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Massey Music Hall

NORMAN M. WITHROW, Manager

S. HUROK, Inc. Present

ANNA PAVLOWA

suppuvh'd b_v

LAURENT NOVIKOFF ALEXANDRE VOLININE
HILDA BUTSOVA
M. Pianowski (Ballet Master) A. Oliveroff

J. Zalewski Fr. Vaginski

and

CORPS DE BALLET

Conductor: THEODORE STIER

Friday and Saturday Evenings

AND SATURDAY MATINEE

NOVEMBER 14th - [5th

— —————————— |




B. HAYUNGA CARMAN

Pianist and Teacher
Puplil of
Tobias Matthay, LLondon, Eng. Ethel Newcombe
and Madame Wienizkowska, New York

STUD1O ADDRESSES
Toronto Conservatory of Music == Branksome Hall

aD. aD. Stevenson

Voice Production
and Singing

Toronto Conservatory of Music

GEO. E. BOYCE

Virtuoso~Teacher

TORONTO CONSERVATORY OF MUSIC
PHONE TRINITY 7780

SEVEN FIRST PRIZES Awarded at the 1924 Ontario

Musical Festival to pupils of

Ernest ). Farmer

(Toronto Conservatory of Music)

whose pupils have won 17 FIRST PRIZES—slightly over one-half
of those Pul‘!lllmi by Toronto p1ano students in the contests of the last

three years.

Programme
FRIDAY EVENING, NOVEMBER 14th

OVERTURSE “Carnival” Dvorak

i P
INVITATION TGO THE DANCE
y Carl-Maria Weber Arranged by Zaglich
designed and painted by Nicholas Benois
Costumes designed by Georges Barbier.
Costumes made by Maison Weldy, Paris

ANNA PAVLOWA, ALEXANDRE VOLININE AND THE COMPANY

11.
AUTUMN LEAVES
CHOREOGRAPHIC POEM BY ANNA PAVLOWA
Music by Chopin
A CHRYSANTHEMUM ANNA PAVLOWA
A YOUNG POET . Laurent Novikoff
THE NORTH WIND M. Oliveroff
AUTUMN LEAVES ,, .....Entire Corps de Ballet

I1I.
DIVERTISSEMENTS

. RHAPSODY . Liszt

Mlles. St I"t‘('_.', Faber,

MM. Vag ki, Zalewski, Demoslawski, Nicholoff, Winter,
l¢ T | Dolinoff.
. SERENADI Drigo

3. PIERRO1
. CHINESE DANCE

Vile.
5. PASTORALE

. TAMBOURIN lameau

. MINUET Paderew

SYRIAN

MER PIANO USED




MASSEY MUSIC HALL

NORMAN M. WITHROW, Manager

January Attractions

Monday, January 5th

THOMAS WILFRED
ON THE NEW CLAVILUX

Tuesday, January 6th

RETURN ENGCAGEMENT
ROLAND HAYES
The Celebrated Colored Tenor

Wednesday, January 1 4th

VLADIMIR ROSING

Russia's Greatest Song Interpreter

Thursday, January 22nd
FRITZ KREISLER

B o o ~
I rogramine o
SATURDAY MATINEE, NOVEMBER 15th
OVERTURI “Carnival” Dvorak

¥
COPPELIA
First Act
Music by Leo Delibes. Scenery by G. Soudeikine
COPPELIUS, maker of mechanical toys M. Zalewski
SWANILDA Hilda Butsova
FRANTYZ M. Oliveroft
S o ‘easant B
[1.
AIRY DOLL
Act and Two Scenes
Arranged by 1. Clustine.
Georges Soudeikine,

A SHOPKEEPER

HIS ASSISTAN

AN ENGLISHMAN

HIS WIFF

HIS DAUGHTER MIlle. B: et
A COUNTRY ( MER M. Winter
HIS WIFI Mlle, I'riede

THE FIARY DOLI ANNA PAVLOWA
A BABY DOLI Hilda Butsova
M. Pianowski
Mlle. Stuart
M. Oliverofl

M. Sari
M. Algeranofl
Mlle. Nichols

THE POEI

TYROLESE DOLI
ARLEQUIN

THE MAJOR DRUMMEI
JACK-IN-THI 0

A LITTLE 1

SPANISH DOLI
PORCELAIN DOLI
TYROLESH I
PRINCESSH

Mlle. Faucheux
y, Faber, Gervis
Mlle Stuart
ind  Delamore

i and Dolinoff

PAGE
nd Mather

CANTINERA




DELICIOUS ALWAYS

The rich, full-bodied
flavor of “ SALADA”
Tea is due primarily to
the fine teas that com-
pose the blend, but as
well to the superior way
in which the original
goodness of the leaf is
preserved In the sealed
aluminum foil con-

tainers. Insist upon the

genuine ‘SALADA”.
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CHRISTMAS CARDS solve the
the Christmas Gift Problem—
Exclusive but not Expensive.

Order from E. D. APTED, Printer
9 Leader Lane
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Programme
SATURDAY EVENING, NOVEMBER 15th

OVERTURE “Carnival” Dvorak

Music by Leo Delibes Scenery by G. Soudeikine
COPPELIUS, maker of mechanical toy M. Zalewski
SWANILDA Hilda Butsova
FRANTZ M. Oliveroft

ant Boys and Girls

KL
FLORA'S AWAKENING
Mythological Ballet. Music by Drigo.
Arranged by M. Clustine Scenary and Costumes by Rottenstein.
FLORA ANNA PAVLOWA
ZEPHYR Alexandre Volinine
AURORA Mlle. Rogers
CUPID Mlle. Hilda Butsova
DIANA Mlle. Stuart
DEW DROPS Mlles. Faucheux, Lake, Friede, Dorsi
AQUILON M. Oliveroff
NYMPHS M1 ¢ Rogel dartlett, Crofton, Nichols, Elkington,

saint-Saen
"AVLOW
I

3. BOLERO Minku

i. ANITRA’S

Tschaikow
and Cyvinski
| chaikowsl
£ MM \»V-(H“fkl.
10slawski.

