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women m the world ¢
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Northwood BLACK SAPPHIRE
. the new dark mink with the magic
blackness of midnight
Northwood BLUE HORIZON PASTEL
. the deep blue buff shades
Northwood BLUE INDIGO
gunmetal type . .. the only purple mink
with a deep orchid color undertone.

These exciting new colors are greatly
enhanced by the superior quality, texture
and glamour found exclusively in
Northwood Mink. Northwood is
recognized by your furrier as the
criterion in mink. Northwood mink pelts
are labeled and stamped “Northwood.”

Look for the Northwood label, ribbon,
and stamp to be sure you get the
finest in mink.

REGULAR KING SIZE
OR CRUSH-PROOF BOX
POPULAR PRICE

Discriminating women who appreciate
true luzury . .. will be impressed with
this new color excitement and fabulous
quality of Northwood’'s distinctive

new arrivals.
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NORTHWOOD MINK FARMS
Crystal Lake, lllinois

Kent Filters Best

for the flavor you like!
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A Product of P. Lorillard Company — First with the finest cigarettes —through Lorillard Research!
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Bill Hayes and Florence Henderson, Oldsmobile’s popular sing-
ing sweethearts, invite you to try the great performance of the 1959 Rocket
Engine Oldsmobile. Your local authorized Oldsmobile quality dealer has reserved
a seat for you behind the wheel. Come in and meet the sales and quality leader
of the medium price class. There’s a Rocket to fit your pocket . . . a style to suit

; . taste!
your taste! OLDSMOBILE DIVISION *» GENERAL MOTORS CORPORATION

SEE YOUR LOCAL AUTHORIZED

OoOLDS
_©O MOREBILE

QUALITY DEALER

PLAYBILL FASHIONS

DO LOOK NOW

Dogwoods and lilacs and tulips say it's
May; but they don't grow on Seventh Av-
enue, where the blooming of first fall fash-
ions proclaims the season. Major delega-
tions of retail-store people begin arriving
in New York this week, prepared to view
with alarm or with rejoicing these made-
in-America styles from which each mer-
chant must choose, now and through the
month of June, the collections of day
wear, night wear, sport wear, under wear,
with which their own stores hope to make
a killing after Labor Day.

Long before Labor Day, of course, signs
and portents of the coming fashion for fall
are abroad in the land; are even on dis-
play in the stores, usually in mid-]July, in
clothes-collections that the Trade calls by
various names—Late Summer; Transition;
Early Fall.

And, do look now: Summer clothes sell-
ing in the stores this very month are teem-
ing with Grade A trends, honor graduates
of the recent spring semester and rated
most likely to succeed in fall. Spring-sum-
mer success stories like those of the big
sleeves, the wide collars, the tiered skirts,
have influenced every fall collection pre-
viewed to date by PLAyBILL, and often in
direct literal translations—a summer dress
copied line for line in fall fabrics, fall col-
ors; a cotton knit ensemble repeated in
wool, with no more change than a length-
ening of the sleeves, for cooler weather and
for year-round cruising.

Watch those pretty skirts, with two and
three tiers of fullness, soft and blowy
(chiffon’s a favorite), or crisp, often
puffed over an inner stiffener (the Pellon
people should be dancing for joy) ; or laid
in a whirl of permanent pleats. Behold
the big, loose sleeve, how it grows: Its
autumn echo comes in steadily widening
shoulders all along the line, including a
cut that stems visibly from the old reliable
leg-o’-mutton line.

The continuing vogue for One Colossal
Coat to go anywhere, do anything, fill a
dozen needs, is recognized in wonderful
reversibles (our sketched example, a
weightless puff of mohair) ; in cable-stitch
woolknits, fashioned like a coat-length
cardigan—they major in Travel and have
been made water-repellent, to add one
more talent to a list already as long as
your arm. These last-cry raincoats are al-
x'c;xdy selling in New York stores, and are
naturals for fall repetition.

Look now, too, at hot-weather hostess
pajamas, revived in thin silks and com-
plete with long, loose trouser-legs as full
as skirts; at the occasional after-dark sum-
mer ensemble in cotton, linen, whose long,
lean skirt comes down to the instep—these
presage a return to long evening dresses,
timed to coincide with the fall theatre sea-
son and its parade of full-dress Opening
Nights.

Some new wonder-fibers and yarns will
bear watching, for their fall potential:

Fashion illustration is to be found on pages 5, 30 and 31.
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Rex Harrison Julie Andrews

“MY

Stanley Holloway

The greatest Broadway
musical of them all has just
been recorded in London,
IN STEREO, with its original
cast. AND IT'S TWICE AS GOOD!
It comes with a four page

FAIR
LADY”
NOW

IN stereo catalog that introduces

you to the vast selection of
recordings now available—

STEREO!

05 2015 STEREO <G FIDELITY &

ecman Leve SECOROED N LONOON FEBRUIRY 1, 1389 “urvioecses KA Y
REX HARRISON
JULIE ANDREWS =~ MY FAIR LADY MY FAIR LADY—Original Cast Album 0S 2015

MY FAIR LADY IN STEREO (Monophonic—OL 5090)
boo n Jay Lerner oy

derick Loewe f also available in Stereo Tape #TOB 43
y: Mass Hart

- STANLEY
. HOLLOWAY

- =
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ON GUARANTEED STEREO-FIDELITY RECORDS BY

COLUMBIA [®

Masterworks™ @ (@ Marcas Reg. A division of Columbia Broadéasting System, fnc

® “Columbla”

Two are better than one: Masterly min-
gling of South Sea pearls and turquoise
matriz beads, by Richelieu. Two-strand
and four-strand necklaces join forces for
favored horse-collar effect.

Dow Chemical’s Zefran, which blends so
handsomely with cotton and linen in
spring-summer knits, looks and feels like
vicuna, no less, when it is mated with an-
gora—as is being done, now, with fall knits
in mind. DuPont’s Tycora Orlon Cantrece
is a yarn that duplicates, plus all the ad-
vantages of a synthetic, the elegance of
Italian silk knits; Talbott will use the
yarn in theatre ensembles designed by

Hubert de Givenchy, coming soon.
Meanwhile, in our backstage scouting
of the fashion market we are continually
being entranced with what is nowadays
considered fit to print. After the hand-
bags in printed leathers we thought we'd
seen everything, but now come printed
nylon stockings—so sheer that the pattern
is all you see on the leg, which consequent-
ly looks tattooed. The effect may well ap-
];(‘,ll to the same adventurous brigade that
made wigs and fake eyelashes the minority-
group furors of the recent winter season.
—BARBARA BLAKE

CREATOR OF
“WHITE SHOULDERS™

Superbly
packaged
in golden
metaollic boxes

a perfume of elegance

and persuasion . . .




NEW YORK CITY BALLET COMPANY
SPRING SEASON 1958-59

NEW YORK CITY BALLET

Principal dancers are listed alphabetically:
DIANA ADAMS, JACQUES d'AMBOISE, MELISSA HAYDEN, ALLEGRA KENT,
NICHOLAS MAGALLANES, FRANCISCO MONCION, ROY TOBIAS,
VIOLETTE VERDY, PATRICIA WILDE

MARTHA GRAHAM, LOTTE LENYA, Guest Artists

ROBERT LINDGREN, ARTHUR MITCHELL, DOROTHY SCOTT, SONJA TYVEN,
EDWARD VILLELLA, BARBARA WALCZAK, JONATHAN WATTS

Principal Conductor: ROBERT IRVING
Associate Conductor: HUGO FIORATO
Ballet Mistress: JANET REED
Associate Ballet Mistress: UNA KAl

Notes on the repertoire will be found elsewhere in this book.
THURSDAY EVENING, MAY 21, 1959

INTERPLAY

First performed in Concert Varieties, Ziegfeld Theatre, June, 1945,
Music by Morton Gould (American Concertette)
Choreography by Jerome Robbins
Costumes by Irene Sharaff
Costumes executed by Karinska
Lighting by Jean Rosenthal
Piano Solo—Jascha Zayde
Conductor: Hugo Fiorato
THE DANCERS
Susan Borree Robert Lindgren Arthur Mitchell Richard Rapp
Dorothy Scott Sonja Tyven Edward Villella Neima Zwieli
First Movement: Free-Play Full Cast
nd Movement: Horse-Play Arthur Mitchell
Third Movement: By-Play Dorvothy Scott and Robert Lindgren
Fourth Movement: Team-Play Full Cast

FIFTEEN-MINUTE INTERMISSION

%{ /Fil/ %”J //},I o offer

ONE SCOTCH STANDS OUT...

LANVIN PARFUMS « ARPEGE + RUMEUR « MY SIN + PRETEXTE » SCANDAL - MADE IN FRANCE ‘x l ) ‘)

THE LIGHTER...DRIER...SMOOTHER SCOTCH :
IMPORTED BY NATIONAL DISTILLERS PRODUCTS COMPANY. NEW YORK. SOLE U.S. DISTRIBUTORS « BLENDED SCOTCH WHISKY. 86.8 PROOF.




Nothing makes a woman more feminine to a man. . .

JAIMANT

(THE MAGNET)

In

MEDEA

(Inspired by the Greek Legend, as dramatized by Euripides)
Music by Bela Bartok
(Piano pieces orchestrated by Herbert Sandberg by arrangement
with the copyright owners Boosey & Hawkes, Inc.)
Choreography by Birgit Cullberg
Costumes by Lewis Brown
Lighting by David Hays
Conductor: Hugo Fiorato

Medean Melissa Hayden

Jason Jacques d’Amboise

Their Children Delia Peters and Susan Pillersdorf

Creon, King of Corinth Shaun O’Brien

His Daughter, Creusa Violette Verdy

4 Chorus Friedman, Janet Greschler, Sara Letton,
T I U.S.A Lila Popper, Nancy Reynolds, Victoria Simon, Neima Zwieli
Oy 0Ny, BCHR A Bengt Anderson, Anthony Blum, Bill Carter, Alex Kotymski,
Paul Nickel, Kenneth Petersen, Eugene Tanner, Roland Vasquez

Joyce Feldman, Judith

FIFTEEN-MINUTE INTERMISSION

III.

(Sloth, Pride, Anger, Gluttony, Lust, Avarice, Envy)
Masic by Kurt Weill
Lyries by Berthold Brecht
Translated by W, H, Auden and Chester Kallman
Choreography by George Balanchine
Costumes and Lighting by Rouben Ter-Arutunian
Costumes executed by Karinska

Adele Simpson : - ed
f ! Conductor: Robert Irving

Scenery,

designs a travel companion £ A~ ; :
Lotte Lenya

Anna I
Allegra Kent

i in Galey & Lord’s g el " X Anna 11
double-woven cotton coating. A R )\ < o ST SEo B . i : | ° °
AR~ Vowdeo il & Deserved Admiration!

Galey & Lord

1407 BROADWAY, NEW YORK 18, N.Y. 'm{'

A DIVISION OF BURLINGTON INDUSTRIES

BLENDED SCOTCH WHISKY 86.8 PROOF * THE FLEISCHMANN DISTILLING CORPORATION, N. Y. SOLE DISTRIBUTORS




TWA mighty Jet fleet is growing by the hour!

ONLY JET NON-STOP T0 BOTH
LOS ANGELES - SAN FRANGISGO

WOR[D'S FA#T EST AND LARGEST J
TWA soeive 70

Already flying millions of Jet passenger miles each week in
TWA BOEING 707s, TWA now offers the only Jet non-stop service

to both Los Angeles and San Francisco. Make your reservations
now—First Class or Coach—aboard the superb Twa BOEING 707.

Call your travel agent or TWA today

TRANS WORLD AIRLINES

... a most provocative perfume !

MY SIN.

LANVIN PARFUMS THE BEST PARIS HAS TO OFFER

Family:
Mother
Father
Brother I
Brother II

Stanley Carlson, Bass
Gene Hollman, Bass
Frank Porretta, Tenor*
Grant Williams, Tenor
CHARACTERS
Janice Cohen, Diane Consoer, Carole Fields, Joyee Feldman, Janet Greschler,

Janice Groman, Marian Horosko, Sara Letton, Marlene Mesavage, Lila Popper, Nancy
Reynolds, Victoria Simon, Carol Sumner, Neima Zwieli

Bengt Anderson, Anthony Blum, Bill Carter, Alex Kotymski, Deni Lamont, Robert Lindgren,
Paul Nickel, Shaun O’Brien, Kenneth Petersen, Richard Rapp, Eugene Tanner, Roy Tobias,
Roland Vazquez, Jonathan Watts, William Weslow

Susan Borree,

imtesy New Y k City Opera Company

FIFTEEN-MINUTE INTERMISSION

v

SCOTCH SYMPHONY

Music by Felix Mendelssohn (Scoteh Symphony: 2nd, 3rd and 4th Movements)
Choreography by George Balanchine
Scenery by Horace Armistead
Girls’ Costumes designed and executed by Karinska
Boys' Costumes by David Ffolkes
Lighting by Jean Rosenthal
Conductor: Robert Irving

Diana Adams and Jacques d’Amboise
Barbara Walezak
Roy Tobias Robert Lindgren
and

Una Kai, Sonja Tyven and Janice Cohen, Carole Fields, Janice Groman, Marian Horosko,
Francin Russell, Diane Consoer
Anthony Blum, Shaun O’'Brien, Kenneth Petersen, Eugene Tanner,
William Weslow, Roland Vazguez

DEWAR'S

“"White Label

and ANCESTOR

Both 86.8 Proof Blended Scotch Whisky © Schenley Import Co., N. Y.




AT Ease!...in Wales, a knit-collared Jacket, smartly yoked and zipped to hip. Natural, charcoal grey
blue, olive and tan, sizes 34 to 46, about $15. So right in wash ° n wear Heathcoate Ih.t- Zvlan-!rcate'd‘
combed cotton by Reeves Brothers, Inc., New York — one of America’s leading f\lflll -. Vm-m'ufurlurers
For name of franchised store nearest )uu write Marshall Ray Corp., Eleven Forty ‘]iruu‘d\\uv, N. Y:

&
3

N

Classically beautiful, Le Cultra
invites comparison with the real
thing .. . . capturing all the soft
luminous light of fine cultured
pearls. One strand choker, $5
Two strand necklace, $10.

Three strand necklace, $15.
Two strand bracelet, $5. Ear-
rings, $3. All prices plus tax.

LE &L ITRA ' B

SIMULATED PEARLS

ON THIE WORLD =

FASTEST l_llfnslzmi:ﬂg m % -

s.s. United States

Five days to Europe.

Completely air-conditioned

s.s. America for extra hours of luxury at sea

CONSULT YOUR TRAVEL AGENT OR

WURNITED STATES LINES

1 BROADWAY, NEW YORK 4,

FRIDAY EVENING, MAY 22, 1959
Conductor: Robert Irving

I.

PASTORALE

A Ballet Society Production
Sponsored by Mrs. Edmundo Lassalle
Musie by Charles Turner (1957)
Choreography by Francisco Moncion
Scenery by David Hays
Costumes by Ruth Sobotka Executed by Karinska
Lighting by Jean Rosenthal

Francisco Moncion Allegra Kent Roy Tobias
Carole Fields, Joyce Feldman, Judith Green
Anthony Blum, Shaun O’Brien, Richard Rapp

TWENTY-MINUTE INTERMISSION

IL

EPISODES

ANTON WEBERN

from the orchestral works of
possible by a contribution

A ballet society production. This production was made
from Mrs. Henry Tomlinson Curtiss
Costumes designed and executed by Karinska

Scenery and lighting by David Hays

Going out after the show?

Go smartly with
WHITE HORSE

BLENDED SCOTCH WHISKY, 86.8 PROOF.
SOLE DISTRIBUTORS : BROWNE VINTNERS CO., INC,, N.Y.C.




4 DOORS » UP TO 40 MPG » COMPACT, MANEUVERABLE, ROOMY

parlez-vous économie

RENAULT

Dauph1ne s1645

Port of entry, N. Y, n F ult D Plan
t elivery

driving is fun, again!

)

(VAOVNVYO NI 330W 0S1) OH S1idvd ONV 3I01A43S 'S'N 008 ¥3A0

when in Europe—

tiyBEAtwo FIRA !

from London to: Parls Nice Dinard
Blarritx Bordeaux

EVERY FLIGHT A JETPROP FLIGHT

BRITISH EUROPEAN AIRWAYS

General Sales Agents in U.S.A.: BOAC

Choreography by Martha Grabham
Passacaglia, Opus I

Six Pieces, Opus 6
Martha Graham

Bertram Ross
Sallie Wilson

Mary, Queen of Scots
Bothwell

Elizabeth, Queen of England
The Four Marys

Darnley, Riccio, Chastelard Gene McDonald,

Helen MeGehee, Ethel Winter, Linda Hodes, Akiko Kanda
Richard Kuch, Dan Wagoner
Kenneth Petersen

The Executioner
Bill Carter, Paul Nickel

The Heralds

e-minute Intermission)
Ir.
Choreography by George Balanchine
Symphony, Opus 21 Violette Verdy, Jonathan Watts
and
Barbara Walczak Roy Tobias
Roland Vazquez

Richard Rapp
Diana Adams, Jacques d’Amboise

Allegra Kent, Nicholas Magallanes

Diane Consoer

Francia Russell
Five Pieces, Opus 10
Concerto, Opus 24

Susan Borree, Joyce Feldman, Joan Van Orden, Neima Zwieli
riations, Opus 30 *aul Taylor
Ricercata in six voices from Bach’s “Musical Offering™
and

Melissa Hayden, Francisco Moncion

Diane Consoer, Janice Cohen, Joyce Feldman, Carole Fields, Judith Green, Marian Horosko,
Sara Letton, Marlene Mesavage, Lila Popper, Francia Russell, Dorothy Scott, Sonja Tyven,

Joan Van Orden

TWENTY-MINUTE INTERMISSION

" BEEFEATER
T BEEFEATER

Martini Men appreciate its
identifiable excellence

BEEFEATER GIN = IMPORTED FROM ENGLAND BY KOBRAND CO!

RPORATION, N. Y. 1,N. Y. « 94 PROOF « 100% GRAIN NEUTRAL SPIRITS
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I always 1 with Rheingold !"
Getting there iGo CUNARD : s keep Ga rstéRORY CALHOUN

i ili 4 r-shoy nne: ask yry Calhoun. you like even more, with the clean, clear taste
Is ha,f 'he fun! to ALL EUROPE. Widest choice of accommodations, sailings, and ships After-show dinn s Ror 1‘ A (,)f RhcimooldrARnier i s why it’s New
: i i | steak are 2 11CY. 211 d §
/ . including the Queen Elizabeth and Queen Mary, How ab« 1k, rare anc ]1‘ Cy i .g e S
world’s largest superliners by for Baked pota d buttered. Onions, York’s big favorite — America’s mo : :
4 ‘ ol french fri ) nd cold, refreshing beer. Millions join Rory Calhoun in saying,
i
s

. - "
‘,ISTee yo/u:x,o“;, Rheingold! to enjoy the food My beer is Rheingold —the Dry beer!
! rave genl, 5

It's beer as beer ¢ |d taste  Always refreshing—never filling

STARS AND STRIPES

Ballet in Five Campaigns
Dedicated to the memory of Fiorello H. LaGu diz
Music adapted and orchestrated by Hershy Kay after musie
by John Philip Sousa
(By permission of the copyright owners, Boosey & Hawkes, Inc.)
Choreography by George Balanchine
Scenery by David Hays
Costumes Designed and Executed by Karinska
Lighting by Nananne Porcher

This production was made possible by the generous contributions of John McHugh and
the William Hale Harkness Foundation, Inec,

FIRST CAMPAIGN
1st Regiment: “Corcoran Cadets”
Judith Greene
Patricia MeBride, Ruth Sobotka, Joyee Feldman
Janet Greschler, Judith Friedman, Joan Van Orden, Victoria Simon
Neima Zywieli, Nancy Reynolds, Susan Borree, Lila Popper, Carol Sumner
SECOND CAMPAIGN
Z2nd Regiment: “Rifle Regiment”
Sallie Wilson
Marian Horosko, Francia Russell, Dido Sayers
Sonja Tyven, Una Kai, Sara Letton, Marlene Mesavage
Diane Consoer, Carole Fields, Janice Groman, Janice Cohen, Roberta Lubell
THIRD CAMPAIGN
drd Regiment: “Thunder and Gladiator”
Edward Villella
Richard Rapp, Robert Lindgren, Shaun O'Brien
Roland Vazquez, B Anderson, Alex Kotymski, Deni Lamont
Anthony Blum, Bill Carter, Eugene Tanner, Paul Nickel, Kenneth Petersen
FOURTH CAMPAIGN
“Liberty Bell” and “El Capitan”
Violette Verdy Jacques d*Amhboise
FIFTH CAMPAIGN
“Stars and Stripes”
All Regiments

" .powered
Filet Flowers for Dictet" No wait Jet-pow
mignon the ladies Champagne CAplTAL tape recorder  forluggage Viscount
: ! ! ! ’ v- | IPI
\

Everything's extra
but the fare!

pﬂ’.'al » ' A« e ] ( lhoun. star of the CBS-TV show, “The Texan,” sponsored by Brown and Williamson
) ) : B Rory Calhoun, star ' B A

f Vice q -igarettes. Photographed by Paul Hesse
AIRLINES Tobacco Corporation makers of Viceroy and Kool cigarettes gray ,y
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success Jfor your fingertips

1
IN THE WORLD ... MA ROM 24 KARAT GoLDI

Overnight gold

to shimmer thi

everything you v

nuances of co

0

Y, }C//' it life a wedding ring... all the time, with everything
.this delicate shimmering gold!

come the new beauty classic. Gold melted for your fingertips by Revlon

lden evenings solden noons. From tweeds to brocades, ‘Gold Frosted’ gives
goldaen eve gs... 8

v kind of elegance. Glory in it ... this precious golden jewe ling . .. in three
1 new kind g . )

y . G as a habi scoming scarce.
1d Cold . . . Pink Gold . . . Rose Gold. But hurry. Gold has a habit of becc g sc
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lhe car everyone twould love

THUNDERBIRD
N\ 59

\
N
=
=) <
a =

X\ T
R

%

=

Actually costs far less
than other luxury cars/!

The 1959 Ford Thunderbird—hardtop or
convertible—holds many surprises for you.

You'll be surprised, for example, at how
much luxurious comfort this compact car
offers. You'll be surprised at how easy it is
to get in and out (Thunderbird’s doors are a
full four feet wide). And you'll be more than
surprised at Thunderbird performance—
you'll be thrilled.

But your biggest surprise will probably
come when you hear the Thunderbird’s
price. The fact is, the proud and the potent
Thunderbird costs far less than other luxury
cars. Here are some other remarkable things
about it:

Thunderbird’s size is unique. It looks hardly
bigger than a racer, yet under the distinctively
visored Thunderbird roof you find four luxu-
riously deep, individually contoured seats—
elegant room and comfort for everyone.
Thunderbird’s panel console brings ash trays
and individual power window controls within
convenient reach of you and all your passengers.
Thunderbird’s driving, handling and parking
ease is, of course, unsurpassed. It goes without
saying that the compact Thunderbird can run
rings around other, costlier luxury cars.
Thunderbird’s ride is the quietest and smooth-
est imaginable—because the entire body is one
solid piece of sculptured steel. This gives the
Thunderbird greater strength and safety, too.

Your Ford dealer inyites you to drive the ele-
gant 1959 Thunderbird. You'll find it harder
than ever to believe that it costs less—far less
than other luxury cars!

America’s
Most Individual Car

SHAKESPEARE IN THE SUMMER

Of the several Shakespeare festivals held
in this hemisphere, one of the most out-
standing and important is that of the
American Shakespeare Festival Theatre
and Academy. In its home in a quiet cove
on the Housatonic River at Stratford,
Connecticut, the Festival Theatre enters
its fifth year on June 12 when it opens a
seventeen-week season with Romeo and
Juliet. After this initial produclion The
Merry Wives of Windsor and All's Well
That Ends Well will be added to the exist-
ing eleven plays in the Stratford reper-
toire. The company g;t[hcred to perform
these new pl'oduc(ions consists of zlpproxi-
mately 85 per cent of the players which
have been with the Theatre in preceding
years.

Among the innovations this year is a
spe('ial student program, which will be
initiated on May 19. Itis indeed a tribute
to the Festival Theatre and Academy that
within three weeks of the announcement
of this program all the 30,000 available
seats were sold for the produc[ions, which
are a repeat of last season’s A Midsummer
Night's Dream and a preview of this sea-
son’s Romeo and Juliet. Schools in New
York, New Jersey, Connecticut and Con-
necticut’s surrounding states have ar-
ranged, in most cases, the transportation
of their students who will participate in
this educational enterprise.

