE SYD SILVER WAY

For weddings, banguets,
dances . . . renting Tails,
Tuxedos, Morning Suits,
Ladies’ wraps.

syd Silver

500 YONGE 5T. . Kl. 9105

We are happy to present
these charming Ballet Figures
by the talented American Sculptor
Fred Press
AND CORDIALLY INVITE YOU TO VISIT
OUR GALLERIES DURING THIS SHOWING

GARFIELD GALLERIES

689 YONGE STREET KI. 3469




ANTIQUE AND MODERN

CLOCKS AND WATCHES
SCIENTIFIC REPAIR SERVICE
AND ENGINEERING RESEARCH

/!‘/("f ries invited from collectors

Special attention to Mail Orders

C. W. USHERWOOD

162 LAUDER AVE. - ME. 2568

FRENCH PROVINCIAL
CANADIANA

AV. BARON  Ltizes

101 BLOOR STREET WEST ENGLISH
FRENCH
KINGSDALE 4822 AMERICAN

2ENEE

will give you the finest in British-made

Ballet and Toe Shoes

Selection of six styles & twelve colours.

Tap and Character Shoes
Flexible Black & White Kid.

Quality Tights
In Wool, Cotton Mesh and Jersey.

10 Asquith Avenue
TORONTO PRincess 5588

THE NATIONAL BALLET GUILD OF CANADA
presents

The Gala Debut of the

CANADIAN NATIONAL BALLET

COMPANY
CELIA FRANCA

ATUSNC Llrectol

EATON AUDITORIUM
November 12-13-14

Programme
Les Sylphides — Dance of Salome —
Pas de Deux from “"Don Quixote” — Etude —

Polivetzian Dances from “Prince Igor

SERIES TICKETS FOR THREE PROGRAMS

$6.00 - $7.50
(Ballet Students, $3.00) (No Tax)

\ton Auditorium. Enclose stamped,

Mail Orders for Seri¢
C cheque payable to Eaton

self-addressed envelope with D.A., C.A.. or
A e TR, 1144.




The Office Windows (East Side) of this Theatre Building

are Insulated with
RUSCO
ALL METAL
Combination Storm Windows and Screens

FOR AMAZING FREE HOME DEMONSTRATION CALL

R S5 TEFRGHELL & COL VT DS
1557 EGLINTON AVE. W.
ANY TIME DAY OR NIGHT

OR. 1161 OR. 1161

£
A

Stage Manager

STAFF FOR SADLER'S WELLS THEATRE BALLET:
y Van Praagh
y Manger

t Ballet Mistres Barbara Few

Richard Eastham
HUROK
Flymar
“SodEzard

ONE WEEK
BEGINNING

THE THEATRE GUILD NATIONAL COMPANY OF
LA RTL "'\‘!:ﬁf x

A Musical Play based on ""Green Grow the Lilacs' by LYNN RIGGS

BEAUTY
TO LAST A
LIFETIME

comes from assured, confident,

only beauti-
onstructed by

by
o 4

duction Dire

PR
EVENINGS at 8.20

chestra
Balcony (first 3
Balcony (next 4 rows

rows

MAIL ORDER

BOX OFFICE

» OSCAR HAMMERSTEIN 2d

cted by

Dances by AGNES de MILLE

RICHARD RODGERS

ROUBEN MAMOULIAN

ICES (Tax Included

MATS. WED. & SAT. at 2.20

$4.00 rchesira

1.00 st Balcony (fi
3.50 st Balcony (next 4 r
3.00 1st Balcony (last 4 r
2.25

1.70

st .

S NOW!

SALE OPENS MONDAY, OCTOBER 22nd

BLOOR STREE

T WEST

Wedneaday ‘till 1 p.m.




British Brevitts

. the off-stage choice of

Sadler's Wells Ballerinas

Precious feet demand the
comfort and care of masterful
shoe design. That's why Sadler’s
Wells Ballerinas choose British
Brevitts—the casual with the
elegant, fine-leathered air.
Sketched are four of our first-
time-in-Canada Brevitts—all
lusive with EATON'S in

anada.

A. CHEVRON BOUNCER nt

with patent leathe

EATON'S Main Store — Second Floor
and EATON'S College Street — Main Floor
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HELENA RUBINSTEIN

announces

010 I

a NEW sense-stirring colognel

be the first .
to wear it,
to give |

ind dream . . . the

1 Rubinstein’s
IA takes you to
Southern gar-
e allure . . . the
the South in
hiff! Heady as
orne 1||.|l Ihl‘
and is the

Y= 0 oF

BORIS VOLK( JL OF THE DANCE

rubinstein

EET W
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104 BLOOR ST. WEST

Dresses Suits Coats

A‘\k\'\“ sories T\ E H T\I L ~Q

1LSO

UPTOWN J‘l’,(rl,l,l) DEPARTMENT

- MI. 763¢

<
.

£ 9 to5

Toronto Ballet School




ROYAL ALEXANDRA THEATRE
FREDK. FRESSS ‘ ERNEST M. RAWLEY, Manager

Famous

January 16th to January 20th, 13951

Ballet

Fire Notice—Lool
walk (not run) t
prohibited by law 1
be obeyed

LADIES ARE REQUI

SADLER’'S WELLS BALLET

BERNADETTE CARPENTER

Fredk. Freed of London, England

685 YONGE ST. (below Bloor) RA. 8165




SATURDAY MATINEE, JANUARY 20th, 1951

LE LAC DES CYGNES

t
BETH WEYMS e, 19
YOUNG DANCERS’ SCHOOL THE SADLER’S WELLS BALLET

BALLET - POINTE . TAP

Ballet Club sessions ope

n to pupils over 8 years of age

Toronto — 182 Rhodes Avenue

Welland — Raymond Hall, Division Street 1179 BAY STREET (below RA. 2321
Branch n Port Colbome and Fonthill




RENDEZVOUS

The most
beautiful book
on ballet

BARON
AT THE
BALLET

SADLER’S
WELLS

Arn A Hac

$7.50

COLLINS

TORONTO




MUSIC
OF
THE BALLET

yours to enjoy on

RCA VICTOR RECORDS

SWAN LAKE Ballet (Tcha

Long Pla

SLEEPING BEAUTY 3allet (Excerpts) (Tchaikovsky
1 His Sym;j : s and album DM 1205

ng Pla

LE BEAU DANUBE Johann Strau Dorati and London I
monic Orch. Three records and album DM 414

PETER AND THE WOLF — Ballet (Prokofieff) Koussevitsky a
Boston Symphony Orch. Three records and album DM 566

Record Departments — PHONE TR. 5111

Fifth Floor EATON'S COLLEGE ST.— Main Floor

& T. E ATO N Coumw

BRITISH IMPORTS

TOPCOATS
PASTE

54 BLOOR STREET WEST
TORONTO’




MILDRED WICKSON

EGLINTON AVE.




BALLET MUSIC

The Gramophone Shop

 SWAN LAKE

e SLEEPING BEAUTY

e HEART OF THE BALLET

The Gramophone Shop

803 YONGE STREET

MI. 5598

For Hats of Individual Elegance

RANDOLPH 9439

JACK LEMEN

DANCE STUDIOS




FLANNEL

T ®
itish Fabric

that Wears and Wears
mes which make British
Viyella’ —a product

Limited.

€mng, weaving, printing,
carried out in the
nd Factories in the

Ple asley, Glasgow

tbsolute UJJ]Wf)‘(‘thlfI‘Ml
he whole of their

| by their distinc

the PII‘(I‘_‘J‘ “IF

guarantee of

ne vears.

vard are sold at




A wealth of

LET MUSIC

. yours to enjoy

whenever you choose!

on RCA VICTOR records

Direct from Covent Garden, London, and its triumphant American
tour, Sadler's Wells Ballet now pays its second visit to Canada.

Selections from the current repertoire include:

“LE LAC DES CYGNES” Swwn LakC‘*TL’\dlkO\Sky The St. Louis
phony Orchestra, Vladmir Golschma ann,
Co ndu to

Alburr uf five records—WDM-1028 6.75

“SLEEPING BEAUTY” Sleeping Beauty — Tchaikovsky. Stokowski
nd His Symphony Orchestra

Album of six records—DM- I?OS 10.00

S!ccpmg Beautyﬁ[Sxmn as above) 45 RPM.

of six cords—WDM-1205 8.00

“LES SYLPHIDES” Los Sylphldcsﬁcmp n. Boston Pops Orch-
Arthur Fielder, Conducting.

m aﬁ:‘“"v»« OJ—DM IHQ 5.50

M-10 4.95

“GISELLE” Giselle — Adam Royal Opera Orchestra
ent Garden. Robert Irving, Conducting
LM-1092

DEPT FOURTH FLOOR

HEINTZMAN & CO.

LIMITED

195 YONGE STREET - ELgin 6201

_—_—

GHENETH LL0T0

. ANNOUNCES

|
f the Toronto Branch of

The Opening ot
THE CANADIAN SCHOOL OF BALLET

719 YONGE STREET

THURSDAY, FEB. 1
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Everybody!
d Exhibits!
hows with Prizes!

in Household Equipment!

nething Doing Every Minute

ON T 2

IREE BIG
HOMEFURNISHING
FLO ORS 455 w6

BO O K S
on the

BALLET

BALLET POCKET SERIES

By Marion Robertson and Sand )

with decorations by Joyce

There are ten titles in tl

THE NATIONAL BALLE
A History and

By Amold L. Haske

THE BALLET-LOVER'S
COMPANION

By Kay Aml

MACMILLAN

BOOKS

For Balletomanes

MOIRA SHEARER

BALLET SCHOOL
John Gabriel
An In

It

SOUVENIRS DE BALLET

Ed by Duncan Melvir

(

The first issu

graj

ENCYCLOPEDIA

DANCE
A tole (

Re g 50. Spe

REMINISCENCES

OF THE
RUSSIAN BALLET

RENDEZVOUS

BOOKSHOP

1 YONGE Phone Ki. €

L




uvenir books on sale in the lobby

X SADLER'S WELLS BALLET

Jane Edgeworth

Louis
Michael
A. E

Joy

Yudkin
Manuel

Berrill
e Wells

Harry Chatting

Hc

race Fox

Bennett

i McCarthy

AMERICAN TOUR

be Mistress Augusta
ybe Assistant Otic
ng Representative Lawrence

Richard P
J. Be

Besand
Wurtz
Weiner
ebworth
rnstein

IEXT

bannme  MONDAY EVG., JAN. 22  WiATaE
D'OYLY -,.R E OPERA COMPANY

NDON, ENGLA IN

GILBERT AND SULLIVAN OPERAS

MON

18.: $1.70 to $4.00 - Mats. (Wed. & Sat.): $1.70 to $3.50 (Tax Incl.)

WEEK MATINEES
MONDAY EVG., JAN. 29 i0 & sar
! FTURN ENGAGEMENT! BY POPULAR DEMAND!

LELAND HAYWARD presents

ANDREWS | zi':::,.:'.::;hi;

and the New York Company ia

Comedy by THOMAS HEGGEN & JOSHUA LOGAN
(Based on the novel by Thomas Heggen)
ROBERT RUSTY LAWRENCE
ROSS LANE BLYDEN

“‘The Funniest Show in 10 Years."
—WALTER WINCHELL

Mats.: $1.15, $1.50, $2, $2.50 (Tax Incl.)

¢ Up-to-Date Book and Record Shop

FAVOURITE BALLET RECORDINGS

“Swan Lak
;* Lot Svmphony Orch. Vladimir Golschman

$8.50. 1 L.P. $5.95

“Giselle”
Roval Opera use Orch. Covent Garden

. 7 records $3.50

“Les Patin
S Orch. Constant Lambert

78 g | yw‘(ﬂd $1 20

ILLUSTRATED STORIES OF THE BALLET

“Swan Lak¢ Giselle,” “Les Patineurs” and others
In handy program size. 60c each.
tion by Arnold Haskell .35¢, Penguin
ed by Arnold Haskell $4.50.
1panion $1.50.
1ler’s Wells by Gordon Anthony $10.00

| 6 including Seturdeys
v.Wide Delivery

W. H. SMITH & SON (CANADA) LTD.

Static R(v/'f
tionery oL ati 7704

294 YONGE ST u;—.;:. Shuter St.)
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As an enduring symbol

of love and constancy, and

of those shining moments the
heart remembers forever, your
engagement diamond is the
most important ring you

will ever have to choose.

Insurance certificate provided

at no extra cost. |
n AT OUR NEW LOC ATION

Bupcer TErMs AvarLasLe

BIRKS

EESINTERED JEWELLINS |AGS | AMERcAN e soOwTY Just North of Bloor

751 Yonge Street




Our Congratulations

and sincere we’come

to the members of

THE SADLER'S WELLS BALLET

on their second Canadian Vvisit

CREED S FURS LTD.

8 BLOOR STREET WEST

WeLcome

To the Sadler's

Wells Ballet Company

2ENEE

ANELLO & DAVIDE

Britain’s famousg creators of
ballet ghoes as supplied fo

Savler’s Wells Ballet

10 Asquith Avenue

Toronto PR. 5588

B e




g

at the highest level

THE ROOF DINING ROOM eighteenth ficor

No Music or Entertainment—Just Good Food

THE PARK PLAZA HOTEL

1 |00
o || ‘
ﬁi s \

) |

[

/‘/ 3
- ;

T
2 Y

-.t/ [

23 3 i ?

SLENDERIZE e saie Way with the r

Automatic e R ’

e ———
Roller-Massager = | |
ALSO : v "“‘{ ] 1

Reducing Belts

60 Treatments for 13.50 : 1.4 | AND D’SCOVER
I i ‘ THE DIFFERENCE

for Free Demonstration =

FFT WEST
ANGUS-FRANK (CANADIAN) CO. | | 1169 BLOOR STRI \1
. aan A M EPM Wednesoay
4 GLENDONWYNNE ROAD . TORONTO 9§ ours: | vy 8.30 AM. Tl &




RAERS @
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bringing a first fouch of Spring fo Winer.
From a collection of enchanting millinery af Eafon’s.

EATON'S .. CAMADA'S LARGEST RETAIL OCGANIZATION . STORES AND ORDER OFFICES FROM COARY 10 COASY
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ROYAL
ALEXANDRA
THEATRE

SEASON 1950-1951

SADLER’S WELLS BALLET




HELENA RUBINSTEIN

announces

L@'Laeé?i E i

a NEW sense-stirring colognel

{E DANCE




104

104 BLOOR ST. WEST A

)
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NPT O SRR vy

Dresses Suits Coats

Accessories
<'1[\'0
UPTOWN j‘ I'l'(;[;[{ DEPARTMENT
| Departmer Acce ry Deparu

t. KI. 9549

ent, MI. 763

Toronto Ballet School




FREDK. F REED'S
Famous
Ballet

Shoes
Worn by

TARGOT FONTEYN
L]
{OIRA SHEARER
L]
BERYL GREY
L]
AMELA MAY
°
IOLETTA ELVIN
El
SVETLANA
BERIOSOVA

L ]
NATHALIE
PHILIPPART

°
COLLETTE
MARCHAND

BERNADETTE CARPENTER

LO€ ana lap onoes

Fredk. Freed of London, England

685 YONGE ST. (1

"
e low

ROYAL ALEXANDRA THEATRE

ERNEST M. RAWLEY. M

January 16th to January 20th, 1951

Fire Notice—Look ar
walk (not run) to ti
pr!‘};.':l:',("f by law (
be obeyed

LADIES ARE REQUESTED TO REMOVE THEIR HATS

THE SADLER’S WELLS BALLET




THURSDAY MATINEE, JANUARY 18th, 1951

FACADE

ADAGIO

s Welcome to
BETH WEYMS
YOUNG DANCERS’ SCHOOL THE SADLER’S WELLS BALLET

BALLET POINTE .
OINTE TAP L 0

en to pupils over 8 years of age

s Toronto — 182 Rhodes Avenue .
Welland — Raymond Hall, Division Street 1179 BAY STREET

s in Port Colborne and Fonthill

(below Bloor) RA. 2321




RELIVE THE THRILLS
OF THE BALLET ON
COLUMBIA
LONG PLAYING

RECORDS

1

Cinderella (Prokofiev)
The Rake's Progress (Gox
Constant Lambert cond
Covent Garden Op«c
Orchestra.
MT
Swan Lake (Tchaiko
Andre Kostelanet
Orchestra.