NORDHEIMER PIANO USED)
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Canada

s Supreme Artistic Piano
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We are the Exclusive representatives for the

"iwl‘ INWAY PIANO
and the world renowned
DUO-. \RI Reproducing PIANO
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FORTUNE GALLO
NEW YORK
(Local Management - I. E. Suckling)

presents

MLLE.
ANNA PAVLOWA |

and her

Ballet Russe

and

Symphony Orchestra

Saturday Afternoon and Evening

November 20th, 1920

MASSEY MUSIC HALL

(Norman M. Withrow - Manager)
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Afternoon Pﬂpgramme

. . \ . = Massenet

SNOWFLAKES

Ballet in One Act
Music by TSCHAIKOWSKI from ‘‘Nutcracker’’
Scenery by J. URBAN

OVERTURE—“Pkedre”

Arranged by IVAN CLUSTINE

Valse of Snowflakes —Mlles. Butsova, Lindowska, M. Courtney, Stuart, L. Courtney.
Bartlett, Coles, Pianowski, Domoslavski, Barte, Kunovich, StroukofY,
Stepanoff, Price.

Pas de deux : Anna Pavlowa and Alexandre Volinine

Pas de trois : Mlles. Stuart, Saxova and Verina

Variations : Anna Pavlowa and Alexandre Volinine

Pas de cinq Mlles. Butsova, M. Courtney, Leggierova, Stuart and Lafranchi

Coda Anna Pavlowa, Alexandre Volinine and Entire Company

Il

THAIS

Ballet in One Act from Massenet’s Opera
Arranged by M. CLUSTINE Scenery by STROPPA
Costumes designed by ROBERT KALLOCH
Vision of Thais ) -
' Mz y Olenev
o tesan i : %, . ¥ larie : lk'miw\
Nicias (a young Patrician) : Alexandre Volinine
Myrtale 3 Mlle. H. Butsova
Crobyle : : Mlle. M. Courtney
Athanael (a Monk) ) : 3 ; M. Domoslavski
Slaves of Thais ; - : y MM. Stowitts, Barte, Allen
Greeks, Artists, Dancers, Mimes, Courtesans, ete.
IIL.

DIVERTISSEMENTS )

OBrRTASS (Polish Dance) L : Lewandowsks
Mlles. Saxova, Lindowska, Verina, Sheffield, Morena
MM. Vajinski, Zalewski, Domoslavski, Stepanoff, Allen
GAavorTE PAvLoOwA . Lincke
Anna Pavlowa and Alexandre Volinine
PASTORALE , ol " : Strawuss
Mlle. Stuart and M. Stowitts
VOIcEsS OF SPRING Wi "o Vo " s . Strawss
Mlle. Butsova and M. Barte

5. ARABIAN DANCE o : > Grieg
Marie Oleneva and M. Stroukoff

6. GREEK DANCE ; ; A Bralhms
Mlles Stuart, M. Courtney, Leggicrova, Bartlett, .. Courtney, Coles, Cabazuella

7. RussiAN DANCE ‘ Kallinikoff
Anna Pavlowa and M, Stepanoff

Conductor - - Theodore Stier

Tuesday, Nov. 30th—Mischa Levitzki

The Phenomenal Pianist

Seat Sale Next Friday

Eveniiig Programme

OVERTURE o “Di Ballo” S - Sullivan

EGYPTIAN BALLET

Arranged by Ivan Clustine Music by Verdi and Luigini

Scenery by A, Samoiloff
MARIE OLENEVA and H. STOWITTS and the Company

CHOPINIANA

Set of Dances from Chopin, orchestrated by Glazounow
Arranged by M. Clustine

1. Polonaise in A Major 5. Prelude in A Major

2. Prelude in A Flat 6. Mazurka in C Major

3. Waltz in C Sharp Minor 7. Waltz in E Minor

f. Waltz in A Flat Waltz in A Flat Major

Scenery by Pazetti

8.
9. Waltz in F. Major

Anna Pavlowa, Alexandre Volinine and the Company
I 3

IIl.

DIVERTISSEMENTS

Obertass (Polish Dance) Lewandowski 5. Pastorale Strauss
Mlles. Saxova, Lindovska, Verina, Mlle. Stuart and M. Stowitts
Sheffie More . ) g
Al I“_[',I 1, h).unn A Anitra’s Dance " Grieg
MM. Vajinski, Zalewski, Domoslavski (Costume designed by H. Stowitts) ;
Stepanoff, Stroukoff Marie Oleneva
Cymble Dance Gounawd . Scene Dansante Bochering
Alexandre Volinine Mlle. Butsova, and Mr. Oliveroff
Pas de Trois - Zibulka 8., Christmas T'schaikowski
Mlles Courtney, M. Leggierova and Anna Pavlowa and M. Volinine
M. Barte Vajinski, Pianowski, Zalewski and
4. Russian Dance Kallinikoff Kunovich
Anna Pavlowa and M. Stepanoff Theodore Stier - Conduetor

Management - [I. E. Suckling
The Great Peruvian Contralto

Mme.
Marguerite d’Alvarez

“The First Woman to Sing in
Westminster Abbey’’

Monday, December 13th




Is Music
Part of Your Life?

HE love of good music can be
developed and enjoyed only
with an instrument of the highest
qualities of musical interpretation.
That is one reason you will be
attracted to the

Nordheimer

Apartment Upright

It is the natural choice of those
who make music a real joy in their
lives.