This influx will anticipate that of the
season at its peak. Not only will theatre-
goers and tourists be arriving at Stratford
(Slratford and the Festival have become
increasingly important as stopping places
on the itineraries of New England travel-
ers) but students of the theatre as well will
be taking up residence there for study. For
the program of the Festival Academy has
progressed as rapidly as has the Theatre
in these five years of its existence. The ex-
pansion has gone as far as acting classes
for novices and spccial advanced courses
and conferences for already established ac-
tors, directors and designers.

All told it will be a fine Shakespearean
summer in Connecticut.




The Company

(Principal dancers are listed in alphabetical order.)

DIANA ADAMS began her study of dance
in Staunton, Virginia, where she was born.
Her first stage appearance was in Okla-
homa!, which was followed by One Touch
of Venus. Before joining the New York
City Ballet, Miss Adams was a soloist with
Ballet Theatre. She was seen in the Gene
Kelly film Invitation to the Dance and
with Danny Kaye in Knock on Wood and
has danced on all the leading television
shows. She has acted on the New York stage
as Helen of Troy in The Trojan Women.

JACQUES d’AMBOISE, born in Dedham,
Massachusetts, became a member of the
New York City Ballet at the age of fifteen
after studying at the School of American
Ballet. In addition to many television ap-
pearances, Mr. d’Amboise has appeared in
the films Seven Brides for Seven Brothers,
Carousel, The Best Things in Life Are
Free, and in the Broadway musical Shin-
bone Alley, starring Eartha Kitt. He is
married to Carolyn George, also a mem-
ber of the company.

MELISSA HAYDEN's ballet instruction
began with the Volkoff Ballet in Toronto,
Canada, where she was born. Continuing
her career in America, she danced at Radio
City Music Hall while continuing her
studies at the Vilzak-Sholar Ballet School,
and after three years as soloist with Ballet
Theatre, she joined the New York City
Ballet. Miss Hayden is familiar to televi-
sion audiences of all the leading shows

and has done concert work with leading
symphony orchestras.

ALLEGRA KENT, born in Los Angeles,
began her dance studies there with Ma-
dame Nijinska and with Carmelita Ma-
racci. Coming to New York, she received
a scholarship to the School of American
Ballet and became a full-fledged member
of the New York City Ballet at the age of
fifteen. She appeared in a featured role in
the Broadway musical Shinbone Alley.

NICHOLAS MAGALLANES, born in
Chihuahua, Mexico, saw his first ballet at
the age of fifteen and decided to make the
dance his career. At the advice of George
Balanchine, he enrolled in the School of
American Ballet and began dancing pro-
fessionally with the New York World's
Fair Ballet. He has appeared in two mu-
sicals on Broadway and with the Ballet
Russe de Monte Carlo. He has been with
this company since joining Ballet Society,
its forerunner.

FRANCISCO MONCION, born in the
Dominican Republic, began his dance
studies at the School of American Ballet.
He danced with the New Opera Company,
and later with Ballet International and
the Ballet Russe de Monte Carlo as well as
in several musical comedies. He has been
with this company since its inception as
Ballet Society. His first choreographic
work, Pastorale, was given its world pre-
mi¢re by the New York City Ballet during
its 1957 winter season.

SUPERGLOW SOLID SATIN

powder that looks o natural
4WGZ“WWMW/

perfected a new solid powder formula

as ever before been possible.

Germaine Monteil has

with a texture far finer and smoother than h
. Wear it and find new loveliness!

eAMmoru e %mﬁ‘g

i




THE BEST...
in Thoroughbred Racing

9 Races * First Race

By special LIRR trains, Sub

ien'| Adm

t%(l))[ﬂ((d

$2.00 '

r by Car via Pkwys,

ROY TOBIAS began his dance traini
at the age of fourteen in his native Phila.
delphia. He joined Ballet Theatre whep
he was sixteen and later appeared in High
Button Shoes and Carousel. He appeare(
with the Marquis de Cuevas’ Grand Balle
de Monte Carlo in Paris before returning
to this country to study at the Schoo] of
American Ballet, and joined Ballet Soci
ety while still a student there. Mr. Tobias
Is an expert musician both on the piano
and the recorder.

VIOLETTE VERDY j()ined the New York
City Ballet on completion of an engage
ment with Ballet Theatre in September
1958. Born in Brittany, she went to Paris
at the age of eight to study dancing, and
at twelve was offered a six-year contract by
Roland Petit. She has appeared with the
Ballets des Champs Elysées, with Yvette
Chauvire's company, the Festival Ballet
and as guest artist with England’s Royal
Jallet. She danced in a French film Blal-
/m"z'nu; with Leslie Caron in The Glis
Slipper; and appeared on stage in a
straight role in Malatesta with Jean-Louis
Barrault’s company.

PATRICIA WILDE began her dance
\Ivll(“('.\ in her native Ottawa, travelled to
New York to study with Dorothy Little
field and joined the Marquis de Cuevas
Ballet International. Continuing her
dance education at the School of Amer:
can Ballet, she accompanied George Bal-
;un‘h.inc and a small group of dancers t0
Mexico. Miss Wilde later joined Ballet
Russe and danced in this country and in
Europe, joining the New York City Ballet

| during its first tour of England in 1950.

ROBERT LINDGREN, born in Victoria

: 1 kl; ItOOM | B.C. studied dance in Vancouver, later

A_ favorite cafe after an evening at the
the.atre. The quiet relaxing mood here is
uninterrupted by music or entertainment

THE PLAZA
FIFTH AVENUE AT 50th STREET
PLaza 9-3000

joining Ballet Russe de Monte Carlo. He

has appeared on television, Broadway, in

the State Department’s touring Okla-

homa!, and partnered Danilova on her
\ most recent tour, after which he joincd
| the New York City Ballet. He is married
| to Sonja Tyven.

ARTHUR MITCHELL, native New
Yorker, majored in modern dance at the
High School of Performing Arts. Offer of
a scholarship to the School of American
Ballet diverted his interest and led to
membership in the company. His many
other appearances include television,
Broadway and frequent concert work with
leading dance groups, modern and ballet.

DOROTHY SCOTT was born in Edin-
burgh, Scotland. Her dance studies began
in Vancouver, and later she joined Ballet
Theatre, touring Europe and South Amer-
ica. She has made many appearances on
television and in Broadway musicals, join-
ing the New York City Ballet in 1957.

SONJA TYVEN, born in New York,
studied there with M. and Mme. Swoboda
and Igor Schwezoff. Joining Ballet Russe
de Monte Carlo, she met her husband,
Robert Lindgren, and since then their ca-
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reers have followed the same course. Be- |

fore joining the New York City Ballet,
she toured with Danilova, and has made
television and Broadway appearances.

EDWARD VILLELLA comes from Long |

Island, where he still lives, and he started
studying at the School of American Ballet
when he was ten years old, remaining
there for five years. Three years ago he
took up his studies again at the School
and joined the company in 1957.

BARBARA WALCZAK, a native of New

York, began her dance lessons at the School

of American Ballet when she was twelve.

She has been a member of the New York

City Ballet since the initial days of Ballet
Society. Miss Walczak is married to pho-
tographer Bill McCracken.

JONATHAN WATTS was born in Chey-

his training began when he moved with

his family to New York eight years ago. |

He studied with Robert Joffrey and joined
the New York City Ballet in 1954. He has
appeared frequently on television and
with the New York City Opera Company.

enne, Wyoming. His interest in ballet and |
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Notes on This Week’s Repertoire
AFTERNOON OF A FAUN

Music by Claude Debussy
Choreography by Jerome Robbins
Costumes by Irene Sharaff
Sets and Lighting by Jean Rosenthal

Debussy's music Prélude a I'Aprés-midi d'un Faune
was composed between 1892 and 1894. It was inspired
by a poem of Mallarmé's which was begun in 1865,
supposedly for the stage, the final version of which
appeared in 1876. The poem describes the reveries
of a faun around a real or imagined encounter with
nymphs. In 1912, Nijinsky presented his famous
ballet, drawing his ideas from both the music and the
poem, among other sources. This pas de deux is a
variation on these themes.

AGON

Music by Igor Stravinsky
Choreography by George Balanchine
Lighting by Nananne Porcher

The Agon pieces were all modeled after examples
in a French dance manual of the mid-Seventeenth
Century. Agon (The Contest) is not a mythical subject
piece to complete a trilogy with Apollo and Orpheus.
in fact, it has no musical or choreographic subject
beyond the new interpretation of the venerable dances
which are its pretext. It was even conceived without
provisions for décors and scenes—or was independent
at IIeast in Stravinsky's mind of visual period and
style.

The score was commissioned by the New York City
Ballet under a grant from the Rockefeller Foundation
and has been dedicated by Igor Stravinsky to Lincoln
Kirstein and George Balanchine.

DIVERTIMENTO No. 15
A Ballet Society Production
Music by Wolfgang Amadeus Mozart (K. 287)
Choreography by George Balanchine
Scenery by James Stewart Morcom
(after Bibiena)
Costumes by Ka
Lighting by Jean Ro

This great ballet is a complete revision of a work
Balanchine entitled Caracole, ch was produced
for the New York City Ballet Company, February 19,
1952. In the spring of 1956, for > Mozart Bi-Centen-
nial Festival at Stratford, Connecticut, Balanchine
began to restage the ballet, but he found that neither
he nor many of the dancers who had danced the orig-
inal version could recall it. So he was obliged to
create an entirely new work, only retaining a few of
the movements and the basic musical structure of
the score.

As has been sometimes the case with one of the
purely choreographic inventions of Balanchine (Con-
certo Barocco, Four Temperaments, and even the
Serenade of 1934), the first reaction of press and
public was cool. So much happened by way of pure
novement that the unaccustomed eye of the public
was not entirely prepared for the new qualities of in-
vention. Only repeated viewings endeared these works
to the public, and certain works, failures at the out-
set, have turned into mainstays of the repertory. Such
seems to have happened to Divertimento No. 15 V{vllh
its series of dazzling variations, its subtly contrived
numbers and its amazing loyalty to the metrical in-
vention and spiritual genius of Mozart.

EPISODES
from the orchestral works of Anton Webern
A Ballet Society Production
This Production was made possible by
a contribution from
Mrs. Henry Tomlinson Curtiss
Costumes designed and executed by Karinska
Scenery and lighting by David Hays
Miss Graham's section of Episodes deals with the
last minutes in the life of Mary Queen of Scots.
takes place at the scaffold, and the characters are
men and women who might well have been in the
Queen’s last thoughts. Bothwell, the man she most
loved, was her third husband; determined to be King
\e had used her to serve his ambition and treated her,
so the court said, “like a drab.” Darnley (her secol
husband), Rizzio and Chastelard, all three had died

pecause of her. The four Marys, her ladies in waiting,
had been her constant companions. Elizabeth of Eng-
land, whom she never met, was her cousin and enemy,
and had signed the warrant for her execution. Miss
Graham's choreography is a kind of dramatic fantasia
about Mary Stuart's ultimate pride, about the facade
of royalty and what must have been behind it.

George Balanchine's section of the ballet refers to
no story. The title Episodes refers to the general mu-
sical form—a series of short scores. Miss Graham has
choreographed pieces dated 1906 and 1910; Mr. Bal-
anchine, shorter pieces dated 1911-13, 1928, 1934,
1940; Webern's orchestration of Bach's 6-part ‘‘Ricer-
cata" (from The Musical Offering) has no opus num-
per, and was published in 1935. Opus 10, Opus 24,
and “Ricercata” are being played for the first time in
New York.

Episodes is an homage by dancers to a great com-
poser. They offer dances suitable to the nature of the
music. Webern's music has intensity and acuteness,
grace and grandeur. The further he goes, the more
active and lean the music becomes. The energy it has
is more like that of a meeting of the French Academy
than like that of 2 crowd at Barnum and Bailey's. The
energy it has is that of free polyphonic voices, _ea_cn
equally individual and expressive. They keep shifting
balance. The over-all proportion appears in retrospect,
wide and austere, and no energy has been renounced.
In Virgil Thomson's phrase, the music turns out to be
“a dialect of Bach."”

The current period of music has been called the
Age of Webern. Webern died at sixty-one, in 1945. _He
was shot at a distance, after curfew, smoking a ciga-
rette at the door of his house in the Austrian Alps,
possibly by an American soldier.

Stravinsky has said of Webern, *Doomed to total
failure in a deaf world of ignorance and indifference,
he kept cutting his diamonds, his dazzling diamonds,
the mines of which he had such a perfect knowl-

edge of.”
FANFARE
Music by Benjamin Britten
(“The Young Person’s Guide to the Orchestra™)
Choreography by Jerome Robbins
Scenery and Costumes by Irene Sharaff
Costumes executed by Karinska
Lighting by Jean Rosenthal

In 1945, Britten was asked to write music for the
British Ministry of Education’s documentary film In-
struments of the Orchestra (Op. 34), With text by
Eric Crozier, the work consists of variations and fugue
on a rondeau from Henry Purcell's incidental music
for Adelazar, or the Moor's Revenge, by Mrs. Aphra
Behn. Each variation is played by a
ment or group of instrumen
porary symphonic orchestra.
families of the band—strings, woodwinds, brasses and
percussion—are exploited in characteristic mono-
logues and conversations. Finally, the piccolo initi-
ates the great fugue which recapitulates Purcell's
noble theme. .

Benjamin Britten, Britain's most brilliant young
composer, whose coronation opera Gloriana, commis-
sioned by the Queen, had its world premigre June 8,
1953, at the Royal Opera House, Covent Garden, has
long collaborated with George Balanchine, Lincoln
Kirstein and the New York City Ballet. In 1941, he
wrote for them Matinee Musicales (Op. 24), 2 diver-
tissement ballet to Rossini themes, for the South
American tour of the American Ballet Caravan, spon-
sored by Nelson A. Rockefeller, then Coordinator of
Inter-American Affairs. In 1949, Jinx (variations on
a Theme by Frank Bridge, Op. 10, 1937) was added to
the repertory, and in 1950, Frederick Ashton created
Les llluminations (Op. 18, 1939), Britten's setting of
Rimbaud's prose-poems.

FIREBIRD
Music by Igor Stravinsky
Choreography by George Balanchine
Lighting by Jean Rosenthal
tion wanders into
the Firebird. The
ives him a
magic feather. pout the magic tree.
Prince lvan appears, the maidens warn him to leave
lest he fall under the spell of Kastchel, 3 sorcerer.
The magicians and demons appear, SW
prince, who struggles against th
of the magic feather. With the aid of the
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demons are subdued and the secret of Kastchel's
power is discovered and broken. The ballet ends with
the celebration of the marriage of Prince Ivan and
his princess.

MEDEA
Music by Bela Bartok
Choreography by Birgit Cullberg
Costumes by Lewis Brown
Executed by Ray Diffen

Herbert Sandberg, principal conductor of the Royal
swedish Opera, has orchestrated thirteen piano pieces
of Bela Bartok for the score of Medea. They include
“Allegro Barbaro,” and selections from “Fourteen
Bagatelles,” ‘‘Mikrokosmos,"” ‘Suite: Op. 14" and
“Four Dirges."

Medea had its first performance in Stockholm in
1954, and was originally created for the Royal Swedish
Opera Ballet. Birgit Cullberg is also the choreog-
rapher of Miss Julie, which she has staged for the
Royal Swedish Opera Ballet (1950) and the American
Ballet Theatre (1958). Her most recent ballet Moon
Reindeer was successfully produced by the Royal
Danish Ballet in 1957.

PIED PIPER
Music by Aaron Copland
Choreography by Jerome Robbins
Lighting by Jean Rosenthal

Copland’'s Clarinet Concerto was originally written
for the great American master of the licorice-stick
Benny Goodman. Jerome Robbins has conceived some
of his happiest inventions following the florid devel-
opment of the solo pipe as it controls the movement
of an increasing number of dancers, at first lyrically
and quietly, and then with an overwhelming nervous
hypnotic syncopation to its inevitable explosion. This
composition was received with delight as typical of
the best American contemporary ballet all over Europe
during the tour of the New York City Ballet in 1952,

SERENADE
Music by Peter llich Tschaikovsky
Choreography by George Balanchine
Lighting by Jean Rosenthal
Set to Tchaikovsky's Serenade for Strings, this was
the first ballet created by Balanchine in America. It
was originally presented June 9, 1934, by the Students
of the School of American Ballet at the estate of Felix
M. Warburg, White Plains, New York. Subsequently
the work was remounted for the American Ballet Cara-
van, 1941; the Ballet Russe de Monte Carlo, 1943; for
the Grand Opera, Paris, 1947; and for the New York
City Ballet, 1948.

SWAN LAKE
Music by P. Tschaikovsky
Choreography by George Balanchine
Scenery and Costumes by Cecil Beaton
Costumes executed by Karinska
Lighting by Jean Rosenthal
The second act of Tschaikovsky's Swan Lake Is the
only traditional ballet to be revived by the New York
City Ballet in the seventeen years of collaboration
between George Balanchine and Lincoln Kirstein. First
presented Iin Moscow in 1877, it was not a success
until its restaging in 1895 by Petipa and Ivanov. Balan-
chine has kept the general broad patterns of Ivanov,
but he has transformed the whole work into a modern
commentary on a classic masterpiece, heightening
the theatrical tension by an increased brilliance.
Ballet Associates in America, Inc., aided the produc-
tion of Cecil Beaton's scenic investiture by funds
raised at the annual Ballet Ball,

SYMPHONY IN C
Music by Georges Bizet
Choreography by George Balanchine
Costumes desifizned and executed by Karinska
Lighting by Jean Rosenthal

This symphony, by the composer of Carmen, was
only recently rediscovered; it had been originally en-
tered in the competition for the Prix de Rome. When
Balanchine was invited to the Paris Grand Opera in
1948, he invented this work for his début, where it
had an immediate success under the title of Le Palais
de Cristal.

THE SEVEN DEADLY SINS
Music by Kurt Weill
Lyrics by Berthold Brecht
Translated by W. H. Auden and Chester Kallman
Choreography by George Balanchine
Scenery, Costumes & Lighting by Rouben Ter-Arutunian
Costumes executed by Karinska

The Seven Deadly Sins was commissioned by Edward
James, patron of Les Ballets 1933, which, under the
direction of Balanchine, gave a brilliant season at the
Champs Elysées Theatre, later followed by another at
the Savoy in London. It was during this season that
Lincoln Kirstein persuaded Balanchine to leave Europe,
although he had been offered secure positions in Den-
mark, Paris and London. As a celebration of a quarter
century's work together, Ballet Society has made
possible this production, and the New York City Ballet
is particularly grateful to Mrs. Edmundo Lassalle, John
McHugh and J. B. Martinson, Jr., for their generous
contributions.

It is perhaps hard to reconstruct the atmosphere in
which Kurt Weill, at the age of 33, a brilliant musician
with a great name in Germany, came to compose this
morality play. Famous for both The Threepenny Op-
era and the Rise and Fall of the City of Mahagonny,
after Hindemith he had made the greatest name for
any German musician after the First World War.
Painting, sculpture, architecture, the theatre had
come to an amazing flowering following Germany's
absolute military disaster. But there was already
the sinister hint of Hitler, and Weill fled to Paris, and
America, carrying his melodic gift, his complete
mastery of popular music and his theatrical genius.

The seven canonical sins of the medieval theolo-
gians are Envy, Pride, Lust, Gluttony, Avarice, Lazi-
ness and Anger. Berthold Brecht made a fable about
the United States, of the dreams of every European
in love with early Jazz, with the evocative placenames
of Mississippi, Memphis, Los Angeles, Boston, which
carried the magic of strangeness and possibility.
Against the background of tango, fox-trot, waltz, the
conventional family intones the Puritan platitudes
that force their daughter victim to break every rule
in every city.

Lotte Lenya, the greatest chanteuse since Yvette
Guilbert, who incarnates the period of her husband's
greatest work, created the singing role of Anna in
1933. W. H. Auden and Chester Kallman, librettists
for Stravinsky's The Rake's Progress, have made the
new version of Brecht's poem. The designer, Rouben
Ter-Arutunian, who was educated in Berlin at just
this time, has designed the work in the spirit of
German expressionism, and the UFA Films, the time
of Emil Jannings and The Blue Angel.

WESTERN SYMPHONY
Music by Hershy Kay
Choreography by George Balanchine
Scenery by John Boyt
Costumes designed and executed by Karinska
Lighting by Jean Rosenthal

A number of ballets have been derived from Amer-
ican folk themes (Fall River Legend, Billy the Kid,
Appalachian Spring, Rodeo) and a good many of these
have been derived from cowboy lore. But, | think
without exception, these have been narrative ballets
—-melodrama, romance, slapstick—which employed
at least in part the dance idiom of their sources.
Balanchine's idea, on the contrary, was to mount a
formal ballet, which would derive its flavor from the
West, but which would move always within the frame-
work of the classic school.

Having agreed to collaborate on this project, | set
about determining a suitable format for the music.
Classic ballet is straightforward, uncomplicated, and |
wished to supply music having those same virtues.
But_classic ballet is also disciplined, almost mathe-
matically rational beneath the play of fancy, and | felt
the music should support that rigor. So the form |
chose is what the ballet is now called—a symphony,
with the formal pattern of an Introduction and four
movements (Allegro, Adagio, Scherzo and Rondo).

—HERSHY KAY

STAFF FOR THE NEW YORK CITY BALLET

Lincoln Kirstein
George Balanchine
Jerome Robbins

General Director
Artistic Director ...

Betty Cage

Edward Bigelow,
Barbara Horgan
Zelda Dorfman
Phillip Bloom
Nancy Lassalle
George Bardyguine
Ronald Bates
Frank Hobl

Louis Graeler
Robert Rudie
George Michelmore
Theodore Flowerman
John Kopera
Mildred Truce
Arthur Craig

Dr. Mel Kiddon

General Manager
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Company Manager

Press Director

Coordinator for Ballet Society
Production Manager

Stage Manager

Asst, Stage Manager
Concert Master

Acting Concert Master
Orchestra Manager

Orchestra Librarian

Head of Costume Department
Wardrobe Mistress

Wardrobe Master

Company Physician

Credits

Costumes for “Firebird" executed by Edith Lutyens.
Scenery for “Scotch Symphony” painted by Century
Scenic Studios. Scenery for “Firebird,” ‘“Western
Symphony,” and “Fanfare' executed by Eugene B.
Dunkel Studios. Scenery for “Afternoon of a Faun"
executed by J. C. Hansen. Scenery for “Swan Lake"
and "Souvenirs' executed by Nolan Brothers. Scenery
for “llluminations” and “Swan Lake" executed by
Triangle Studios. Scenery for ‘“‘Seven Deadly Sins"
executed by T. B. McDonald Construction Co. Fabrics
by Dazian's and Gladstone. Shoes by Capezio, La
Mendola and Freeds. Wigs by Lerch, Senz and Barris.
Masks by Ito and Vlady. Tights and gloves by Jessie
Zimmer. Wigs and masks for “‘Medea' by Eve Shelley.
‘Episodes” scenery executed by Chester Rakeman
Studios, S. C. Hansen and Decorator Plant Corp.

Ballet instruction and rehearsal facilities for the New
York City Ballet by courtesy of School of American
Ballet, the official school of the company.

Cast subect to change.
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BACKSTAGE WITH PLAYBILL:

“"COSTUMES BY BROOKS COSTUME COMPANY”

For more than twenty-five years a hand-
some and dapper gentleman named James
Stroock has been attending Broadway
openings. In doing so, Stroock, in a man-
ner of speaking, is “minding the store.”
The store is the Brooks Costume Com-
pany, of which he is president. Seventy-
five per cent of the costumes which parade
across Broadway stages are its merchan-
dise.

Brooks also clothes the performers in
stock companies, tent shows, touring com-
panies and amateur productions. In addi-
tion to servicing the legitimate theatre,
Brooks rents costumes to television pro-
grams, industrial and ice shows and mo-
tion pictures. It even outfits individuals
for fancy-dress parties and masquerades.
In the more work-a-day world, Brooks has
a subsidiary company which makes uni-
forms for chauffeurs, maids and butlers.

To avid readers of the credits in Pray-
BILL, it may seem that there has always
been a Brooks. This is not quite true.
Brooks per se did not begin until 1906
when a gentleman named Ely Stroock took
over the clothing firm of William Vogel
and Son at the retirement of the elder Vo-
gel from active combat. Stroock changed
the firm’s name to Brooks and began to
manufacture a variety of items, chief of
which was uniforms. Here and there, it is
true, the firm supplied costumes for the-
atrical enterprises, such as those at the
Hippodrome, but most of the business
consisted of supplying uniforms to South
American countries. Since the drama of
South American politics called for a fre-

quent change of cast and costume, the
newly named Brooks prospered.