Sleeping Beauty (T«
Constant Lambert

Covent Garden
Orchestra

Les Sylphides (Cl opin
f K

Coppellia (Delibes
Constant T.ar

Covent Garden
O

Nuteracker Suite
Frederic St
ago Symphony
Mozartiana (Tchaikovsks
Artur Rodzinski

York Philhar

Petrouchka (Stravin

Scenes de Ballet (Stras
T " .\-

The Red Shoes (Easdal
'lt-[.m:ulu‘ (1
Constant 1

P}

One \ nes ]
pen Evenings Until 10 P.M.

RENDEZVOUS
BOOKS HOP
734 YONGE ST

.+ Phone KI. 6535

The most
beautiful book
on ballet

BARON
AT THE

BALLET

over 280 photographs,
v full (‘()1(”11’, of

llets and dancers

m all the world’s great
panies — The Ballet
The Ballet de

, The Russian Bal-

ts, Ballet Rambert and
t 100 of which are

1 1
1 to the

SADLER’S
WELLS

e to the unprecedent-
| demand, the first ship-
f this book was

out in less than three
A limited new

will be available

] the end of Janu-

) order to make
your (0;“}’. we

you place your
with your book-

now.

Foreword by Sacheverell Sitwell

Commentary by Arnold Haskil
§7.50

"MY
i A

OF BALLET




MUSIC
OF
THE BALLET

. . . yours to enjoy on

RCA VICTOR RECORDS

y) Gollschmann and St. Louis
78 RPM.... 8.50
w 595

Long

SLEEPING BEAUTY t (Excerpts) (Tchaikovsky) Stokowski

d His Symphony Six records and album DM 1205......10.00
ng Playir )1 PM. LM 1010 5.95

(Johann Strauss) Dorati and London Philhar-

LE BEAU DANUBE
Orch. Three records and album DM 414 . 5.50

PETER AND THE WOLF Ballet (Prokofieff) Koussevitsky and
Boston S vhony Orch. Three records and album DM 566.... 3.50

rd Departments — PHONE TR. 5111

EATON'S COLLEGE ST Main Floor

EATON CQue

54 BLOOR STREET WEST
o TORONTO




Gold Shoppe

7

Bloor Street West

MILDRED WICKSON
O OF DANCING

*

EGLINTON AVE. WEST HUdson 2166




BALLET MUSIC

y RCA VICTOR

QTS oy S 511
) e C >}

vvells ballet

The Gramophone Shop

GISELLE

SWAN LAKE

SLEEPING BEAUTY

HEART OF THE BALLET

The Gramophone Shop

803 YONGE STREET = - MI. 5598

For Hats of Individual Elegan

RANDOLPH 9439

ACK LEMEN
DANCE STUDIOS




FLANNEL

The British Fabric
that Wears and Wears

[LIST of names which make British
s the name “Viyella’ — a product

ompany Limited.

spinning, dyeing, weaving, printing,

Viyella’, are carried out in the
y'»t{.w ]‘(. \!|

at Nottingham, |’]«xk\]4"\. Glasgow,

lIs and Factories in the

ierefore, absolute quality control
luction of the whole of their

is identified by their distinc-

s why the }1]0‘«1:1' G 1)
ACE” is vour guarantee of

throughout the years.

by the yard are sold at

BETTY OLIPHANT

School of Dancing




A wealth of

BALLET MUSIC [——

OUENETH 101

.« . yours to enjoy AR

Al F.G.D.A., M.1L.S.T
RECTOR

whenever you choose! THE WINNIPEG BALLET

on RCA VICTOR records ... ANNOUNCES

Direct from Covent Garden, London, and its triumphant American

tour, Sadler’'s Wells Ballet now pays its second visit to Canada.
Selections

s from the current repertoire include:

“LE LAC DES CYGNES” Swan Lake — Tchaikovsky. The St.
Ssymphony Orchestra, VYladmir Golschmann

rds—WDM-1028 6.75

“SLEEPING BEAUTY” Sleeping Beauty — Tchaikovsky.
i His Symphony Orchestra.

d DM-1205

e k

Sleeping Beauty—(San

$ a ove)
records—WDM- 1205

Conductin

records—DM

il THE CANADIAN SCHOOL OF BALLET

: ch of
“LES SYLPHIDES” Les Sylphides — Chopin. Boston Pops Orch The Opemng O{ lhc Toronto Bran

119

“GISELLE" Giselle 719 YONGE STREET

AT B

- FOURTH FLOOR

HEINTZMAN & CO.

LIMITED

THURSDAY, FEB. 1

841 FOR INFORMATION

195 YONGE STREET - . ELgin 6201




S

GIMPSONS HONEMARERS

BIG and NEW
for 195]

® Fun for Everybody!
® Action-Packed Exhibits!

® Quiz Shows with Prizes!

® The Latest in Household Equipment!

Something Doing Every Minute

ON THREE BIG
HOMEFURNISHING
FLOORS 4-5-6

\J

'3

EAN
Ladald
; |\

St J Bl

§ ’
'S .

£

BOOKS

on the

BALLESR

BALLET POCKET SERIES

By Marion Robertsc nd S iy Posner
with decorations by Jovee Millen

THE NATIONAL BALLE1
A Hist

By Ar

THE BALLET-LOVER'S
COMPANION

By K

BOOKS

For Balletomanes

MOIRA SHEARER
] t of Das
Pig

BALLET SCHOOL

SOUVENIRS DE BALLET

!

BALLET DESIGN

DANCE ENCYCLOPEDIA

REMINISCENCES
OF THE
RUSSIAN BALLET

298

RENDEZVOUS
BOOKSH ”"/"{l

rl




MONDAY EVG., JAN.
T"“T' OPLRA COMPANY

9 ¥ 5 W

u\Tu SU LLIV}‘ N OPERAS

$3.50 (Tax Incl.)

LELAND HAYWARD presents
TOD
ANDREWS

and the New York Com,)c‘ny n

" #jﬁ %Er 4
a*é

ROBERT - RUSYY B LAVI’I[NC(

ROSS LANE BLYDEN
““The Funnlnf ‘Show in 10 Years.”
——WALTER WINCHELL

. $1.15, $1.50, $2, $2.50 (Tax Incl.

“AVOURITE BALLET RECORDINGS

ny Orch. Vladimir Golschm:
rds $8.50. 1 L.P. $595

use Orch. Covent Garden

2 records $3.50

Wells Orch. Constant Lambert
78 — 1 record $1.20

ILLUSTRATED STORIES OF THE BALLET

Giselle,” “Les P1'1rr‘1r and others
size., 60c each

n bv Arnold Haskell .35¢, Penguin

{ by Arnold Haskell $4

Anthony £10.00

W. H. SMlTH & SON CANADA) LTD.

tationery

r St . Plaza 2204

224 YONG
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BIRKS o W 1/
e ) = Mo,

As an enduring l.vmbo]

of love and constancy, and

of those shining moments the
heart remembers forever, your
engagement diamond is the
most important ring you

will ever have to choose.

[nsurance certificate provided

af no extra cost,
AT OUR NEW LOCATION

Bupcer TErMs AvarLamLe

BIRK

BERSITERES JEWELLERS (AGE | ANMBRICAN eEM SOOTENY ]”-: I{mth C,f B]OOY

751 Yonge Street

RA. 8281




Our Congratulations

and sincere welcome

to the members of

THE SADLER'S WELLS BALLET

on their second Canadian visit

CEREED"S FURS . LTD,

8 BLOOR STREET WEST

ELGOME

To the Sadler's

Wells Ballet Company

2ENEE

& DAVIDE

PBritain’s famous creators of
ballet shoes as supplied to

Savler's Wlells Wallet

10 Asquith Avenue

PR. 5588

Toronto
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at the highest level

THE ROOF DINING ROOM

No Music or Entertainment—Just Good Food

THE PARK PLAZA HOTEL

SLEXDERIZE

Automatic
Roller-Massager

ALSO
Reducing Belts

60 Treatments for 13.50
m your own VLI".'TT’

PHONE LY. 3989

—

for Free Demonstration

ANGUS-FRANK (CANADIAN) CO,
4 GLENDONWYNNE ROAD

TORONTO §

AND DISCOVER
THE DIFFERENCE

BLOOR STREET WEST

!
830 AM. 1 PM Wednesday ‘till 1 P.M l

R el
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bringing a first touch of Spring fo Winter.
From a collection of enchanting millinery af Eafon's.

EATONS .. CANADA'S LARGEST RETAIL ORGANIZATION . STORES AND ORDES OFFICES FROM COART 10 COANY







Il by Madame Alexander "% i ”l 4 : RDE \ | I
WAPLE LEAF GARDENS - -

IANUARY y 19

ORONTO

for a

orande dame OYAL BALLET

Bond Street
by
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NINETTH
f The |

THE ROYAL ACADEMY OF DANCING DY B98P
IN CANAD A - & ala

HER Majesty THE QUEEN el ol P
iy 1?)('1*{-()1*111\:n(‘('.s‘

DayMeE Marcor FONTEYN DE ARIAS D.B.I -
Peec Y ) p.

n,,'.,\‘.”,” II\Il\)« ASH &\(7////)/“" )/f/o//(_’-

_(A)f/ ///’/ ‘

SAAMINATIONS. 1955 listinguish ’ SILVER JUBILEE

e 1
Irving

BALLET IN EDUCATION (Children’s) EXAMINATION ' RStz &y Rhabtods obahl ‘,:‘ 1‘(,;;_.,“1 to celebrate the
ebrua ) Y end )S5th annive v of the Sadler’'s Wells Ballet,

| gracd s in his chor ) r n Roval Decree as rl he Royal “:Hll

\-I'\\ E""'\ \\i\"v]r\ A v ! v et nch g Comun (Purcell

g ] } win in the Street (Couperin:Jacob)

£e
Winnipeg Reg o | Burle Mende n-Jacob) * Rake

FONI { . Apparitions (Liszt

Vancouver nteyn | } Hor umbert) * Wedding Bowquet

virtuall ' Berner . dar 7 er (Bliss)

MAJOR EXAMINATIONS

\pril - May nd lat
s CINDERELLA BALLET
g e ; (Prokofiev)
‘ i, crystal and groce is this “royel
y recorded by the Royal Philharmenic
ted by Robert lrving, Musical Adviser

Angel 35529

55.000
ROWEN

~CHOO) ()]




SLEEPING BEAUT)Y

1 a prologue

Illi/ill)(‘lll f\l‘(lf‘ll..\‘ l"()lll‘ (;]l‘(‘i” l)(‘l‘ -

C [?///(() /fk?((d(l/

( ).
/)/z /) ZV ’ )JAME MARGOT FONTEYN, C.B. E.

C //// /@w/
////;/(v/( (/zc’/((’ THE ROYAL BALLET COMPANY

ED IN FRANCE

C%Mﬂm?n

Floor and Elizabeth Arden Sa

- ADEMY OF BALLET

SIMPSON’S




MERCURY

Olympian “Living Presence”
R B VOIS RGN G

The Ultimate in High-Fidelit-

SUPERB. LP BALLET RECORDING

ANTOL DORATI
conducting the
MINNEAPOLIS SYMPHONY ORCHES
?

I'HE SLEEPING BEAUTY I'chaikovsky’s original score [lust ons by
Oliver Missel Text by Cyril Beaumont Three records in De-luxe
Albur 3-103

BETTY OLIPHANT
National Ballet o

Imperial Society

naon, l ng

Sec'y n Canad

sty Branch LS. T.D

Dance Teacher

BETTY OLIPHANT

School of Dancing

Main Studio — 444 Sherbourne St.

Branch Studio — Willowdale

\ll inquiries to WA, 2-1623

cords in De-luxe Album
PETROUCHKA (Stravinsky) Complete
'HE NUTCRACKER (Tchaikovsky) — Complete
De-luxe Album
'HE FIREBIRD (Stravinsky) — Ballet Suite
SCHEHERAZADE (Rimsky-Korsakov)

N Y ¥ ni Suite Opus 35

'HE RIGHT OF SPRING (Stravinsky) Ballet Suite

Fifth Floor

“T.EATON CQ%.

SWAN LAKE (Tchaikovsky) Only recording of complete Balle

M

GRADUATION BALL (Strauss) Ballet Suite (Just released)

Record Departments Phone UN. 1-5111

EATON'S MAIN STORE EATON'S COLLI

Main Flo«

[hree
2-102

0058

ds in

2-101

50025

0009
0152

0030

NEW

PARK

STINGUISHED HOTEI

PLAZA




THE SLEEPING BEAUTY

PROLOGUE

King Florestan XXIV Bryan Ashb
His Queen " Gerd 1
Cattalabutte, Master of Ceremonies Franklin W
The Fairy of the Crystal Fountain Rosemary Li
Her Cavalier Rona

The Fairy of the Enchanted Garden Merle
Her Cavalier Davi
The Fairy of the Woodland Glades Anya |
Her Cavalier Pirmin 1
The Fairy of the Song Birds Annette |
Her Cavalier Ronald PI
The Fairy of the Golden Vine Rowena )
Her Cavalier Christopher Ne
I'he Fairy of the Lilac Svetlana Beric
Her Cavalier

G
Carabosse, the Wicked Fairy ay

Ray |
Maids of Honour Georgina Parkinson, Doreen Wells, Shirley Gr

Brenda Taylor, Margaret Mercier, Judith S
Debra Wayne, Antoinette Sibley

ACT 1

Fhe Princess Aurora

I'he First Prince

Ihe Second Prince

Ihe Third Prince

I'he Fourth Prince
Princess Aurora’s Friends

Joh
Christopher N
Ronald H
Gary B
Valerie Taylor, Brenda Taylor, Annette
Catherine Boulton, Maryon Lane Merle
Shirley Grahame Doreen  Wells

ACT 1l

Prince Florimund

Michael
I'he Countess

Mary D
Gallison, the Prince's Tutor Frankl W
Duchesses Valerie Taylor, Brend
Dukes David Shields, Derek Re
Marchionesses Catherine Boulton, Jennifer Gay, D
Dixon, Patricia Thorogood
Christopher Newton, David Bo
Plaisted, Keith Rosson
\ Vision of Princes Aurora Margot F
I'he Fairy of the Lilac

Marquesses

Svetlana Beric

WELCOME TO THE ROYAL BALLET

GREETING and BEST WISHES

from

THE NATIONAL BALLET OF CANADA

ROYAL ALEXANDRA

SLEEPING BEAUTY

ACT 1IN

!
I'he Princess A Fonteyn
Prince Florim 1 Some
Fhe Fairy of t Svetlana

feniosova

Scene 11
Fairy Tales

Bluebeard Ronald Hynd, Mary Drage
Goldilocks an Deirdre Dixon, Christopher Newton
Beauty and Valeria Tavior, Ronald Plaisted

Divertissements

Florestan and | ters Pirmin Trecu, Maryvon Lane, Shirdey Grahame
Puss-in-Boots Vhite a Dorothea Zaymes, Douglas Steuart
I'he Blue Bird Annette Page, Brian Shaw
Red Riding H o Judith Sinclair, Gary Burne
Pas de Deux Margot Fonteyn, Michael Some
Variation Michael Some
Variation Margot Fonteyn
I'he Three Iy Alexander Grant, Peter Clegg, Keith Milland
Finale The Full Company

Village Maidens, Peasants, Courtiers, Heralds

Margaret Wi nderson, Hylda Zinkin, Margaret Mercier, Antoinette Sibles, Robis
Haig, Ann H h Sinclair, Christine Beckley, Georgina Parkinson, Stella Farrance
Dorothea Zay W Mavis Osborn, Doreen Wells, Margaret Hill, Doreen Eastlake
Sallie Lewis ham. Marilyn Jones, Jane Bartlett, John Sale, Keith Millund
Graham Usher i on, William Wilson, Richard Farley, Christopher Newton, Dered
Rencher, Day david Boswell, Keith Rosson, David Drew

Conductor: Hugoe Rignold

the Garland Dance arranged by Frederick Ashton

Aurora’s Variation Act 11 by Frederick Ashic
Marius Petipa

und his two Sisters arranged by Frederick Ashton after
Marius Petipa

Three Ivans and the Polonaise by Ninette de Valois

Florimund’'s Variation Act 111 by Frederick Ashton after
Marius Petipa

Blue Birds revived under the super jon of Stanislas Tdzike

New Creations . .
Enchanting new styles

reguial

1-1141

PETER HAIRSTYLING
SALON

836 YONGE STREET




O

RCA VICTOR

THE SLEEPING BEAUTY
Regularly $4.98 — THIS MONTH ONLY $3.98

Delightful selections from Tchaikovsky's enchanting ballet played by
London Symphony Orchestra conducted by Pierre Monteux. Specially re¢

lease
by R.C.A. Victor for Toronto’s January Festival of Ballet M

217

Other splendid “New Orthophonic¢” High Fidelity recordings
Ballet Music on R.C.A. Victor:—

SWAN LAKE (Tchaikovsky) Leopold Stokowski and the N.B.C. Symphor
Orchestra LM

PETROUCHKA (Stravinsky) — Pierre Monteux and the Paris Conservatoire
Orchestra LM

LES PATINEURS (Meyerbeer) — Arthur Fiedler and the Bostor
Orchestra

ENTER THE BALLET A charming pot-pourri of

excerpts

well-

These recordings are available at both our stores, open

evening till ten p.m.