The Nordheimer Apartment
Upright gives the full scope and
volume of tone of a Grand Piano
yet occupies much less space.

There is a world of pleasure
awaiting you if you have not yet
heard this beautiful instrument.

Call and hear and see it al

our ~\.}10HT00"7.\’

Nordheimer Piano & Music Co. Ltd.
Cor. Yonge & Albert Sts.  TORONTO

Steinway &

Canadian Representatives for
New York




Souvenir Programme
Price 10 Cenis
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Bngton Grau
Opera Company

in conjunction with the

Paulowa Ballet Russe

Grand Opera

Season 1915-1916

MAX RABINOFF

MANAGING DIRECTOR

TO ENGAGEMENT

TORON

THE ARENA

- s
vas

FOR THE BENEFIT OF

T{IC Red Cross, (Trafalgar Day), October 21st, and Field

Comforts for Fighting Canadians, October 22nd and 23rd.
Dispensed by a Local Committee.
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(REGISTERED)

FINE FURS

A wealth of assortments—imported models
and the product of our own workrooms
—fashions beyond numbering—plain
garments in the more staple styles—
trimmed garments in original
designs—and novelty fashions
showing unique treatments
in trimmings and fur com-
binations — Fur sets and
fur pieces in all the
wanted and popular
furs from the sim-
plest little Mink
cravat to the
Royal Ermine
or costly
Russian
Sable

sets

LADIES’ APPAREL

Besides furs we are showing grand collections \
of fashions as they are for the season in [ ‘ \‘
Ladies’ Apparel, reflecting the ideals of

{ -~
world famous fashioners in a galaxy of \\‘ €“i
styles that is the smartest, most ‘3 3 3
novel and most practicable—in “

Suits, Costumes, Gowns, /
Dresses, Coats, Wraps, '

Millinery, Blouses, Neck-
wear, Gloves & Hosiery

FAIRWEATHERS LIMITED

MONTREAL 84-86 Yonge Street, Toronto WINNIPEG




Boston Grand Opera Company

READ WHAT

THOMAS CHALMERS

Baritone Soloist

of the

Boston Opera Co.

says of the

e new Edison Diamond
s as far ahead
ordinary dise machine of
first time in talking-
sound like the original.

y yours,

,_/fé el pa s (QQ‘ a_.e,g,,w,.__\
What Edlson says of Chalmers

experimental w
f M:‘

Call and hear this instrument yourself
you be the judge.

THE WILLIAMS¢S0Ns@

' /ﬁli CAL + ‘U/ IMENTS OF QUALITY / LIMITED

HAMILTON TORONTO
21 King St. East 145 Yonge Street

ONE




Boston Gramd Opera Company

Boston Grand Opera Company

HESSELBERG
STUDIO

PIANISTIC
ART

EDOUARD HESSELBERG
Russian Master Pianist—Pedagogue

DIRECTOR

32 BLOOR STREET WEST
Phone North 5350
Toronto

Complete
Training and Coaching
of

STUDENTS

TEACHERS

AMATEURS
PROFESSIONALS
from Rudiments to

Study of Concert Repertoire

Thirty-five Years Experience

INCLUDING THE FOLLOWING
DIRECTORSHIPS OF MUSIC

Conseirvatory of Music, . . . Ithaca, N.Y,
(1895-1896)

University of Denver, . . . Denver, Colo.
(1896-1900)

Wesleyan College : Macon, Ga.
(1900-1905)

Ward-Belmont College, Nashville, Tenn.
(1905-1912)

Interviews by Appointment

Mme. Pavlowa and

Her Dance

By Karlton Hackett.

When anything in one of the plas-
tic arts seems to us wonderfully
beautiful at once it calls up images
of Greece in the mind; not that we
know any too much about the plastic
arts nor have entered deeply into the
spirit of Greeian expression, but in a
misty sort of way the word ‘‘Greece”’
has always represented to us the
uttermost of heauty which our imag-
inations could picture. So we are
wont to think of Mme. Pavlowa in
Grecian terms, for she has the
nymphlike form which might have
stepped from off the edee of a Gree-
ian urn, and it seems to us that if it
were given our eyes to see one of
these Grecian maidens, whom we
only know frozen to the side of an
antique vase, spring out into life, it
would be the same lightness and
erace of movement with which Mme.
Pavlowa has floated hefore us.

The wonder of her art is the ele-
mental fact of it so that it appeals in-
stantly to our senses as a thing inevit-
able, the natural expression of youth,
with the grace coming spontaneously
from its vigor. It seems the most
natural thing in the world, not the
labored result of unending routine,
but the unconscious elasticity of joy-
ous spirit and strength. Of course
we know better, when we stop to
think about the matter, for we un-
derstand well enough that all great
art is founded upon everlasting tech-
nical routine, beginning in earliest
childhood and mnever finishing its
task, but the charm of Mme. Pav-
lowa’s art is that she throws a veil
over all the drudgery until nothing
appears to *he onlooker’s eye save
the grace of spontaneity.

We hear sculptors and painters
around about us talking learnedly in
impressive terms of plastie techniaue,
and we wish that we could tear our
eyes from the stage long enough to

Continued on page four

A Dramatic Renaissance of the
Ctoenticth Century

One should not talk lightly of Dramatic Renaissance. Such an
achievement marks an epoch, and oceurs only amid the centuries. Yet it
may be said that the performances of the Boston Grand Opera Company,
combined with Pavlowa and her Ballet Russe, do achieve a rejunction of
the Muses that might fairly be styled a rebirth of Dramatic Art.