In 1918, Ely Stroock’s son, Jimmy, was
engaged in writing a column of “Helpful
Hints to Motorists” who read the New
York Globe and affiliated papers. Three
years before, Charles Frohman, the noted
theatrical manager, had met his fate
aboard the Lusitania, leaving an entire
warehouse full of costumes to be disposed
of. This wardrobe was offered to Stroock
fils, who was eighteen at the time. “They
were beautiful costumes,” he remembers,
“in excellent condition because shows
didn’t run as long then as they do now.
We already had a feeling for theatrical cos-
tumes what with the Hippodrome and an
occasional costume for Dillingham. It
seemed like a natural step.”

The Frohman collection formed the
basis of Brooks’ rental department. Since
a rental department was in the offing,
young Stroock decided that the company
might as well expand its manufacturing
facilities, too. He rounded up a fine crew
of fitters and stitchers and began to solicit
theatrical business. His first attempt was
to snag Florenz Ziegfeld. “I was a kid
then. I didn’t know Ziegfeld owed money
to everyone in the world at that time. I
was tremendously impressed when he
called me by my first name and-gave me
his business.”

Ziegfeld not only gave Brooks his cos-
tume business but paid for it. He was a
steady and reliable customer for a long
time. Among the costumes Brooks made
for him were a set designed to make six-
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teen girls look like sixteen crystal chan
deliers. This magic cost $500 a costume.

In its earliest years as a costumer, Brooks
supplied the dress and undress for Zieg-
feld, Earl Carroll and George White, to
name a few. The last-mentioned entrepre-
neur was a particular favorite of the estab-
lishment since it recalled making little
Eton suits for him when he worked as a
child performer.

Now, forty years later, it is virtually im-
possible to catalogue Brooks' customers.
“Every star of stage, screen and television
has been here,” claims James Stroock. To
chronicle their visits, he has a collection
of several thousand photographs showing
various ladies and gentlemen at the Brooks
mirror in the Brooks fitting room. Fur-
ther evidence of who has been to Brooks
is the collection of dressmaker forms in the
first-floor sewing room. Each form has a
name tag pinned to it preserving the pro-
portions of the steadiest customers.

Since 1952, Brooks has been situated in
a three-floor establishment in the West Six-
ties. The first floor is a beehive of basting
and stitching where fitters and seamstresses
sew new costumes and alter old ones. The
second floor is the heart of Brooks. Here
in its fitting room, with its multi-sided
mirrors, its stage platform and an approxi-
mation of theatrical lighting. It is in this
fitting room that costumes begin to emerge
from the designers’ sketches with the first
muslin fitting. It is here also that the final
dress parade is held and designer and pro-
ducer approve of the costumes which have
been made.

Part of the second floor and all of the
third are covered by costumes. Since there
are over 200,000, it would seem a mam-
mouth task to track one down, but Brooks
employees have no difficulty. Gay Nine-
ties, Greek, Elizabethan, name a period in
history, past, present or future, and you
will find it on Brooks’ racks. There is even
a section of animal costumes (of animals,
not for animals) . Brooks’ employees refer
to this section as ‘“‘the Zoo.”

When a costume is to be made, every
person to be attired—star or chorus girl;

comes to Brooks. The first step is a muslin
fitting by one of Brooks' expert workers.
The muslin is then run up into a prelimi-
nary garment by a seamstress. The next
step is translating the muslin into a mate-
rial already chosen by the designer for the
costume. Then there is a second fitting in
the designer’s material, basted together for
the occasion. This is followed by a third
fitting in the actual costume, and then
finally comes the dress parade, at which
the entire cast of a show assembles in its
costumes. It is usually the first time that
the actors and actresses have so seen each
other and there are constant cries of “How
do I look?” “Dress parade,” according to
a Brooks observer, “is one big party.”

The process of creating a costume can
take anywhere from twenty-four hours to
four months, but the average time that
Brooks puts into a show is about two and
a half weeks.

Brooks is not finished with a show once
it is running on Broadway. If there is a
cast replacement, the whole process of cos-
tuming is repeated on an individual scale.
If a second company is to be sent out, the
costumes are produced again en masse.
Some shows have been dressed numerous
times. Auntie Mame, for instance, has
been costumed six times.

When a show finally has finished its
Broadway run, Brooks buys back the cos-
tumes it has made. These go into the giant
racks from which they are rented out, first
to touring companies and stock compa-
nies, finally to amateur approximations
of the original.

When a show is a hit in summer stock
and several companies are being toured
around the tents at once, costuming be-
comes a major traffic problem. Shipping
costumes out in time, getting them back,
cleaned and into the trunks again must be
done with split-second precision.

But Brooks has the routine down to a
fine point. Otherwise it would be impos-
sible to run the multi-million dollar the-
atrical business that Eli Stroock’s uniform
company has become.

—VioLET WELLES
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Dinner before theatre? Or supper afterward? In either case, a re-
laxed meal in a fine restaurant is a wonderful way to round out
your evening. Theatregoers will find delicious food, supe-
rior service, pleasant surroundings—and advance
copies of PLAYBILL—at any of the following:

L—Luncheon

ABSINTHE HOUSE — 130 West 48th St. New
York's only New Orleans cuisine with Cajun
delicacies nonpareil: Shrimp Remoulade,
Duckling Beauregard, Frogs' Legs Bayou
Téphe. Fine service for pre-theatre diners;
Private parties. Closed Sun. CO 5-6571.

ARTHUR MAISEL'S RESTAURANTS — Seventh
Ave, at 48th St.; 42nd St. E. of B'way; B'way
at 51st St,; 50th St. W. of 6th Ave. Luscious
pastries, overstuffed corned beef sandwiches,
charcoal hamburgers, Sodas, superb coffee—
popular prices. Open 'til 2 A.M.

ARTISTS and WRITERS RESTAURANT—213 West
40th St. Popular with journalists and theatri-
cal people for the last 30 years. Old English
atmosphere. Home of Irish coffee. Excellent
lunch, pre- and after-theatre dinner. LO 3-9050.

BILL'S GAY NINETIES—57 East 54th St. Barber-
shop quartets love it here. Continuous en-
tertainment from 9 P.M. D a la carte entrees
$3.00 up. Pianist from 7:30. Opens at 7 P.M.
No min. or cov. AC. EL 5-0243—8231.

CHINA BOWL—152 West 44th St. (B'way & 6th
Ave.). Authentic Cantonese Cuisine in the
heart of Times Sq. Open daily for Luncheon,
Dinners & After Theatre. Featuring combina-
tion plates & Family Dinners. Cocktails.
JU 2-3358.

KING OF THE SEA — 879 3rd Ave. (53rd St.).
America's foremost seafood house featuring
a most elaborate variety of fresh seafood
cooked to order. Open daily 11 A.M.-12:30
A.M. L D. AC. For reservations call EL 5-9309.

BOURGOGNE — 123 West 44th St. A real
French bistro with candlelight atmosphere;
caters to before- and after-theatre clientele.
L 12-3, $1.60 up; D 4-1, $2.60 up & a la carte,
entrees from $1.95. Closed Sun. from 5. JU
2-4230.

ZAMBRA — 14 East 60th St. The twilight
house in Granada, when the chef is in his
glory and the musicians are addressing the
flamenco guitar and the piano. Dinner mu-
sic from 7:45 P.M. Luncheon, cocktails, din-
ner & supper. Closed Sun. EL 5-4774.

LES PYRENEES — 234 West 48th St. Delightful
French Restaurant, favorite with Theatregoers.
Parisian décor. After-Theatre Dinner 'til mid-
night. Cocktail Lounge. Open Sun. from 4.
Superb Food, Luncheon, Dinner. Cl 6-0044.

D—Dinner

AC—Air Conditioned

LIBORIO—884 8th Ave. (52nd-53rd Sts.). Superb
Cuban & Spanish Epicurean delights. Paco
Amaya, Flamenco guitarist (Carmen Amaya's
brother). Osvaldo Alen, pianist. Banquet
facilities. Member Diners'. CO 5-9793.

LIVING ROOM—915 2nd Ave. (48th St.). A night
spot as cozy as your own living room. Open
tireplace and plush love seats. Cocktails &
Supper. April Stevens, The Kents, Kirk
Stewart. Open 7 days. AC. EL 5-2262.

POLKA DOT — 121 West 72nd St. Continental
cuisine. Dancing in the Candlelight Room
'til 3 A.M. Nightly after-theatre show with
Anny Kapitany., Diners’ Club. No Cover.
TR 3-5490.

ROSOFF'S—147 West 43rd St., heart of theatre
district. Wonderful American food since 1899.
Celebration cakes on the house. Garage free
from 5:30 P.M. to 6 A.M. daily, all day Sun.
& hols. Hippodrome Garage, 43rd St. & 6th
Ave. Diners’ & Am. Exp. JU 2-3200.

RUSSIAN TEA ROOM — 150 West 57th St. (7th
Ave.). Popular with Carnegie Hall devotees,
balletomanes, performers. Borscht, blinchiki,
shashlik. L from $2.25; D from $3.50, a la
carte entrees $2.25 up. After-theatre supper
'til 1. Sat. 'til 2. Open Sun. Bar. CO 5-0947.

SEYMOUR STEAK HOUSE — 54 West 45th St
Deliciously prepared steaks and after-theatre
specialties. Spec. Theatre L $2 up; D a la
carte, entrees $1.75 up; steaks $4.50. Diners’
Club & American Express. Phone OX 7-1575.

SUN LUCK—143 West 49th St. PL 7-6962. Also
75 East 55th St. PL 3-4930. Free parking after
6 P.M.—N.Y.'s Only Chinese Restaurants spe-
cializing in Cantonese, Peking, Shanghai and
Chungking Cooking. Lunch, Cocktails, Dinner,
After-Theatre. Open daily 'til 3 A.M.

TAVERN ON THE GREEN — In Central Park at
West 67th St. AC. Country dining in the heart
of the city. Open weekdays & Sat. 5 P.M. to
2 AM. Sundays 1 P.M. to 1 A.M. Dancing
nightly from 8. Cocktail lounge. Member
Diners’ Club & American Express. SC 4-8100.

TENDER TRAP—2nd Ave. bet. 56th & 57th Sts.
The East Side's coziest room features a cock-
tail time at 5 P.M. daily with Chinese hors-
d'oeuvres. Val Anthony entertains nightly at
the piano. EL 5-4450.

THE DEN (in the Duane)—237 Madison Ave. (37th
St.). Intimate off-beat atmosphere. Quality
top-flight entertainment—this week featuring
Lenny Bruce. Reservations suggested. Show-
time 12 midnight. Diners’ Club. Closed Sun.
Cocktails from 5 P.M. OR 9-7848.
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GINAL CAST RECORDING

ON RCA VICTOR

Love. laughter and lilting music in joyous abun-
dance! It’s the original cast album of Broadway’s
newest sweetheart of a show, “Redhead.” Take home

this happy hit! On regular L.P. and Living Stereo.

@ RCAVICTOR &)

Be sure to see “Redhead” at the 46th Street Theatre.
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Extraordinary. Because they’re so subtle,
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because no ordinary shades could give your
eyes such unusual depth and dimension.
Our Geminesse Consultant will show you
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Wich vy did the money go?

by Eugene Koe

“But | already gave to Lincoln
Center.”

Mr. Solicitor explains to Mr. Philanthro-
pist. “We're the Friends of the Philhar-
monic.”

Or., “We're the Friends of City Center.”
Or the Friends of the Music Theater. Or
the Patrons of the Metropolitan Opera.
Or the Repertory Theater of Lincoln Cen-
ter Guild. Or the Opera Guild. This is
for the annual benefit production of the
New York City Opera, for the Met, for the
Philharmonic, for the Repertory Theater.

If “God loveth a cheerful giver” (2 Co-
rinthians. 111, 6), anyone seeking anoint-
ment should proceed, smiling, to Lincoln
Center with a fat checkbook. What a re-
ception committee will greet him! Say this
for the folks there, they sure have a lot
of drives. Separately, simultaneously,
sleeplessly, the search for patronage goes
on and on and on.

To give or not to give is hardly the ques-
tion. But how the money is raised
where it goes — and why all hands within
the Lincoln Center complex will always
be begging for more, lots more — can do

with some explaining.

In the beginning (1955) was the idea

.. the Metropolitan Opera and the New
York Philharmonic needed new homes.
In 1956 Lincoln Center for the Perform-
ing Arts, Inc. was incorporated as a non-
profit membership organization. With the
imminent opening of the Juilliard School,
the Center will consist of five buildings
that provide new homes for the New York
City Opera Company and the New York
City Ballet, as well as for the Met and the
Philharmonic and Juilliard, stages for the
Repertory Theater and the Music Theater

- both “children” of Lincoln Center —
and quarters for the Library and Museum
of the Performing Arts.

Financing of the arts in our country
has always been largely a private affair.
Perhaps the arts have not argued their
case well but the government by its aloof-
ness has seemed to imply that the arts are
at best frivolous, if not downright subver-
sive. Billions for defense/offense, our
motto might read, but only three pennies
per capita for the arts (as compared to
1968 allocations of 18 cents per person
in devaluated England, 17 cents in Italy,
and a whopping $5.50 in tiny Austria).

To buy the land and put up the build-




ings for Lincoln Center, a capital cam-
paign was launched in 1957. The ultimate
goal was to raise $175 million, of which
all but about $8 million has now been
realized. How and where do you lay hands
on money like that? You might start with
a fund-raising organization (Kurstine
Johnson, in this instance), and it's prac-
tically essential to have rich boosters who
will pass the hat. The rich always know
the rich and they know just where the
loot’s buried. In Clarence Francis and
John D. Rockefeller, Jr., Lincoln Center
was blessed with two super hat passers.

with contributions of $1 million & up.
These were extracted from industry, gov-
ernments, foundations, and very well-
heeled individuals. At this echelon the
mails and the telephone are fruitless per
suaders. “No cow will let down her milk
in response to a letter or a telephone call,”
according to one oft-uddered aphorism
“You have got to sit down beside her and
80 to work.” So everything is done vis-i-
vis. Some prospects yield quite readily,
while others need considerable working-
over. Fortunately our tax structure en-
Courages altruism even among those not
otherwise known for their generosity

In 1959 the public was invited to par-
ticipate at bargain-basement r: es, rela-
tively speaking. They could endow a seat
for $1000 or make even more modest con
tributions. The complete roster of donors
to date numbers some 12.000 Biggest
giver is the Ford Foundation t\liiz‘nil—
lion). Barring government grants, 20
gifts of a million or more and 142
of $100,000 to a $1,000.000 (wh

hich label

gifts
their givers as patrons of Lincoln Center)
have been received. One contributor
securities whose sale f

gave
etched 31 cents

So much for the capital campaign. Sery-

Ing as the landlord. super, Big I

)\uf\h,
catalyst, and sponsor of

n educational

to nerforn
L0 periorm-

program that shuttles students

ances at the Center and performances to
the schools, and of special events like the
annual film festival, the summer festival
the Great Performers Series and the Mo-
zart Series, Lincoln Center has continual
operating expenses. These amount to $7.
million per annum. But the income from
box office tickets, tours, and the rentals
and maintenance charges yields only $4.6
million. This means there’s a $3 million
deficit which must be liquidated each year
by additional funds from somewhere; So
began the hunt for Associates of Lincoln
Center, who in return for $15, $25, $100;
or $1000 receive special ticket privileges
In varying degrees for events under the
aegis of Lincoln Center itself,

Critics of certain Lincoln Center pro-
cedures and they can be too close by
tor comfort, like on the premises — carp
at this Association drive as “misleading”
A confused public, they feel, may be mis-
led into thinking it’s getting ticket priv-
ileges the Center cannot confer — i.e. to
events which are part of the regular pro-
gramming of the various constituent or-
ganizations and which the fund-raising
arms of these organizations use as mem-
bership bait to raise money for their own
functioning. These critics make dyspeptic
references to “all those salaried adminis-
trative people” as questionable overhead.
However, such criticism surfaces rarely,
and most spokesmen for the resident or-
ganizations go out of their way to say
what a boon Lincoln Center is to them.

But this occasional edginess does point
up one source of puzzlement. Lincoln
Center owns all the buildings except the
New York State Theater, which is owned
by the City of New York. But each mem-
ber organization is totally autonomous. A
gift to Lincoln Center does not “trickle
down™ to the coffers of the New York
City Ballet or the Metropolitan Opera of
to any of the others. Each and every com-
pany has to go out and find its own.

Each member of the Lincoln Center
“family” has its unique problems, its per-
petual need for more money, its directors
of development and volunteer fund-raisers
who are simultaneously on the prowl for
new capital and membership/friendships,
its special benefits which in general under-
write new works or productions. Their
shared fate is an annual deficit which is
inevitable. Though it might sell every
ticket for every performance all season
long, no organization at Lincoln Center
could manage to break even, let alone
show a profit. The gap between what is
paid out and what is taken in has been
likened unto the wife who could not bal-
ance her checkbook. To her husband’s
imprecations, she replied, “Sweetheart, I
am not overdrawn. You are underdepos-
ited.” Or, as Lincoln Center President
William Schuman puts it, “Red ink runs
in our veins.”

Why is the blac
impossible dream? Because of the tre-

side of the ledger an

mendous cost for the upkeep of those
palaces — the maintenance, the security,
the insurance. Because of the costliness
of mounting ambitious productions, of
labor and talent, of staffing for a 52-week
year. And because all these costs are al-
ways increasing while the number of the
productions and the seats sold to them
remain constant factors.

T'he City Center of Music and Drama
is determined to keep prices down and
quality up. Maintaining $5.95 ceilings on
its tickets puts the performances within
the range of most pocketbooks. But it also
raises the ante that supportive financing
must cough up. Also, besides the two big
components which reside in the New
York State Theater the New York City
Opera and the New York City Ballet — it
has, so to speak, four other mouths to
feed: the City Center Drama, the City
Center Gilbert and Sullivan, the City Cen-
ter Light Opera, and the Joffrey Ballet.

Continued
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Contributions from the Friends of City
Center, which now numbers about 6500,
are divided among the six with reportedly
little or no bickering among the siblings.
The New York City Opera and the New
York City Ballet, with the most imposing
programs, naturally get the largest cuts.

The Music Theater, which dwells in the
New York State Theater for
summer, has nothing to do with City Cen-

13 weeks 1n

ter and must seek its own Friends.

The Met doesn’t have the City Center’s
hang-up about popular pricing of tickets.
Even so, even playing to 97% of capacity
audiences, it manages to run into the red
to the tune of $3.5 million every year. Its
3800 seats make it the largest opera house
in the world. But to operate at a profit it
would have to perform in something like
the 18,000-seat Madison Square Garden
and this would mean replacing natural
with Philhar-

monic, nearing the end of a seven-year

mechanical productions.
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Friends of the Philharmonic, will just
about write off the annual deficit of $700-
000. The Repertory Theater is just five
years old and, even in a culture that wor-
ships youth, five is too tender an age 10
excite the undying allegiances pledged to
such venerable institutions as the Met and
the Philharmonic. A hit play like The
Little Foxes would have to run six months
to amortize the cost of mounting. But
that's aline to the concept of repertory.
Someone is always suggesting that a
single repository like the Community Fund
would be the alternative to all these sep-
arate petitionings for the buck—with an
impartial dispensing committee that would
dish out to each group according to its
needs. Yes, yes, we all know the arts are
mind and the
senses, ennoble the spirit, and imbue the
heart with love
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possible of them. Imagine the scene at
Lincoln Center, if you will, with all its
impassioned partisans, should there be but
one great big pie and arbitrary judgments
had to be handed down on the size of each
serving. It's not a pretty picture, folks.
Are you helping subsidize the perform-
ing arts? You who aren't a friend or mem-
ber or patron of anything at Lincoln Cen-
ter but who are a steady customer for top-
priced tickets to programs at the Philhar-
monic or the State Theater? Well, yes and
no. Every ticket sale helps, of course.
But actually, since the tickets would be
scaled out of sight if breaking-even or
profit-making were the objective, it’s you
who are being subsidized by the generosity
of others.
asked me,”

“But nobody ever you ra-

tionalize. “I once gave $10 to CORE or

CARE and took out a six-months’ subscrip-

tion (run-of-the-publication) to Fleur’s

Flair. And since then I've been on every
There’s no

sucker list in the country.

morning mail that doesn’t bring at least
378 different appeals for financial help.
But never has Lincoln Center or any group
there even tried to put the finger on me.”

This is probably quite true. Unless a
person has at least subscribed to some
series of events, chances are he’s escaped
all importunities. Random mailings, given
the expense of acquiring lists and the likely
percentage of return, have been eschewed
as too costly. But increasingly one hears
talk of the need to broaden the base of
public support. Don’t be too sure about
what won’t turn up in tomorrow’s mail.

Hoyt Ammidon, Chairman of the Lin-
coln Center Fund, recently remarked on
the irony of Lincoln Center’s generally
being taken for rich when in truth it’s
“quite poor.” “It must raise funds,” he
observed, “to keep going.” To which all
the constituents could chime in *“we too.”

[ike the old pop ballad says, “You
gotta give a little.” And keep giving—and
giving—and giving. [=
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On Your 1oes-
1936

The Musical Takes a Giant tep

Rav Bolger, George Church and

Tm arrival of On Your Toes at the Im-
perial Theatre on the night of April
11. 1936, struck Broadway like a deep
breath of heady spring air. While the
quality of the straight plays that season
had been of the highest—W interset, Idiot’s
Delight, and Victoria Regina the same
could not be said for the musical theater,
which seemed only to be marking time.
True. Porgy and Bess had had its premiere
six months earlier, but in the opinion of

most observers Gershwin had written an

wara Geva, “*Slaughter on Tenth Avenue.”

opera. which automatically made it some-
Ihm; else.

Musicals on the boards when On Your
Toes arrived were May Wine, a Sigmund
Romberg operetta which George Jean
Nathan characterized as “‘a musical moth-
ball.” and the Ziegfeld Follies which, de-
spite the presence of Fannie Brice, Jose-
phine Baker. Gertrude Niesen, Harriet
Hoctor. Bob Hope. Eve Arden, and Judy
Canova. was to last for only 115 perform-

ances. The 1936 edition of the Follies did,

by Emily Coleman
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however, introduce a name new to Broad.
way, one George Balanchine, a Russian
choreographer of considerable renown in
Europe who was just beginning to impress
American artistic circles with a new com-
pany called the American Ballet.

Balanchine’s assignment in the Follies,
notes Bernard Taper in his biography Bal-
anchine, was to fashion for Miss Baker
“some dances which would display to ad-
vantage her dusky elegance and her tal-
ented, world-famous derriére. As much
as anybody else, Balanchine admired this
derriére of hers, but there was little orig-
inal he could do for it. It was already, so
to speak, institutionalized and not to be
tampered with. Balanchine’s contribution
was not of much consequence to the Fol-
lies, which scored no great hit as a show.”

The outlook for both Broadway and
Balanchine brightened visibly, however,
with the coming of On Your Toes which
had, as its shattering climax, a ballet by
Balanchine titled ‘“Slaughter on Tenth
Avenue.” The like of it, a rhythmic, jazzy,
impudent satire on the gangster age, had
never been seen before on Broadway.
There were several other things about On
Your Toes which were equally revolution-
ary. The book, by Richard Rodgers,
Lorenz Hart, and George Abbott, was
about the back- and front-stage life of a
Russian ballet company. Ballet in 1936
was hardly a household word. The Ballet
Russe de Monte Carlo, in its third US.
season under the sponsorship of S. Hurok,
was just coming in vogue with a fashion=
able following, and Balanchine’s own
American Ballet had presented its first
season only the year before.

Wiseacres predicted that such la-de-da
subject matter would never make it at the
box office; there is even a legend that Hol-
lywood turned the scenario down because
Fred Astaire would have to dance without
a top hat. On Your Toes, in short, repre-
sented the kind of adventurous, conten

porary approach to the musical theater
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which had forced an old song-and-dane
man like George M. Cohan to give up
writing his own shows and become ap
actor. “I guess people don’t understand
me anymore,” he lamented, “and I don'
understand them. It's got so that an eve-
ning’s entertainment just won't do. Giye
an audience an evening of what they call
realism and you've got a hit. It's getting
too much for me, kid.”

A show about a ballet company quite
obviously called for dancing to be a part
of the plot, and this was where On Your
Toes scored its historic breakthrough.
When dance routines had been introduced
in the past, the plot—what little there was
of it had been suspended while the
virtuoso tapsters, or high-kicking chorines,
or even the Albertina Rasch Girls took
over. When Martha Graham danced in
1923 in the Greenwich Village Follies, for
example, she had her own solo turns —
stopping the show, it might be added. This
same showcase approach held true when
the revue Americana in 1932 presented
Doris Humphrey and Charles Weidman
and their dancers in such pure modern-
dance concert works as “Water Study,”
“The Shakers,” and “Ringside” — as well
as introducing the theme of the Depres-
sion, “Brother, Can You Spare a Dime?"