MUSLC 2OUSLE
DIVISION Of
CUSTOM SOUND AND VISION LTD.

159 EGLINTON AVE. W.-MO. 3951 SUNNYBROOK PLAZA-HU, 1-7701

Phone and Mail Orders Promptly Filled

PAMELA FOSTER
DALIST, ROYAL ACADEMY OF DANCING

Principal Dancer, London, England

1958 Classes now forming

Yonge and St. Clair district
o
ICAL BALLET and MODERN DANCE
CHILDREN and ADULTS
KEEP FIT CLASSES

(IES PLEASE TELEPHONE WA

of

1894

VINETTE DE VALOIS

writes her own story and the
story of The Royal Ballet

COME DANCE WITH ME

HAMIS HAMILTON LTD., Publishers, Toronto




FOR GRACE FOISE and DEPORTMENT

Saturday Morning Ballet Classes for Children
Emphasis on grace of movement and good posture,
Instruction in the Court Curtsey.
Member: Imperial Socie ty Teachers of Daneing, London, England
Paris Opera Ballet \merican School of Ballet, ete.

Phene WAInut 2-0780

STAFF FOR THE ROYAL BALLET

Company General Manager Herbert Hughes
Personal Assitant to the Director and Personal Assistant to
Professor of Dancing Ailne Phillips Company General Manager  June Edge
Company Manager Les Appleby
General Press Representative (US.AL)
Murtin Feinstein
Advance Representative Ed Parkinson

Assistant Stage Manager Leon n

Stage Carpenter Joseph

Assistant Carpenter Cyril H

Master Carpenter Tommy Seyn

Assistant Carpenter Charles Sny

Associate Press Representative Chief Electrician o e
Michael Sweeley

Ballet Mistress Master Electrician Frank Gr

Pianist

Jill Gregory
Assistant Electrician Ray Ba

Colin Kingsl
s 8%1CY Property Masters William Downi
Concert Master Frank Gittelson Alfred Berril
Solo Harpist Marie de Stefano  Acdictant Property Master Frank M. Snyd
Orchestra Manager George Koukly  \yardrobe Mistresses Joyce Wel
Stage Director William Bundy Augusta Besar

Stage Manager Dennis Maunder Wardrobe Master Jack Healey

THE NATIONAL BALLET GUILD OF CANADA

Announces its Eighth

SUMMER SCHOOL

June 23rd to August 9th, 1958
direction of Celia Franca School Principal, Betty

and Student in the tollomecmng

CHARACTER VARIATIONS PAS-DE
DANCE NOTATION (Labanotation)
For further information and prospectus, write
The Secretary, National Ballet Guild of Ca

\delaide Street West, Toronts

OFPHISTICATE
by TOMLINSON

. LEVINTER Ltd.

RN S ¢ 1169 BLOOR STREET WESI
“ulllr~. l o ¢ (Just West of Dufferin
edanesaans '

S R s < NIN
LEVINTER'S NDAY AND THURSDAY EVENINGS TILL NI !







MAPLE LEAF GARDENS - - TORONTO

WEDNESDAY EVENING, OCTOBER 28, 19

THE ROYAL OPERA HOUSE, COVENT GARDEN, LTI

THE SADLER'S WELLS BALLET

$ S. Hurok

Violetta Elvin

John Fu itf
Alexis R

Svetlana Ber
Mary Drage
Rosemary Lind
Fryun Ashbriag
Peter Cleg:
Kenneth Mely

Shoppe




Imported Scandinavian Gifts and Furniture

Brass Lamps for c¢ n { ! ric cu n nd |

Wi

WEDNESDAY EVENING, OCTOBER 28, 1953

THE SLEEPING BEAUTY

Winter Vacations

Europe in 1954

JOHN AUSTIN TRAVEL




MUSIC
OF
THE BALLET

. « . yours to enjoy on

COLUMBIA LP MASTERWORKS

Fp > - . 4
SLEEPING BEAUTY ( I'chaikovsky)—Constant Lambert conducting
Covent Garden Opera House Orchestra ML-4136 $5.95

SWAN LAKE (Tchail ovsky) Andre

Kostelanetz conducting his
Orchestr:

MIL-4308 $5.95
COPPE ;

|'| ELIA (Delibes) Constant Lambert conducting the Covent

rarden Opera He e Ore stra \”,—H—lf\ SJ.“S

'HE

| RED SHOES (Easdale)- -HOROSCOPE (Lambert)—Constant

amb conductinn the Philharmonic Orchestra V1,-2038 $4.00
I I..\]’\‘\‘I.I’IIIIH-\ (Chopin)—Efram Kurtz conducting the New York
et ML-4255 $5.95
Il.l[l.’!)l(‘lllx\ (Stravinsky)—SCENES de BALLET (Strayinsky)—
: AT conducting the New York Philharmonic )
ML-4047 $5.9

Record Departments — PHONE TR. 5111

EATON'S & Q :
MK BTORI Fifth Floor EATON’S COLLEGE ST.— Main Floor

*‘&T- EATO N Cov.mm:o

LINDSAY STUDIOS LIMITED
INTERIOR DEC

HOME 1

80 Bloor St. West

The ARTISANS

Canadian Craitsmen at their Best




Welcomel!l

SADLER’S WELLS BALLET

Ry ey
e SUITS

e COATS

e DRESSES

o GOWNS

1179 BAY STREET (Below BI

oor)

JANET BAL

JANET BALDWIN
School of Ballet




HIGHEST
LEVEL

THE ROOF DINING ROOM ‘

RBighteenth Floor

PARK PLAZA HOTEL 1)
Bleor at Avenue Road ‘
Pres Parking

ROYAL
ACADEMY

of

DANCING

Announces

A session of Examinations
throughout Canada in the
children’s grades and major

syllabi early in 1954.

BETTINA BYERS
Local Organizer

75 Eglinton Ave. E. - HU, 8-6171

ACADEMY
of

BALLET

Candidates prepared for all the
Royal Academy of Dancing

examinations

DAILY CLASSES

BETTINA BYERS
A.R.A.D. et AT.C.

MARJORIE HASKINS
A.T.C.. C.D.T.A. (Ballet)

75 Eglinton Ave. E. HU. 8-617]

RIDPATHS

LIMITED

9068 YONGE STREETY

The Princess Aurora
The First Prince

The Second Prince

The Third Prince

The Fourth Prince
Princess Aurora’s Frienc

ia Nerins
John Field
Bryan Ashbridge
Kenneth Melville
Desmond Doyle

Anne Heaton, Valerie Taylor, Angela Walton
nymes, Anya Linden, Brenda Taylor, April Olrich, Margaret Dale

Prince Florimund Alexis Rassine

The Countess
Gallison, the Prince's tutor

Mary Drage
Franklin White
Greta Hamby, Rosemary Valalre

Duchesses
Bryan Ashbridge, Leslie Edwards

Dukes

Marchionesses English, Valerie Adams

Wendy Winn, Stella Claire, Yvonne
Ronald Hymnd, Arnott Mader, Desmond Doyle, Henry Legerton

Marquesses
Nadia Nerina

A Vision of Princess Aurora

The Fairy of the Lila Rosemary Lindsay

Mildred Wickson
STUDIO of DANCING

Extends Congratulations and Best Wishes
to the
SADLER’S WELLS BALLET
on their triumphant

American and Canadian Tour

MILDRED WICKSON, C.D.T.A. (Ballet), M.LS.T.D., C.5.B.

36 Eglinton Ave. W. HU. 8-2166




ROB ROY HOUSE

tish Craft

105 Bloor West

ANNABELS

E CHILDREN'S SH

107 Bloor \West

PIERCE-CALDWELI

Exquisite G

94 Bloor West
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RUBY COOK

1205 Bay
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MARTHA
RICHARDS

BARON
ANTIQUI

101 Bloor West

JULIUS SIMON

Forty-four Bl




BERNADETTE CARPENTER

Exclusive Canadian Agent for Freed Shoes

The World's Famous Ballerinas
prefer

FREED  §ELOHES

WHY ?7?7?

Because they are constructed
for the individual and conform
with every classical movement
of the foot. The lightness and
resiliency is the main feature,
they are hand moulded by the
pick of the world’s finest shoe-
makers, trained by Mr. Freed

himself. 35 years of Ballet shoe

making experience goes into

every Freed toe shoe

Margot Fonteyn

Some of the famous dancers who wear

Freed Shoes exclusively

MarcoT FONTEYN
SVETLANA BERIOSAVA

PAMELA May
Eraine FiFieLD

THAT IS WHY

The World's Famous Dancers prefer
FREED  "BHOES
BERNADETTE CARPENTER

"The Shop for Dancers”

685 Yonge St., Toronto

ACT 11

Scene |

The Princess Auror Nadia Nerina
Prince Florimund Alexis Rassine

I'he Fairy of the Lilac Rosemary Lindsay
Scene 11 Fairy Tales

Bluebeard and his Wife Rosemary Valaire, Hryan Ashbridge
Goldilocks and her Prince Wendy Winn, Kenneth Melville

Beauty and the Beast Greta Hamby, Ronald Hynd
vertissements

Florestan and his two Sisters David Blair, Julis Farron, Anyas Linden
Puss-in-Boots and The White Cat Antony Manning, Dorthea Zaymes
The Blue Birds Rowena Jackson, Hrian Shaw
Red Riding Hood and The Angela Walton, Desmond Doyle
Pas-de-Deux Nadia Nerina, Alexis Rassine
Variation Alexis Rassine
Variation Nadia Nerina

Danse Russe Douglas Stewart, Ray Powell, Henry Legerton

Finale Full Company

CELIA FRANCA AND ARTISTS

OF THE NATIONAL BALLET OF CANADA

EXTEND GREETINGS AND CONGRATULATIONS

TO THE SADLER'S WELLS BALLET




beautiful
fashion fur ...

Natural Canadian Otter
in burnished gleams
of deep golden brown
Luxuriously pushed-up
sleeves key the casual
(‘,;_H,‘v‘h © /F the
gth silhouette
our collection
f hf\" urs F;f!f'

this season

Simpson's Fur Salon

Village Maidens’ Peasants, Courtiers, Heralds

Joan Benesh, Shirley Bateman, Catherine Boulton

Claire, Gretta Hamby, June Lesley, Jean Horne, Brenda Taylor, Anya Linden, FPairicia T%

Judith Sinclai Deidre Dixon, Valerie Adams, Cynthisa Blowers, Valerie Taylor, April Olrich
Walton, Dorothea mes, Antony Manning, Douglas Steuart, Michael Houlten, {

wary  Burne
Naughton, Ron Hynd, Arnott Mader, Ronald Plaisted, Elaine Mo

Pages and Attendants

Choreography of the Garland Dance arranged by Frederick Ashton

Choreography of Princess Aurora’s Variation Act 11 by Frederick Ashton, after Marius

Petipa
The Dance of Florestan and hi

s two Sisters arranged by Frederick Ashton after Marius Petipa
Choreography of the Danse Russe and the Polonaise by Ninette de Valols
¢ aphy of Prince Florimund's Variation Act 111 by Frederick Ashton
The Dance of the Blue Birds revived under the supervision of Stanislas Idsikowsky
Prologue, Act | and Act 111, painted by Alick Johnstone
Act 11 and Transformations painted by Clement Glock
made by Alec Shanks, B, J. Simmons Limited, and Olivia Cranmer
Masks and special head-dresses by Hugh Skillen
oes by Anello & Davide, Frederick Freed, Gamba and di Salve
Wigs by Nathanwigs

dyed and painted by Barbara Ternouth and Heatrice Hendelow
Conductor: John Ho”lngsv\ol(h

STAFF FOR SADLER'S WELLS BALLET
General Manager Herbert Hughes
Personal Assistant to th rector Ailne Phillips
Company Manager Edward Haas
General Press Representative (U.S.A

Martin
Professor of Dancing & Repetiteur, Harijs Plucis
Ballet Mistress v

Ballet Master Alfred Rodriguez

Jill Gregor

Fiorella Keane, Yvonne Englisk Meriel Evans

Ang
Henr

Be
Wells

Assistant Ballet Mistres Elizabeth Kennedy / aster James Newsun

Accompanist Jean Gilbert

STAFF FOR S. HUROK
Administrator, Mae Frohman and Walter Prude Promotion Assistar Michaeol ¢
Advance Represent
Concert Master an

Gittelson Assistant

b
Harpist Matio De ¢ M

Orchestra Man.

cket Coordinat

Executive

woeley

lrving Deakin Master Carpenter Neil McDonald

UVENIR PROGRAMS

BORIS VOLKOFF
SCHOOL OF THE DANCE

782 YONGE




SADLER’'S WELLS
WHO'S WHO

Only LONDON FFRR
has the COMPLETE

3. |
- | /| NINETTE DE VALOIS D.B.}

s

IT'S FROM BIRKS | Valols has |
recordings
as done by

The Sadler's Wells
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The Sleeping Beauty

Complete recordn ! 12 in. L1}

“"Il

I

on LONDON FFRR and othe
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SPECIAL OFFER

}
re

When von give a diamond ring,
VOu are ;mvinge em of lifetime be

For this mmportant cholce, se lect a ring

o0 SADLER'S
WELLS BALLET IN COLOI

woklet of 10 superb «

from Birks large selection. Satisfaction is assured

for Birks Gemologists have had many ve

of specialized training
e | &1 00

N PR s s s e e e rer)
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BUDGET TERMS:

BIRKS RENDEZVOUS
BOOKSHOP

[1rqu'rrrrl 'rwr”(r& < American Gem \u.ntq
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FREDERICK ASH

PRE-EMINENCE

The Star Role in Ballet

goes to

THE SADLER’S WELLS BALLET

The Star Role in Motor Cars

goes to

JAGUAR

for unparalleled Beauty and Performance

$ __ R W " ¢
s -",‘4' I : y, '
) ‘..'r"‘ i ’ uk
| o " -

JAMES L. COOKE MOTORS LTD.