As all the world knows, the Drama was born in Greece. The Hellenie
productions were dedicated to Apollo and all the sisterhood of the Muses.
The spoken word of the actors, the chanting of the chorus, the presenta-
tion of the masks that typified the emotions, pantomime and picture,
oratory and song, all were woven into one harmonious whole. And, with
the fall of Athens’ greatness of drama, as a composite, disintegrated. Its

Boston Graud Opera Go. " W55 Pavlowa Ballet Russe
MAX RABINOFF, Managing Director.

Evenings at 8 o'clock. Matinee at 2 p m.

THURSDAY EVENING, OCTOBER 21, 1915.
(FOR THE FIRST TIME IN TORONTO)

“LA MUTA DI PORTICI”

(**The Dumb Girl of Portiei’'
A Mimo-dramatic Grand Opera in 3
AUBER
FENELLA, sister of Masaniello ..ANNA PAVLOWA
MASANIELLO, a fisherman GIOVANNI ZENATELLO
ALFONSO D’ARCOS, son of the Viceroy of Naples GEORGI MICHAILOFEK
ELVIRA, a Spanish Princess, his hetrothed FELICE LYNE
PIETRO. St Companions of THOMAS CHALMERS
BORELLA. ... ; Masaniello PAOLO ANANIAN
LORENZO, a soldier FEDERICO FERRARESI
SELVA, an officer of the Duke D 'Arcos GIORGIO PULITI
EMMA, attendant of Elvira FELY CLEMENT
And the complete PAVLOWA BALLET RUSSE
Conduector—Agide Jacchia, tegisseur General—Prof. Ryszard Ordynski.
Stage Manager—Louis Verande. Choreographic Director—Ivan Clustine.
Scenery by Joseph Urban
I exclusively
e Mive)

Mason & Risch Pianos used

Program continued on Pag

family was scattered, and produced hybrids. Soon the word drama meant
only the production of the spoken word with limited gestures and abortive
attempts at setting. The spasmodic efforts of the First Renaissance of
the Arts failed to attain coherency.

F'rom the divided members of the artistic family protests have lheen
voiced. It has been universally accepted that the theories of Reinhardt,
Ordynski and Gordon Craig as to the necessity of perfection in every
branch of a dramatic production are correct. Lovers of art agree that
the true drama is that which employs every related talent and engages
every sense. Gradually the orchestration and seenie produetions of purely

spoken dramas have been egiven more prominence. Great artists such

(Continued on Page Five
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Boston Grand Opera Company

Accordion
Pleating

Covered
Buttons

Hemstitching

Scalloping
Pleated Skirts

MADE TO ORDER

ASK FoOrR OUR NEW
[LLUSTRATED BOOKLET

SFOUEIEES
OF

Toronto Pleating Co.

14 Breadalbane Street
Phone North 6400

Mme. Pavlowa and

Her Dance

Continued from page two

listen to their words of wisdom so
that we, too, might prate dogmati-
cally of Praxiteles, Phidias and Ap-
pelles, but we never can quite fetch
it. The thing upon the stage holds
us so with its living reality that we
find ourselves permitting this valu-
able information concerning the
classic age to wait for some more fav-
orable oceasion. For in our hearts
we are not at all sure that beauty
meant so much to the Greeks because
they could discourse so wisely upon
the abstract problems as because
they felt so intensely the power of
the conerete example. Therefore,
possibly, we get closer to the heart
of the matter by watching Mme. Pav-
lowa in the actual flesh than we
would by attuning our ears to sonor-
ous words of the professors.

Art has power over us because it
appeals to our instinetive sense of
beauty, not because we can handle
with some degree of skill the tech-
nical jargon by which its meaning is
obfuscated to the minds of ordinavy
mortals. It is not that this jargon
is in any way diffieult of acquire-
ment, for a slight smattering enables
anybody to make quite an impression
at the dinner table discussion, but it
seems so sort of futile, a great to-do
about the outside shell without get-
ting at the meat at all. This techni-
cal talk is valuable for those who are
ooing to do the thing themselves, or
at least make the attempt, but it tells
nothing to us who are to please our
sense of the fitness of things by
watching a great artist.

We, the great publie, must ap-
proach the thing from an altogether
different point of view if we are 1o
derive anything like the amount of
pleasure from it that it offers frecly
to us if we but have eyes with which
to see. It looks, truly enough, so
simple that we are half persuaded we

Continued on page eleven

Boston Grand Opera Company

Hear all these Grand Opera Artists
in Your Own Home on a

Columbia Grafonola

Mail name and address for full Catalogue
of all Grand Opera Records

BURNETT PIANO & GRAFONOLA GO.

9 QUEEN STREET EAST
TELEPHONE MAIN 3224 2 DOORS FROM YONGE

SYNOPSIS OF SCENES

ACT TI—Gardens of the Vieeroy at Naples.

ACT II.—At Portici, on the seacoast between Naples and Mount Vesuvius,

ACT TII.—Scene 1—A hall in the Viceroy's Palace. Scene 2—The Market Place
at Naples.

ACT 1V.—The hut of Masaniello at Portic

ACT V.—Palace of the Viceroy at Naples

Correct Librettos for Sale in the Lobby

A Dramatic Renaissance of the Twentieth Century— Continued

as Bakst, Urban and Sime have centered their talents upon seftings that
would stimulate the imaginations, great composers have been weaned from
operatic efforts to the same end. Pantomime at the hands of such masters
as Coquelin in “‘L’Enfant Prodigue’’ reached its apex, even the moving
pictures have contributed towards the mimetie arts. Costumers have laid
aside the stock designs and labored to produce correct and harmonious
\\:ll'ill'l?ln“\‘. there have been tentative attemps to revive the ballet in ecom-
bination with opera, but until the present blending of foreces under Max
Rabinoff’s management, no absolute movement has been made to produce
the true drama—Poetry, Musie, Pantomime, Dance and Painting—in one
incorporate, perfect form.