In On Your Toes, when Ray Bolger and
l'amara Geva danced — even in such big
production numbers as “Slaughter” and
the- hilarious spoof on the Russian ballet
“Scheherazade” they were an integral
part of the plot, and they substantially ad-
vanced the story line. “Slaughter on Tenth
Avenue,” for example, was the smashing
finale of the show, a pl;l)‘-\\'ilhin-a-pla)’-
In the main story line of the parent show,
the ballet company, facing financial ruin,
tries to save itself by staging a moder
jazz. ballet “Slaughter” — instead Of
moldy old warhorses like “Sc erazade.
The plot of “Slaughter” itself concerned
a hoofer and a striptease girl he picks UP
in a bar who become the targets of gang

2
Continued on page A
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Many a show business marriage is delayed
because the husband and wife (‘an’l'be
onvinced to share equal billing on fhe
wedding license. —ADE KAHN
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—ALAN YOUNG
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sters. The two plots overlay when a jealous
member of the ballet company hires real
gangsters to come into the audience to
shoot the hoofer when he stops dancing.
Warned, he keeps on dancing until he is
about to drop, when the police finally ar-
rive to save him.

In the evolution of the American musi-
cal theater as we know it today, On Your
Toes had taken a giant step toward the
Oklahomal!s, On the Towns, Brigadoons,
and West Side Storys that were to prolif-
erate in the '40s and '50s.

While much of On
dated today (after all, how many Russian

Your Toes seems
ballet-type caricatures and/or satires can
a body take in 32 years?), “Slaughter on
Tenth Avenue” thus far remained
Much of the credit for its sur-

has
timeless.
prising viability lies in the Rodgers score,
as well as in the choreography so admira-
bly suited to it. Music of the symphonic-
jazz genre, it had survived changing times
and tastes; as they say nowadays, “it com-
municates.” In writing “Slaughter,” Rod-
gers began from scratch, scorning the cus-
tom of the day wherein a composer would
create a dance routine out of musical ma-
terial used elsewhere in the show. In short,
Rodgers composed a completely original
full-dress ballet score within the frame-
work of a musical, something that Broad-
way had never previously heard.

“T had never written music for a ballet
before,” Rodgers recently. “I
didn’t know how it was done — whether
the choreography was done first, and the

recalled

music set to it, whether a few bars were
written, and then extended, or what. I
had no idea, so I asked Balanchine what
the procedure was. In his thick Russian
accent he replied: ‘You write. I make.” So
I went ahead and wrote the full ballet, and
he put it on without adding a bar.
“When I played the music for him for
the first time, I was worried about his re-
action because he had nothing to say. But
at the end, he was very enthusiastic. He

said he had said nothing while I played
because he was sitting there trying to set
the choreography.” Balanchine himself
remembers that he was, indeed, ‘“think-
ing” when he first heard “Slaughter.” He
also adds that “I didn’t speak English
well then.”

By asking the producer of On Your
Toes, Dwight Deere Wiman, to list in
the credits for the show “Choreography
by George Balanchine,” Balanchine set
another precedent. Heretofore, the credit
had always read: “Dances by———."
Happily for the Agnes de Milles an
Jerome Robbinses who were to follow,
the lowly dance director now had class.

Since George Balanchine is the last per-
son in the world to ever accuse of going
back to anything, however good it seemed
at the time, it is safe to assume that the
“Slaughter™ he is bringing to the repertory
of the New York City Ballet will be no
carbon copy of the original. “It is not
really a revival of the old ‘Slaughter,” ”” he
predicted, “just that we are using the music
to make something with it with new
dancers. It will be old-new. I am not try-
ing to make it look like the old one, like
years ago. Some people and some critics
will probably say it's not like the old one.
I don’t know that anyone remembers it
exactly. The steps? Steps are what? But
it will probably be the same type of thing,
but it will probably be better — prettier
and more interesting. I am more skillful
now, and have better dancers. And the
music will sound better; we had a musical
comedy orchestra then; now it will be like
a symphony. It’s the music that counts;
it'’s very lovely.”

Balanchine was asked if he had, during
the rehearsals of On Your Toes, been
conscious that he was making theatrical
history, of being an innovator. “I never
think of changing anything,” he replied.
“I am only doing what I can. I never was
conscious of doing anything especially to
be different.” O




Cadillac Motor Car Division

an interview with Robert Irving

Conductors of symphony orchestras are
leaving their posts right and left these days,
and the reason they generally advance has
to do with the work load. What, then,
about the man whose working schedule
may include eight full-length perform-
ances a week, each with a different pro-
gram covering musical styles from the
Renaissance to the latest piece of drypoint
Stravinskian atonality—perhaps 30 scores
in all. Will nobody shed a tear for the
ballet conductor, whose chores make the
work of Bernstein and Leinsdorf seem like
a snooze on a Caribbean beach?

“No,” says Robert Irving, the portly,
red-thatched Britisher who this summer
will round out a decade as Resident Con-
ductor with the New York City Ballet.
who loves his work to a point almost of
indecency, and regrets only that there
isn't more for him to do. In terms of fre-
quency of work and variety of repertory.
Irving may very well be the most active
conductor in the world today: he is, cer-
tainly, among his colleagues in ballet, and
he is also the most respected. Audiences
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and dancers alike dote on his work, and
the applause that greets him as he makes
his way nightly through the crowded State
Theater pit is a great deal more than per-
functory. Like a very few before him,
Irving has made balletgoing a matter of
musical as well as visual pleasure.

"I can’t make out exactly why I've been
so happy here,” Irving said a few weeks
ago in his apartment, a 27th-floor aery
from which he could, if he wished. lob
rocks down into the Lincoln Center Foun-
great periods of
came to New York,

I wasn't getting
1attered. But nothing
d since 1958.”
“I think there are probably three main
widience, first at City
[heater. It's just
ntelligent, enthu-
t together by what
is happening. Sec is the orchestra I
have here. You hear a lot of talk about
players, but these
chaps have one thing in common. They

tain. “I can remember
frustration before 1|
times when I was
anywhere and it

like that has happenc

reasons. First is the
Center and now at State
a marvelous buncl

siastic, always ver\

the tough New Yor}

appreciate professionalism, and work right
abilities. Third is
Balanchine. I don’t think there is another
ballet boss today in the world who realizes

up to the top of tl

so clearly the importance of music. He
;11\\';1)‘\ seems to work outward, from the
music to the ballet itself, commissioning
the composer first and bringing him imme-
diately into the picture. Diaghilev was like
that, too, which is why we have Stravinsky
today, and Prokofiev and many others.”

What, we wondered aloud, goes into
the making of a ballet conductor?

“Well,” was Irving’s reply, “the first
thing has to do with ambition. I mean, you
can’t expect the kind of instant admiration
when you work in a ballet pit that you
could in front of a symphony orchestra.
Your ambitions, in other words, have to
be musical, rather than personal. I happen
to think that’s a good thing.

“A ballet conductor must have an im-
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maculate sense of rhythm. Now that may
seem pretty obvious, but actually this
whole question of rhythm is a very in-
sidious thing. I see many conductors in
the concert hall who lack a really natural
sense of movement. To conduct ballet you
don’t need a built-in metronome, L‘\;lg:ll\.
but you do need a rhythmic certainty.
“Let's get back to this matter of ego.
I'm not, as you may have gathered, a n:xl-
ural showman, which I suppose makes
me well-suited for my job. Two things in
my background have served to \I|1h: my
own egotism. One was my English puhlic-»
school upbringing, and the other was my
stint in the RAF during the last war. ‘l
found it hard to come through the war in
England and still keep a conviction about
being God's great gift to humanity.”
Irving waxed a little reminiscent at this
point. “My early life couldn’t have been
more academic: classes at the Royal Col-
lege of Music, some opera coaching under
Albert Coates at Covent (ur\lcni I'm

glad I'm out of the operatic world — 2
few music festivals, some perfectly or-
dinary stuff with the BBC. I was aiwayg
more than ordinarily interested in ballél,
however, and I suppose the greatest influ-
ence on my future course was my former
teacher Constant Lambert. He had begun
conducting at the Sadler’s Wells Ballet
[now the Royal Ballet] back when it was
lucky to have three performances every
two weeks, and I came on as his u%sislam'.
Lambert was an oddball, tremendously en-
tertaining, but a creator, not a ma.n of
routine. After the war
well, weakened by

he was no longer
diabetes, and I grad-
f the work.”

The Sadler’s Wells' first postwar Amer-
ican tour was during the 1949-50 season,
and that brought Irving to these shores for
the first time. “Tou

ually took on more

ring in those days was
a real chore,” he remembers, “because of
the pickup orchestras you put together in
every town. In Europe it's especially bad,
because players have their jobs assured

Don’t turn around, but the
gentleman sitting behmd you

Maybe it’s your Shalimar. ;’g@,

through civil service and they are never
in a hurry to learn anything new.” Irving
is well-remembered in Italy for the time he
hurled his baton in exasperation at an
errant Neapolitan player who was espe-
cially in no hurry to learn. “But T was
tremendously impressed with the players
we found in America. They read music
faster than most European players, and
are conditioned to work much harder.”

In his first American years Irving was
all over the map, conducting with both the
New York City Ballet and the Martha
Graham Company, with a few sideswipes
at the City Opera’s Gilbert and Sullivan
seasons and an occasional concert; cur-
rently the expanded City Ballet season
keeps him close to home. Nevertheless,
he still cocks an envious eye at the musi-
“Happy
he says,

cal world outside State Theater.
as I am with my ballet career,”
“I think it’s a little unfortunate that a con-
ductor has to become typecast. I'd like
to try a concert now and then, but the

more I get into my work the more likely
it is that people come to say ‘Oh yes,
Irving. He’s the ballet conductor, isn’t
he? and that’s that.”

Nevertheless, the Balanchine years have
given Irving an unusual degree of freedom
to spread his wings, if only within the bal-
letic context. One hears, during a typical
New York City Ballet season, a repertory
of symphonic works, concertos and chal-
lenging contemporary scores that could
put most symphony orchestras to shame.
“Today’s choreographers, Balanchine and
many others, have proven that almost any
piece of music can be danced to with
the proper choreography. Oh, there are
some exceptions. Massine’s job on the
Seventh Symphony all but proved that you
can’t dance to Beethoven. But I remember
an even more unlikely work, the Brahms’
Fourth Symphony, which the de Basil Bal-
let Russe danced as Choreartium and it
was brilliant. Music, most of the time is
undefeatable by choreographers.” O
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46th New York Season
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BALLE

April 23 through June 16

Sunday Matinee, May 19, 1968 at 1:15 P.M.

[.iebeslieder Walzer

Music by Johannes Brahms (Opus 52 and Opus 65)
Choreography by George Balanchine
Scenery and Lighting by David Hays

Costumes by Karinska
PIANISTS:
Louise Sherman and Robert Irving

SINGERS:

Veronica Tyler, Soprano Beverley Evans, Mezzo-soprano

John Stamford, Tenor Rodney Stenborg, Bass

DANCERS:

Suzanne Farrell, Patricia McBride, Kay Mazzo, Violette Verdy
Conrad Ludlow, Nicholas Magallanes, Frank Ohman, Kent Stowell

Continued on page 32
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restaurants serving Y Its materials are seduction, adultery, impotence, homosexuality, narcissism
110 LA and depravity. g ’
varieties of It has been banned. Offended members of its cast have resigned. It has been

i ‘ ( | ‘ nicknamed “the topless opera” because of its scantily clad performers.
authentic French I Y Yet Bomarzo is sensational for completely diffcrentdrcasons:. :
‘ Composer Alberto Ginastera has used his theme and materials to create a
RiepesianmuSale brilliant work of art. “In an age of violence, of sex, of anxiety,” he says,
ate prices B LLE I “Bomarzo is of our time and I had to compose music of our time. ‘
' The result is “a new opera of the brightest mal;;glinlugc aEX couc(llmd in poetry :

i SW Y [T and music . . . moving in a world that Freud verbalized . . . staged in a manner that
salibdiibititt savs all that needs to be said” (Washington Post ). Adds Saturday Review,

DIRECTORS . ..... George Balanchine, “What emerges is music of strength, character and dramatic impact.”
Lincoln Kint We know that you, too, will find Bomarzo sensational.
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Continued from page 29

Part 1 Opus 52
The curtain will be lowered and there will be a short pause

Part 1l Opus 65

The first set of Walzer (Opus 52) was composed by Brahms when he finally de-
cided to live in Vienna in 1869. The success of the first series caused a second
(Opus 65) to be created in 1874, utilizing some materials which were left over
from the original set. The poems which Brahms used were by an obscure writer
of the epoch, Friedrich Daumer; however, the final song of the second series is
by Goethe. Balanchine has used the entire two sections, and the atmosphere
reflects the social dances of Vienna during the mid-century. There is a difference
in mood between Opus 52 and Opus 65. The former is more intimate and
domestic, the latter more theatrical. The music never describes the text with its
conventional references to love and nature, nor is there any story to the ballet
Instead it is a parallel to Brahms' overwhelming interest in the rhythm and sweep
of the dance-movement itself. Among the great waltz-composers, Lanner, the
Strausses (father and son), Offenbach, Richard Strauss and Ravel, Brahms is
by no means the least, and although there is always the 3 beat as base and the
songs are simple, the variety, invention, freshness and feeling of the combined
voices and keyboard are always extraordinary.

INTERMISSION

Metastaseis & Pithoprakta

Music by Yannis Xenakis
th Boosey & Hawkes, Inc., publishers and copyright «
Choreography by George Balanchine

Lighting by Ronald Bates

(By arrangement w

Conductor: Robert Irving

|
METASTASEIS
Manola Asensio, Merrill Ashley, Lynn Bryson, Gail Crisa, Rosemary Dunleavy,
Deborah Flomine, Susan Hendl, Gail Kachadurian, Johnna Kirkland,
Linda MacArthur, Karen Morell, Delia Peters, Leslie Peck, Carolyn Peterson,
Susan Pilarre, Nanette Reedy, Giselle Roberge, Donna Sackett,
Marjorie Spohn, Carol Todd, Margaret Wood
Wilhelm Burmann, John Clifford, Roger Pietrucha, David Richardson,
Francis Sackett, Michael Steele
I1
PITHOPRAKTA
SUZANNE FARRELL ARTHUR MITCHELI
Merrill Ashley, Diane Bradshaw, Suzanne Erlon, Ruth Ann King,
Linda Merrill, Virginia Stuart, Lynne Stetson
James Bogan, Richard Dryden, Robert Maiorano, Bruce Wells, Robert Weiss
IANNIS XENAKIS, born in 1922 of Greek parents in Rumania, from an early
age was interested in ancient Byzantine church-music. He composed choral and
instrumental works, later destroyed, but, in this modal music had t n re-

search in timbre and sonority. He received a scientific as well as a musical edu-
cation, graduated in 1947 from the Polytechnic in Athens with a degree in

27
Continued on page 3/
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Continued from page 32

engineering which prepared him for a brilliant career in architecture. In the
same year he went to Paris to study under Honegger and Milhaud. He worked
with Messiaen at the Conservatoire, and with the conductor Hermann Scherchen.
At the end of 1947, Xenakis was asked by the great architect Le Corbusier to
work on important buildings, an association which extended until 1959. In 1958,
Xenakis designed the Philips Pavilion at the Brussels World Fair.
From 1955, he introduced into his music the concept of “clouds” and “galaxies”
of events in sound, calculus and the Theory of Probability under the name of
Stochastic music. Stochastic is now a rare or obsolete word, derived from the
Greek for ‘aim at a mark’, or, pertaining to conjecture. In Xenakis' usage, it
means the calculus of chance, the determination of probabilities, — the calcula-
tion of accident. From 1958, he made use of the mathematical theory of Games,
which he called Strategic music (as in chess), and finally the theory of Sets and
mathematical logic, called Symbolic music.
In 1965, Xenakis became a French citizen; currently he is Associate Professor
of the Mathematical and Automated Music at the University of Indiana, and
the Paris Schola Cantorum.
“Metastaseis” was first performed at the Donauschingen Festival of 1955, by
Hans Rosbaud. The title is a Greek word, meaning a state of stand-still,—(dia-
lectical transformation). The “metastasteses” are a hinge between classical
music (which also includes serial composition) and ‘formalized’ music, used by
Xenakis. Among the several new ideas introduced are: the normal orchestra is
totally divisi: that is; 61 players use 61 different parts, effecting a conception of
mass (music built with a large number of sonorous events); glissandi whose
gradients are calculated individually, creating sound spaces in constant evolu-
- & - ». tion, comparable to ruled surfaces and volumes in solid geometry; intc'rval\ and
chk Hall u t Id h b Cim durations of dynamics and timbres determined by geometrical progression, espe-
j s so Is u-..}‘ cially those of the Golden Mean; (a neo-Platonic proportion), and correlating

according to ‘rank’ or hierarchy, the characters of sonorous events, a step

$ - > towards the calculus of probability. It also demonstrated that a human orchestra
for 675 000 nght n@@i was capable of out-classing in sonority and finesse, recent electro-magnetic
’ 4 “3 | techniques, which in some minds was hoped to oust it.
= - “Pithoprakta” (first performed by Scherchen in 1956). Word means ‘action by
e ma be m k $122 000 11 ’“t k probabilities’. In using the calculus of probability, the composer confronts con-
~ y a ln a L r’ k 3 a ellI tinuity and discontinuity by glissandi and pizzicati, by tappings with the _\'mlm-
bows, by short touches of the bow, and by striking the instrument-backs with the
— hand, which, in the strings are all divisi. Individual sound loses importance for
and not even know lt the gain of the whole. Here is ambition towards a new morphology of sound,
3 that will excite by its abstract aspect (probability) and its concrete aspect
(aural sensation of extra-ordinary sounds). A
Those wishing a complete exposition of his life, work and theory, see “_l;mms
" Y Xenakis: the man and his music”, by Mario Bois, Boosey & Hawkes, publishers;
The Mans name s fictitious, but the problem isn’t (a com-  This is why, at Chase Manhattan, we consider expert estate 1967, London.
posite based on real statistics). Dick Hall worked for years planning such a very important fact of modern life. So impor-
building up a small business. He put everything into it.  tant that we feel every individ: 1 Dick’s position should
ecently he sold it, netting $675,000. And while he’s got a  see his lawyer and review his own personal situation. So
I savings account and some other assets, this $675,000  important that we have a group of planning consultants to
constitutes the bulk of his estate. (Right now, it's worth a  work with attorneys and their its in this area.
total of $712,000.) And while he’s got great plans for the Why not put our years of experience in managing estates,
future, Dick is making a costly mistake because he’s neg-  trusts and investments to work for you? We'd be happy to
lected to make the one plan that will tie them all together—  meet with you and your lawyer. If you'd like further infor-
an estate plan, Without the protection of theright estate plan,  mation, write our Personal Planning Division, or phone.
his estate could be diminished by as much as $122,000. The telephone number is 552-7983...ask for John Grotheer.

INTERMISSION

A Personal Estate Plan...The one plan that ties all your other plans i«

Continued on page 40

THE CHASE MANHATTAN BANK ¢

NATIONAL ASSOCIATION / Head Office: 1 Chase Manhattan Plaza, New York, N.Y. 10015




Play it to the hilt in new

e
: W panty hose of Cantrece®
Cantrece". It might as well be skin, ece;

MGy u war O
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DRESS DESIGNED BY MORTON MYLES FOR JEUNESSE.

THE FRIENDS OF
CITY CENTEER

Pay
Tribute to
Morton Baum

Morton Baum was City Center’s great
strength throughout the years. He inspired
us to remain steadfast to our responsibili-
ties to the public and never to compromise
with artistic quality. Everyone has said
since he passed away on the seventh of
February that Morton Baum is irreplace-
able. We, The Friends of City Center,
say that no one else can serve as he did.
The essence of the man was his tenacity
and his determined pursuit of a workable
dream.

While we are bereft by his sudden and
shattering passing, we shall always remem-
ber his values and his fortitude. Morton
Baum and Newbold Morris before him,
as Chairman of the Board of City Center
of Music and Drama, firmly set our sights.
Now we, The Friends of City Center, ded-
icate ourselves to the task of pursuing the
policies and purposes they advocated, and
which constitute the bedrock of City Cen-
ter’s philosophy. We also dedicate our-
selves, with added vigor, to supplying the
financial assistance our six resident per-
forming companies require-to continue the
cultural nourishment that City Center, for
the past twenty five years, has made avail-
able to all citizens of New York City

Mrs. Irving Mitchell Felt
Chairman
The Friends of City Center

A few gentle strokes do marvelous
things for your skin.Smooth.
Soften. Moisturize. With a clingy cloud
of scent that lasts for hours.$4.
Créme de Chantilly by Houbigant

BLENDED IN U,3./©1068 HOUBIGANT INC
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The Continental Mark III.

Western Symphony

Music by Hershy Kay
(711'11’“::!‘1/['/!»\ by George Balanchine
Scenery by John Boyt
Costumes by Karinska
Lighting by Dayvid Hays
Conductor: Gordon Boelzner

FIRST MOVE MENT: A1 LEGRO
CAROL SUMNER JOHN PRINZ

Manola Asensio, Merrill Ashley, Diane

The most authoritative :
From the Lincoln-I

Vi is generation,
tyled, decisively individual motorcar OFthalnf
: I;’rcur\‘ Division of Ford Motor Cornp y.

Bradshaw, Renee Estépinal,
Linda Merrill, Carolyn Peterson, Donna Sackett, Lynne Stetson.
James Bogan, Wilhelm Burmann, Francis Sackett, Bruce Wells

SECOND MOVEMENT. ADAGIO
SUKI SCHORER RICHARD RAPP
Deborah Flomine, Johnna Kirkland, Leslie Peck, Giselle Roberge
THIRD MOVEME NT. RONDO
KARIN von x\R(,)],Dh\J(,iI"\J FRANK OHMAN
Rmcmur)‘ Dunlc:ny. Suzanne Erlon, Linda Mngx\r(hur, Margaret Wood
Richard Dryden, Robert Maiorano, Roger Pietrucha, Robert Weiss
BETT IJANE s|1 LS and MICHAE] STEELF
Lynn Bryson, Marjorije Spohn, Virginia Stuart, Carol l'odd
Balanchine’s 1dea was to mount a forma] ballet which would derive jis flavor from the West,

but which would movye within the framework of the classic school. Hershy Kay's music,
N music, in Support of this Same idea, follows the Symphonic form

CREDITS
Scenery for Ifh:l:my~.\uirm‘n/wn; Quartet, /l.nu'm/mmulcz Jeux, Jewels, Narkisso Swan
Lake, Slaughter on Tenth Avenye €Xecuted by Feller Scenery Studios Scenery for
Bugaku, Divertimento N, 15, Episodes. Irish Fantagy, Liebeslieder Walzer Stars and
Stripes €xecuted by Nolan By v
J. C. Hansen Shoes by ¢
Jessie Zimmer.,

others. Scenery for Afternoon of a Faun executed by
4pezio and La Ray. Masks by Vlady. Tights and gloves by
Cover designed by Donn Matus
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LINCOLN CENTER FOR THE
PERFORMING ARTS, INC.

OFFICERS AND DIRECTORS
JOHN D. ROCKEFELLER 3RD

chairman of the board

WILLIAM SCHUMAN

president

CHARLES M. SPOFFORD

vice-chairman of the |

oard

DEVEREUX C. JOSEPHS

vice-chairman of the board

GUSTAVE L. LEVY

treasurer

Amyas Ames Rev J. McGinley, S.J
Hoyt Ammidon corge S. Moore
Robert E. Blum Robert Moses

Gilbert W. Chapman ] oward Rambin, Jr
John W. Drye, Jr rank Stanton
Clarence Francis jeorge D. Stoddard
Lauder Greenway ar in Arsdale, Jr

Robert L. Hoguet, Jr v ce A. Wien
Mrs. Lytle Hull yeorge D. Woods
David M. Keiser gar B. Young

William F. May

EX-OFFI(
Honorable John V. Lindsay, Mayor of New York

Honorable August Heckscher, Commissioner of Parks

LINCOLN CENTER COUNCIL
George Balanchine, New Y« City Ballet
Rudolf Bing, Metropolitan Opera Association
Schuyler Chapin, I n Center
Edward G. Frechafer, The New York Public Library
Jules Irving, The Repertory Theater of Lincoln Center
Peter Mennin, Jujlliard Scl of Music
Carlos Moseley, New rk Philharmonic
Richard Rodgers, The Music Theater of Lincoln Center
Julius Rudel, N
Mark Schubart, Linc
William Schuman, Linc

ADMINISTRATIVE OFFICERS

John W. Mazzola, Senior }
and Ge
John L. Bauer,
1 E. Bessire,
tyler G. Chapin
Jack deSimone, Vice-Pres
Mark Schubart, V
Robert P, Brannigan, I
Carl Cannon, Directo
Thomas R, Mathew !
Ge ¢ H. Henderson, Secretar)
Arno C. Zeyn, (

THE LINCOLN CENTER FUND

BOARD OF TRL EES
Hoyt Ammidon, ( 1
R. Manning Brown, Jr George {otgomery, Jr
Mrs. Robert L. Hoguet, Jr Crocker Nevin
Howard B. Johnson William M. Rees
Devereux C. Josephs Andre
Edwin S. Marks ecorge Weissman
William F. May Lawrence A. Wien

w Y. Rogers

The bottle:
Extraordinary.
The gin:
Likewise.