676 BAY STREET
Open till 10 p.n




MAPLE LEAY GARDENS

cc-‘,tn? J \.:\(.:t;ons

TUES., NOY. 3

HARLEM GLOBETROTTERS

ATEST

PROFESSIONAL HOCKEY

Wed. N

JUNIOR HOCKEY




STREATHAM HILL

Tuesday, September 27th, at 8.15 p.m

THE GOVERNORS OF THE OLD VIC AND
SADLER’S WELLS THEATRES

aition with

THE DANIEL MAYER COMPANY

THE VIC-WELLS BALLET




LES RENDEZVOUS

Ballet Divertissement

Entrance of Walkers Out
JILL GRECORY, RICHARD ELLIS, ALAN CARTER, CLAUDE
NEWMAN, JOY NEWTON, ANNE SPICER, WENDA HORS-
BURCH, JULIA FARRON, JOAN LEAMAN, PALMA NYE

de Quartre

MOLLY BROWN, GUINEVERE FARRY, ELIZABETH KENNEDY,
MAVIS JACKSON, FRANK STAFF, MICHAEL SOMES, LESLIE
EDWARDS, PAUL REYMOND

Variation
HAROLD TURNER

Adagio of Lovers.
MARCOT PONTEYN, HAROLD TURNER

Pas de Trois
JILL CREGORY, RICHARD ELLIS, ALAN CARTER

Variation

MARGCOT FONTEYN

Pas de Six
RICHARD ELLIS. MICHAEL SOMES, LESLIE EDWARDS, ALAN
CARTER, FRANK STAFF, PAUL RAYMOND

Exit of those Walking Out

THE RAKE’S PROGRESS

The
The
The
The
The
The
The
The
Her

The Reception

Rake ROBERT HELPMANN
Tailor HAROLD TURNER
Dancing Master CLAUDE NEWMAN
Jockey RICHARD ELLIS
Fencing Master MICHAEL SOMES
Bravo LESLIE EDWARDS
Horn Player ALAN CARTER
Betrayed Girl ELIZABETH MILLER
Mother WENDA HORSBURCH

I The Orgy

Ladies of the Town
FARJEON

MOLLY BROWN, SHEILA McCARTHY
URSULA MORETON

PATRICIA CARNETT

ROBERT HELPMANN

WILLIAM CHAPPELL

JOY NEWTON

MICHAEL SOMES, ALAN CAR

The Dancer

The Servant

The Rake

His Friend

The Ballad Singer

Musicians

Scene 111 Virtuous Interlude

CLAUDE NEWMAN
LESLIE EDWARDS
ELIZABETH MILLER
ROBERT HELPMANN

The Creditors

The Girl
The Rake

Scene IV

ROBERT HELPMANN
WILLIAM CHAPPELL
RICHARD ELLIS LESLIE
MICHAEL SOMES

The Rake
His Friend
The Camblers

Scene V h ison Cates

The Girl ELIZABETH MILLEF

Scene VI The Mad House

The Gentleman with a Ropi HAROLD TURNER

The Rake's Friend WILLIAM CHAPPELL

The Violinist MICHAEL SOMES

The Sailor CLAUDE NEWMAN

The King JOHN NICHOLSON

The Pope DAVID GREY

The Girl ELIZABETH MILLER

The Ral ROBERT HELPMANN

Visitors PAMELA MAY JUNE BRAF
FAR|EON

INTERVAL

THE JUDGEMENT OF PARIS

ROBERT HELPMANN
Venus MARGOT FONTEYN
Juno ELIZABETH MILLER
Minerva MARY MONER
Mercury WILLIAM CHAPPELL
Habaner: Chabrier

Paris

PAMELA MAY JUNE BRAE ANNABEL

ANNABEI



FACADE
A

RECORY CUINEVERE PARRY

NEWMAN

HORSBURCH
TURNER

vi CHAPPEL

FREDERICK ASHTON

Polka ARRON

Waltx AMELA MAY AE. ANNE SPICER
PALMA NYE

HAROLI TURNIE CHAPPELL

Popular Song

Country Dance
A Maiden MARY HONER
A Yokel RICHARD ELLIS
Th 2qQu ROBERT HELPMANN
FREDERICK ASHTON
MOLLY BROWN
FREDERICK ASHTON AND

MARY {ONE}

ULL €
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OPERA and BALLET

hen vou want it. on
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Dame Margot Promises
To Dance Here Twzce

By KEN JOHNSON
Detroit, Jan. 8 Da
it Fontes smil

Rirthd

“T had quite 2a
¢t Just '

noticed

1S

Margot Fonteyn

Showbusmess

Audlence :hn”ed by Swan Lake
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The closer he gets...the better you look!’

Shampoo-in Hair Color so natural
vites close-ups!”’

istance lend enchantment to other women!
gal who looks even lovelier close up! Fresher,
more exciting when your hair glows with the
ral-looking color of new Nice'n Easy by Clairol.
is an easy-to-do, once-a-month shampoo-in

hair color so rich in formula. it can lichten lighter...
brighten brighter...and deepen more evenly! .:n rich.
it covers gray better than any other shampoo-in color
.so rich, it leaves your hair with lively body...and an
exciting glow! Try it for a lift...for the confidence.
deep inside, of knowing your beautiful hair color looks
**so natural it invites close-ups!™
The closer he gets...the better you look!

Nice’n Easy by Clairol

the natural-looking hair color you just shampoo in!

For years we went by our initials. GT&E
Short and snappy. We liked it. Then we found
most people didn't know what it meant

So we began using our full corporate name ir
all its 30 letter grandeur.

Turns out many people, maybe you, are still pretty fuzzy about ,‘
what we do.

Well, it's like this. We do a lot of things. Be
companies. More than 60

Sylvania is one of us. The Sylvania of televisio
fame. The same Sylvania that makes more than 6C
of lighting products. The very same Sylvaniz
bright red phosphor that brought color television ¢

To millions of Americans in our areas we're a
pany.” We're the second largest one in the
as to manufacture most of our own equipme
own yellow pages

We modestly admit that we're intimately involved
facet of communications and electronics. Why even as yc
scientists in our labs are answering questions r
yet wondered about. And in one of our plants somewher
is making something you dor. t even know you use

For now, it's enough that you know who we are and generally what

we do.
Next question Bﬂnﬁl'al TBIODHOIIB & EIBCll‘Omcs

5% FREE! New INSTANT
:3 wmple eondition lotion

: . - A group of more than 60 companies including Sylvania, telephone companies and communications equipment manufacturers.
HAIR COLOR Available when you buy this special

Nice 'n Easy package.
*Trademark (C) Clairol Inc. 1966.68




The professionals
have been turning
their records

this way for years.

Now it’s your turn.

Meet Garrard’s newest and finest
automatic transcription turntable, the
SL 95...50 advanced that even its motor
sets new standards in record reproduc-
tion! The SL 95 is powered by Garrard’s
revolutionary new SYNCHRO-LAB
MOTOR™, that gives you the matchless
benefits of absolutely constant speed
synchronous speed—plus instant induc-
tion starting power and notable freedom
from rumble and distortion.
Synchronous speed—you find it on the
professional turntables used for broad-
casting and record cutting. It means
that no matter how many appliances
you (or your neighbors) use, and re-

| gardless of changes in record load,

:) stylus pressure or temperature, the

Fr speed will not vary to affect the sound
avs of your records. Note, too, the ultra low-
/“,‘ mass tone arm, the adjustable counter-

weight for dynamic balancing, the gyro-
scopically gimballed pivoting, the built-
in cueing, anti-skating and stylus pres-
sure controls.

So significant an advancement is Syn-
chro-Lab power that it has been incor-
porated in four new SYNCHRO-LAB
SERIES™ automatic turntables, from
$560.50 to $129.50 (les A ) )
for the magnificent new SL 95. A 20-
page Comparator Guide, just published,
shows all the new Garrard models in
full eolor, with their features and specs
ifications. For a complimentary copy,
send coupon,

‘\
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World's Finest

Mail to: Garrard, Westbury, N.Y. 11590
" Name

Address

City State Zip

British Industries Corp., a division of Avnet, Inc.

Lincoln Center for the Performing A

INCORPORATE)

Officers and Directors

John D. Rockefeller grd, CHAIRMAN OF THE BOARD

William Schuman, PRESIDENT

Charles M. Spoltord, Devereux C. Josephs, VICE-CHAIRMEN OF THE BOARD
Gustave L. Levy, TREASURER

Amyas Ames William F. May

Hoyt Ammidon Rev. L. J. McGinley, S.].
Francis J. Bloustein George S. Moore
Robert E. Blum Robert Moses

Gilbert W. Chapman J. Howard Rambin, |r.
John W. Drye, Jr. Frank Stanton
Clarence Francis George D. Stoddard
Lauder Greenway Harry Van Arsdale, Jr.
Robert L. Hoguet Lawrence A. Wien

Mirs. Lytle Hull George D. Woods
David M. Keiser Edgar B. Young

EX-OFFICIO

Honorable John V, Lindsay, Mayor of New York
Honorable August Heckscher, Commissioner of Parks

Lincoln Center Council

George Balanchine, NEW YORK CITY BALLET

Rudolf Bing, METROPOLITAN OPERA ASSOCIATION

Schuyler G. Chapin, LINCOLN CENTER

Edward G. Frechafer, THE NEW YORK PUBLIC LIBRARY
Jules Irving, THE REPERTORY THEATER OF LINCOLN CENTLR
Peter Mennin, JUILLIARD SCHOOL OF MUSIC

Carlos Moseley, NEW YORK PHILHARMONIC

Richard Rodgers, THE MUSIC THEATER OF LINCOLN CENTER
Julius Rudel, NEW YORK CITY OPERA

Mark Schubart, LINCOLN CENTER

William Schuman, LINCOLN CENTER

Administrative Officers

John W. Mazzola, SENIOR VICE-PRESIDENT AND GENFRAL COUNSEI
John L. Bauer, VICE-PRESIDENT, OPERATIONS

Henry E. Bessire, VICE-PRESIDENT, DEVELOPMENT

Schuyler G. Chapin, VICE-PRESIDENT, PROGRAMMING

Jack deSimone, VICE-PRESIDENT, PUBLIC INFORMATION

Mark Schubart, VICE-PRESIDENT, FDUCATION

Robert P. Brannigan, DIRECTOR, GENERAL SERVICES

Carl Cannon, DIRECTOR, VISITORS SERVICES

I'homas R. Mathews, DIRECTOR, EDITORIAL SERVICES
George H. Henderson, SECRETARY AND ASSISTANT COUNSER

Arno C. Zeyn, CONTROLLER

——
The Lincoln Center Fund Lincoln Center Council

Board of Trustees on Eduecational Programs

Hovt Ammidon, cHAIRMA Mark Schubart (Lincoln Center), CHAIRMAN

R. Manning Brown, Ji Philip Hart (Juilliard School of Music)

Mrs. Robert L. Hoguet
Howard B. Johnson

Devercux ( I;N;m,
}

John Gutman (Metropolitan Opera) ,
\Mrs. George A. Carden (New York Philharmonie

\Mis. Norman Lassalle

Edwin S. Marks \
| > i > f Music and Drama
William F. May I'he City Center o !
George G. Montgomery, | Ronald Bruguiere
! o ; - B
Crocker Nevin | (The Music Theater of Lincoln Center)
William M. Rees Mrs. Jean Godfrey
\ndrew Y. Rogers (The New York Public Library)
George Weissman Alan Mandell ; v
Lawrence A. Wien (The Repertory Theater of | incoln Cen
B
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Directory
OF FACILITIES AND SERVICES

Binoculars Main Stage Door

Mav be rented at check rooms on the (Reception)

Concourse Level Location: Lincoln Center Drive North
Switchboard and 2 receptionists; house

= 2 telephones, public telephones, mail boxes

Box Office Hours: Open 2y hours a day

ticket booths in Main Lobby with

{ windows each = s ————
Hou

Monday through Saturday Parking Facilities

10 am 1o g pm Parking for 732 cars; entrances to
Sunday 12 noon to ¢ pm garage on bHznd St. & 65th St.

Ielephone Number 787-1200 =

Press Offices

he .
Check Room South lounge on Orchestra Level

check rooms near Founders” Hall
Concourse Level), total capacity— N
) Coats
— Public Telephones

Dining Facilities All levels except Parterre Box Level
Plaza Level, “The Opera Cafe” (public)
Closed Monday s
Upper Level, lu,nuf the Met” ‘l)lll)li«b
Closed Sundav and Monday Tour Guide Service

. I'elephone Number: TR 4-4011

Located in Philharmonic Hall Lobby
Elevators and Escalators

2 escalators from Concourse to Outer

Lobh Plaza) e = ——

6 public Elevators: 4 from Concourse y

Level to Family Circle: 2 from Concourse Transportation

Level to *“Top of the Met” Public I'ransportation: a >/ <0

% — T —

SUBWAYS!E 3 ' - P

First Aid BWAYS -

| - ' ine: West 66th Street
Medi Department: Stage (S) Level, IRT Broadway Line: est

: S i
t of South lounge on Orchestra Level tation

Independent Line: Columbus Circle

T — This woman has $300.,00(

# 104 Broadway-United Nations

( : ’ #10 Central Park West
ntlmate' Gitt Shop 5 sth Avenue, Riverside Drive

)
6 72nd Street Crosstown

-

H: H

\djacent to Main Box Office ‘ - i
el Gane £ ‘ West End-York Avenue) She never had to worry about it before. Now she does. And make it work for her,
e agrance S Y 99-§100, Ext. 548 # M5 65th St. and 66th St. Crosstown 7
h . Hours #=  Columbus Aver 146th St. & So she has chosen Chemical Bank New York Trust ( company for professional
Monda ah § Lenox-Union Square) . . . ¢ . 3
t at Wont s thedbiak firs i olatl el o e Avenue (ANIREEE investment advice and |u-||) in managing her portfolio,
o\ n | oS \llll.lll'l . e 4 . '
We consult with her to set her objectives. Then we move toward them, protecting
e Tan NON-PARKING . : : N " satd
et b T et : her assets while trying to make principal and income grow. We hold the securities
s A y FHICLES @ - .
H M Office, S lounge ensad G Weat-Gaod S Funnel in safekeeping, collect and remit income, receive and deliver securities agains
Q) ] e 5 * :
South Lincoln Center Drive) ol . . o fores 3 R : - : ‘ "y p 5 a1 .
H \ Sivret B \msterdam Avenue at 64th Street Tunnel sales and purchases. Our fee is modest, and, in most instances, tax-deductible,
) o inces North Lincoln Cente Drive) 1o 1 e,
Iel \ N i """'-““”‘I'{I"-"f"‘”‘ at Concourse l'oarrange a conflidential interview, call (212) 92214414, The bank that works
= Waiting Room i

hardest for you,

3 -
S e E Chemical

Lounges and Restrooms » >
e NewYork
ate Parfum b) RE’V!QT‘L Latec res { List Hall on Wheelchair Accommodations . ‘ “ ‘)l ¥
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The Care and Feeding of Cultural Exchange - i