[t was not an easy task. It meant prophetic faith on the part of
those who supplied the financial end, true love of art above profit, an
infinite belief in the clarity of audiences to recognize and appreciate the

f the masters of
opera, of the ballet, stage productions and orchestra, and the finding of
]ll‘ill(‘i]l;l[.\ who could not n wyu[_\' dance but act, not (m]_\‘ sing but look
the roles. No corpulent tenors nor self-indulgent prima donnas could be
chosen for the casts; youth and physique were as imperative as talent
along vocal and histrionic lines. All must be of the best, chosen from the
ranks of those not merely fit but famous.

(Continued on Page Six)
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Boston Grand Opera Company

A Dramatic Renaissance of the Twentieth Century - Continued

The European war helped. It gave an infinite variety of choice from
those unemployed at home by reason of overcrowding, and those abroad
whose engagements were \ud(hnl\ ended. But the nucleus was estab-
lished in the reorganization of the Boston Grand Opera Company, with
its recognized artists, its harmonious orchestra and its modern stage
equipment. And, as the work was worthy, so perhaps the Muses, whose
shrines have been so long neglected in this workaday world, lent a hand.
Ryszard Ordynski, associate director with Max Re lnhdl(lt one of the first
of the world’s producers, once in knowledge of Max Rabinoff’s ambitions,
threw himself with ardor into the project. Pavlowa eagerly entered into
it. Bakst, Urban and Sime set enthusiastically to work upon stage set-
tings. Roberto Moranzoni and Agide Jacchia regarded their econductor’s
batons with renewed inspiration as wands of wizardry, and Ivan Clustine,
director of choregraphy, master of ballet and pantomime, all gathered
their forces to one deserving end.

Boston Gramd Opera Company

FRIDAY EVENING, OCTOBER 22nd, 1915.

“CARMEN"

A Romantic Opera in 4 Aects by
BIZET
(With the complete Ballet, for the first time in Toronto)
Founded on the book by Proper Merrimée.

GV IOV [0 o b s B8, Wil P R e el (b 1 SR R SRS SR oy n | Y MARIA GAY
MICAELA BIANCA SAROYA
FRASQUITA VIRGINIA FEELY
1003 TG0 T 0 SR A A U A R RS T e e w L ELVIRA LEVERONI
DON JOSE RICCARDO MARTIN
ESCAMILLO THOMAS CHALMERS
ZUNIGA ALFREDO MANINI

GIORGIO PULITI

PAOLO ANANIAN

PIETRO AUDISIO
Conductor—Roberto Moranzoni. Stage Direction—Prof. Ryszard Ordynski.

Stage Manager—Louis Verande.
Choregraphic Direction—M. Ivan Clustine.

Mason & Risch Pianos used exclusively.

(Program continued on next page)

Quality
Hair Goods

“WOMEN OF FASHION”

oceasion and i
patronize

DORENWEND’S

Parlors de Luxe

[ e RERER T
Your time reserved by telephoning Main 1551.
105 YONGE STREET SachotiE
TORONTO Hair Ornaments

I.
I1.
PMLEIL
IV,

the se

M1l¢

In the f¢

Entracte

Bolero.
M1l

MM.

Farandole

Ole’

s, Butsova, Crombova., Leggierova. redova, Lindovs

SYNOPSIS OF SCENES.

A Publie Square i

Lillas Pastia’

A Wild Mounta A

A Public Square in Sey » at the Entrance of t

BALLET FOR ‘“CARMEN "’

cond act, La Dance Bohemienne will be danced by

»s. Kuhn, Fredova, Verin: andovskaia, Cortnova, Saxova

artl

\nna Pavlowa

oo kaia, Cortnova,
Sheltq axova, Florence, Drunova, Stuart aganova, Collinette.
Zelewski, Loboiko, Domoslovski. arii Hubart, Baine, Veselofl,
Marum,
Mlles. Plaskovietzka and Kuhn, MM. Kobeleff and Varjinski
Anna Pavlowa, Alexandre Volinine and Entire Company

Then came the casts. Pavlowa brought the Polish beauty, Stephanie
Plaskovietzka, premiere classique dancer, and Alexandre Volinine, her
male premier classie, with Stazia Kuhn, to head her undivided company
of fifty. With youth and beauty as an essential, the prima donnas were
(wm\u]mwl in such searching scerutiny that in Maggie Teyte, Felice Lyne,
[Luisa Villani and Maria Gay a qn.lnoﬂv was chosen that was flawless.
Giovanni Zenatello was secured, Riccardo Martin, of the Metropolitan
forces, was gained through an elastic contract, and the successful alter-
nator of Caruso heads such a list os Thomas ('lmlml:r.\', George Baklanoff,
Ippolito Liazzaro, Georgi .\]ichznln!'l'. Audisio, l.’ll]lll and Jose .\lz.n'(lgm*..\'.
all of the first rank and answering all physical, vocal and histrionic

(Continued on Page Ten)
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WE (Ju\lul and we believe our claim is

u“ at our customers get °‘better
suw\x" S ]c"' ‘“best qualit A
and "mo«,L asonable ces’’ in this X-
clusive'’ but ‘‘not expens ’ Millinery ;'wp
The Lbou also explains why we are always
busy. Our c omers are pleased and satis-
fied. Let us add you to our list of satisfied
customers.

Imported Models and Exclusive
Pattern Hats $15 to $30

and the most wonderful values in
the city at $5.00, $7.50 and $10.00.

Fashion says:
“Wear Boas”

and im nuhmcl; we begin to make boas in ;111
lengths, styles and colors, so that you may

buy a fine Ostrich boa at about half the price
asked in oth tores, beca we make them
in our own workrooms, from the raw Male
Ostrich feathers.

Our most popular Boas sell at
$3.75 and $5.00.

Long Boas in stock at $10.00 and up.