If this were an ordinary gin,

we would have put it
in an ordinary gin bottle.

IMPORTED
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the breath freshener

THE CITY CEN
that works as fast as MUSIC AND DRIIDEI?\,?:C.

you can draw abreath. Exscnivo Offcesy 130 Went % 1., Nest Yol
Binaca | | Officers

JOHN V. LINDSAY

President

MRS. LYTLE HULL
Vice-President
Chairman, Board of Directors Pro Tem

JOSEPH D. McGOLDRICK

Treasurer

MRS. ARTHUR M. REIS

Secretary

FRANCIS J. BLOUSTEIN
Assistant Secretary
Chairman, Executive Committee

ERNEST S. HELLER

Chairman, Finance Committee

Ralph A. Falcone

Controller

Board of Directors
Rita Allen
Hugh D. Auchincloss
Mrs. Morton Baum
Francis J. Blousteir
Mrs. Bernard Boteir
Dr. Louis Carp
Mrs. Norris Darrell
George T. Delacorte
Hubert T. Delany
Mrs. Anthony di Bonaventura
Gordon Douglas Il1
William Feinberg
Mrs. Irving Mitchell Felt
Mrs. James W. Fosburg
Mrs. Oscar Hammerstein |l
Helen Hayes
Ernest S. Heller
Mrs. Lytie Hull
x 2 : % Allen T. Klots
is like crashing a big, swell party s CNArEan I maxalle
crawling with real celebs. George London

After the final curtain . . . enter Walter S. Mack

. . g >y Arnold H. Maremont
IaUghmg at the Tin Lizzie. Joseph B. Martinson

We serve the kind of drinks Joseph D. McGoldrick

W. C. Field’'s mother used to make. Albert H. Morgan
George L. K. Morris
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Edward Streeter
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o EVYAN PERFUMES, INC., 1968
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RINKS, LUAU
DINNER, AFTER THEATRE SUPPER

WORLD'S GREATEST POLYNESIAN RESTAURANT

BROADWAY AT 50th STREET

NATIVE E_NT?RTA!NMENT IN THE
LOUNGE OF THE SEVEN PLEASURES

OPEN DAILY FROM 5, SUN. 1 P.M./RES. PL 7-0900

NO COVER, NO MINIMUM, ALL CREDIT CARDS

e

FREE KAMI-MANA CUP|

- -
Le Restaurant LUNCHEON - COCKTAILS

DINNER - OPEN SUNDAY

Quo VApis

28 EAST 63° ST. at MADISON AVE., N.Y.C. - TE 8059

Par Excellence

T i

CONTINENTAL
CUISINE OF

DISTINCTION
PRETHEATRE DINNER FOR LUNCHEON
PRIVATE DINING FACIUITHS

AND DINNER
! I3 E.55TH, N.Y.C. PL3-7296
OPEN SUNDAYS

Hlsbiwin fooct E
24 W.55TH, N. Y. C. [Pyt JU 6 5950

luncheon
dinner

Villa

lerre

OUTSTANDING P FRENCH CUISINE
graced by SUPERB ITALIAN SPECIALTIES

RECOMMENDED ~
LUNCHEON ..« DINNER OR 1-
GLEN COVE ROAD 2890

GLEN COVE, LONG ISLAND

THE FRIENDS OF
CITY CENTER

']11111 GENEROUS and recurrent Con-

tributions to the City Center of
Music and Drama by the following
major supporters, along with the aid of
many other Friends, help to assure high
artistic quality and adventurous pro-
gramming at low box office prices for
City Center audiences. The Friends
render substantial assistance to City
Center producing units performing at
both the New York State Theater in
Lincoln Center and at the City Center
on 55th Street.

CORPORATIONS
SUPPORTING
CITY CENTER

ALBERT PIPE SUPPLY CO., INC.
ARWOOD CORPORATION
AUTOMATIC SCREW MACHINE
PRODUCTS INC.
BACHE & COMPANY, INC.
BEAR, STEARNS & COMPANY
ARNOLD BERNHARD AND COMPANY
SIDNEY J. BERNSTEIN, INC.
BRISTOL-MYERS COMPANY
BOAR’S HEAD PROVISIONS CO., INC.
BROOKS-HARVEY & COMPANY
CANTEEN CORPORATION
CHASE MANHATTAN BANK FOUNDATION
CITIZENS LIFE INSURANCE CO.
CROWELL COLLIER AND
MACMILLAN FOUNDATION
DELL PUBLISHING CO. FOUNDATION
DEUTSCH AND SHEA, INC.
EDUCATIONAL AND CULTURAL TRUST
FUND OF THE ELECTRICAL INDUSTRY
FIRST NATIONAL CITY BANK
THE GARCIA CORPORATION
GEIGY CHEMICAL CORPORATION

HENRY L. GOLDBERG, INC.
GOODBODY AND CO
HAMILTON LIFE INSURANCE CO. OF N.Y.
L.LB.M. CORPORATION
THE J. M. KAPLAN FUND, INC.
KENTILE FLOORS, INC.

LEWIS KLEID, INC.
LONGCHAMPS, INC.

THE NATIONAL LEAD FOUNDATION, INC.
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ema 20, ave. Galliéni, Movie

costumes to make you look

like Cleopatra, Barbarella or
Jacqueline de Ribes—next
time Truman throws a party.

Numéros de
teléphone

Ready to go? Have Miss M.
call your travel agent, or
{ir France

New York, 656-6000

Boston, 482-4890

Cbhicago, 782-6181
Washington, 337-8711

Los Angeles, 625-7171

San Francisco, 982-7150

FRANCE
We know where
youre going.
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NEW YORK STOCK EXC HANGE

{U — like love —smooths the body,
NEW YORK TIMES FOUNDATION :
Calls are f()r OLIN MATHIESON CHEMICAL CORP.,

READER'S DIGEST ASSOC IATION, INC

e soul, embraces your whole being
To-li i parkling
C. J. REID AND COMPANY, INC.

nt. Ir mp‘,w‘\uw (mf* golden
easure gifting and getting.
lously Fabergé!
H. SAND AND COMPANY 55l e. Fabulously g
THE F & M SCHAEFER BR} WING co.
DI :WAR SHEA, GALLOP, CLIMENKO & GOULD,

SHELL COMPANIES FOUNDATION INC.

KU BATH EXOTICS: After Bath Cologne, Bath Oil, Bath Powder, Bath Soap, Bath Brush, Bodysoft.
| LM EA : o

SHUTTLEWORTH CARTON COMPANY A i SR

Wb L b l SIMPSON THACHER AND BARTLETT E i

JULIEN J. STUDLEY, INC.
“21” BRANDS
“21" CLUB
UNDERWRITERS TRUST COMPANY
URIS BUILDINGS CORPORATION
ARTHUR YOUNG & COMPANY

BENEFACTORS

ADOLPH FOUNDATION
MISS RITA ALLEN
ALTSCHUL FOUNDATI( IN
AVALON FOUNDATION
MISS MARGUERITE G BAIZ
MR. SIDNEY J. BERNSTEIN
BROOKS, HARVEY AND CO.
MR. AND MRS. JACKSON BURKE
MRS. E. GERRY CHADWICK
CHASE MANHATTAN BANK FOUNDATION
MISS ANNA D. DAVIS
MR. GEORGE T

DELACORTE, JR.
MR. ARNOLD DEUTSCH
MR. AND MRS. IRVING MITCHELI
MRS. RAYMOND FOGELMAN
MRS. JAMES FORRESTALI
MRS. JAMES w. FOSBURGH
AND MRS. CHARI ES GAETANI
MR. RICHARD GILD} R, JR
MR. AND MRS, HENRY L. GOLDBERG
JOHN GOLDEN FUND
MR. AND MRS. NATHAN L. HALPERN
MRS. OSCAR HAMMERSTEIN II
MR. AND MRS ERNEST S. HELLER
MR. AND MRS. LEON HESS
MISS PRICILLA B HOEFER
MRS. LYTLE HULI
MR. CHRISTIAN HUMANN

JOFFIA FUND
/ e o J. M. KAPLAN FUND
( WiosHH

MR. AND MRS. DAVID O'D. K§ NNEDY
} MR. ;

AND MRS. J. M. KIRCHHEIMER
( De . -
( / _ o »
that MOV

MR. ARTHUR KLAR
JACK KRIENDLER MEMORIAI
FOUNDATION
MR. MAXWELL A, KRIENDLER
MRS. NORMAN LASSALLE

86.8 PROOF + BLENDED SCOTCH WHISKY N
(©) SCHENLEY IMPORTS C0., NY., NY.
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Continued on page 53
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Continued from page 48

OPENING SOON

Another soe kipness ProbucTION:
AND MRS. ALBERT A. LIST
MR. JOSEPH MACHLIS
MR. JAMES MARSHALL
MR. EDWARD McGOWAN
MR. AND MRS. M. P. MEDWICK
MR. GEORGE L. K. MORRIS
MRS. HENRY L. MOSES
MRS. JOSEPH A. NEFF
AND MRS. ROY NEUBERGER
AARON E. NORMAN FUND
MRS. DONALD OENSLAGER
OLD DOMINION FOUN

MR. AND MRS. SAMUEI
MR

MR

MR

144 WEST 52ND STREET
ATION

between 6TH AND 7TH AVES.
P. PEABODY
AND MRS. MAURICE POLLAK

MRS. ARTHUR M. REIS

MR. SIDNEY ROSENAU
DOROTHY H. AND LEWIS S

FOUNDATION

DAILY
SUNDAY
AND MRS. HARVEY
MR. WILLIAM H. SCHEIDE

2 p I MRS. RICHARD T. SHIELDS STEAK AND LOBSTER PALACE
[ ASSR .. MR. AND MRS. JULIUS SILVER
. R Z MRS. DIEGO SUAREZ
s E E F u T T ' v MRS. ROBERT C
i Y _ « _k_\

ROSENSTIEL
MR SAND

STANLEY
SOLON I

LUNCHEON « COCKTAILS

DINNER « AFTER THEATRE

MISS JEAN TENNYSON

SR GNEERE Y. b Toih 240 W. 52ND ST.

{ - L MR. JACOB WALTER ULLMAN
5 MR.

+N.Y. - 94 PROOF - TRIPLE- DISTILLEEL

WALLACE
MR. AND MRS. MARCEI

WALLACE
MR. AND MRS. J. ARTHUR WARNER
MR. AND MRS. THEODORE R. WEILER
- \ . 7y A 1
’a et t Egg roll. Fri 1
ppetites.

Reseraations
MAJOR CREDIT CLUBS 581-4773
HAROLD D. URIS
MR. AND MRS. PAUL T. UTERMOHLEN
4 MR. AND MRS. DeWITT
‘ dlittlelate =

MRS. WILLIAM WOODWARD
p Barbecued
Sliced steak with

Caesar salad
Coconut ice

Hot cinnamon apple pie.
2 glasses of buttermilk.

DONORS

HERBERT C. BERNARD
MRS. WILLIAM C. BREED
BURNAFORD AND CO., INC
MR. JAMES R. CHERRY
MR. NATHAN CUMMING
AND MRS. HENRI G. DOLL
MRS. JUDITH DONAHUE
MISS MARGARET JANE FISCHER
MR. AND MRS, BENJAMIN D. GILBERT

MR. AND MRS. JOHN D
MR

MRS.
MR

GILLIAM
AND MRS. ERICH HOLZER

MR. WILLIAM B
DR

JAFFE

AND MRS. LEONARD D. KURTZ
MRS. ALBERT D. LASKER
MRS. HERBERT H. LEHMAN
MRS. HAYWARD F. MANICE
NEW YORK TIMES FOUNDATION

MRS. RICHARD E

PAIGE
G L /N
No minimum.Supper 11 pm to 2 am except Sund

PRAEGER-KAVANAGH-WATERBURY
ay. 5 East 45th St.

o MR. GEORGE R. REISS \ l’
: - DR. HARRY W. RUDEI
T w York MO 1-1200.

o [ £] -
for 78 voluntary nonprofit hospitals
3 East 54 St., New York, N. Y. 10022
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Perhaps once 1n a hundred years

there’s a whisky this good”
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DISTINGUISHED 15 YEAR OLD
CANADIAN WHISKEY

80 PROOF TE
PROOF IMPORTED BY JULES BERMAN & ASSOCIATES, INC., BEVERLY HILLS, CALIF
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MR. LOUIS RUSSEK
MR. MELVIN SEIDEN
MR. AND MRS. J SEIDMAN
MR. AND MRS. EMANUEL TERNER
MR. WAGNER P. THIELENS, JR
MR. JOHN HENRY THOMAS
MR. AND MRS. JAMES TYSON
MR. ROBERT W. WILSON
MR. AND MRS. ROBER WISHNICK

PATRONS
MR. ANDREW ANIXT
MRS. MORTON BAUM

MRS. ADOL} BERLE, JR
MRS. DOROTHY BESKIND

MR. AND MRS. JOSEPH S. BLANK, JR
MRS. LAWRENCE BLOEDEI
DR. JANET Z. BRIGGS
MR. AND MRS. GEORGE E. BUCHANAN
MR. AND MRS. CARTER BURDEN
MR. AND MRS. YALE R. BURGE
MR. AND MRS. ALVIN R. COWAN
MR. AND MRS. WILBUR A. COWETT
This is a partial listing of the Sponsors of The
Friends of City Center Be se of space

limitations the balance of r supporters will
appear in a future edition

NEW YORK STATE THEATER

Staff
General Manager Edward Choate
Manager 1 Ronald Muchnick
Execurtive Secretary William J. Mealey
Ronald Bates
Chief Ei eer Sigmund Finkelman
Supervisor—Building Operati Edward J. Ryan
Box Office Treasurer William Stuis
Master Carpenter John Walters
Master Electrician Harry Romar

Harold Bronstein

Technical Director

Master of Properties

Mason & Hamlin Piano, is the official piano
of the New York State Theater

;"‘9 taking of photographs in the theatre audi-
orium during the performance is forbidden.

FIRE NOTICE: The exit indicated by a red light
and sign nearest to the seat you .occupy.is the
shortest route to:‘the street. In the event of fire

or other emer; = LK
TO THAT Exnsency please do not run — WA

Thoughtless persons annoy patrons and endar-
ger the safety of others by lighting matches or
smoking in prohibited areas during the perform-
ances and intermissions. This violates a City
ordin and is punishable by law.

Robert 0. Lowery—FIRE COMMISSIONER

4 CARDINAL

A division of Vanguard Records

The most exciting new label
on the current scene
$3.50 Stereo

also playable on mono

Greek-born
musician-mathematician-
architect (collaborator with
Le Corbusier), and outstanding composer
in Paris exploring new horizons in music using
Calculus, Mathematical Logic, Theory of Proba-
bility and Sets. “A delicately poetic calm or violently
brutal agitation...
a new kind of writing, a singular language."
(Olivier Messiaen)
L]

First recording of
XENAKIS —Three Major Works
METASTASIS/PITHOPRAKTA

French Nat'l Radio Orch., Maurice Le Roux conductor
EONTA
Yuji Takahasi, piano; Paris Instr. Ensemble,
Konstantin Simonovic, cond.

RHODES

... WHERE SCHOLARSHIP IS A TRADITION

A college preparatory school
for boys and girls. 6th grade
through high school. Regular
school year and summer term.

Catalog upon request.

Member of the Middle States
Association of Colleges
and Secondary Schools

Registered by
New York Board
of Regents

11 wesT 54th s, N. Y. 10019 © PL 7-1900




| If a better scotch exists,

1’s ga well-kept secret,

We believe there’s
no better scotch than
: Old Rarity.
That’s quite a statement.
But we don’t hesitate
to make it because
we’ve got something to
ack us up. Old Rarity.
A quality scotch.
‘The kind of scotch good bars
{nd d liquor stores
S alway ep.on hand.
~ For th iscriminate
~ . scoteh drinker.
~_ One'more thing.
- We believe in being
sensible about the price.

AND

AN 2 ASSOQIAT
l'f' HILLS. CAurom

NEW YORKCITY
BALLET

» York City Ballet is the product of the collaboration of two men: Lincoln Kirstein
and George Balanchine. In 1933, they founded the School of American Ballet in New York
City and a company, the American Ballet. In 1946, they founded Ballet Society which, at the
invitation of the late Morton Baum, became the New York City Ballet and the resident bal-
let company of the City Center of Music and Drama, Inc.

In 1964, the New York City Ballet moved to the New York State Theater at Lincoln
Center. Operated by the ( Center of Music and Drama, Inc., the theater is the permanent
home of both the New York City Ballet and
the New York City Opera.

The company has made extensive inter-
national tours. In 196 the Saratoga Per-
forming Arts Center in ratoga Springs,
New York, became a ent summer
home for the company each July and for the
Philadelp Orchestra ¢ August.

The current engagement is the company’s
forty-sixth New York Season

Jacques d’Amboise

When John Martin (The New York Times)
wrote, “Jacques mboise would be hard
to match in any company for his artistry
and his range as well as his technical
gifts,” and Clive Barnes (The New York
Times) concluded “Here is one of the
finest male dancers of our time,” they
were stating opinions which critics here
and abroad have frequently echoed.

A stellar product of the School of Amer-
ican Ballet, Mr. d’Amboise was born in
Massachusetts and reared in New York
City. He has been a permanent member
of the New York City Ballet since age
fifteen and a principal dancer since 1953
originating roles in many Balanchine bal-
lets. Walter Terry has called him, “the
greatest balletic Apollo of our day.” In
addition to dancing in a Broadway musi-
cal, in films (Seven Brides for Seven
Brothers and Carousel), Mr. d’Amboise
has also directed several musicals and has
been a frequent guest on television. He has
been a guest artist, dancing worldwide
with many ballet companies and symphony

MARTMA SWOPE




L—Luncheon C—Cocktails D—Dinner S—Supper

PILAYEILIL S

ACT |1—42nd & B'way (16th floor, Allied Chem.
Tower). Stouffer's newest seems almost 200
years old. Fabulous food. 19th Century Eng-
lish elegance. Times Square at your feet. LCD,
aft. theatre S to 12 PM. AE DC CB 695-1880.

AFRICAN ROOM—156 W. 44 (at Bway). Jungle
decor. Dancing. D&S. Exciting Afro-Calypso
revue nitely. Never a cover charge. Catering
(5-175). Sweet sixteen Safari Parties. Show
Ticket Stubs for a free gift. JU 6-7575.

APARTMENT—1068-2nd Ave. (56th St.) Intimate
spot for romantic music & jazz lovers. Excel.
Chinese-Amer. food. Ray Starling Trio: Be-
ginning May 6th, Luba Lisa. May 20th Melody
Condos—7 days. No Cover-Min. PL 3-7923.

ALBERT FRENCH RESTAURANT—42 E. 11th St.
Complete dinner incl. all the sirloin steak,
fried shrimp or ham steak you can eat for a
fantastic $3.25; incl, SIDEWALK CAFE & Free
Guided Village bus tour. Bar L. D. OR 3-3890.

CAFE DES ARTISTES—1 W. 67th St., Continental
Cuisine 1%z blocks from Lincoln Center. L.
fr. $2.60, C., D. fr. $4.60. Dine in an artistic
atmosphere — murals by Howard Chandler
Christy. TR 7-3343 or EN 2-6700. Closed Sun.

CAFE LUCCA—143 W, 44th St. Pre-theatre-lunch-
eon. Dinners of all Italian Specialties, the-
atrical rendezvous & Party Room. L. 11:30
A.M.—$1.85 up. D. 3:00 P.M. $2.85 up. Cl.
Sun. Amer Exp., Carte Blanche. JU 2-9400.

CATTLE BARON STEAK HOUSE—221 W. 46th St.
Plush wild west. In the heart of theatre coun-
try. Sandwiches to steak L & aft. theatre. Big
western spread D. After-theatre free coffee &
conversation. Piano music at bar. 265-0310.

THE CATTLEMAN—5 E. 45th St. Come for supper
tonight. Dine elegantly and intimately in a
bygone world of gaslight, beaded curtains
and velveted victorian parlours. Supper menu
after 11 pm, fr. $1.85 to $3.85. MO 1-1200.

CHARLES FRENCH RESTAURANT — Ave. Ameri-
cas-10th St. Lush Golden Days of La Belle
Epoque live on in Elegant Setting. Grand Pres-
entation D. including French Champagne—
$9.50. A la Carte fr. $4. Valet pking. GR 7-3300

82 CLUB—82 E. 4th St. (Bet. 2nd & 3rd Aves).
World's most unusual show featuring 35 fe-
male impersonators. Lavish costumes. Shows
10:30, 12:30, 2:30. 7 nights. Sat. 10, 12, 2:15.
$5 min. incl. food & liquor. GR 7-0820.

GALLAGHER'S—228 W. 52nd St. N.Y.'s Official
Steak House. The rendezvous for theatre folk
and sports personalities for over 31 years,
Famous for steaks and |obsters. D. Mon.-Fri,
5:30-1 AM Sat-Sun 5-12. D.C. & A.E. C| 5-5336.

HO-HO—131 W. 50. C| 6-3256. Dine on fine Can-
tonese & Mandarin dishes in lovely modern
setting. L, D & After T tre. A la carte 11:30
am-4 am. Cocktail lounge. Free parking (exc.
Sat.) after 6. All Credit Cards..

HOWARD JOHNSON'S — Two Blocks and You are
At Broadway bet. 61st & 60th Sts, Open for
Breakfast = Lunch Cocktails « Dinner » After-
Theatre.

KASHMIR—108 W. 45th St. Exotic curries of
India and Pakistan served daily noon till
midnite. Weekday Luncheon $1.25 Complete
Pre-Theatre and After-Theatre Dinners mod-
erately priced. Choice wines & beer. C| 7-8785

L'ETOILE—5th Avenue & 59th St. (PL 1-7025)
Magnificent cuisine in a contemporary setting
makes this glittering Parisian restaurant a
unique rendezvous for notables. L-D-S. noon
till 1:00 a.m. Prix fixe dinner from $8.25.

BOURGOGNE—123 W. 44th St. CHEESE
SOUFFLES. A real French bistro; caters
to before and after theatre clientele. L. 12-4,
$2.50 up. Mon. thru Sat. Dinner 4 P.M. to 1
A.M. $3.95 up. Closed Sunday. JU 2-4230.

COMEDIE—2005 B'way (bt. 68 and 69 St)
Open 7 Days. Superb French Food.
Cocktails-Lunch-Dinner-Supper, Pre/After
Theatre Dinner. Near Lincoln Center.
Parking Facilities. 799-6768
VERT-GALANT—60 W. 48th St. French cui-
sine. L. $2.85 up. Hot hors d'oeuvres served
with cocktails. Comple D $3.50 up from 5
PM to 11 PM. Sat til 1 1. Maurice—Chef &
Owner. Cl. Sun. All Credit Cards. JU 2-7989

LES PYRENEES—251 \
Restaurant, favorite £ 3
vincial decor. After-Theatre Dinner 'til mid-
night, Cocktail Lounge. com. by Holiday.
Sun. from 4. Luncheon, Dinner. Cl 6-0044.

st St. Superb French
h Theatregoers, Pro-

LIVING ROOM—915 2nd Ave.(49). EL 5-2262. Ren-
dezvous of Sammy Davis & pals. Fireplace &
couches. C.D.S. Cont. shows fr. 9 PM. Bobby
Short thru May 19. Arthur Prysock May 20-
June 2. Never a cover charge

Masque:
English

)__irdk:l

To make martinis with.

Masquers
 English

Dining (uicle. .

— 349 W. 46 (W. of 8th) Authentic
Myz?;z?«scuisme and music. Fantastic Decor.
Replica of a Mykonos Home. Op Tues.-Sun.
from 4:30 PM to 4 AM. Cocktails, Dinner,
and Supper. 265-1590
NASHVILLE AT THE TAFT HOTEL—50th & 7th
N.Y.'s only country music night club. Two
star-studded shows nightly, 9:15 & mid., Tugs.
thru Sat. cont. dinner & dancing. No admis-
sion. No cover. Cl| 7-4000
ORANGERIE — Rue 59 et Av. Madison. As ro-
mantic as a Mediterranean la. Canopied
banquettes, beautiful people, tific food.
Open 7 days from brunch thru very late,
aphrodisiac supper. Strolling music, PL 9-2993
PATRICIA MURPHY'S CANDLELIGHT RESTAUR-
ANTS—49th St. E. of 5th Ave., 38th St. & Mad.
Ave,, and Westchester, N.Y. O everyday—
L C D—Sun. Brunch 49th St. & h St. Per-
sonally super. and owned by Patricia Murphy.