2 » . R ’ - to this subject at s time is the chanee CONLra previously signed and this has
Fo sosr persons, “cultural exchange has been accomplished than would have  Milstein was the violin soloist, and b) B Tt il By Dl TR R heen so from the very first Agreement
is an inclusive term taking in waffic  seemed possible at that time. The for an evening recital by the late Mischa |\J o the Metronolitat he In the past, there have been occa
between East and West in a variety of pioneer was not the already internation- Elman. Of course, it was not long be- - th full Bolshoi Ballet with th vons when several months have passed
attractions  from circus to ballet, and ally celebrated violinist, David Oistrakh, fore Isaac Stern

was welcomed as an

comple FePerton e Ve FOIMISeC hetween ) expiration ol one Agree
marching bands to marionettes. To as had been anticipated, but the some- American missionary 1o Russia, where R ‘ Lo lotter sent  w0a nd the signing of another, A new
those who deal with it on a day-to-day, what less celebrated—as well as slightly  he had been born not quite forty years by Hurok Concerts. Inc. 1o his mailin \greement should have been put into
year-round basis, it is far more. For the younger—pianist Emil Gilels. Protocol, before. Iv in April cffect last Januwary butr for diplomatic
part of it called “cultural” however and accreditation as a “Government of- This gave rise to such joking defini- 'he letter continue reasons the pact wias allowed 1o lapse
embracing, is only incidental 10 2 pro ficial” made it unnecessary for him to tions of cultural exchange as "'l'hcy I ps il we ko lor several months hefore negotiations
gram which extends into educational register his fingerprints for a visa, as send us their Jews from Odessa and we o Cultus Exchan rogram, it were resumed. At the present time there
scientific, and other areas our then current code required. But  send them ou Jews from Odessa.”" But welp you o u rstand v the oa drale of 4 Cultural Agreement I
No doubt it is rated a major focus he left his hingerprints indelibly on the it has wtranscended any such parochial BRolshoi will not | Cul ween the Sovier Government and  the
of interest by those interested in the  Steinway he played in Carnegie Hall in  considerations and is demonstrably, a Excl "o been 1o State Department whicl inder nego
arts because it happens in public, it con October 1955. It was not long after- lasting part of the world-wide inter- 0 vear (] DA tiation. In the meantime, not 1o dis
cerns groups and personalities of ab-  wards that David Oistrakh followed him change of inHluence that also existed Prio ) ppoint our public, the Ste Depart
sorbing interest, and it provides a direct 1o the same stage, in a recital that began  in so-called “normal” times. Gilels has ‘ f Gi I Oistrakh ha ment has agreed o permir the Bolshol
link between peoples on the level where  at the unconventional hour of 5:30 var.  now made five trips to this country, ¢ ' ) i du basi 0 begin n e of the United States
it can be most readily established I'he reason for the unconventional hour  which  coincides—without generative Ed]. Bec ¢ 0 tre hooki i It is po le thar the negotiations
through music, dance, and other arts s casily explained. The appointed day  cause—with the fact that each pact un- 1o COntra must  will result in an rene I Agreement
which are supra-national was Sunday, for which, by coincidence, der which “cultural exchange” is con: wegotiated o ned b the  belore these words are printed, or while
In a program dating back to the first  the hall had alreads been booked: a)  ducted is for two years, and there have ( fied. In othe wds. the of he Bolsho w w e ,
Eisenhower-Khrushchey  “summit,” in for i alternoon concert of the New  been five of them. \greement conhirm " n page ¥
Geneva in the fall of 1955, vastly more York Philharmonic in which Nathan One reason for directing attention

—
4 \f : 5 }
\DRIAN SIFGED ( P exel :
Cu \ ¢ nge ! ay. David Oistrakh (second from left) visits Isaac S center) v to the appla ’ '
MiCRslag { negie Hal n January 12, 1956. after a concert conducted Fugene uring their Oct ' ] 9¢
O [ fre ght). At extreme left, Nathan Milstein. at extre S. Hurok
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THE SUMMER BERRY STAINS

New clear and warmer colors by Estée Lauder.

Summer arrives. Suddenly, clear sunlight and tawny glowing skin insist that

your lips glisten with see-through colors—warm, radiant, romantic as summer
itself. The Summer Berry Stains are Estée Lauders answer—ripe, pure, sun
washed colors in her unique transparent lipstick formula. But why wait for
July? Rush the season—and let your lips quench their thirst for color

now with Strawberrv. Red Currant, Juneberry and Sunberny

The Summer Berry Staii 7
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RCA STEREO—FOR REALISM THAT RIVALS THE CONCERT HALL

Here, in RCA's Almanzora (above) is where Swan Lake takes on the rip-
pling colors of a live performance. An integrated circuit in the tone arm
beautifully amplifies the music at its source—and transports you to an on-
stage pas de deux. A massive 8-speaker system is linked to 150 watts of
peak power to make the lightning of Stravinsky flame and crackle in your
mind. All you want in Stereo is here—from Solid State design to FM-AM-
FM stereo radio. Even the option of listening to a little sitar on the side.

Marvelous Marius

Robert Schumann, himself a cor

that “Music owed as much to Bach as religion did to its founder.
Some !/:17/; lll/l.‘;fv.lu']//l might be sard of Ma s Petipa, t French
born dancer and choreographer whose « but s to the

of Russtan ballet yun a topographical ra fre the valleys of
“Don Quixote” and “Bayadere” to the snow-topped summilts of
"\//t/ls//: Beauty,” Act Il of “Swan Lake” and “The Nutcracke

(which was planned by him in every detail, but execute

for reasons of illness, by Lev ITvanov). The followin

excerpt from an article in Dance Index of May-June 194
summarizes the manner and effect of Petipa reative effort

1T 15 customMary to regard the creation \\ 18 Iso remember duris \
of a ballet as a process (|('|||.|lln|ll|g con perio he worked., Neither the dramatic
stant inspiration, intuition and creative nor the operatic theatres of the past o
foresight, in which the choreographer tury h experienced the single will ol
imid the chaos of the accidental and the | lirector. Ideological and artistic
valueless, composes hirst-rate dance ep difference mong playwright, comp
~tn'(‘\. \” lll()\(‘ \\|1|) WIoltc ,u'nlll[ the ctor and decorator were 1 characteristi
classic ballet of the 19th century de manifestation of tl P
scribed it in just this manner Petiy work 1 a balle egan

If we turn to his contemporaries to  scattered note ) siting cards, bill
discover something about Marius Peti ! f letters, bits of pape H ol
pa’s methods of creation, we find noth lected clippings from geographic, eths
ing but fatuous praise. Still more super raphic nd e I mat
ficial is the attitude of students of the ind  extract from musico-theatrical
ballet who wrote about Petipa's worl sources concerning the origin and «
alter his death wter of varion theatrical movement

It is asserted that he staged dances bhourrée t nd their descriy
i artisan, not as an artist depending on tions. Amon hese find notes witl
his intuition; that, in his ignorance, he reference to future worl In the next
disregarded the music, finding it oo hallet which | " to stage I want
complicated for his primitive concep )y use these then fo
tions, and as a matter of principle, elimi w o sketche |
nating from it evervthing that did not Next came the brett hicl Cone
suit him; that he never thought about « d f 1 SO v or composed him
mise-en-scéne, was not interested in the i 1 ! ! ¢ in tl
libretto, and ignored matters of decor { cadl ccted critical di
These assertions appear in the pres CUssion nd numerous re-writ
cven now. n Often two three P ons of an

Actually, Petipa’s methods of worl L Were ! L ver ) hich
on a ballet were serious, interesting and  he finall Cp | sig
instructive. We have only to look at an of ! ¢ fo irticulation
page of the modest remains of the colos \
sal l'(‘llp.l archives, preserved in Mos ! nt throu
cow at the Bakhrouchine I'heatrical
Museum, to be convinced of his enor P
mous skill Furthermore we know note cf
enough about his background to refute the
such wholesale accusations of ignorance of 1 ) I lefinite |
A ballet actor of the fourth generation not Ol !
(his ancestors danced in Paris in tl tl (
carly 18th century), he began to study SC¢ ’ !
dancing at the age of seven, and at six be ]
teen was already a (‘mvv-»gy.p‘w' He not fon Ine
took a course in theory of music with the tl ) ! ]
famous Fetis and studied the violin for wuments, the ore o ! w are that
several years at the conservatory of the ction ! ballets was swamped
music. b ¢ esult of

nReGA

Marius I'r{l['«i
Jrressure from outside circumstances
Finally the working scenanio was writ
cn out by scenes, and a clean copy ol
t made. Here, long before the produc
tion and the composition of the music
for I hie \Itrlrm:' Beauty and I'he
Nutcracker a vear and a half before
" Ravmonda Jmost 1w Ca e
fore, e Petipa began his ma prep
wratory work he gave he « Iposer a
letatled plan of the nec n cal
wcompaniment
What astonishes and ! " wer an
I he Sleeping Beaut Il kovsky
PIessionistic manner n developing
he ficure of the fatry Carabosse And
t turns out that Pet pa carefully
' dly ought out all movements
his musical plan for Tchaikovsky
As a graphic illustration we shall cite
here a few examples of l'rt\[u.- Libretin
plan for Tchaikowsky (“The Sleeping
Beaut Petipa wrote down all texis
1 French conli d




Yesterday
she couldn’t
buy it.
Tomortow
she won't be
able to live
without it.

New invention.*A Veil of

Arpege Fluff. The world’s first

soft body fragrance that
foams on. She’ll smooth it in
and be softly Arpege all day.
All nighe. All over.
5.00

Promise her anything but
give her Arpege

Arpege Fluff

LANVIN

Marvelous Marius continued

“When the noise is heard—this is the
fairy Carabosse—give a very animated
movement,” he writes down under
No. 9,

“For Carabosse give music of a fan-
tastic character.” (No. 10)

“After the conversation of the king
and Carabosse change the music—it be-
gins to be courtly, cajoling.” (No. 12)

Before the monologue of Carabosse “a
| whistling in the orchestra.” (No. 14)

[ “After the account of Carabosse about
the fate of the princess comes the tri-

umph of Carabosse—give satyrical, dia-

bolic music. A short fantastic and gro-

tesque dance for the pages of Cara-

bosse.” (No. }:))
| Step by step in the musical libretto
tppear descriptions of action scenes and
I'chaikovsky wrote these scenes, un-
doubtedly basing his composition on
Petipa's indications.

We have already called attention to
the finale of Act 1, which played an im
portant part in Petipa’s choreography
since it was the only action scene. This
episode was excellently developed by
Petipa in the musical libretto. Here
there is nothing in common with the
plans he had been giving to Pugni and
Minkus, Petipa was unquestionably of
help to Tchaikovsky in solving his prob-
"Hl\.

No. 14. Suddenly Aurora notices the
old woman who beats on her knitting
needles a 2/4 measure. Gradually she
changes to a very melodious waltz in
3/4, but then suddenly a rest. Aurora
pricks her finger. Screams, pain. Blood

Costumes by Vsevelojsky for “The Sleeping Beauty”

streams—gives 8 measure in 4/4, wide.
She begins her dance,—dizziness, . . .
Complete horror—this is not a dance any
longer. It is frenzy. As if bitten by.:.
tarantula she keeps turning and then
falls unexpectedly, out of breath. This
must last from 24 to 32 measures. At the
end there should be a tremolo of a few
measures, as if shouts of pain and sobs:
‘Father, Mother'!

“And later, when everybody notices
the old woman, she throws off her
clothes. For this moment it is necessary
that a chromatic scale sound in the
entire orchestra. . . .”

The superbly witty dance of the “two
cats” was suggested to Tchaikovsky by
Petipa not only by a descriptive phrase
but by a very definite musical charac
teristic. “Repeated mewing, denoting
caressing and clawing. For the end-
clawing and screaming of the male cat.
It should begin 3/4 amoroso and end
in 3/4 with accelerated mewing."

When speaking about dances Petipa
was voluble and concrete in his sug
gestions. For the variation of the Fairy
of Silver: “It is necessary that one should
hear a peal of silver bells, tempo
polka . . .” or the variation of the Fairy
of Diamonds: diamond spangles
should sparkle like electric sparks—3/4,

vivace.”
In action scenes Petipa conceived the
music in dialogue form. Here is how he

indicated the entrance of the king mn
Act 1 and his conversation with the
master of ceremonies who discovered (hc‘

[ inued on page 48
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get a
professional
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Valentino

STRONG CORPORATE support has come to
the aid of the up-and-coming Lincoln
Center Festival '68. A major gift of $50,-
000 has been ear-marked for the first
American visit of the Rome Opera Com
pany in June. The donor is the Olivetti
Underwood Corporation, manufacturer
and supplier of office equipment, Gian
luigi Gabetti, President. In accepting
the gift. William Schuman, President of
Lincoln Center, said: “This gift estab
lished the Olivetti Underwood Corpora
tion at the forefront of those farsighted
business organizations who are display
INg a growing awareness of responsibility
[ toward our country's cultural life.

In a letter (o Mr. Schuman, Mr.
Gabetti said: “Our company is deeply
committed to New York City, where it
has its national h(‘:ui(]u;lrlers. We are
proud to cooperate with you in this im
portant venture, which enhances the
City's general atmosphere and cultural

life during the summer, in line with our
tradition,”

Lincoln Center Festival 68 is the sec-
ond annual five-week presentation of
music, opera, dance and theater in the
Center's five auditoriums, opening on
June 22 with the Rome Opera’s produc
tion of Mozart's“The Marriage of Figp
1ro” in the Metropolitan Opera House.
I'he company will present three produc-

in eleven pcrfnrmanr(‘s-in(‘lndfnv:
Rossini's “Otello,” commemorating the
entennial of the composer's death, and
New York premiére of Verdi’s * Due

" The Olivetti Underwood gift

he

Olivetti and the Rome Opera

will underwrite the
connection with the
stay in New York.
With the announcement of the gift
the casts, conductors. directors and de

signers of the operas have also been
made known:

production costs jn
Opera  companyy

LE NOZZE DI FIGARO
(Mozart) June 22, 24 26, 29

Conductor Carlo Maria Giulini
Director Luchino Visconti
Scenery and

Costumes Luchino Visconti
Count Almaviva Tito Gobbi
Countess Almaviva 1lva Ligabue
Susanna Graziella Sciutti
Figaro Rolando Panerai
Cherubino 3ianca Maria Casoni
Varcellina Silvana Zanolli
Don Bartolo Leonardo Monreale
Don Basilio Florindo Andreolli
Don Curzio Mario Carlin
Antonio Giorgio Onesti

Barbarina Emilia Ravaglia

OTELLO
(Rossini) June 25, 28, July 2

Conductor
/,:ymtur

Carlo Franci
Sandro Sequi
Scenery and

Costumes Giorgio De Chirico

Otello Aldo Bottion
Desdemona Virginia Zeani
lago Gastone Limarilli
Emil a Giovanna Fioroni
Elmiro Rm'hnrigo Carlo Cava
Rodrigo Pietro Bottazzo
Lucio Fern mv]o_]:!mpllfd
l{' ,r:m;'p z Giuseppe Baratti
Il Gondoliere

I DUE FOSCARI
erdi) July 1, 8, 5, 6

( tor Bruno Bartoletti
Director Gjuygjw De Lullo
dcenery and

( umes Pier Luigi Pizzi

/ po Foscari Renato Cioni
I zta Contarini Luisa Maragliano
Francesco Foscari Mario Zanasi
Jacopo Loredano Carlo Cava
Il Fante del Con-
lio dei Dieci
Bart arigo

Mario Carlin

Fernando Jacopucc

Nl
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TNE - TAOie
A series of intimate musicales
each Sunday afternoon
with Brunch or Tea

in the elegant Coronet Room of
The Pierre hotel on Fifth Avenue,

MAY 26TH

SUNDAY

Arthur Bold & Bobert Pizdals

JUNE 2ND

BUGENE LIST &
CARROLL GLENN

JUNE 9TH

THE EASTMAN QUARTEFI

EVELYNE CROCHET

\

JUNE 16TH

Future programs will be announced

wunday Cafe Concerts at The

Milton Rosenstock

produced by Robert Chang

Brunch Concert -Brunch service
from12:30 pm. -2 p.m

Tea Concert begins 3 p.m., with
intermission for high tea

‘ Brunch — $11.00 plus tax / person, includin

high tea

high tea

| ;
| Due to limited seating, advance reservation

are requested through Mr. Gert Ries
Banquet Dept. TE 8-8000
Ext. 120

Jhe "y)i("z‘u

Sth AVENUE & 61st STREET

%

*a Concert — $7 plus tax / person including

Lincoln Center Festival %68

ENCOURAGED BY the artistic and popular
success of last summer’s Festival '67,
Lincoln Center is putting the finishing
touches on its plans for Festival 63, a
six-week assemblage of music, opera,
theater, dance, poetry and films to begin
on June 21. Participating artists and en-
sembles will come from Latin Americ 1,
England, Yugoslavia, France, Denmark.
[taly, Israel and other countries, as well
as a large share of American-bred talent.
Among the many attractions will be the
hirst appearance in this country of the
Rome Opera Company, the Théitre de
la Cité of Roger Planchon from Lyon,
France, and Yugoslavia's famous avant
garde acting company known as Atelje
212,

The Teatro dell-Opera of Rome,
making its American debut, will pre

sent three productions in the Metro
]”']IIJH Opera House (sec page 22 |
summer, the Hamburg State Opera w
the first European opéra company to

make its American debut under the
auspices of Lincoln Center.