An extra trimming for your hat—Fancy
Ostrich Trimming or Ornament—All
the latest novelties, 50c., 75c., $1 and up

LONDON FEATHER CO., LTD.

144 Yonge Street - - - Toronto
283 Donald Street - - - Winnipeg
593 St. Catherine St. West, Montreal
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Boston Grand Opera Company

in conjunction with the

Pavlowa Ballet Russe

MAX RABINOFF, Managing Director.
Evening Performances begin promptly at 8 o’clock.
Matinee Saturday at 2 p.m.

SATURDAY AFTERNOON, OCTOBER 23rd, 1915.

MADAMA BUTTERFLY

A Japanese Lyric Tragedy in 3 Acts by
PUCCINT.

(Founded on the book by John Luther Long and the drama by David Belasco.)

TAMAKI MIURA
.ELVIRA LEVERONI
RICCARDO MARTIN
THOMAS CHALMERS
....GIORGI PULITI
ALFREDO MANINI
AUDISIO

PHYLLIS DAVIES

GIORGIO PULITI

CIO-CIO-SAN

SUZUKI

B. }. PINKERTON, U.S.N.....
SHARPLESS, U.S. Consul....
IL COMMISSARIO

LO Z10 BONZO

KATE PINKERTON...........
PRINCE YAMADORI

Conductor—Agide Jacchia. Regisseur General—Prof. Ryszard Ordynski

Chorus Master—Amedeo Barbieri. Stage Manager—Louis Verande.

Mason & Risch Pianos used exclusively.
(Program continued on next page)

A Delightful Garden Freshness

is apparent in every sealed package of

“SALADA”

The product of the finest hill-top gardens, possessing
an exquisite flavour that is unique among teas.
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There 1s no
Close Season
for the Kodak

Anyone can take
a piclure

We carry a complete line of
Kodaks and Cameras and give
free instruction.

PRICES FROM

$1.00 to $74.00

Send us your favorite films to
enlarge for Christmas Gifts.

WE EMPLOY ONLY FIRST-CLASS
WORKMEN IN OUR DEVELOPING
AND FINISHING DEPARTMENT.

Send for r(\‘u:dpricc list

amsey’s

for Kodaks
66 KING STREET WEST
BRANCH: 372 YONGE ST.
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Boston Graud Opera Company

Boston Grand Opera Company

A Dramatic Renaissance of the Twentieth Century-—Continued

requirements. Elvira Leveroni, Elizabeth Campbell, Fely Clement,
Bianca Saroya, Virginia Feely, all these form an illustrious part of the
grand company of two hundred and fifty actors, mimes and dancers
selected with infinite care.

The organization is not compiled for a single season. Its magnitude
prohibits any hope of profit in so short a time. It is built to last, in the
hope of the permanent establishment of munieipal opera-drama, the high-
est of all art-form in any municipality that may feel able to support it for
a long or a brief period.

The selection of programmes to properly exploit the new Art-Form
was necessarily a matter of deep consideration. There were certain
operas the ballets of which, long discarded or given in fragmentary fash-

(Continued on Page Twelve)

SYNOPSIS OF SCENES.
Place—Nagasaki. Time—Present.
ACT I.—A Japanese House, Terrace and Garden in Nagasaki.
ACTS 11. and ITL.—The Interior of Cio-Cio-San’s House.
Followed by

“SNOWFLAKES”

From Tschaikowsky's ‘“Nut Cracker'' Ballet.
Arranged by IVAN CLUSTINE.
Valse of Snowflakes.

Mlles. Plaskovietzka, Kuhn, Butsova., Collinette, Verina, Griffova, Crombova,
Leggierova, Fredova, Lindowska, Brunova, Naumova, Shelton, Stuart, Dago-
nova, Cortnova, Saxova, Florence.

MM. Varjinski, Kobeleff, Zalewski, Loboiko, Domislovski, Marini, Baine, Hubart,
Veseloff, Marum.

Pas de Deux Anna Pavlowa and Alexandre Volinine

Pas de Cinque. .......Mlles. Plaskovietzka, Crombova, Leggierova, Stuart, Daganova

N LRI HA QXL ox ) s o retat Aok (oot Sy e iy BT AN Slasts et Vo) bl Anna Pavlowa and Alexandre Volinine

Pas (8 MEOIS. . - . «vevs s onniencssnansnessessess.Mlles. Butsova, Collinette, Griffova

Anna Pavlowa, Alexandre Volinine and Entire Company
Entire Chorus.

(FOAR 52 s bais oxs vheare AR ST wi
Conductor—ALFRED DIMSA. Scenery by JOSEPH URBAN.
Correct Librettos for Sale in the Lobly.

Mason & Risech Pianos used exclusively.

It is most efficient and agreeable to use

Corson’s Charcoal Tooth Past¢

“THE DAINTY SILVER-GREY DENTIFRICE’

i

HCade only in Canada

25c. the tube at good drug stores

LUISA VILLANI

LUISA VILLANI had the distinction of creating
the leading feminine role in recent Italian world
operatic premieres, one ot which has since proven
the artistic triumph of the last decade. The first
of these roles which Mlle. Villani presented to the
public was Ysabeau in the Mascagni work of that
name, when it was produced in 1913 under the com-
poser's conductorship at La Scala Theatre

The second part created by Mlle. Villani was
the now well-known character of Fiori in Monte-
mezzi's L'Amore dei tre} Re (The Love of Three®Kings)

MAX RABINOFF
MANAGING DIRECTOR

Mme. Pavlowa and

Her Dance

Continued from page four

could do it ourselves, and it is quite
within the range of possibility that
under the spell of this pleasing faney
a good many steps have been tried
in the privacy of the boudoir on the
return home. But if the mirror
failed to bring disillusion a night’s
sleep produced the readjustment to
normal, and we realized that the joys
of the dance we should have to take
vicariously. The best we could do
to salve our feelings was to say to
ourselves that we would have heen
able to fling our heavy bhodies
through the air, carrying the soul in
curves of grace, if only we had had
the proper chance in youth, but even
this we know in our hearts to be
gross self-flattery, only rather com-
forting.