RAINBOW ROOM—Up in the sta on Manhat-
tan's roof. Superb D. every ev Sat, and
Sun. Brunch from 12 noon. PL 0. RAIN-
BOW GRILL. Ella Fitzgeralc May 18.
Duke Ellington beginning May 2

THE RAVELLED SLEAVE—1387 3r
Glowing candlelit dining in fre
hearth fireplace. Yummy cr
steaks & cappucino featur
Dinner til 12:15 AM. 628-8814

SPINDLETOP — 4 W. 47th Str
Great steaks, prime ribs &
Dancing in the Winners Circle F
aft. 9 PM. Entertainment night
Open 4 pm-1 am for D. & after-ti

STRATFORD PUB—66th W. of
Lincoln Center. English Con
L $1.95 up, D 95 up, & a
Ent. in the lounge. Parties
the entire eve. on our pre

SUN LUCK RESTAURANTS
W. 49 St. — EAST 75 E. 55 St
935 Lex. Ave. QUEENS 91-1
Queens Blvd. — SUNNYSIDE 45-12
Blvd. — FLUSHING 144-08 Northe
TOM JONES—152 E. 55 (3rd & Lex) HA 1-1500
Authentic reproduction of early lish pub
Lusty atmosphere, good fo L D $1.50-
$4.95. Real dancing to the ole Trio
every night from 6 pm. Mo Cover. No Min
VORST'S, CENTURY SEA GRILL,
Ave, Steaks, chops and se:
Finest wines & liquors. C
Center, north of 65th St. TR

t drinks

5-7326.
crepes.
Fri. & Sat.
la carte.

Columbus
of quality
Lincoln

Two Great New Restaurants

at the Metropolitan Opera—Lincoln Center

(e(j‘zgmr/ Fop
5 77 of the Met

Open at all perform-

ances for pre-curtain

dinners, luncheons
For reservations
call 799-3400,

orchestras, He is also a choreographer
(his Irish Fantasy is a popular item in the
repertory and he is currently at work on
a new ballet to be premiered this summer).

NBC Television’s “New York Illus-
trated” produced an award-winning fea-
ture, Sandlot Ballet, based on the special
boys’ ballet class he established. His lec-
ture-demonstrations have been adapted to
film and television programs. Carolyn
George. a former soloist with the New
York City Ballet, is his wife and they have
two sons and twin daughters.

Suzanne Farrell

One of the youngest principal dancers in
the history of the New York City Ballet,
Suzanne Farrell was elevated to that top
status in 1965, following her creation of
the role of Dulcinea in Balanchine’s full-
length Don Quixote. Rosalyn Krokover
wrote in High Fidelity: “This was an ex-
hibition of artistry which put her into the
top echelon of world ballerinas.” Allen
Hughes (The New York Times) said of
hcr"‘. . . there is almost no height she
cannot reach as a ballerina.”

Miss Farrell was born and reared in
Cincinnati. She started ballet lessons at
eight and at fifteen was awarded a Ford
Foundation Scholarship to the School of
American Ballet. After a year's study
there, she joined the company. Ten
months later she danced her first leading
part in Serenade. She has creath numer-
ous roles in Balanchine’s ballets including
Movements for Piano and Orchestra, Med-
itation, Brahms-Schoenberg Quartet, Jew-
els, and Metastaseis and Pilhopmk{a.

In December 1965 the Univerilty gf
Cincinnati presented her with a Special
Award of Merit in Creative and Perform-
Arts. In 1966 she re-created for the
, the role of Titania in the com-
pany’s full-length film version.of A Mid-
xmn‘mer Night's Dream. CllVC‘ Barnes
ugyzanne Farrell is one of

ing
camers

wrote recently,




United says ‘‘stamp
out dull vacations!”
Get away from it all!
All you need is a
plan, a place, and a
credit card. Your
Travel Agent and
United Air Lines
have them for you.

Get away from it

all to green forests in the Pacific Northwest, to

sunswept beaches from Oahu to Cape Cod,
to mountain lakes in Colorado, where the
big ones are biting. &
Or go where it's all happening. New 4
York. San Francisco. Fabulous Las
Vegas. Famous New Orleans.
Vacationing with the family? We’ll
show you how to get the most out of a
trip to Washington, D.C., to Disne vland, to
a dude ranch, to all the places where your
kids can have almost as much fun as
you’ll have, being with them.

United can help you discover America better

e

than any other airline
fly to more of it,
largest jet fleet. We
cious holiday time. Y
rested, ready to go
home with the sa
Jet travel beats an
especially if your chil
you.)
Hotels, motels
sightseeing, an
arrange in advar
Travel Agent

on your free Uni

Travel Credit

you pay Ir1

monthly installme

So don't take

vacation. This 1

to-get away
your Trav
United, today.

b
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“*&’(( U;i{;ed.

ballet’s golden girls . . . she is astonishingly
and excitingly gifted. She is one of the
best things to watch in ballet today.”

Melissa Hayden

“Her versatility is matchless. She has no
peer in such dramatic ballets as The Cage
and Firebird. And her classic interpreta-
tions in Swan Lake, Divertimento #15 or
Raymonda Variations earn her a place
among the great ballerinas in the world
today.” So wrote Hubert Saal in News-
week of Melissa Hayden. Born in Toronto,
she received her first training there. She
was a soloist with Ballet Theatre before
joining the New York City Ballet in 1950.
Her astonishing repertory includes over
sixty principal roles.

Between seasons, Miss Hayden has ap-
peared as guest ballerina with ballet com-
panies, dance festivals and symphony or-
chestras throughout the world, including
London’s Royal Ballet, the National Bal-
let of Canada and Birgit Culberg’s com-
pany in Stockholm. She was one of the
first dancers to appear on television. She
pioneered the lecture-demonstration pro-
gram in New York City Public Schools.
She is the author of Melissa Hayden: Off-
stage and On and is the subject of Melissa
Hayden, Ballerina, a Rutledge book.
Awards such as the Albert Einstein, Dance
Educators and Mademoiselle Merit have
been bestowed on her.

Clive Barnes (The New York Times)
wrote recently: “American Ballet is not
so constructed as to have a prima ballerina
assoluta but if it were, it would right now
be Melissa Hayden. She is dancing with
a kind of unquestioned authority that
should make the birds sing on their
branches.” Married to Donald Coleman,
she is the mother of a son and daughter.

Allegra Kent

Allegra Kent began to study ballet in her

rare scotch
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native Los Angeles. At thirteen, she came
to New York City on a scholarship to the
School of American Ballet, the official
school of the New York City Ballet. She
began her amazing career with the New
York City Ballet less than two years later
and since 1957 has danced principal roles.
Miss Kent is well remembered for her
portrayal of Annie, with Lotte Lenya as
the singing Annie, in Balanchine's ex-
tremely successful revival of the Kurt
Weill-Berthold Brecht Seven Deadly Sins
in 1958.

In 1962 she electrified the opening night
audience at the Bolshoi Theatre in Mos-
cow when she and Arthur Mitchell danced
the pas de deux in Agon. She has danced
as guest ballerina in Europe, appeared fre-
quently on television and made her Broad-
way début in Shinbone Alley. Miss Kent
is featured in the second act pas de deux
divertissement in the film version of the
New York City Ballet's 4 Midsummer
Night's Dream and in Watching Ballet, a
film sponsored by the New York State
Council on the Arts and shown widely in
schools as part of the City Center of Music
and Drama’s Education Program.

Married to Bert Stern, the eminent pho-
tographer, she is the mother of two daugh-
ters and is returning to the New York City
Ballet this season after having recently
added a son to her family.

Conrad Ludlow

Conrad Ludlow was born in Hamilton,
Montana. He made his professional début
with the San Francisco Ballet after study-
ing at the company’s school. He rose to a
principal rank and danced there several
years before coming to New York. A solo
appearance at the Radio City Music Hall
preceded his joining the New York City
Ballet.

Mr. Ludlow danced with the New York
City Ballet for only a year before joining
the United States Army for service in

Japan and Korea. Returning to the New
York City Ballet in 1959, he rapidly pro-
gressed to principal roles.

Noted for his partnering, he has many
and varied roles including: Episodes, Sym-
phony in C, Swan Lake, and Stars and
Stripes and has originated roles in Monu-
mentum Pro Gesualdo, A Midsummer
Night's Dream, Liebeslieder Walzer, Jew-
els, and the Tschaikovsky Pas de Deux.

Conrad Ludlow has been guest artist
with many ballet companies, symphony
orchestras and last year at the Metropoli-
tan Opera. Often, his spare time is spent
performing in lecture-demonstrations for
the New York City Ballet’s educational
activities presented in secondary schools
throughout the state under the Lincoln
Center “In-School” program. His wife is
Joyce Feldman, a former member of the
New York City Ballet, and they are the
parents of a son, Rhys.

Patricia McBride

Patricia McBride commands a breadth of
repertory that few young dancers in the
world can match. She began ballet lessons
at age seven in Teaneck, New Jersey, her
hometown, and at age fourteen was of-
fered a scholarship to the School of Amer-
ican Ballet. At sixteen, she joined the New
York City Ballet, was made a soloist at
seventeen and just one year later was ele-
vated to a principal dancer. She has cre-
ated roles in many Balanchine ballets in-
cluding: Harlequinade, Tarantella, Jewels,
Brahms-Schoenberg Quartet and Glinki-
ana. In addition she dances Swan Lake,
The Nutcracker, Afternoon of a Faun,
The Cage, La Valse, Raymonda Varia-
tions, Liebeslieder Walzer, Pas de Deux
and many, many more.

In addition to her triumphs with the
New York City Ballet, Miss McBride has
made a number of impressive concert and
television appearances here and abroad,
generally with partner Edward Villella.

(Continued)
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They danced lead roles in a full-length
motion picture of The Nutcracker filmed
in Munich for West German television and
she portrayed her original role of Hermia
in the filmed A4 Midsummer Night's
Dream.

In 1965 a Mademoiselle Merit Award
was conferred on her. Allen Hughes (The
New York Times) described Miss Mc-
Bride as “an exquisite dancer, the kind
who makes dancing look so natural and
effortless that it appears as though any
girl should be able to do it.”

Nicholas Magallanes

Nicholas Magallanes was born in Camar-
g0, Mexico, but his family moved to the
United States when he was five. A product
of the School of American Ballet, he has
danced with each of the companies estab-
lished by Lincoln Kirstein and George
Balanchine from the early Ballet Caravan
through today’s New York City Ballet.

Mr. Magallanes created roles for
George Balanchine on Broadway and was
a principal with the Ballet Russe de Monte
Carlo as well as the parent companies of
the New York City Ballet. With Ballet
Society, he danced the first American per-
formance of Symphony in C and created
the title role in the Balanchine-Strawinsky
masterpiece, Orpheus.

Mr. Magallanes has originated roles in
such varied works as Frederick Ashton’s
Illuminations, Jerome Robbins’ The Cage,
and in Balanchine’s La Valse, The Nut-
cracker, Western Symphony, and Liebes-
lieder Walzer.

According to an estimate by the emi-
nent dance historian Anatole Chujoy,
“Nicholas Magallanes is most impressive
in ballets of moods and is particularly ad-
mired for his fluid, romantic style of move-
ment.” He has appeared with the com-
pany on its North and South American
and European tours and in Russia and the
Far East.

Arthur Mitchell

“Dance is the universal language everyone
understands,” says Arthur Mitchell, who,
in addition to being a principal dancer
with the New York City Ballet, has ap-
peared on Broadway, in films and televi-
sion and is a teacher and choreographer.
A New Yorker, he majored in modern
dance at the High School of Performing
Arts, later becoming a scholarship student
at the School of American Ballet. Before
joining the New York City Ballet, he
danced with modern dance companies and
in several Broadway musicals

He made his New York City Ballet
début in 1955 as a featured dancer in
Western Symphony. Among important
roles he originated with the company have
been the Agon pas de deux and Puck in
A Midsummer Night's Dream (stage and
film version) in which he was acclaimed
by Walter Terry as “the ]mtuu( Puck.”

In a varied international ¢ Arthur
Mitchell’s activities have carr wd hun from
the Newport Jazz Festival, to Spoleto,
Stuttgart and Munich. In Rio de Janerio
he has helped to develop the new Brazilian
Ballet Company of which he is Associate
Artistic Director. His latest venture is
the formation of a dance group at Dorothy
Maynor’s Harlem School of the Arts.

Francisco Moncion

Francisco Moncion was born in the Do-
minican Republic and came to the United
States with his parents when he was four.
He attended the School of American Bal-
let and made his début in Balanchine’s
Ballet Imperial staged for the New Opera
Company.

After serving two years in the United
States Army, he returned to the ballet and
danced again for Balanchine on Broadway.
He was a soloist with the Ballet Russe de
Monte Carlo, with Ballet International
and has been associated with the New
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York City Ballet since its days as Ballet
Society. He has created roles in over
thirty ballets.

For his portrayal of the Don in Balan-
chine’s Don Quixote, Clive Barnes wrote
that he danced “with a telling dignity and
a wealth of detailed acting. Mr. Moncion
is a fine artist and his Don Quixote has a
certain literary patina.”

A choreographer, his Pastorale was
given its premiere by the New York City
Ballet in 1957 and he has staged it for both
the Pennsylvania and National Ballet
Companies.

Mr. Moncion is a painter as well as a
dancer and choreographer. He has had
two New York exhibitions of his paint-
ings which he describes as “abstract ro-
mantic.”

Violette Verdy

Since her début at twelve, Violette Verdy
has danced with an extraordinary number

of companies in Europe and America, ap-
pearing in over one hundred ballets,

Born in France, she received her ballet
training in Paris. Her first engagement was
dancing with Roland Petit’'s Ballets des
Champs Elysees where she remained for
four years. She also danced with Petit's
Ballets de Paris and came to the United
States for the first time with them in 1953,
The following year, she joined London’s
Festival Ballet for its United States tour
and London season. Miss Verdy was a
leading dancer with American Ballet The-
atre in 1957 and created the title role in
Miss Julie. She has appeared in several
French and American films, acted with
Jean Louis Barrault’s company and danced
for European and United States television,
Numerous appearances as guest ballerina
have taken her to international music fes-
tivals, London’s Royal Ballet, the Stutt-
gart and Munich Ballets, La Scala. Ballet
Rambert and even the National Ballet of
Guatemala.
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In 1958 she joined the New York City
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Ballet and here she has remained
more than twenty-five leading roles /
. C SN
of which she originated. During a peric
when an injury kept her |
she choreographed two ballets
. Miss Verdy is active in the School of
5 ‘ lation S\.'hnl-

dancing

many

rom dancing,

American Ballet - Ford Founc , ;
arship Program. She was jusl nOnorec

with the Dance Magazine Award

Edward Villella

“Man Who Dances:
This was the title of a recent

phone Hour Television Special
first time such a program has focused on
the art and life of a dancer. It :
aptly the New York City Balle principal
in ballet,

Edward Villella.”
Bell Tele-
and the

sums up

who is constantly in motion
on Broadway (he has danced and acted
the role of Harry Beaton in four revivals
;\n television (he starred
el and Briga-

of Brigcadoon)
in and choreographed Caro!

After the theatre...
enjoy another

doon TV Specials in addition to appearing
on numerous Ed Sullivan and Bell Tele-
phone programs); and in many guest ap-
pearances here and abroad. :
Born in Bayside, New York, Mr. Villella
took his first ballet lesson at ten at the
School of American Ballet. He joined the
New York City Ballet in 1957 and‘was.a
soloist within the year and a pri~nc1pal in
1960. (He also received a BS degree
from the N.Y. Maritime College in 1959.)
He moved swiftly towards stardom and
today is considered “a great dancer, a
urcui artist — one of the best that Amer-
;cu and. indeed, the world has ever 'pr(')-
duced.” (Walter Terry, Saturday Review)
Narkissos was the first ballet fjc Chorelo-
graphed for the New York (11,\.' B,dlhf-:l.
(1966) and he expects to premlcrch-n
second this season. Nights oft ﬁnq m;
and his wife, Janet Grescl?lcr. a IOI’rT]l-."
: f the New York City Ballel.&stl
3 heque

soloist :
dancing — generally at the discot

Arthur (of which he is president).
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NEW YORK CITY BALLET SCHEDULE FOR SPRING SEASON: APRIL 23—-JUNE 16, 1968
COMPLETE PROGRAM

1st WEEK

SWAN LAKE
Apr APOLLO
23 LA VALSE

Wed GLINKIANA
Apr 24 PRODIGAL SON
SYMPHONY IN C

l[N[LS ] ACTS)
Fi

IRISH ”NTAS'
Apr 26 THE CAGE

ALLEGROBRILLANTE

FIREBIRD

Mat (Non- subscnphom
Ava] uwus 3 ACTS

P © SCOTCH SYMPHONY
Apr 2] DIM LUSTRE

THE CAGE

LA SONNAMBULA

Mat GLINKIANA
Anr 28 AFTERNOONOF AFAUN
CONCERTO BAROCCO |
LA VALSE
i
n Eve CONCERTO BAROCCO

Apr 28 GLINKIANA
2 TARANTELLA

stEve JEWFIS J ACTS!
M

2nd WEEK
NEW YORK CITY

Apr30 BALLET BENEFIT
reaturin® SLAUGHTER ON

TENTH AVENUE
forInfo.JU 6-7902

ve JEWELS (3 ACTS!
it Non 2ot i0at

rEve BUGAKU
Mayz NEW BALLET =1
(Premiere)

+
[rr
‘
SYMPHONY IN C ‘

SWAN LAKE

May3 EPISO0ES

A VALSE

3rd WEEK

May ]

4th WEEK

JEWELS (3 ACTS
ROIS VALSES
ROMANTIQUES
EPISODES
PAS DE DEUX

SYMPHONY IN C

May §

Mayg

[

sz:]l[']

“"15

SWAN LAKE
NEW BALLET =1
TROIS VALSES

ROMANTIQUES
AGON

PAS DE DEUX and
DIVERTISSEMENT

NEW BALLET =2

JEUX

LA SONNAMBULA

SWAN LAKE ThurEve (Non-subscription) |7
N[VI BALL[T 2 May |6 HARLEQUINADE2Acts

m WESTERN SYMPHONY
A”[RNUUNOFAFAUN

rBEN(rmrmsuns
WESTERN SYMPHONY FEITYCENTER

PAS DE DEUX and FriEve |RISH FANTASY
DIVERTISSEMENT May |7 HARLEQUINADE(ZActs

NEW BALLET =1

AFTERNOON OF AFAUN

LA SONNAMBULA

GLINKIANA

May 4 NARKISSOS

APOLLO

ay 4 te

Mat (Non-subscription)
May 5 SWAN LAKE
TROIS VALSES
ROMANTIQUES
METASTASEIS &
PITHOPRAKTA
WESTERN SYMPHONY

e e

« SERENADE

May 5 ILLUMINATIONS

AFTERNOONOF AFAUN
BALLET IMPERIAL

May]]

at Eve

Sun Mat

May 12

May 1

Eve

t SCOTCH SYMPHONY
Mly 18 PRODIGAL SON
BALLET IMPERIAL

(Non subscnuhun
FIR[BIRD

IRISH FANTASY
TARANTELLA
SYMPHONY IN C

5th WEEK

v LA SONNAMBULA
May2Q EPISODES

hurEve PRODIGAL SON
May 23 DIM LUSTRE

riEve SCOTCH SYMPHONY Fr
May 24 HARLEQUINADE2Acts

tMat (Non-subscription)
m, 25 FIREBIRD

6th WEEK

JEWELS (3 ACTS
ted Seating

May 28 MARLEQUINADE(Acts

ved Eve |LLUMINATIONS
Mayzg IVESIANA
TARANTELLA

APOLLO

BALLET IMPERIAL

ur Eve IlW[lS (3 ACTS)
May Lin eating
BALLET IMPERIAL 30

Eve HAYON CONCERTO

May 3] NEW BALLET =2
ALLEGRO BRILLANTE
FIREBIRD

JEWELS (3 ACTS)

Limited Seatin

IVESIANA
PAS DE DEUX
STARS and STRIPES

7th WEEK

RAYMONDA VARIATIONS

June §

June §

rEve
June §

SERENADE

AGON

BRAHMS-SCHOENBERG
UARTET

PAS DE DEUX and
DIVERTISSEMENT
E CAGE

PAS DE DEUX

FIREBIRD

JEWELS (3 ACTS)

1

8th WEEK

esEve SWAN LAKE
June 11 ILLUMINATIONS
BRAHMS-SCHOENBERG
QUARTET

dEve BUGAKU
June 12 GLINKIANA
RAYMONDA VARIATIONS

ThurEve |RISH FANTASY

lune 13 DIVERTIMENTO =15
ALLEGRO BRILLANTE
AGON

i Eve
June ]

SatMat

June §

DIVERTIMENTO =1

TROIS VALSES
ROMANTIQUES

TARANTELLA

(Non-subscription)

LIEBESLIEDER WALZER
(2 Acts)

BRAHMS SCHOENBERG
QUARTET

JEWELS (3 Acm 5at Eve CONCERTO BAROCCO
May 18 DIM LUSTRE
NEW BALLET =2
STARS and STRIPES

May 25 HARLEQUINADE®/ct

EPISODES SatEve SERENADE
June | NEW BALLET =1
fl

REBIRD

Sat Eve

June §

APOLLO

JEUX

NEW BALLET =1
FIREBIRD

DIVERTIMENTO =15 in Mat

NARKISSOS May |9 LIEBESLIEDER WALZER
BALLET IMPERIAL METASTASEIS &
PITHOPRAKTA

WESTERN SYMPHONY

(Non-subscription) | S

DIM LUSTRE
May ]9 METASTASEIS &
PITHOPRAKTA
HAYON CONCERTO
LA VALSE

IRISH FANTASY
JEUX

NEW BALLET =2
LA SONNAMBULA

PROGRAM SUBJECT TO CHANGE

CURTAIN TIMES: Tues

through Sat. Eves. at 8:15. Sun

May 26 IVESIANA

Sun Eve

May 26

Eves. at 7:15

at PRODIGAL SON SunMat (Non-subscription)

June 2 LIEBESLIEDER WALZER

SYMPHONY IN C (2 ACTS)

BRAHMS-SCHOENBERG
QUARTET

un Mat

Juneg

|
!

BUGAKU

HAYON CONCERTO

METASTASEIS &
PITHOPRAKTA

SCOTCH SYMPHONY

CONCERTO BAROCCO
June 14 ILLUMINATIONS
MEDITATION
RAYMONDA VARIATIONS

SatMat DIM LUSTRE

June 15 CONCERTO BAROCCO
NEW BALLET =2
STARS and STRIPES

Sat Eve GLINKIANA

June 15 HAYDN CONCERTO
MEDITATION
RNMONDA VARIATIONS

Sun Mat

(Non-subscription)
June 1§ JEWELS (3 ACTS)
Limitea Seating

HAYON CONCERTO
APOLLO
BALLET IMPERIAL

Sun Eve NARKISSOS
June 2 JEUX
NEW BALLET =1
EPISODES

| suneve
June g

PRODIGAL SON
LIEBESLIEDER WALZER
2 Acts)

Sun Eve DIVERTIMENTO =15
June 1§ ALLEGRO BRILLANTE
MEDITATION
IRISH FANTASY

Sat. Mats. at 2:15. Sun. Mats

at 1:15.







NEW YORK CITY BALLET COMPANY
SPRING SEASON 1958-59

NEW YORK CITY BALLET

Principal dancers are listed alphabetically:

DIANA ADAMS, JACQUES d'AMBOISE, MELISSA HAYDEN, ALLEGRA KENT,
NICHOLAS MAGALLANES, FRANCISCO MONCION, ROY TOBIAS,
VIOLETTE VERDY, PATRICIA WILDE

MARTHA GRAHAM, LOTTE LENYA, Cuest Artists

ROBERT LINDGREN, ARTHUR MITCHELL, DOROTHY SCOTT, SONJA TYVEN,
EDWARD VILLELLA, BARBARA WALCZAK, JONATHAN WATTS

Principal Conductor: ROBERT IRVING
Associate Conductor: HUGO FIORATO
Ballet Mistress: JANET REED
Associate Ballet Mistress: UNA KAI

Notes on the repertoire will be found elsewhere in this book.

THURSDAY EVENING, MAY 21, 1959

INTERPLAY

First performed in Concert Varieties, Ziegfeld Theatre, June, 1945,
Music by Morton Gould (American Concertette)
Choreography by Jerome Robbins
Costumes by Irene Sharafy
Costumes executed by Karinska
Lighting by Jean Rosenthal
Piano Solo—Jascha Zayde
Conductor: Hugo Fiorato

THE DANCERS
Susan Borree Robert Lindzren Arthur Mitchell Richard Rapp
Edward Villella Neima Zwieli
Full Cast
Arthur Mitchell
Dovothy Scott and Robert Lindgren
Full Cast

Dorothy Scott Sonja Tyven
First Movement: Free-Play
Second Movement: Horse-Play
Third Movement: By-Play
Fourth Movement: Team-Play

FIFTEEN-MINUTE INTERMISSION

ONE SCOTCH sr_\gg OouT...