In the Vivian Beaumont Theater, Lin
coln Center Festival '68 will present the

[héitre de la Cité of Roger Planchon

in a repertory that includes Dumag’ “The
Three Musketeers,” Moliére's “Tartuffe
and George Dandin.” Later, the Dublin
Gate Theater will offer the American
premiére of Brian Friel's “Lovers," star.
ring Art Carney. In the Forum Theater,
Atelje 212 from Belgrade, Yugoslavia,
will stage several avant garde plays by
contemporary Yugoslav authors.

Philharmonic Hall will be the scene
of a number of unusual orchestra con-
certs, focusing on the 25th anniversary
of the Koussevitzky Music Foundation,
Serge Koussevitzky, for over 25 years
conductor of the Boston Symphony Or-
chestra, created this foundation for the
commissioning of contemporary works,
many of which have become part of the
standard repertoire, including Bartok's
Concerto [or Orchestra, Britten’s “Peter
Grimes,” and American works by Leon-
ard Bernstein, Aaron Copland, William
Schuman and others.

Sernstein, Copland and Gunther
Schuller will share the podium of the
New York Philharmonic for a pair of
concerts, each conducting a work of his
own commissioned by the Koussevitzky
Fountain. Two other orchestras will

To a smoker...
its a Kent
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1 T i The The smartest kid

| S i the class.... THE ART OF THE PRIMA BALLERINA

automatic turntable.
I . . R M Richard Bon nge
Subscription o,

v
*
| The London Symphony Or
S I‘ieg Excerpts from: La Bayadere; William Tell; Sy Lake
e N ccerpls : La Bay: 2; .
. I : ' La Favorita; Don Quixote; Bolero 1830; Giselle; La Sylphide
-
' 1 il Pas De Quatre; The Sleeping Beauty; The Nutcracker, el
I'ne HUROK BALLET SUBSCRIPTION SERIES Recorded in collaboration witt
in New York, probably the first such )
blished anywhere, was inaugurated [)cll”C 1111(‘,(1 .llLII'l\,()“kl
: by the impresario for the 1964-1965 sea
i Later, he also scheduled a highly Director of The Metropolitan Opera Ballet
uccessful subscription for Hurok-spon
! ed events in Los Angeles
Mr. Hurok’s action was prompted by z)a%ﬁa%
* requests of thousands of regular bal p
trons who expressed the desire to $ ‘ RECORDS
un specific seat locations for a num 4 5 i L
{ performances in the manner ol .
th opera subscriptions . ‘ ¥
During the first four seasons sub d-_
cribe have seen the Leningrad-Kiroy
Ballet, the Royal Ballet, the Moiseyey H hl' d
Dance Company, the Bolshoi Ballet, the Is ln
:\‘ ‘ ;‘H l‘)’}lI“:;‘}“\}(I"\\[Jl(:;l and the Ballet Ann was un.lu'r high school henor
19 out of 20 ’ ‘ roll 4 straight years. Graduated
hi-fi experts do. { : Ibscribers  have Mu»\ "I(“'I'H‘“"", ol first in a class ul“ 300, Went on
They appreciate, oy favorite locations before mmn;l.n college with a 3.82 aver-
as you will, ? req from new subscribers or the gen 1ige. Earned a Doctor of ‘.llll’l,\-
how much better ublic are honored. They also r¢ prudence degree at the Law School
' records sound ! of a mid-western University,
when played on a i\ m Ann has demonstrated once
B Dual. (One reason 8 § again that blindness is no bar-
is the flawless : rier to accomplishment—especially
Ya-gram tracking when the knowledge found in
of its friction books is made available in recorded
free tonearm.) form,
The DH;‘.‘;QI{;]_YI)?]' ‘ m Recording for the Blind re.
Other models cords books free of charge for blind
from $69.50. students of all ages. It offer Iﬁ.‘_'““
For full titles in 60,000 copies. Over 2700
information and volunteers in 16 cities Aln}x ite l!lf‘lr
lab test reports, time as ru'.;ulvn and monitors. T'he |
write United Audio, program 1s >up'|mrl'ml entirely by
535 Madison Aves Yt v il Juncamiant of tha'sa voluntary contributions.
New York, of tick | performances m You can help this important
N.Y.10022 Applicatio now being accepted work by sending a contribution
for : Fif ! Subscription fo today. For more information, mail
' Sprin ¢ . e ihe ] the coupon below.
Ballet { Ani 1
son. It ) )40 it Freanan o o o O G S S
' P ! Recording for the Blind, Inc.  }
‘ A \ ! 215 East 58 Street, -
1019 o, 1 i N.Y., N.Y. 10022 i
day ngs i : !
lhursdays, Fr : AMI paoteh B :
Saturday g : :
tra, Part e Bo G | |
Cirele: Balcony. 1 ; ! ADDRESS :
ers see a : :
repertory and per All ass ment 1 CITY ] - s MIKE DAVIS
T s o e 1 S— e ; T
priority date on the Hurok g lis :._____92’:_‘"_’_":“;‘i_“i“frf‘:__....l

3l

30




Guide to European Music Festivals—1968 B oo Huropean Musi Fostivals—1968

INFORMATION INFORMATION
| » NG - DETAILS NOW AVAILABLI & TICKETS — % TICKETS

— 8 TICKELS
\

DATE LOCATION

0O ) 1) Rake's Progress” Teatro Commun
Britter Corso Italia 16, June 23 Granad !
Florence. July 6 S
‘ ) \ S ramide Rossini) ; l'el. 262 841

S — July 5 Wilt
Wi ¢" State Theater, July 28 |
Wiesbaden.

{ Barto JRAMA ; Tel. 3 93 31
{ ! len Ballet July 7- \ix-

— July 28 Frai

( \ “*Prague Spring
‘ | House of Artist
Alesovo Nabrezi 4
Prague I.
l'el. 635 82 July 10- Dubr

\ugust 25 \
| n Onegin Unioninkatu 28,

{ L.u < e, Helsinki 10.
¢ | R rogri Fel. 653 690
July 16- Mu

; : August 10 L
I H[ulm_‘n- Caloust :

Gulbenkian,
( kR Music Lishon,

‘ ! Katcl others Fel. 76 21 46
.

Commissariat di tival,
252 Faubourg St. Honoré,
Paris 8.
lel. 924 97 28
‘ July

Oesterreichisches Verkehrshiro, August 21

Friedrichstrasse
\Jr“!]‘]v
Tal.'57°28 15

estspillene |

bl erformanc Gri | Sverresgate 11,
J Orche B Bergen.

\1 Weathe I'el. 30 0 10

luction of “Magic Le l'ourist Office,
M 1 I Penthesilea™ (Schoe Hauptbahnhof, P fach 8023 July ;
RE« Dra JALLET Art Exu Zirich. \ugust !
Ru tein, Della Cas 'el. 051 25 6700

{ kR Music; Recirars I'estival de Stras \ugust 3 o
nedetti-Michelangeli, « 4 Rue de la M
Strasbourg.
I'el. 32 43 10

() " ! Judy"™ (Birtwistle) Box Office Mana Sente p S
| S ind “Gloriana™ Festival Office,
r1s: ( MBER Musi \ldeburgh, Suff
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International
Festival Series
1968-1969

lo 1
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N ¢ )
include : ! ( Is by Andres
Segovi \ I ! Gilels
ind Gina '
the Philadelnl rchestra—one with

Eugene Orn

by

gene Iston
with Wolfgang
ind a conce
phony

soloist

be a performance by day Shankar and
the Hindu Dancers a Musicians at
Hunter College

Series B features recitals by Victoria
de los Angeles, Emil Gilels and Henrvk
Szeryng. two concerts by the Philadel
phia Orchestra—the first with Isaac Stern
15 soloist with Eugene Ormandyv. the
second with Carlo Maria ( lini cor
ducting—a performance by Moscow
State Symphony igain with R‘""'"E"
vich as soloist, and an app
the English Chamber Orch
Daniel Barenboim conducting
Shankar Company will also be included
in this series

For information on these ,>\\]]‘!]{in)]]
events, write to S. Hu ., 130 Fifth
Avenue New York Ciry 10010

NOW ON SALE

THE OFFICIAL
GUIDE BOOK
TO THE

METROPOLITAN
OPERA HOUSE

“An Introduction to the Metropolitan
Opera House,” the recently published
fficial guide book by Herman E. Kra-
witz, 1s on sale at the gift \]m[x n the
north foyer of the opera house, through

Metropolitan Opera Guild, d at
book and music stores.

Measuring 7 x 81 5 inches, the 66-page
book has seven full-page illustrations in
full color, twenty-seven in black and
white and eight diagrams. There is a
foreword by Rudof Bing, general man-
iger of th Metropolitan, and a com-
mentary by Wallace K. Harrison, the

architect. Saturday Review is the pub-

stant manager of the Metro
itan in charge of stage, production
business departments, Mr. Krawitz
I as liaison between the Metropo
the architect from the e
f the new Metropolitan Opera
gan to emerge in 1955
liagrams cover ground plans
s-section of the house which re
laborate and mntricate stage n
I'he color plates reproduce
t Chagall murals on the grand 1t
€ Sources of Music” and
imph of Music,” with a chart i

g the figures. They also show 1

letails of the exterior and inter

LEADING LADY

She lives in a world of pizzas and proms...
...dreams in a world of playwrights and props.

Though enchanted by Ibsen and Inge, she's‘enliven-
ed by hootenannies and henparties... intrigued by
science and space.

Within these pages she finds ideas that encourage her
reveries. .. products that enhance her realities.

Her head’s in the clouds. ..her heels, on the ground...
...and she reads this magazine, just as you do.
M MAGAZINES|YOUR WORLD OF IDEAS AND PRODUCTS !




THE FASHION MAGAZINE FOR MEN

IS TEN YEARS OLD!

Gentlemen's Quarterly offers its cul-
tivated audience not only the fashion
in men's apparel, but the very fash-
ion of good living and good taste.
Our first decade has featured the
writing of such giants as André
Maurois, interviews with such cul-
tural leaders as Erich Leinsdorf,
fashion profiles of such personali-
ties as The Duke of Windsor.
Should you wish to better acquaint
yourself with GQ's world of fash-
ionable living, direct the query to
Gentlemen's Quarterly, Dept. 623,
488 Madison Ave., N.Y., N.Y. 10022.

And if fashionable
printing is what you

require, we happily def*?
the printer of most of oufdecade:

BLANCHARD PRESS

NEW YORK

«

ré?; A
\'S 4
L

3 s
T

RUMFORD PRESS

NEW HAMPSHIRE/MASSACHUSETTS

@ family of fne brinters ince 1886
Executive Offices
BLANCHARD PRESS, IN(
GARDEN CITY, N.Y. 11530
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The Philharmonic’s sixth
season of “Promenades”

Tue NeEw York PuiLHArRMONIC will be-
gin its sixth season of “Promenades” on
May 29 in Philharmonic Hall. Andre
Kostelanetz, who inaugurated the “Prom-
enades” in 1963, will continue as the
Artistic Director of the non-subscription
series and will conduct all of the con-
certs. Mr. Kostelanetz has also agreed to
serve as Artistic Director and conductor
for the “Promenades” in 1969. With the
1967-68 season Mr. Kostelanetz has been
associated with the Philharmonic for fif-
teen consecutive seasons, having con-
ducted special Saturday night concerts
since 1953-54, and Pension Fund and
out-of-town performances, as well as the
“Promenades.”

\s is the custom for these concerts, the
seats in the main floor of the auditorium
of Philharmonic Hall are removed and
the area is flled with tables and chairs.
Kenneth Haas will continue as “Prom-
enades” Coordinator for the second sea-
son; and Peter Wexler, who has been
the “Promenades” designer for the past
three seasons, will again continue in this
capacity, designing new scenic elements
for the stage as well as new decorations
in the auditorium.

Of the new music to be performed,
Kabalevsky and Walton are composing
new works especially commissioned for
the “Promenades,” which will be given
their world premiéres. In addition,
Ogden Nash has written for the “Prom-
enades" Ravel's “Mother
which will be narrated by
Mr. Nash for the first time anywhere. A
New York premit¢re will be “Images in

Verses [(H'
Goose Suite,"”

Flight,” a work with individual move-
ments by Creston, Cowell, and Hov-
haness. Jacques d’Amboise will chore-
graph a new ballet for the series, in

he will dance with Melissa Hay-
den. The mime Claude Kipnis will cre-
ite a pantomime version of Dukas' “The
Sorcerer's Apprentice” for the “Prome
nades,” which will be seen for the first

time anywhere

\mong the seldom-performed music
to be heard will be excerpts from Rach-
minofl’s “Aleko,” the Japanese cere

wnial  march

Scottish Ballad,”

“"Etenraku,” Britten's
Toch's “Circus Over
ture,” and Portuguese “Fado.”

\1}1&)11_: the soloists appearing for the
first time with the “Promenades” will be
Mary Costa

l.owe

soprano; Whittemore and
duo-pianists; Miss Hayden and
Mr. d'Amboise, Kl[\nli.
mime; and Simon Estes, bass-baritone

dancers; Mr

Returning will be the Portuguese singer
Amalia Rodrigues; Beverly Sills, soprano
and Mr. Nash

Six different programs will be given
during the four-week season—‘“Vienna
Promenade,” “Russian Promenade,”
“Promenade Parisienne,” “International
Promenade,” “Grand Promenade,” and
“American Promenade.”

Tickets will be priced from $2.50 to
$5.50. Mail orders were accepted begin-

ning Feb. 25 and box office sale began
March 18.