But whether we ourselves could do
the thing or not, whether we under-
stand anything of the technique by
which it is actually done, is it not
well worth while to feel again, if
even for a few brief moments, the
generous blood of youth ecoursing
through our veins, lifting our heads
a bit higher and bringing into our
step something of the old-time
spring? Many a man has gone out
of the Auditorium humming a snatch
of melody, with his shoulders a little
squarer, his chest a little eloser to
where it used to be, with more pres
sure on the ball of the foot and not
qllﬂ" SO hl':l\‘\' on the heel, and a de-
lightful sense of lightness running
through his members that recalled
the day when. it was fun to elimb a
hill just for the joyous feeling of
action.

We are so busy with the pressure
of our daily pursuit of the where
withal with whieh to live that our
bodies get mighty little attention ex
cept in the matter of food, and here
they receive altogether too much. If
we have to walk up a couple of flights

Continued on page fourteen




Boston Grand Opera Company

Boston Grand Opera Company

A Dramatic Renaissance of the Twentieth Century— Continued

ion, could now, with the perfected organization, be revived. There were
others to be chosen which would harmoniously bring before the publie the
forms known as Mimo-Dramatic and Mimo-Choregraphiec Art, the first
a natural, unforced combination of opera and pantomime, the second a
logical blending of opera and the art of Terpsichore.

The productions simulate modern editions de luxe illustrated by
famous artists of works hitherto published in type that but imperfectly
breathe the genius of their inspiration.

We are capable of appreciation with all our senses. Man talked with
gesture long before he acquired articulate speech. The art of pantomime
is older than the Magi. The eye revels equally in the color of the spec-
tacle the rhythm of movement as it does in the harmony of musical vibra-
tions. The use of all the senses stimulates the artistic appreciation to 4
pitch that produces ecstasy, the imagination gathers from a hundred
sources recollections and thoughts that have been set aside, and which

A Dramatic Renaissance of the Twentieth Century— Concluded

by the divertissements of Pavlowa, the legatee of Mercury’s ankle-wings.
It is an undertaking greatly to be admired and to become a part of. One
can hardly patronize such a movement, only sit and wateh and listen and
appreciate. It is an Apotheosis of Rhythm, the real universal language,
rhythm of musical vibrations in voice and instrument, of colors in
gracious juxtaposition, of pose and gesture not too lightly and fitly styled
a Dramatiec Renaissance.
J. Allan Dunn, B.A., Oxon.

SATURDAY EVENING, OCTOBER 23rd, 1915.
(FOR THE FIRST TIME IN TORONTO)

“L’AMORE DEI TRE RE”

(‘“The Love of Three Kings’’)
A Tragic Opera in 3 Acts by
MONTEMEZZI.
LUISA VILLANI
(Creator of the role at the World’s premiere at La Secala, Milan)
MANFREDO yEORGE BAKLANOFF
ARCHIBALDO JOSE MARDONES
AVITO ZENATELLO
FLAMINIO AUDISIO
ANCELLA DAVIES
UNA VECCHIA LUISA PAVANI
TN G ) A N ) e iR et R) b (e ool o sk e TR el e bR natah b dode ENRICA NAVA
R A G L O AN I D A o e e e 0 o S0t ha el ones o, £ P g et T FELY CLEMENT
Conductor—ROBERTO MORANZONI.
Regisseur General—PROF., RYSZARD ORDYNSKI.
(horus Master—Amedeo Barbieri. Stage Manager—Lonis Verande.
Scenery by Joseph Urban.

FIORA

Mason & Risch Pianos used exclusively.

(Program continued on next page)
& 5

SYNOPSIS OF SCENES.
ACT TI.— A hall in the castle of Manfredo, Altura, Italy
ACT 1I.—The terrace on the summit of the castle walls
ACT I1I.—The crypt in the castle chapel.
The action of the opera takes place in a remote castle of Italy forty years after a
barbarian invasion.

Followed by

ELYSIAN FIELDS

From Gluck'’s ‘“Orpheus et Eurydice.’

ORPHEUS . ELIZABETH ("AMPBELL
EURYDICE i PHYLLIS PERALTA
ANNA PAVLOWA, ALEXANDRE VOLININE and Complete Company.
l‘:“x“i‘ Chorus.

Conduector ALFRED DIMSA Choreographic Director IVAN CLUSTINE
Scenery by Joseph Urban

Jdbrettos for Sale in the Lobby

musie alone could not evoke, but now may mingle in an enjoyment that is
profound and lasting.

An inspiration came in the materialization of Puccini’s dream of a
proper production of ‘‘Madame Butterfly,”” with an American Pinkerton
and Sharpless, and, above all, a Japanese Cio-Cio-San. A young, piquante
maid of Nippon, whose voice had been cultured in the approved Italian
method, whose acting suggested the turning of a portfolio of rare Japan-
ese prints, conquered conservative, cynical London during the Russian
season at the London Opera House to such an extent that the public and
critics demanded her sevenfold appearance in the role.

And, adding savor to the whole, the shorter operas are supplemented

(Continued on Page Thirteen)

Safe and Timely Investments

At no period in our experience of over a quarter of a century, have
there been so many new investors in Government and Municipal
debentures a ¢ the past six or seven months.

This is to the fact that th securities constitutethe safest class
of investment, and that owing to present financial conditions, they
are now obtainable at most advantageous prices. They are readily
resaleable and are being constantly purchased by such discriminating

vestors as Banks, Insurance, Loan and Trust Companies.