1'69):
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Nothing makes a woman more feminine to a man. . .

(THE MAGNET)

© Martinson’s Coffee, Inc,

Adele Simpson

designs a travel companion
in Galey & Lord’s

double-woven cotton coating.

Galey & Lord

1407 BROADWAY, NEW YORK 18, N. Y. Bur{inmn/n
S——=y

A DIVISION OF BURLINGTON INDUSTRIES >

IL.

MEDEA

(Inspired by the Greek Legend, as dramatized by Euripides)
Music by Bela Bartok
(Piano pleces orchestrated by Herbert Sandberg by arrangement
with the copyright owners Boosey & Hawkes, Inc.
Choreography by Birgit Cullberg

Costumes by Lewis Brown

Lighting by David Hays

Conductor: Hugo Fiorato
Medea Melissa Hayden
Jason Jacques d’Amboise
Their Children Delia Peters and Susan Pillersdorf
Creon, King of Corinth Shaun O’Brien
His Daughter, Creusa Violette Verdy
Chorus Joyce Feldman, Judith Friedman, Janet Greschler, Sara Letton,
Lila Popper, Nancy Reynolds, Victoria Simon, Neima Zwieli
Bengt Anderson, Anthony Blum, Bill Carter, Alex Kotymski,
Paul Nickel, Kenneth Petersen, Eugene Tanner, Roland Vasquez

FIFTEEN-MINUTE INTERMISSION

III.

THE SEVEN DEADLY SINS

(Sloth, Pride, Anger, Gluttony, Lust, Avarice, Envy)
Music by Kurt Weill

Lyries by Berthold Brecht

Translated by W, H. Auden and Chester Kallman

Choreography by George Balanchine
Scenery, Costumes and Lighting by Rouben Ter-Arutunian
Costumes executed by Karinska

Conductor: Robert Irving

Anna I Lotte Lenya
Anna XX Allegra Kent

Deserved Admiration!

\""BLACK s WHITE"
% )4.C Yoo,

BLENDED SCOTCH WHISKY 86.8 PROOF * THE FLEISCHMANN DISTILLING CORPORATION, N. Y. SOLE DISTRIBUTORS




...a most provocative perfume !

TWA:- mighty Jet fleet is growing by the hour!

ONLY JET NON-STOPTO BOTH & M Y Sl N ‘,

[0S ANGELES - SAN FRANGISCO 1 s

Family:
Mother
Father
Brother I
Brother IIX

Stanley Carlson, Bass
Gene Hollman, Bass
Frank Porretta, Tenor*
; Grant Willinms, Tenor
CHARACTERS
Susan Borr Janice Cohen, Diane Consoer, Carole Fields, Joyece Feldman, Janet Greschler,

Janice Gr n, Marian Horosko, Sara Letton, Marlene Mesavage, Lila Popper, Nancy
Reynolds, V oria Simon, Carol Sumner, Neima Zwieli

Bengt Anderson, Anthony Blum, Bill Carter, Alex Kotymski, Deni Lamont, Robert Lindgren,
Paul Nickel, Shaun O'Brien, Kenneth Petersen, Richard Rapp, Eugene Tanner, Roy Tobias,
Roland Vazquez, Jonathan Watts, Willinm Weslow

Courtesy New York City Opera Company.

FIFTEEN-MINUTE INTERMISSION

IV

SCOTCH SYMPHONY

Music by Felix Mendelssohn (Scoteh Symphony: 2Znd, 3rd and 4th
Choreography by George Balanchine

TWA s0mé 707 |
w BOEING 707 Bl

Movements)

Barbara Walezak
Roy Tobias Robert Lindgren
and

Una Kai, Sonja Tyven and Janice Cohen, Carole Fields, Janice Groman, Marvian Horosko,
Francia Russell, Diane Consoen
Anthony Blum, Shaun O'Brien, Kenneth Petersen, Eugene Tanner,

illinm eslow, Roland Vazgquez
Already flying millions of Jet passenger miles each week in bl by :
TWA BOEING 707s, TWA now offers the only Jet non-stop service

y
to both Los Angeles and San Francisco. Make your reservations " DEWAR S

now—First Class or Coach—aboard the superb TwWA BOEING 707.

Call your travel agent or TWA today 66 Wbi‘te Labeln

and ANCESTOR

Both 86.8 Proof Blended Scotch Whisky © Schenley Import Co., N. Y.
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AT Ease!...in Wales, a knit-collared jacket, smartly yoked and zipped to hip. Natural, charcoal grey,
blue, olive and tan, sizes 34 to 46, about §15. So right in wash 'n wear Heathcoate, the Zelan-treated
combed cotton by RLUC\ Broth(r\ Inc., New York — one of America’s leading fabric manufacturers.
For name of franchised store nearest you write Marshall Ray Corp., Eleven Forty Broadway, N. Y.

Classically beautiful, Le Cultra
invites comparison with the real
thing . . . capturing all the soft
luminous light of fine cultured
pearls. One strand choker, $5.
Two strand necklace, $10.

Three strand necklace, $15.

Two strand bracelet, $5. Ear-

rings, $3. All prices plus tax.

LE CULTRA

SIMULATED PEARLS

For the name of the store nearest you write: Jos. H Me

ORl THE WORLD'S
FASTEST LINER -
v*[;

s.s. United States
Five days to Europe.
Completely air-conditioned
s.s. America for extra hours of luxury at sea
CONSULT YOUR TRAVEL AGENT OR

URNITED STATES LINES

BROADWAY, NEW YORK 4, N,Y

FRIDAY EVENING, MAY 22, 1959

Conductor: Robert Irving

I.

PASTORALE

A Ballet Society Production
Sponsored by Mrs. Edmundo Lassalle
Music by Charles Turner (1957)
Choreography by Francisco Moncion
Scenery by David Hays
Costumes by Ruth Sobotka Executed by Karinska
Lighting by Jean Rosenthal

Francisco Moncion Allegra Kent Roy Tobias
Carole Fields, Joyee Feldman, Judith Green
Anthony Blum, Shaun O’Brien, Richard Rapp

TWENTY-MINUTE INTERMISSION *

II.

EPISODES

orchestral works of ANTON WEBERN

from the
possible by a contribution

A ballet society production. This production was made
from Mrs. Henry Tomlinson Curtiss

Costumes de ed and executed by Karinska

Scenery and lighting by David Hays

Going out after the show?

Go smartly with
WHITE HORSE

BLENDED SCOTCH WHISKY, 86.8 PROOF.
SOLE DISTRIBUTORS: BROWNE VINTNERS CO., INC., N.Y.C.




parlez-vous economsie?

Choreography by Martha Graham

Passacaglia, Opus I

Six Pieces, Opus 6
Mary, Queen of Scots Martha Graham
Bothwell Bertram Ross
Elizabeth, Queen of England Sallie Wilson
The Four Marys Helen McGehee, Ethel Winter, Linda Hodes, Akiko Kanda
Darnley, Riecio, Chastelard Gene MeDonald, Richard Kuch, Dan Wagoner
The Executioner Kenneth Petersen
The Heralds Bill Carter, Paul Nickel
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driving is fun, again!

(Five-minute Intermission)
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Choreography by George Balanchine
Symphony, Opus 21 Violette Verdy, Jonathan Watts

and
Barbara Walezak Roy Tobias

Diane Consoer Roland Vazquez
Francia Russell Richard Rapp
Five Pieces, Opus 10 Diana Adams, Jacques d’Amboise
Concerto, Opus 24 Allegra Kent, Nicholas Magallanes
Susan Borree, Joyce Feldman, Joan Van Orden, Neima Zwieli

Variations, Opus 30 Paul Taylor
S Ricercata in six voices from Bach’s “Musical Offering™ Melissa Hayden, Francisco Moncion
Blarritzx Bordeaux e

: Diane Consoer, Janice Cohen, Joyee Feldman, Carole Fields, Judith Green, Marian Horosko,
EVERY FLIGHT A JETPROP FLIGHT ) 4 Y 1 Sara Letton, Marlene Mesavage, Lila Popper, Francia Russell, Dorothy Scott, Sonja Tyven,

from London to: Parls Nice Dinard

Joan Van Orden
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STARS AND STRIPES

a
Ballet in Five Campaigns
Dedicated to the memory of Fiorello H. LaGuardia
Music adapted and orchestrated by Hershy Kay after music
by John l'hllip Sousa
(By permission of the copyright owners, Boosey & Hawkes, Inc.)
Choreography by George Balanchine
Scenery by David Hays
Costumes Designed and Executed by Karinska
Lighting by Nananne Porcher

This production was made possible by the generous contributior f Jol McHugt
the William Hale Harkness Foundation, Inc. , ’ sk it gt

FIRST CAMPAIGN
1st Regiment: “Corcoran Cadets”
Judith Greene
icin MeBride, Ruth Sobotka, Joyce Feldman
Judith Friedman, Joan Van Orden, Victoria Simon
\lllll.l Zwieli, Nancy Reynolds, Susan Borree, Lila Popper, Carol Sumner
SECOND CAMPAIGN
Znd Regiment: “Rifle Regiment”
Sallie Wilson
Marian Horosko, Francia Russell, Dido Sayers
Sonja Tyven, Una Kai, Sara Letton, Marlene Mesavage
Diane Consoer, Carole Fields, Janice Groman, Janice Cohen, Roberta Lubell
THIRD CAMPAIGN
3rd Regiment: “Thunder and Gladiator”
Edw Villella
Richard Rapp, Rol ndgren, Shaun O'Brien
Roland Vazqu 1 Alex Kotymski, Deni Lz nt
Anthony Blum, Bill r, 1l Nickel, Kenneth Petersen
I<OURTH (‘A“PAI(.I\
“Liberty Bell” and “El Capitan”
Violette Verdy Jacques d’Amboise
FIFTH CAMPAIGN
“Stars and Stripes”
All Regiments

Champagne [;Ap|'|'A|_ .a;;":::z';;e, e ugengs
V.I.P.
FLIGHTS

Everything's extra
but the fare!

Jet-powered

Filet Flowers for g
Viscount

mignon the ladies
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THUNDERBIRD

Actually costs far less
than other luxury cars!

The 1959 Ford Thunderbird—hardtop or
convertible—holds many surprises for you.

You'll be surprised, for example, at how
much luxurious comfort this compact car
offers. You'll be surprised at how easy it is
to get in and out (Thunderbird’s doors are a
full four feet wide). And you’ll be more than
surprised at Thunderbird performance—
you’ll be thrilled.

But your biggest surprise will probably
come when you hear the Thunderbird’s
price. The fact is, the proud and the potent
Thunderbird costs far less than other luxury
cars. Here are some other remarkable things
about it:

Thunderbird’s size is unique. It looks hardly
bigger than a racer, yet under the distinctively
visored Thunderbird roof you find four luxu-
riously deep, individually contoured seats—
elegant room and comfort for everyone.

Thunderbird’s panel console brings ash trays
and individual power window controls within
convenient reach of you and all your passengers.
Thunderbird’s driving, handling and parking
ease is, of course, unsurpassed. It goes without
saying that the compact Thunderbird can run
rings around other, costlier luxury cars.

Thunderbird’s ride is the quietest and smooth-
est imaginable —because the entire body is one
solid piece of sculptured steel. This gives the
Thunderbird greater strength and safety, too.

Your Ford dealer inyites you to drive the ele-
gant 1959 Thunderbird. You'll find it harder
than ever to believe that it costs less—far less
than other luxury cars!

Americas
Most Individual Car
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SHAKESPEARE IN THE SUMMER

Of the several Shakespeare festivals held
in this hemisphere, one of the most out-
standing and important is that of the
American Shakespeare Festival Theatre
and Academy. In its home in a quiet cove
on the Housatonic River at Stratford,
Connecticut, the Festival Theatre enters
its fifth year on June 12 when it opens a
seventeen-week season with Romeo and
Juliet. After this initial production The
Merry Wives of Windsor and All's Well
That Ends Well will be added to the exist-
ing eleven plays in the Stratford reper-
toire. The company gathered to perform
these new productions consists of approxi-
mately 85 per cent of the players which
have been with the Theatre in preceding
years.

Among the innovations this year is a
special student program, which will be
initiated on May 19. It is indeed a tribute
to the Festival Theatre and Academy that
within three weeks of the announcement
of this program all the 30,000 available
seats were sold for the productions, which
are a repeat of last season’s 4 Midsummer
Night’s Dream and a preview of this sea-
son's Romeo and Juliet. Schools in New
York, New Jersey, Connecticut and Con-
necticut’s surrounding states have ar-
ranged, in most cases, the transportation
of their students who will participate in
this educational enterprise.

This influx will anticipate that of the
season at its peak. Not only will theatre-
goers and tourists be arriving at Stratford
(Stratford and the Festival have become
increasingly important as stopping places
on the itineraries of New England travel-
ers) but students of the theatre as well will
be taking up residence there for study. For
the program of the Festival Academy has
progressed as rapidly as has the Theatre
in these five years of its existence. The ex-
pansion has gone as far as acting classes
for novices and special advanced courses

and conferences for already established ac-
tors, directors and designers.

All told it will be a fine Shakespearean
summer in Connecticut.




The Company

(Principal dancers are listed in alphabetical order.)

DIANA ADAMS began her study of dance
in Staunton, Virginia, where she was born.
Her first stage appearance was in Okla-
homa!, which was followed by One Touch
of Venus. Before joining the New York
City Ballet, Miss Adams was a soloist with
Ballet Theatre. She was seen in the Gene
Kelly film Invitation to the Dance and
with Danny Kaye in Knock on Wood and
has danced on all the leading television
shows. She has acted on the New York stage
as Helen of Troy in The Trojan Women.

JACQUES d’AMBOISE, born in Dedham,
Massachusetts, became a member of the
New York City Ballet at the age of fifteen
after studying at the School of American
Ballet. In addition to many television ap-
pearances, Mr. d’Amboise has appeared in
the films Seven Brides for Seven Brothers,
Carousel, The Best Things in Life Are
Free, and in the Broadway musical Shin-
bone Alley, starring Eartha Kitt. He is
married to Carolyn George, also a mem-
ber of the company.

MELISSA HAYDEN'’s ballet instruction
began with the Volkoff Ballet in Toronto,
Canada, where she was born. Continuing
her career in America, she danced at Radio
City Music Hall while continuing her
studies at the Vilzak-Sholar Ballet School,
and after three years as soloist with Ballet
Theatre, she joined the New York City
Ballet. Miss Hayden is familiar to televi-
sion audiences of all the leading shows

and has done concert work with leading
symphony orchestras.

ALLEGRA KENT, born in Los Angeles,
began her dance studies there with Ma-
dame Nijinska and with Carmelita Ma-
racci. Coming to New York, she received
a scholarship to the School of American
Ballet and became a full-fledged member
of the New York City Ballet at the age of
fifteen. She appeared in a featured role in
the Broadway musical Shinbone Alley.

NICHOLAS MAGALLANES, born in
Chihuahua, Mexico, saw his first ballet at
the age of fifteen and decided to make the
dance his career. At the advice of George
Balanchine, he enrolled in the School of
American Ballet and began dancing pro-
fessionally with the New York World’s
Fair Ballet. He has appeared in two mu-
sicals on Broadway and with the Ballet
Russe de Monte Carlo. He has been with
this company since joining Ballet Society,
its forerunner.

FRANCISCO MONCION, born in the
Dominican Republic, began his dance
studies at the School of American Ballet.
He danced with the New Opera Company,
and later with Ballet International and
the Ballet Russe de Monte Carlo as well as
in several musical comedies. He has been
with this company since its inception as
Ballet Society. His first choreographic
work, Pastorale, was given its world pre-
miére by the New York City Ballet during
its 1957 winter season.

rfected a new solid powder formula
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T Plowars Poowmores

OAK ROOM

A favorite cafe after an evening at the
theatre. The quiet relaxing mood here is
uninterrupted by music or entertainment.

THE PLAZA

FIFTH AVENUE AT 59th STREET
PLaza 9-3000

ROY TOBIAS began his dance training
at the age of fourteen in his native Phila-
delphia. He joined Ballet Theatre when
he was sixteen and later appeared in High
Button Shoes and Carousel. He appeared
with the Marquis de Cuevas’ Grand Ballet
de Monte Carlo in Paris before returning
to this country to study at the School of
American Ballet, and joined Ballet Soci-
ety while still a student there. Mr. Tobias
is an expert musician both on the piano
and the recorder.

VIOLETTE VERDY joined the New York
City Ballet on completion of an engage-
ment with Ballet Theatre in September
1958. Born in Brittany, she went to Paris
at the age of eight to study dancing, and
at twelve was offered a six-year contract by
Roland Petit. She has appeared with the
Ballets des Champs Elysées, with Yvette
Chauvire’s company, the Festival Ballet
and as guest artist with England’s Royal
Ballet. She danced in a French film Bal-
lerina; with Leslie Caron in The Glass
Slipper; and appeared on stage in a
straight role in Malatesta with Jean-Louis
Barrault’s company.

PATRICIA WILDE began her dance
studies in her native Ottawa, travelled to
New York to study with Dorothy Little-
field and joined the Marquis de Cuevas’
Ballet International. Continuing her
dance education at the School of Ameri-
can Ballet, she accompanied George Bal-
anchine and a small group of dancers to
Mexico. Miss Wilde later joined Ballet
Russe and danced in this country and in
Europe, joining the New York City Ballet
during its first tour of England in 1950.

ROBERT LINDGREN, born in Victoria,
B.C., studied dance in Vancouver, later
joining Ballet Russe de Monte Carlo. He
has appeared on television, Broadway, in
the State Department’s touring Okla-
homa!, and partnered Danilova on her
most recent tour, after which he joined
the New York City Ballet. He is married
to Sonja Tyven.

ARTHUR MITCHELL, native New
Yorker, majored in modern dance at the
High School of Performing Arts. Offer of
a scholarship to the School of American
Ballet diverted his interest and led to
membership in the company. His many
other appearances include televisxt?n,
Broadway and frequent concert work with
leading dance groups, modern and ballet.

DOROTHY SCOTT was born in Edin-

burgh, Scotland. Her dance studies began |

in Vancouver, and later she joined Ballet
Theatre, touring Europe and South Amer-
ica. She has made many appearances on
television and in Broadway musicals, join-
ing the New York City Ballet in 1957.

SONJA TYVEN, born in New York,
studied there with M. and Mme. Swoboda
and Igor Schwezoff. Joining Ballet Russe
de Monte Carlo, she met her husband,
Robert Lindgren, and since then their ca-
reers have followed the same course. Be-
fore joining the New York City Ballet,
she toured with Danilova, and has made
television and Broadway appearances.

EDWARD VILLELLA comes from Long
Island, where he still lives, and he started
studying at the School of American I%al'let
when he was ten years old, remaining
there for five years. Three years ago he
took up his studies again at the School
and joined the company in 1957.

BARBARA WALCZAK, a native of New
York, began her dance lessons at the School
of American Ballet when she was twelve.
She has been a member of the New York
City Ballet since the initial days of Ballet

Society. Miss Walczak is married to pho- |

tographer Bill McCracken.

JONATHAN WATTS was born in Chey- |

enne, Wyoming. His interest in ballet and

his training began when he moved with |

his family to New York eight years ago.
He studied with Robert Joffrey and joined
the New York City Ballet in 1954.‘ He has
appeared frequently on television and
with the New York City Opera Company.
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SMASH HIT OF DINING!

PLATBIAS

RIESTAURANT

Dedicated to The Theatre

Enjoy delicious food and the finest bever-
ages in a lush setting of intimacy and com-
fort, In the heart of the Theatrical District.

LUNCHEON!COCKTAILS! DINNER! SUPPER!

NO MINIMUM * NO COVER

44th ST. WEST OF B'WAY . PLaza 7-6100
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Notes on This Week's Repertolre

AFTERNOON OF A FAUN
Music by Claude Debussy
Choreography by Jerome Robbins
Costumes by Irene Sharaff
Sets and Lighting by Jean Rosenthal

Debussy's music Prélude a I'Aprés-midi d'un Faune
was composed between 1892 and 1894. It was inspired
by a poem of Mallarmé's which was begun in 1865,
supposedly for the stage, the final version of which
appeared in 1876. The poem describes the reveries
of a faun around a real or imagined encounter with
nymphs. In 1912, Nijinsky presented his famous
ballet, drawing his ideas from both the music and the
poem, among other sources. This pas de deux is a
variation on these themes.

AGON

Music by lgor Stravinsky
Choreography by George Balanchine
Lighting by Nananne Porcher

The Agon pieces were all modeled after examples
in a French dance manual of the mid-Seventeenth
Century. Agon (The Contest) is not a mythical subject
piece to complete a trilogy with Apollo and Orpheus.
In fact, it has no musical or choreographic subject
beyond the new interpretation of the venerable dances
which are its pretext. It was even conceived without
provisions for décors and scenes—or was independent
a: IIeast in Stravinsky's mind of visual period and
style.

The score was commissioned by the New York City
Ballet under a grant from the Rockefeller Foundation
and has been dedicated by Igor Stravinsky to Lincoln
Kirstein and George Balanchine.

DIVERTIMENTO No. 15
A Ballet Society Production
Music by Wolfgang Amadeus Mozart (K. 287)
Choreography by George Balanchine
Scenery by James Stewart Morcom
(after Bibiena)
Costumes by Karinska
Lighting by Jean Rosenthal
This great ballet is a complete revision of a work
Balanchine entitled Caracole, which was produced
for the New York City Ballet Company, February 19,
1952. In the spring of 1956, for the Mozart Bi-Centen-
nial Festival at Stratford, Connecticut, Balanchine
began to restage the ballet, but he found that neither
he nor many of the dancers who had danced the orig-
inal version could recall it. So he was obliged to
create an entirely new work, only retaining a few of
the movements and the basic musical structure of
the score.

As has been sometimes the case with one of the
purely choreographic inventions of Balanchine (Con-
certo Barocco, Four Temperaments, and even the
Serenade of 1934), the first reaction of press and
public was cool. So much happened by way of pure
movement that the unaccustomed eye of the public
was not entirely prepared for the new qualities of in-
vention. Only repeated viewings endeared these works
to the public, and certain works, failures at the out-
set, have turned into mainstays of the repertory. Such

seems to have happened to Divertimento No. 15 with

its series of dazzling variations, its subtly contrived

numbers and its amazing loyalty to the metrical in-
vention and spiritual genius of Mozart.

EPISODES
from the orchestral works of Anton Webern
A Ballet Society Production
This Production was made possible by
a contribution from
Mrs. Henry Tomlinson Curtiss
Costumes designed and executed by Karinska
Scenery and lighting by David Hays
Miss Graham's section of Episodes deals with the

last minutes in the life of Mary Queen of Scots. It
takes place at the scaffold, and the characters are
men and women who might well have been in the
Queen's last thoughts. Bothwell, the man she most
loved, was her third husband; determined to be King,
he had used her to serve his ambition and treated her,
so the court said, “like a drab."” Darnley (her second
husband), Rizzio and Chastelard, all three had died

e of her. The four Marys, her ladies in waiting,
gggagéen her constant companions. Elizabeth of Eng-
land, whom she never met, was her cousin and enemy,
and had signed the warrant for her execution. Miss
Graham's choreography is a kind of dramatic fantasia
about Mary Stuart’s ultimate pride, about the facade
of royalty and what must have been behind it,

George Balanchine's section of the ballet refers to
no story. The title Episodes refers to the general mu-
sical form—a series of short scores. Miss Graham has
choreographed pieces dated 1906 and 1910; Mr. Bal-
anchine, shorter pieces dated 1911-13, 1928.“ 1934,
1940: Webern's orchestration of Bach's 6-part “Ricer-
cata" (from The Musical Offering) has no opus num-
per, and was published in 1935. Opus 10, Opus 24,
and “Ricercata’ are being played for the first time in

York.

Negmsodes is an homage by dancers to a great com-
poser. They offer dances suitable to the nature of the
music. Webern's music has intensity and acuteness,
grace and grandeur. The further he goes, the more
active and lean the music becomes. The energy it has
is more like that of a meeting of the French Ac?demy
than like that of a crowd at Barnum and Bailey’s. The
energy it has is that of free polyphomc voices, each
equally individual and expressive. They keep shifting
palance. The over-all proportion appears in retrospect,
wide and austere, and no energy has been renounced.
In Virgil Thomson's phrase, the music turns out to be
“a dialect of Bach."

aThr: current period of music has been called the
Age of Webern, Webern died at sixty-one, in 1945. _He
was shot at a distance, after curfew, smoking a Ciga-
rette at the door of his house in the Austrian Alps,
ossibly by an American soldier.