NEW YORK PHILHARMONIC
“PROMENADES” CONCERTS

(Programs and soloists subject to change)

KOSTELANETZ, conducting
Wed., May 29 "'Preview'’

Thurs., May 30, Opening Night
Fri.-Sat., May 31, June 1

“VIENNA PROMENADE"

Beverly Sills, soprano
SCHUBERT *‘Des Teufels Lustschloss' Overture
HAYDN Symphony No. 88
MOZART Aria from “The Abductlon from the Seragllo™
STRAUSS, R. Three Songs with Orchestra
KREISLER Liebesleid and Liebesfreud
Songs from the Viennese Theater
LEHAR Suite from “The Merry Widow"

Tues.-Wed.-Thurs., June 4-5-6
“‘RUSSIAN PROMENADE"

Melissa Hayden and
Jacques d'Amboise, dancers
Simon Estes, bass-baritone
KABALEVSKY New work to be announced
(World Premiere, commissioned by the
New York Philharmonic)
RACHMANINOFF Allegro Molto, from Symphony No. 2
RACHMANINOFF Excerpts from the Opera, “‘Aleko’
TCHAIKOVSKY New Ballet from Suites for Orchestra
No. 1 and 2
(choreographed by Jacques d'Amboise)
TCHAIKOVSKY Francesca da Rimini

Fri.-Sat.-Tues., June 7-8-11

“PROMENADE PARISIENNE"
Ogden Nash, narrator
Claude Kipnis, mime

BIZET L'Arlesienne, Suite No, 2

RAVEL Pavane

DUKAS Sorcerer’s Apprentice, with Pantomime created
especially for the “Promenades”’

RAVEL Mother Goose Suite, with first performance of
verses written by Ogden Nash for *‘Promenades

MILHAUD Le Boeuf sur le toit

son makes

U ayear. _

Right now, he may be making a*61,000 mistake...
and not even know it.

Wed.-Thurs.-Fri.-Sat., June 12-13-14-15
“INTERNATIONAL PROMENADE"
Amalia Rodrigues, mezzo-soprano

: Don Michel i
ver Yo ovet ’ "
BERLIOZ “"Roman Carnival” Overture = » i¢ fictitious } ! rrahs e T
WALTON Facade The man’s name is gl itious ‘ o er a ea ‘
Portuguese Folk Songs, for voice and orchestra » based on real statisti ! —— tant, ti
"Etenraku’’ (old ceremonial Japanese march) P('\m ba yi ) . ’
The Fado of Portugal with a 1-“L’" corp yration. Rig s !
RO I “William Tell" Overture

year. But with profit sl

a few securities and

Tues.-Wed., June 18-19
"“GRAND PROMENADE"

Whittemore and Lowe, duo-pianists of money by the time e re ' b ) P « ! )
ROSSINI-BRITTEN Soiree Musicale . R k 'y
BRITTEN Scottish Ballad, for orchestra and two pianos In fact, one day :
WALTON New work to be announced Ouite substantial estate, I
World Premiere, commissioned by New York JUIe & SUDSH

Philharmonic) great N,m\ for the futy : ‘ o 4 r
Works for two pianos : :

WAGNER Overture to “Die Meistersinger,” “Liebes- ,\n)g]r Iil.m that will t | e M hatt i '
tod™ and “"Ride of the Valkyries" p bt it ! ! 1 i

> Without the protecti , v & P ! O
Thurs.-Fri.-Sat., June 20-21-22 tuallv be d : ‘
“AMERICAN PROMENADE" could eventually | (

\ ¢
Mary Costa, soprano M
CH “*Circus" Overture
JMAN New England Triptych "
RNSTEIN Overture and Jewel Song from “‘Candide
VHANESS Floating World—Ukiyo, Op. 209 AF
MOORE Willow Song from “Baby Doe™
MENOTTI Aria from “The Telephone" -
CRESTON-COWELL-HOVHANESS “Images In Flight
New York Premiere)

is \\Ix_\ at Chase

ning such a very

H

plan that ties all your other plans together.

\NHATTAN BANK "

Estate Plan...Tl
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The Lincoln Center Fund

ot PLAD ror Lincoln Center nin New
were hrst announced, New York i A

wrforming LS organization n
I throughout the it ral
i separated bur artstical ) { )
from each other as well. Now ¥ ) | Dro
Lancoln Gente 1 lederated complex n ar
en independent organizations com { \
"“ I 1t (1)1 'Ilfl‘\“H\‘ cnuy "\'7‘ ! ;\
collect whole s greater than the sum 1 |O1 iy
1S constituent parts ined n
\lthoug! the Center constituent I MSLItUEILS
member CONtIn independentls to the ( mdly
ck suppor lor their own activities ased pro ) tional ces
mstrument for hnancing  the related o tl per ires. In order
programs of Lincoln Center as o whole o wil recl [ th T4
he Lincoln Center Fund, The Fund's Create ne wudh | futun the
DU DOSE re <m].\||uvl in three gen Lincoln C er St ] ram b
1 ar criormance  presentations voung people fron condarv schools
ducational Cryvice vl nsttutional mto direct ] live perform
clopmen inces ol music, oper Irioma and dance
I'hroueh 1l CSOUTCL ol the Fund i wldhition 0 pecial Im present
Caene to bring the full Spec L100)
um ol th werforming  arts to the From the L.incol C.er complexs
lest  po idhience by comple has Isen a number of new institutions
ular programs of the whost ISLeTCe ( MWLETON
e tl the Mid-Summer of the artistic interaction lostered |
n s ind  the mnnual the Center I'he Reperton ['heate |
Linco { s in June and Lincoln Genter; the Library NMuseun

INVER
HOUSE

IMPORTED RARE SCOTCH

ol the Performing Arts; 1
I heater of Lincoln Center: ai
Drama Division of the Juilli
which is being financed in par
the Lincoln Center Fund).
With the completion of the
School next vear, the Center
full operation. To date, Sl
has been raised toward a neec
00,000 required for the cor

of the Center's major buildis

that the Center is a reality, w
complished in and through it
facilities must be worthy ol
fidence nd vision that broug
mto bei

Lincoln Center's annual bud
including member institutions
million and income from ticket

imd other sources during the
estimated at S4.6 million. Ther
issure continuity and  permai
the Center's educational and
programs, the Lincoln Cente
nust be constantly replenishe
million nnually  through gil
srants from individuals, foundati
corporate community and gove

IMPORTED

INVER '
HOUSE

GREGN PLAID
RARE
SCOTCH HISKY

ANLND of sgparbiy bt

the new
I School
through

|

|

RCA VicToR | RYERU i

CARME N |[GR v \EIERES

Montserrat CABALLE
Carlo BERGONZI
Sherrill MILNES

Leontyne Price
Franco Corelli

Robert Merrill
Mirella Freni
Herbert Von Karajan
Vienna Philharmonic

Gourges |

Donizetti

LUCREZIA BORGIA

Montserrat Caballe
Shirley Verrett
Alfredo Kraus
Ezio Flagello

RCA Italiana Opera
Orchestra and Chorus

Jonel Perlea,

VERDI (RGeS e
UN BALLO IN MASCHERA
PRICE - BERGONZI - VERRETT - MERRILL

GRIST - FLAGELLO - LEINSDORF
RCA Italiana Opera Orchestra and Chorus

Caballe
as Lucrezia

Red Seal Recordings

Opera

Very Grand

IR

AT

L RONDINC

Anna Moffo - Daniele Banoni * Mano Sercni
Graziella Sciutts * Prero De Palima

KA Jabhena (pure (Wwilvntrg and 3w

Francesco Molinan-Pradell.

Wagner

LQohengrin

Complete
Boston Symphony Orchestra/Leinsdorf

Konya - Amara - Gorr
Dooley - Hines - Marsh
Boston Chorus Pro Musica - Patterson
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The first visit of the Bolshoi Ballet in
1959 was probably the second most stim
ulating event of the post-war period, ex
ceeded only by the
the Sadler’'s Wells

v decade

ploneering visit of
Royal) Ballet

I'his is not to invoke

(nNow
before
my comparisons or establish a heir
irchy of values between them, but sim
[rl‘. to recall the carlier illl'ﬁ.l(l of the
hrst performances New York saw of the
full-length Tchaikovsky ballets as per
tormed by the Sadler's Wells compiny
|Ul|lll|.xlt‘]\. 100, the irrangement that
brought the Bolshoi Ballet to New York
im 1959 enabled the

experience

\merican public to
it in relation to Galina Ula-
nova, its great ballerina for than
two decades previously., Recollections of
Giselle s
“The

long after he

maorte

her as Juliet and in her

recreation ol Dying Swan” will

linger Youngcoer Later

counterparts have themselves retired

Basic o the

tuncuoning of cultural

exchange is the principal ol reciprocity

Fhat is, each artist or attraction sent by

one country to the other is matched by

. arust o iracton moving Iin the

opposite direction, ITn the

agreement of

1966, for example, it is stipulated that

Both Parties agree 1o facilitate the tours

of at least five major performing arts at

to be exchanged

tractions from each side
correspondingly during the calendar vears

1966 and 1967,

The Care and Feeding of Cultural Exchange

continued from page 7

For the United States:
(a) The Earl Hines Band:
(b) The New

Chorus;

England Conservatory

(¢) The Chamber Group of the Bos-

ton Symphony Orchestra
For the Soviet Union
a) The Moscow Philharmonic Cham
ber Orchestra:
(b) The Ballet of the Bolshoi Theater
of the USSR
) T he

Festival of Arts’ group

I'he agreement further provides that
lor “tours of up to twenty individual
performers from each side during the
calendar years 1966 and 1967." Negotia
tions for these were left to “impresarios
or other financially responsible organiza
tions on the United States side and con-
cert organizations on the Soviet side.”

“Reciprocity” goes beyond the mere
matching of types o1
Each the other
country’s top performers the going rate
for the market's own top performers.
When Oistrakh and Gilels were being

signed to contracts (so it is said) . the

numbers ol per

lormers. country pays

question  was not how much they

rather, “We'll take the
(or Rubinstein) .”
\[l('.ll\ill;‘_ it

wanted. It was
same as Heifetz

I‘II'N‘(I\
that the

would appear
\merican art which
Russian visitors to this
country most are the top quality Amer-

ican symphony orchestras. Wind play-

I\,H ct of
has mpressed

ing of such strength and brilli
to mention precision)
known in  many
even

ance (not
is all but up-
parts of Europc.
been instances of
\merican wind players being offered
engagements in Russia; whether there
have been any takers is not Known, In
the related field of sound reproduction,
Russian technicians have learned much
from the results achieved in \merican
studios with visiting Soviet artists, and
in the Soviet Union itself from record-
ing equipment brought in from the
States or from the West. \s 1 result,
they have vastly upgraded the stand-
ards of their own work. to the point
where it is infinitely superior to what
it was formerly, and comes close to
parity with the bhest
where.

Fhere have

being done else-

On the whole, the effect of “cultural
exchange” can be separated into several
categories. On the one side, there is the
influence of the foreign performer on
the practitioners of his art in the coun
try he visits. Since the advent of
Mstislay Rostropovitch, more and more
American ‘cellists are taking to using
the odd, but efficient, kind of peg the
great Russian ‘cellist uses to support his
instrument. Then there is the influence
of the country on the visitor. exem
plified in the playing of our orchestras.
And finally. there is the reaction of the

Our supreme achievement:
awatch that doesn’t tick.

Accutron® doesn’t tick like a watch because it has
no balance wheel, mainspring, or hairspring.

We left those parts out of the Accutron timepiece
because they can make a watch run fast or slow.

We've replaced them with a tiny tuning fork that

hums.

The tuning fork’s uncanny precision makes Accu-
tron so nearly perfect that we can guarantee accu-
racy to within 60 seconds a month. *

And many owners say they don’t lose that in a

year.

Ask your jeweler to seec an Accutron timepiece.
Join our anti-tick movement.

ACCUTRON® by BULOVA.

jeweler will adiust timeksaping 10 this tolerance, if neces ary. Guarantes tor one

It goes hm-m-m-m.

vear. ©Bulova Wateh Co., 1an

public to the range and
work done by the visiting
doubtless

I'here have,

han one mmstance i w

CAtegornries have comue
kind ol
]l.l\l Nt
velation that attended the

]n]k Ballet

he realest

change.” Few

the Moisevey

the appetite of Americans
sequent  visit.  Unlike
formers of “Lac du (
and Juliet,” o1 Gis

great) . the Moiseyes

counterpart  or |

faced its hrst audiend
And the audience had no
which 1o

ence with

humor, pace, color or n
American practitione
SaOW m ]:ul NMoisey
folk-based materials 1o
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|

lort a new
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babvhood 1

turity and a

predecessor

During the
program, the
wide variety o
in addition o ind
Sovier Union

Philharmonic, Philadelph

Cleveland Svmphony, New
wcan Ballet The

Jallet, Boston Symphony (

Ballet, Amer

ers, Juilhiard Quartet, (
Pro Musica

Fair Lady Holiday on I«
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md  from

Don’t turn around, but the
gentleman sitting behind you

is wondering who you are.




LINCOLN CENTER FESTIVAL ‘60 CALENDAR OF EVENTS

F'hursday, June 20

92ND STREET “Y": POETRY READING. 8:10 Sunday, June 30 ===t -
Jorge Carrera Andrade (Ecuador PH: PITTSBL RGH SYMPHONY, 8:30 Sunday, July 7 FORUM: ATELJE 212
Nicanor Parra (C} le) Sy André Previn, Conductor VBT: THEATRE DE LA CITE, 5:00 Vicror by Vitrac, 2:00
Ci i % . nle -
Works by Schum: . K The Three Musketeers by Dumas W he 111 f Vireinia Woolf? by Albee 30
\ ma s ’ . ‘ aid ¢ irgima ool]’ t beg
: VBT: THEATRE DE I \l]("l‘l,;,{l[!a'f.’.}.' I'f,)‘f“‘l“'k“” and Piston FORUM: ATELJE 212
Saturday, June 22 T'he Three Musketeers l'ﬁ\_'.l)l;lllx\\‘l/( i Who's Afraid of Virginia Woo by Albee, 2:00 Monday, Juty 15
MO: ROME OPERA, 5:00 (Opening Night FORUM: ATELJE 212 Y : Victor by Vitrac, 7:30 PH: PRESERVATION HALL JAZZ BAND, 8:30
N - / r . ’ 10 3 » . -
Le Nozze di Figaro by Mozart King Ubu by Jarry, 2:00 July 8 \‘IL iring Billie and Dede Pierce
Ligabue/Sciutti/ Gobhi/ Pane 3 PRI L : Monday, July ST: W Side St 8:30
Carl gisty Sobbi/ Paneraj Bora, the Tailor by Popovic, 7:30 NYST: West Side Story, 8:30
arlo Maria Giulini, Conductor g | — T'uesday, July 16
—_— . T ¥ MO: AMERICAN BALLET THEATRE, 8:0
Monday, July 1 - \lx:l:“’\d(\i'l }'(lll‘l’\\z BALLET THEATRI ) (O ) Les S P f I Etudes
Monday, June 24 MO: ROME OPERA, 8:00 < Tabe NYST: M vy gy’ Begr- "N S
MO: ROME OPERA. X:00 //)” Fo . Fncale wan LAadKe .
BN li 1 ‘ ¢ foscari by Verdi PH: ENGLISH CHAMBER ORCHESTRA, 8:30 1%
! A di Figaro by Mozart Maragliano/ Cioni/ Zanasi Pugliesi Daniel Barenboim, Conductor -\-\4”‘”\‘:('\'“. '\“\'\ \l\\ ! IHEATRI
Igabue/Sciutti/ Gobbi Panerai , Bruno Bartoletti, Conductor Jacqueline DuPré, Cellist Py nne Mamassaisise g f H adls
.;»\( irlo Maria COauling, Conductor PH: PITTSBU H(’,” SYMPHONY, 8:30 f Works by Schonberg, Havdn 1d Schubert l”' ‘\-“ ON \w*.'w“.‘l“\% ~ “‘ ; ‘ S A
/1} STREET Y POETRY READING. X:30 Andre Previn, Conductor VBT: THEATRE DE LA CITE. §:0 } ¢ it i AT 48
: igniew Herbert (Poland) [tzhak Perlman, Violinist ’ The Three Musketeers by D ‘ Joio Carlos Marting. Planis
zeslaw Milosz (Poland) Works by Walton and Tchaikovsky FORUM: ATELJE 212, 8:00 losenh Silversisin’ Violinist
Gauseppe Ungaretti (Italy) NYST: West Side Story, 8:30 / Victor by Vitrac : e - yall d Jd B .
\.\”w MUSIC THEATER OF LINCOLN CENTER ; NYST: West Side Story, 8:3 Worl Stravinsky I piccola, Ginastera and Bartok
est Side Story, 7:00 (Opening Night) e ———— e — = NYST I S 5 N d N:M
Luesday, July 2 Wednesday, July 10
MO: ROME OPERA, 8:00 MO: AMERICAN BALLET 1 AT} N Fhursday, July 18
{|‘1I(.\‘p|n"' June 25 Otello by Rossini Harbingeer, Giselle Wit Mt AN BALLET THEATRI
) tON) ’ 00 . e . . - » > : I 1 N 5y
o 0w ,‘,”'}’. RA, 8 Zeani/ Fioroni/ Bottion/ 1 imarilli PH: CONTEMPORARY CHA ‘ .. - ’
/" 2 DY R0ssini Carlo Franci, Conductor Commissions by the K tzky M Fo\ s bt
cant/ Fioroni/ Bottion/ Limarilli PH: PITTSBURGH SYMPHONY, §:30 Richard Dufallo., Conduct Friday, July 19
\\( IHI“; Franci, Conductor Jorge Mester, Conductor Works by Martirano, Shifi D ¢ X 1A O: A CAN BALLET THEAT) R N
S West Side Story, K8:30 Wor e : e > . N R (s
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Metropolilan Opera Summer Concerts in the Parks
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Tuesday, June 11, at 8:30 (rain date June