Write for our latest list and pamphlet explaining fully the nalure
of debenlure securily.

A. E. AMES & CO.

Union Bank Building, Toronto  Zsf</lished

/;\urfv;: ;
53 KING ST. WEST.)
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Boston Gramd Opera Company

Flowers

FOR EVERY EVENT

BOUQUETS & CORSAGES
A SPECIALTY

%
BASKETS OF FLOWERS

%

Members Florists' Telegraph Association

Flowers Telegraphed to all parts

Lmmons ¢ W?ﬂ,

FLORISTS & DECORATORS

266 Yonge Street

Phones: Main 3159, 6164

Mme. Pavlowa and
Her Dance

Continued from page eleven

of stairs we bemoan our sad fate and
curse the elevator service, if we have
to go a half dozen blocks we jump on
a car or hail a taxi, according to our
status in the financial world, and the
long tramps in the country when we
scorned the highway and scampered
over the fields, clambered the stone
walls and serambled up the roughest
hill paths from merry choice seem
like the dim remembrance of another
existence. But away back in the
dustiest corners of our memory it
still remains, and Mme. Pavlowa
speaks to it until it stirs from its
long slumber.

Every one of us loves youth and
strength, the play of the muscles that
run and leap with the grace that
comes from thews that are in their
prime. And why should we not, for
in our day we have all had some taste
of its joys when the mere sense of
physical well-being made the world
seem but an open garden in which
we could pluck what we chose be-
cause of our strength? We know
better now, for we have been bruised
by its stones and torn by its briers,
but are we any happier in our
knowledge, does the world appear
more beautiful to us because of our
experience? Or rather, do not our
waking dreams revert to the days
when the vigor pulsed through our
veins and we walked with faith in all
the world of men?

This Mme. Pavlowa brings to us
again, with a beauty, a grace, a
charm that speak to our inmost
senses. She interprets for us the joy
of living which we may have faintly
pictured to ourselves in fancy, but
which she reveals incarnated in the
flesh if we but have the eyes to sce.
What care we for the dicta of the
learned professors, for we can look
at the very thing itself. It may be
Greecian, it may be Russian, but it
surely is the very spirit of youth and
beauty.

FOURTEEN

MLLE. ANNA PAVLOWA




TAMAKI MIURA




Grand Opera!

Not once, for a few minutes,in AS LONG AS YOU LIKE
a crowded, noisy hall, BUT AS OFTEN AS YOU LIKE
AND WHEN YOU LIKE

B

GEETY Feoler  [blen |
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The Columbia Grafonola will bring all of
the greatest artists of the day, and some of
by-gone days, right to your own cozy fireside

ZENATELLO, MARIA GAY, FELICE LYNNE, BAKLANOFF,
MARDONES, LUISA VILLANI

are only a few of the famous Artists who have perpetuated their beautiful voices
and wonderful art by means of the perfected Columbia process of recording, which
ensures a natural and life-like reproduction.

Grand Opera, however, is only a small part of the wide field covered by the
Columbia Grafonola. Every kind and class of entertainment from comic monologues
to magnificent renditions by the world's big orchestras and bands are found on
Columbia Double-Disc records.

If you have never heard the new Columbia Grafonolas you do not realize what
real pleasure and entertainment you and your family are missing.

Go to-morrow to any Columbia dealer. He
will gladly demonstrate Columbia Grafonolas
and Columbia Double-Disc records to you.

ART CATALOGUE FREE UPON REQUEST

Canadian Factory and Headquarters

Columbia Graphophone Co.

365.367 Sorauren Avenue Toronto, Ontario




During the Toronto Season

OF THE

Boston Grand Opera Co.

AND-

Pavlowa Ballet Russe

only Canadian Engagement

The Piano Selected
for Exclusive Use

IS THE

Mason & Risch
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HIS will be Anna Pavlowa’s final
season in America, and she is
saying good bye with the most notable
aggregation and the most lavish equip-
ment ()f scenery, costumes and effects
she has ever had. Two of the world’s
foremost male dancers, Laurent Novi-
koff and Alexandre Volinine, will ac-
company her this year, where only one
has sufficed in the past. Three ~|i|4 ndid
ballets new to this country and a dozen
new divertissements will add interest
and brilliancy to her programs, which
will also include five revivals of her
former seasons which have not been
seen here in years. Nine of the most
}mpul.u ballets and eighteen of the va-
ried divertissements given last year
o = have been retained, making a total
ALEXANDRE : g
VOLININE repertoire of seventeen ballets and
thirty divertissements.

Thc new lmllch are "I)on ()lli\'olc-." “In the \'.|||( y nf
the Kings,” “Sans Chsperon; > Revivals: .
A\ml\(,nny ” “Les Pre ]udu “Invitation to the ]);m('v."
“Mother Goose Fairy Tales,” “Coppelia;” Favorites to
be repeated: ° Umlnnmn‘l, 'Am'n'ill'l ” “Snowflakes,”
“Autumn Leaves,” “The F dn\ Doll,” “Oriental Impres-
sions,” “The Bird Princess” (Old Russian Folk Lore),
“Visions,” from “The Sleeping Beauty,” and “The
Magic Flute.”

Of the thirty divertissements,
Madame Pavlowa will appear
in twelve, and others will be
presented by Volinine, Novi-
koff, Hilda Butsova, Andre
Oliveroff, MM. Pianowski, Za-
lewski, Vajinsky and Corps de
Ballet, with Ivan Clustine, the
eminent ballet director, and

Theodore Stier conducting
the Symphony Orchestra.

DIRECTION

S. HURORK: Ine
Aeolian Hall New York

LAURENT NOVIKOFF

B/B\

BOTWEN PRINTING CO
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