13) Crocheron Park in Bayside, Queens:

“Carmen” with Rosalind Elias (Carmen),
Jean Fenn Micaela), Lilian Sukis (Fras
ia Shirlev Love Mercedes), Franco
Core Don  José¢), Robert Merrill (Es
camille Morley Meredith  (Zuniga
Rol Goodlod Morales), Gene Boucher
D mna Charles Anthony (Remen
lade \ Lombard, conductor.
Wednesday, June 12, at 8:30 (rain date
June 18) Nether Mead in Prospect Park
Brool Faust with  Gabriella Tucci
Marguerite Marcia Baldwin (Si¢bel Shir

| Ma ¢ Barry Morell Faust),
W m Wall Valentin Jerome Hines
Mépl pheéle R | Christopher
\\ e Kurt Adler, conductor

Friday, June 14, at 8:30 (rain date June 16)
Datlodi Hill, Botanical Garden dronx:
{ 1 ! Rosalind Elias (Carmen
Jean nn Micac Lilian Sukis Fras
Shirle Love Mercedes Franc

{ D | Robert Merrill Es
M Mereditl Zuniga

Rob Goodlo Morales), Gene Bouche:
Dane { \ \ndhony Remen

lado). Alain Lombard. cc

1 ton
mducto

Saturday, June 15, rain date

at 8:00 June

1h) S Meadow in ( Park, Man
Faust” y Ga a Tucci (Ma
Cl Marcia Baldwin Siehel Shirley
I.ove Marthe Barry More Faust
William Walker Valentin Jerome Hines
Méphistophéld R ‘ Christopher
Waene Kurt Adle conducte

Puesday, June 18, at 8:00 (rain date June

Sheep Mead Cer il Park \Y 1)
{ ! ith Rosa | Elias (Ca

net Jea I M Lilian Suki
I i Shirle Love Mercede
Ban Y| 1 Jose R Merril
Escam Morle M Zuniga
Rolx (& Morales), Ge e ]
Dancaire ( le \ Rem
wd \l i
Wednesday, June 19, at 8:30 1
Jun ) Clove Lake P Staten 1
Richmon Faus ! G cll |
Marguerite Mare B Sie
S Love Martl ] \
Fa R4 Bot « Vale |
D My istophele R uisse {

« Wag K1 A S

Friday, June 21, at 8:30 (rain date June 23
Clove Lake Park, Staten Island. Richmond:

“Carmen” with Rosalind FElias (Carmen),
Mary Ellen Pracht (Micaela), Judith
DePaul (Frasquita), Marcia Baldwin
(Mercedes), darry  Morell Don  José)
Justino Diaz (Escamillo), Morley Mere-

dith (Zuniga), Robert Goodloc (Morales),
Gene  Boucher Dancairc Charles An
thony (Remendado) George Schick, con-
ductor

Saturday, June 22, at 8:30 (1ain date June

23) Crocheron Park in Bavside , Queens
‘Faust” with Jean Fenn (Marguerite), Mar
cia Baldwin (Si¢hel Shirley Love
(Marthe), Jan Peerce Faust Ron Bott-
cher (Valentin), Giorgio To Méphis

Russell

conducton

[(l'l'l( l¢s)

\dler

Christopl Wagner)

Kurt

Fuesday, June 25, at 8:30 (rain date June

27) Crocheron Park in Bavside Queens
Samson et Dalila” with Sandra Warfield
Dalila James McCracker Samson)
William Walker High Priest), John
Macurdy Old  Hebrew), Norman Scott
\bimelech), Paul Franke Messenger),
Robert  Schmon First Philistine) and
Russell  ( hristopher (Second Philistine)
Jean Morel, conductor
Wednesday, June 26, at 8:30 in date
June 27) Daffodil Hill, Botanical Garden
Bronx Faust” with Jean Fo (Mar-
guerite Marcia Baldwin (Si¢h Shirley
Love Marthe Jan Peerce Fa Ron
Bottcher Valentin), Giorgio To M¢-
phistophdéles), Russell (!'II“?#*!“' Wag-
ner). Kurt Adler, conductor

Friday, June 28, at 8:30

rain date June go

Nether Mead in Prospect Park, Brooklyn:
Carmen™ with Regina Resnil ( men)
My Ellen Pracht Micaela Judith
DePaul I:‘.\.‘“”_, Marcia Baldwin
Mercede William Olvis I« José)
Justino  Dia Escamillo Morle Mere
litl Zuniga), Robert Goodloc Morales
G Boucher Dancaire Charle An
tl Remendado George Schie con
Saturday, June 29, at 8:00 (rain June
Sheep Mecadow, Central Park, Man
tar ‘\‘zv.w.- et Dalila Sandr:
Warfiele Dalila), James McCracken (Sam
William Walke High Pric John
Macurds Old Hebrey Norma Scott
\bimelech) Paul Franke Messenger
Robert Schmorr First Philistine). Russell
Christopher Second Phili Jean

Morel

conductor.

Death & Taxes:

Remember when
you could be sure of them?

Today, life has a way of
going on and on. And taxes have
a way of going up and up.

Whether you have
$25,000 or $20 million,
you can be sure you
need more dollars
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Marvelous Marius continued from {

vige

peasant women's knitting needles: “No.
I, The King asks: What happened?

“Give 4 measures for the question and
I for the answer. . . "

For instance:

“Question — Where are you taking
them?—4 measures.

“"Answer—To prison.—4 measures.

“Question—What have thev done?—4
measures.

“Answer—Points to the knitting nee-
dles—4 measures.”

Petipa offered suggestions not only
ihout the tempi, rhythms and the num
ber of measures of the music. He out
lined a desired mstrumentation and
offered a choice of versions of it. Thus,
lor instance, he advised for Act 1: “No.
10 \urora’s pizzicato  for
[41'1“\,[1']"|v l]l'! I\ll"w o t"l IVIVI' ‘!llfl

10lins.” Tchaikovsky m 1l

vVariation

| "\ mee |5r
the suggestions and cre tted a beautiful,
musico-dancing number, utilizing the
recommended instrument

We could give innumerable iHustra
tions of P tipa's "ruu,'_inlhll ind positive
qull(I'i.lH«)lx mn (ht' (vml[x--wlt-vn uf
music for his ballets. Let us cite 1 few
examples from “The Nuteracker ' par
ticularly those pages of Tchaikovsky's
wore which are not dance numbers. For
example, the entrance of Drosselmeier
e the battle of the mice

“No. 7. Enter Drosselmeicr For his
entrance the chimes of the !n'{ clock
ring. Very serious, somewhat frighten
mg music,” writes Petipa and, to em
phasize the grotesque character of the
scene, he adds “and at the same time
comic S "Wide movement for 16 to
24 measures. Little by little the music
changes its character [the children have
calmed down at the sight of the tovs.
Y.S.]. It becomes less sombre, lighter and
hinally, changes into joy. =

From the entrance of Drosselmeier let
us pass to the scene which precedes the
battle of the mice.

“The stage is empty. . . . Clara re-
turns. 8 measures of mysterious but
iweet music. 8 more measures of still
more mysterious music for Clara's en
trance measures for her tremble of
fright, 8 for fantastic and dance music
I'he clock strikes midnight. After the
chimes of the clock a short tremolo. Dur
ing the tremolo Clara sees how the owl
turns into Drosselmeier with its cunning
smile. She wants to run, but has no
strength. After the tremolo—5 measures
to hear the scratching of the rats and
I measures for their whistling. After the
whistling—8 measures of accelerating
music ending in a chord.”

“The Christmas tree grows and be-
comes huge—48 measures fantastic music
‘crescendo grandioso.” The guard chal-
lenges: “Who goes there?” The mice do

48

i2

not answer—2 measures for the chal-
lenge, 2—for the silence. One or two
measures for the fright (the shot) , 8—
for the awakening of the drummers, and
8—for the alarm. From 4 to 8—for the
preparation for the battle. Entrance of
the king of the rats—sharp, angry music
the sounds of which split the ears.
Clara throws her shoe—8 measures for a
piercing scream and 6—for the whistling
of the disappearing mice. The nut-
cracker is transformed into a prince—
one or two chords.

"Here begins pathetic music which
flows into a pathetic andante and ends
lnlcir\xi(‘l]l‘\’.”

These documents prove conclusively
that Petipa was much interested in musi-
cal forms, orchestration and the sym
phonic development of the action. He
built the musical plan not only from
the aspect of the dance design—it would
be strange if the staging of dances was
not preeminent in  his thoughts—but
also from the point of view of music and
and its dynamics. Otherwise, why would
he offer Tchaikovsky the above men-
tioned indications, why would he place
before him the problem of the leading
instruments in Aurora's variation in Act
I and of the transition from a two-beat
measure to a three-beat measure in the
finale of Act 1 of “The Sleeping Beauty"”
ind describe in detail the structure of
the musical dialogue, etc.?

One wonders if Tchaikovsky would
have been as successful with the “The
Sleeping Beauty” and “The Nutcracker”
without Petipa's collaboration in the
musical dramaturgy of the ballets.

It is said that Tchaikovsky, “before
composing the ballet “Swan Lake” had
long been making efforts to find some-
body who could give him accurate in-

A caricature of Petipa by Nicholas Legat

formation about the music necessary for

dancing.”

Having given the “order” 1o the com.
poser, Petipa would consider his work
done or, even without waiting for the
music, would stage the dance the way
he imagined it at the moment of design-
ing his plan.

Unquestionably, he considered the
musical plan obligatory for himself and
for the composer, using it as g point of
departure in his preparatory work. The
theatre and its actors, which determine
the fate of the ballet, were of great
moment to him. Having received the
music, he would examine it, as well as
his designs, again and again with refer-
ence to the possibility of a1 successful
realization.

For this reason he complained in a
letter: “Glazounov does not want to
change a single note in the variation of
Legnani, nor still less make 2 single cut
in the gallop.” [He speaks here about
“Raymonda”. . . . Y.S.] Petipa still con-
sidered the ballet unfinished, a rough
draft, about which one should still think
and think. This is what called forth his
dissatisfied postscript  in  the quoted
letter: “It is terrible to create a ballet
with a composer who has sold his music
in advance.”

The respectful care with which Petipa
looked through the scores of Tchaikoy
sky and Glazounov changed into un
ceremonious editing when he dealt with
a4 composer who did not warrant atten
tion. Such was his correspondence with
Prince 'I'muh('l/koy, the society author
of the trashy music for “Pygmalion."”
Through its polite tone one notices the
restrained anger of the great master who
understood that he was dealing with a
dilettante and an ignoramus. The mat-
ter ended when Petipa, after examining
the first measures of the score, gave up
and began to compose the dances be-
for the music, which he decided to
Ignore.

When Troubetzky wrote to him that
he protested not only against this but
also against the musical corrections,
Petipa replied very forcibly, referring to
“the bitter fate” of the stillborn “Grape
vine” by Rubinstein.

In the Petipa archives there are
scores of his notes indicating how care
ful and attentive he was to music which
he considered of high quality and which
did not disagree with his conceptions
T'he cuts in “The Sleeping Beauty” can
on no account be attributed to him
lhey are the handiwork of Richard
Drigo and other conductors.

A telling example is Petipa’s work on
"Swan Lake" after the death of Tchai

kovsky. The first version of the music,
based on a plan by Julius Reisinger, was

-
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Russian Tea Room B;XIJIJE'I‘ (r\I\IP ' M.AS‘T&[‘ST,.[MAD!SONA\"EZ,N'!‘" -TE 80590 wfm-l)mly's illustrations o Perrault's
* P ’1 not satisfactory to the (luncu;_;x.q;hcr. Christine Fokine. Dir. - fairytales.
stand? Nevertheless he was very careful in his Lenox. Mass,

From here, in direct relation to the

RESTAURANT ook < 5
/0 b g prepared exposition, he began to work

CUISINE OF g
Ig DISTINCTION on his third plan for the painter and

PR THEATRE DoNEE FOR LUNCHEON 3

treatment of Tchaikovsky's music. He
held it in high esteem and made cuts
with regret, discarding only that which

Fine Arts Center
for Girls 7-17
decorator. The first plan was the work

|
|
. . Beginner th JANA A B AR b | «
was clearly unacceptable to the condi- nner thru Advanced 13 E.55TH. N.Y.C. PL3-7296 | ing libretto, the second for the com:
. tions of the theatre of the '90s. Ballet « Toe * Modern Jazz « Art « Music OPEN SUNDAYS et | poser.
S'lghfly to fhe leff Sketching in the dance of the swans Drama * Tennis + Swimming - Riding. cept Here again we see the error of those
f C -4 he made the reser . wp : , A healthy and happy summer combined ‘ o famast . o ag: or :
0 arnegle HO". : servation: rovided with artistic achievement. coed socials. Sloskovin, Foort authors who asserted that Petipa wa | _
there will be enough music for such an Weekly trips to Tanglewood, Jacob’s totally indifferent to the pictorial reali AT L '\ L
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wic i to eat or drink at midnight
,\qmr.st S( the order: *“Listen -L;'.nn to the roughly himself, describing them in ent or drink o« Ridnight
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L\(_\ Iaf.‘\ N solo dance?” (The dance wias never and progressive selection of tones. oot 2 lw:,\?“ul‘“(]{‘{
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A Guide to Traffic Patterns and Parking Facilities

The Lincoln Center access road parallel to
Columbus Avenue is convenient for private .

cars with drivers and taxis. However, the

three vehicular entrances, with access on L ——

62nd and 65th Street, and Amsterdam Ave-

nue at 64th Street, are less congested. Pa-

arons are urged to use these entrances if they f T, ! fl
are arriving by taxi or car with driver. Driv- = [ =
ers may leave passengers at any of the nor- 3 ;
mal discharge points within these vehicular i e
entrances; the cars must then leave the area, 3 3
I'hey may line up outside (not inside) the = =
vehicular entrances 20 minutes before a per-
formance ends to pick up passenger

I'he three sheltered entrances are com-
pletely separated from the Lincoln Center
Parking Garage ramps, which are entered off
62nd and 65th Streets

It 1s strongly suggested that those attend-
ing performances at Lincoln Center use pub- !
lic transportation, whenever possible, to
reach the Center

PARKING GARAGES
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West 62 Street and 138 West 65 Street)
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