2 Slmvyins);‘y has said of Webern, “Doomed_ to total
failure in a deaf world of ignorance and mdi'fference,
he kept cutting his diamonds, his dazzling diamonds,
the mines of which he had such a perfect knowl-

edge of."
FANFARE .
Music by Benjamin Britten =
(“The Young Person's Guide to the Orchestra )
Choreography by Jerome Robbins
Scenery and Costumes by Irene Sharaff
Costumes executed by Karinska
Lighting by Jean Rosenthal

In 1945, Britten was asked to write music for the
British Ministry of Education's documentary film In-
struments of the Orchestra (Op. 34). With text by
Eric Crozier, the work consists of variations and fugue
on a rondeau from Henry Purcell’s incidental music
for Adelazar, or the Moor's Revenge, by Mrs. Aphra
Behn. Each variation is played by a different instru-
ment or group of instruments composing a contem-
porary symphonic orchestra. Consequtlvely, the four
families of the band—strings, woodwinds, brasses and
percussion—are exploited in characteristic mono-
logues and conversations. Finally, the piccolo imtyu-
ates the great fugue which recapitulates Purcell's
noble theme. e

Benjamin Britten, Britain’s most brilliant young
composer, whose coronation opera Gloriana, commis-
sioned by the Queen, had its world premiare Juneh 8,
1953, at the Royal Opera House, Covent 'Garden, ?s
long collaborated with George Balanchine, Lincoln
Kirstein and the New York City Ballet. In 1941, he
wrote for them Matinee Musicales (0p. 24), a dwetrr;
tissement ballet to Rossini themes, for the Sou
American tour of the American Ballet Caravan, spon;
sored by Nelson A. Rockefeller, then Coordinator o
Inter-American Affairs. In 1949, Jinx (Vaflatl°“5d°'"
a Theme by Frank Bridge, Op. 10, 1_937) was adde ) g
the repertory, and in 1950, Frederick Asl}ton crea ef
Les Illuminations (Op. 18, 1939), Britten's setting o
Rimbaud's prose-poems.

FIREBIRD
Music by Igor Stravinsky
Choreography by George Balanchine

Lighting by Jean Rosenthal 3
Prince Ivan on a hunting expedition wanders into
an enchanted wood and captures the Firebird. The
Prince releases her and as a reward she gives hltm ea
magic feather. Maidens dance about the Vmaglcl re\’é
Prince Ivan appears, the maidens warn him to eaer
lest he fall under the spell of Kastchei, a sorcdelihe.
The magicians and demons appear, swarm aroun ne
prince, who str les against them, using 'the.pc;)\rtvr{e

of the magic feather. With the aid of the Firebir
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e 852D
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Bela Babai “King of OF THE

the Gypsies” orchestra
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A GOLDEN "PLAYBILL" CHARM
WITH THE NAME OF
YOUR FAVORITE PLAY

ENGRAVED ON IT!

An exquisite 14-karat gold charm to preserve your
most memorable visit to the theatre. Simply give
us the name of the show and the date and we'll en-
grave it to your order. And you can go as far back
as you likel Send your check or money order.

| 4-karat gold . $14.95
Sterling silver ; $ 7.00

Order direct from Department Z, PLAYBILL,
240 Madison Avenue, New York 16, N. Y.

demons are subdued and the secret of Kastchei's
power is discovered and broken. The ballet ends with
the celebration of the marriage of Prince Ivan and
his princess.

MEDEA
Music by Bela Bartok
Choreography by Birgit Cullberg
Costumes by Lewis Brown
Executed by Ray Diffen

Herbert Sandberg, principal conductor of the Royal
Swedish Opera, has orchestrated thirteen piano pieces
of Bela Bartok for the score of Medea. They include
“Allegro Barbaro,” and selections from “Fourteen
Bagatelles,” ‘“‘Mikrokosmos,” ‘Suite: Op. 14" and
"“Four Dirges.”

Medea had its first performance in Stockholm in
1954, and was originally created for the Royal Swedish
Opera Ballet. Birgit Cullberg is also the choreog-
rapher of Miss Julie, which she has staged for the
Royal Swedish Opera Ballet (1950) and the American
Ballet Theatre (1958). Her most recent ballet Moon
Reindeer was successfully produced by the Royal
Danish Ballet in 1957,

PIED PIPER
Music by Aaron Copland
Choreography by Jerome Robbins

Lighting by Jean Rosenthal
Copland's Clarinet Concerto was originally written
for the great American master of the licorice-stick
Benny Goodman. Jerome Robbins has conceived some
of his happiest inventions following the florid devel-
opment of the solo pipe as it controls the movement
of an increasing number of dancers, at first lyrically
and quietly, and then with an overwhelming nervous
hypnotic syncopation to its inevitable explosion. This
composition was received with delight as typical of
the.best American contemporary ballet all over Europe
during the tour of the New York City Ballet in 1952,

SERENADE
Music by Peter Ilich Tschaikovsky
Choreography by George Balanchine
Lighting by Jean Rosenthal
Set to Tchaikovsky's Serenade for Strings, this was
the first ballet created by Balanchine in America. It
was originally presented June 9, 1934, by the Students
of the School of American Ballet at the estate of Felix
M. Warburg, White Plains, New York. Subsequently
the work was remounted for the American Ballet Cara-
van, 1941; the Ballet Russe de Monte Carlo, 1943; for
the Grand Opera, Paris, 1947; and for the New York
City Ballet, 1948,

SWAN LAKE
Music by P. Tschaikovsky
Choreography by George Balanchine
Scenery and Costumes by Cecil Beaton
Costumes executed by Karinska
Lighting by Jean Rosenthal
The second act of Tschaikovsky's Swan Lake |s the
only traditional ballet to be revived by the New York
City Ballet in the seventeen years of collaboration
between George Balanchine anJLlncoln Kirstein. First
presented In Moscow In 1877, it was not a success
until its restaging in 1895 by Petipa and Ivanov. Balan-
chine has kept the general broad patterns of Ivanov,
but he has transformed the whole work into a modern
commentary on a classic masterpiece, heightening
the theatrical tension by an increased brilliance.
Ballet Associates in America, Inc., aided the produc-
tion of Cecil Beaton's scenic investiture by funds
raised at the annual Ballet Ball.

SYMPHONY IN C
Music by Georges Bizet
Choreography by George Balanchine
Costumes desifned and executed b{ Karinska
Lighting by Jean Rosentha
This symphony, by the composer of Carmen, was
only recently rediscovered; it had been originally en-
tered in the competition for the Prix de Rome. When
Balanchine was invited to the Paris Grand Opera in
1948, he invented this work for his début, where it
gadcap t|‘n"|mediate success under the title of Le Palais
e Cristal,

THE SEVEN DEADLY SINS
Music by Kurt Weill
Lyrics by Berthold Brecht
Translated by W. H. Auden and Chester Kallman
Choreography by George Balanchine
Scenery, Costumes & Lighting by Rouben Ter-Arutunian
Costumes executed by Karinska

The Seven Deadly Sins was commissioned by Edward
James, patron of Les Ballets 1933, which, under the
direction of Balanchine, gave a brilliant season at the
Champs Elysées Theatre, later followed by another at
the Savoy in London. It was during this season that
Lincoln Kirstein persuaded Balanchine to leave Europe,
although he had been offered secure positions in Den-
mark, Paris and London. As a celebration of a quarter
century's work together, Ballet Society has made
possible this production, and the New York City Ballet
is particularly grateful to Mrs. Edmundo Lassalle, John
McHugh and J. B. Martinson, Jr., for their generous
contributions. .

It is perhaps hard to reconstruct the atmosphere in
which Kurt Weill, at the age of 33, a brilliant musician
with a great name in Germany, came to compose this
morality play. Famous for both The Threepenny Op-
era and the Rise and Fall of the City of Mahagonny,
after Hindemith he had made the greatest name for
any German musician after the First World War.
Painting, sculpture, architecture, the theatre ha'd
come to an amazing flowering following Germany's
absolute military disaster. But there was already
the sinister hint of Hitler, and Weill fled to Paris, and
America, carrying his melodic gift, his complete
mastery of popular music and his theatrical genius.

The seven canonical sins of the medieval theolo-
gians are Envy, Pride, Lust, Gluttony, Avarice, Lazi-
ness and Anger. Berthold Brecht made a fable about
the United States, of the dreams of every European
in love with early Jazz, with the evocative placenames
of Mississippi, Memphis, Los Angeles, Boston, which
carried the magic of strangeness and possibility.
Against the background of tango, fox-trot, waltz, the
conventional family intones the Puritan platitudes
that force their daughter victim to break every rule
in every city. e

Lotte Lenya, the greatest chanteuse since Yvette
Guilbert, Wh); incarnates the period of her husband's
greatest work, created the singing role of Anna in
1933. W. H. Auden and Chester Kallman, librettists
for Stravinsky's The Rake's Progress, have made the
new version of Brecht's poem. The designer, Rouben
Ter-Arutunian, who was educated in Berlin at just
this time, has designed the work in the spirit of
German expressionism, and the UFA Films, the time
of Emil Jannings and The Blue Angel.

WESTERN SYMPHONY
Music by Hershy Kay
Choreography by George Balanchine
Scenery by John Boyt
Costumes designed and executed by Karinska
Lighting by Jean Rosenthal

A number of ballets have been derived from Amer-
ican folk themes (Fall River Legend, Billy the hKI:,
Appalachian Spring, Rodeo) and a good many of thg :
have been derived from cowboy lore. But, I t"mt
without exception, these have been narrative ba e;
—melodrama, romance, slapstick—which employe:
at least in part the dance idiom of their sourctes.
Balanchine's idea, on the contrary, was to mounth:
formal ballet, which would derive its flavor from
West, but which would move always within the frame-
work of the classic school. ; it

Having agreed to collaborate on this project,
about dglergrnining a suitable format for the musécl.
Classic ballet is straightforward, uncompllcated,.ratges‘
wished to supply music having those same vi —
But classic ballet is also disciplined, almost g‘?felt
matically rational beneath the play of fancy, anf o
the music should support that rigor. So the %on
chose is what the ballet is now called—a symz fol);;
with the formal patterg of ans lgtr&gu:tggn;o?‘do)
movements (Allegro, Adagio, Sche .

; . > —HERSHY KAY
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General Director Lincoln Kirstein
Artistic Director .............. George Balanchine
Assoc, Artistic Director ... Jerome Robbins

General Manager ++++.. Betty Cage
Asst. Managers . Edward Bigelow,
Barbara Horgan
Zelda Dorfman
Phillip Bloom
Nancy Lassalle
George Bardyguine
Ronald Bates
Frank Hobl
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Credits

Costumes for “Firebird” executed by Edith Lutyens.
Scenery for “Scotch Symphony' painted by Century
Scenic Studios. Scenery for ‘“Firebird,”” *“Western
Symphony,” and “Fanfare" executed by Eugene B”.
Dunkel Studios. Scenery for “Afternoon of a Faun'
executed by J. C. Hansen. Scenery for “Swan Lake"
and “Souvenirs" executed by Nolan Brothers. Scenery
for “llluminations” and “Swan Lake" executed bx
Triangle Studios. Scenery for ‘‘Seven Deadly Siqs
executed by T. B. McDonald Construction Co. F.abncs
by Dazian's and Gladstone. Shoes by Capezio, .La
Mendola and Freeds. Wigs by Lerch, Senz and Barris.
Masks by Ito and Viady. Tights and gloves by Jessie
Zimmer. Wigs and masks for ‘“Medea" by Eve Shelley.
“Episodes" scenery executed by Chester Rakeman
Studios, S. C. Hansen and Decorator Plant Corp.

Ballet instruction and rehearsal facilities for the !\lew
York City Ballet by courtesy of School of American
Ballet, the official school of the company.

Cast subect to change.
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PLAYBILL FASHIONS

World traveler, wardrobe wonder worker:
The knitted costume a triumph of Chanel
straightforwardness, good all hours, any-
where. Goldworm’s sleeveless sheath with
cardigan, of sag-free, wrinkle-free, care-
free Zefran-linen knit. About $59.

First whiff of fall comes in cozy
soufflé coats, doubly wonderfu
when reversible. Here, blazing
blue imported mohair reverses to
black (or, orange brown, green
charcoal, etc.). By Icove &
Young. July-August in New
York stores, about $130. Note:
No collar.
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Tenth Anniversary Year « Part lll - Spring 1959

LINCOLN KIRSTEIN GEORGE BALANCHINE JEROME ROBBINS

General Director Artistic Director Associate Artistic Director

Twenty-Third New York Season  Four Weeks May 12— June 7

Principal dancers listed alphabetically

DIANA ADAMS TODD BOLENDER JACQUES d.AMBOISE
ROYES FERNANDEZ MELISSA HAYDEN ALLEGRA KENT
NICHOLAS MAGALLANES FRANCISCO MONCION ROY TOBIAS
VIOLETTE VERDY PATRICIA WILDE

ROBERT LINDGREN ARTHUR MITCHELL DOROTHY SCOTT SONJA TYVEN
EDWARD VILLELLA BARBARA WALCZAK JONATHAN WATTS

New York City Ballet Orchestra Guest Artists:
Principal Conductor: ROBERT IRVING MARTHA GRAHAM
Associate Conductor: HUGO FIORATO LOTTE LENYA

Phora by Marika Saons: Ballet Mistress: JANET REED
Associate Ballet Mistress: UNA KAl

NEW LAST SEASON

MEDEA: Music by Bela Bartok, orches-

NEW THIS SEASON

EPISODES: Music by Anton We-

bern: OPUS 1 Choreography by trated by Herbert Sandberg. Chore-
Martha Graham. (Miss Graham ography by Birgit Cullberg. Costumes
will dance the principal role). OPUS by Lewis Brown. Lighting by David
6, 10, 21, 24, 30. Choreography by Hayes.

George Balanchine. Costumes by
Cecil Beaton.

NATIVE DANCERS: Music by Vittorio
Rieti. Choreography by George Bal-

THE JAPANESE IMPERIAL HOUSE- anchine. Girls’ costumes by Peter
HOLD DANCERS will present four Larkin. Jockey silks by H. Kauffman
completely different programs, A, B, & Sons, Saddlery Co. Scenery and
C, and D. lighting by David Hayes.

THE SEVEN DEADLY SINS: Music by Kurt
Weill. Lyrics by Berthold Brecht.
Choreography by George Balan-
chine. Scenery, Costumes & Lighting by
Rouben Ter-Arutunian. Costumes ex-
ecuted by Karinska.

PROGRAM

Tues.eve.  DIVERTIMENTO Fri.eve.  PASTORALE sun.mat.  SCOTCH SYMPHONY
Moy 12 aAgoN May 22 EPISODES May 31 |MPERIAL HOUSEHOLD
NATIVE DANCERS STARS & STRIPES DANCERS (B)
WESTERN SYMPHONY NATIVE DANCERS
SWAN e SEVEN DEADLY SINS
Sal. mat.
et e May23 FOUR TEMPERAMENTS son.eve,  SWAN LAKE
AFTERNOON OF A FAUN May 31  IMPERIAL HOUSEHOLD
MEDEA PIED PIPER DANCERS (B)
PIED PIPER NATIVE DANCERS

SYMPHONY IN C

Sal. eve. FANFARE
Thurs. eve. .NATIVE DANCERS May 23 MEDEA Tues.eve.  SCOTCH SYMPHONY
May 14 *EPISODES AFTERNOON OF A FAUN June 2 IMPERIAL HOUSEHOLD
SYMPHONY IN C SYMPHONY IN ¢ DANCERS (€)

THE CAGE
SEVEN DEADLY SINS

Sun. mat. SWAN LAKE

Fri.eve.  FANFARE May 24 EPISODES
May 15 SEVEN DEADLY SINS PIED PIPER wed. eve. SWAN LAKE
PAS DE TROIS June3  ALLEGRO BRILLANTE
PIED PIPER Son.ow.  FIREBIRD IMPERIAL HOUSEHOLD
May 24 DANCERS (C)
y THE CAGE
(All- FIREBIRD
Set. mat. SWAN LAKE Stravinsk AGON
May 16  PAS DE TROIS night) " APOLLO Thurs. ove. FANFARE
PASTORALE Juned  |MPERIAL HOUSEHOLD
FIREBIRD Tues. eve.  SERENADE DANCERS (D)
May 26  *IMPERIAL HOUSEHOLD ?f\?[':q TR
Sot.eve.  FANFARE : DANCERS (A)
May16  PASTORALE AS DE DIX fri.eve.  FOUR TEMPERAMENTS
sl : STARS & STRIPES June5  IMPERIAL HOUSEHOLD
DANCERS (D)
FIREBIRD Wed.eve. SWAN LAKE THE CAGE
May 27  IMPERIAL HOUSEHOLD WESTERN SYMPHONY

Sun. mat. FIREBIRD DANCERS (A)
May 17 AGON NATIVE DANCERS Rbalth mp“[';l::'(:ousmom
AFTERNOON OF A FAUN WESTERN SYMPHONY

SYMPHONY IN C DANCERS (€)

Thurs. sve. DIVERTIMENTO ALLEGRO BRILLANTE
Moy 28 IMPERIAL HOUSEHOLD STARS & STRIPES
Sun. eve. SWAN LAKE DANCERS (B) Sal. eve. SERENADE
May 17 EPISODES PAS DE TROIS June6  |MPERIAL HOUSEHOLD
WESTERN SYMPHONY SEVEN DEADLY SINS DANCERS (C)
fri.eve.  SCOTCH SYMPHONY PAS DE DIX
Tues.eve.  INTERPLAY May 29  IMPERIAL HOUSEHOLD WESTERN SYMPHONY
May 19 NATIVE DANCERS DANCERS (B) son. mat.  DIVERTIMENTO
SEVEN DEADLY SINS PAS DE DIX June 7 IMPERIAL HOUSEHOLD
STARS & STRIPES APOLLO DANCERS (D)
sat.mat.  SWAN LAKE PAS DE DIX
Wed.eve.  SERENADE May 30  IMPERIAL HOUSEHOLD WESTERN SYMPHONY
May 20 EPISODES DANCERS (A) ey SYMPHONY IN €
FIREBIRD ALLEGRO BRILLANTE June7  IMPERIAL HOUSEHOLD
FIREBIRD DANCERS (D)
sat.eve.  INTERPLAY ALLEGRO BRILLANTE
Thurs. sve.  INTERPLAY Moy 30  |MPERIAL HOUSEHOLD STARS & STRIPES
Moy 21 MEDEA DANCERS (A)
SEVEN DEADLY SINS THE CAGE
SCOTCH SYMPHONY SYMPHONY IN C

PROGRAM SUBJECT TO CHANGE

MAIL ORDER APPLICATION

*Premiere

NEW YORK CITY CENTER 131 West 55th St., New York 19, N. Y.
POPULAR PRICES :
Enclosed please find my check/money order for §.................... to cover the
Matinees and Evenings: cost of tickets specified: (Please make checks payable to N. Y. City Center.)
Where mezzanine seats are not available orchestra seats will be substituted.
Orch. e $3.90 > (GIVE ALTERNATE DATES WHENEVER POSSIBLE.)<

1st BO'CA, AF.oniinirnnnnn 3.90 2 Date ﬂ;:;l.i ;vo‘ ovTﬂuT' No, of Scchr | -(occ'ion -— Price TDTN:; wivic:iuiur-t
1st Bale., G-N .............. 3.30 — ;‘:;; ,lf,, —_——
1st Balc., balance ........ 2.60 | (M | I \
2Znd Balc., A-Hieivsns 2.60 ‘ ‘ | '

2nd Balc., balance ......

DO NOT WRITE HERE

CK. MO.

CASH

MAILED

ORCH

BALCONY

ZND BALCONY RSk o 2 et o v I s TR e g 2R e oo SN i = e 55

’S.I!-cddr.u.d and stamped envelope must be enclosed for return of 'Ickon‘
In order 1o keep our mailing list current, please advise us of any change of address.

NEW YORK CITY CENTER
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Bill Hayes and Florence Henderson, Oldsmobile’s popular sing-
ing sweethearts, invite you to try the great performance of the 1959 Rocket

Engine Oldsmobile. Your local authorized Oldsmobile quality dealer has reserved

a seat for you behind the wheel. Come in and meet the sales and quality leader

of the medium price class. There’s a Rocket to fit your pocket . . . a style to suit

your taste!

.OLDSMOBILE DIVISION s GENERAL MOTORS CORPORATION

SEE YOUR LOCAL AUTHORIZED

DS MOBILE

QUALITY DEALER

THE WONDER OF THE WORLD

A Soviet critic recently began an article
about Galina Ulanova with an apology.
He felt, he said, a good deal like Theo-
phile Gautier who once confessed that he
found himself most unhappy in trying to
write about Marie Taglioni because it was
so hard to discover new words with which
to sing the praises of the great Italian
ballerina.

Anyone writing about Ulanova in the
thirty-first year of her creative career en-
counters this difficulty. Moreover, it does
not seem to me that the phonetic vocabu-
lary has yet been created which can con-
vey the true poetry of Ulanova’s dancing.

But let me give fair warning. I am no
objective critic. I make no pretense at
nonpartisanship. I would no more dream
of writing a “balanced” sketch of Ulanova
than I would attempt the thirty-two clas-
sical fouettés which she, almost alone
among dancers, perfectly executes in Swan
Lake.

I first saw Ulanova in war-time. She had
just joined the ballet company of the Bol-
shoi Theatre in Moscow after many years
of dancing in Leningrad. I was a war cor-

| Harrison E. Salisbury

Galina Ulanova as Odette,
from “Ballet in Moscow Today” by Héléne Bellew.
New York Graphic Society.

respondent then, knew nothing of ballet
and rather turned up my nose at it. I con-
fess I know little enough of the art today.
But, once having seen Ulanova dance, I
became and always will be her thrall.
This fairy-tale princess of the ballet was
born in 1910 in Russia’s old capital of St.
Petersburg. By the time she entered ballet

May 11, 1959
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school it was Petrograd and the capital
had moved to Moscow. Before she made
her début it had become Leningrad—as
we know it today. She was almost literally
born into ballet. Her father was the régis-
seur of the Imperial ballet company at the
Mariinsky Theatre and her mother, Maria
Fedorovna Romanova, was one of the lead-
ing ballerinas of the Mariinsky and later
an outstanding teacher of ballet.

In spite of this background, the seven-
year-old Ulanova was no eager pupil when
she was placed in the Petrograd School of
Choreography. She still remembers her
bitter weeping and how emphatically —
but futilely—she uttered her youthful “I
don’t want to’” when told that she was go-
ing to dancing school.

Indeed, as Ulanova herself remembers
in a typically frank autobiographical
sketch, which she calls “The Making of a
Ballerina,” she probably would not have
been placed in the ballet school except
that her parents were at their wit’s end to
care for her prope.ly in the cold and hun-
gry revolutionary city which Petrograd
had become. Her parents were constantly
busy in the theatre; there was no one to
leave the little girl with; they had to bring
her along to the frigid backstage halls.

“I remember how, frozen and sleepy,”
Ulanova writes, I was carried in my fa-
ther’s arms, from one of the r‘e('flznls,
through the bitter-cold, snow-swept city.
As there was nobody to look after me at
home, my parents could do nothing but
take me along with them.”

She was put in the ballet school “out of
sheer necessity” and not for educational
reasons.

Honesty is the very fabric of Ulanova’s
character. Perhaps, that is why her every
movement on the stage is valid, why her
image is diamond-true and light as air.

She does not idealize herself as a young-
ster nor as a young dancer. It was hard,
plodding work. There were times when
she hated the barre so strongly she almost
burst into tears.

“It would be wrong and self-deceiving,”
she has confessed, “to say that I never

-

As Giselle, with Yuri Zhdanov.

grudged the time I spent in my youth and
in later years over my eternal drills.”

And again, “Whenever I think of my
apprentice years, they appear to me as one
long period of plodding, work of the arms,
legs and body—an everlasting grind at the
barre.” She recalls that a Russian poet
once called ‘the ballet “that cruel art of
ours.”

But, of course, no matter how she re-
belled she kept at it, because the ballet
school and her parents, “indefatigable
toilers of the ballet,” had imbued within
her a deep sense of duty and realization
that “a dancer must be a hard plodder.”

It is in these words and this philosophy
that the earthy roots of Ulanova's great-
ness are firmly implanted. She under-
writes Maxim Gorsky’s words: ‘“Talent is
work.” And she epitomizes Stanislavsky's
address to a group of young actors at the
Art Theatre: “It may seem to the average
spectator that the prima ballerina’s danc
ing in Swan Lake or Don Quixote is ‘joy’
rather than work. But little does he know
how much attention, effort and actual
work Ekaterina Geltser put in to prepare
her famous pas-de-deux in these ballets,
nor what she looks like in her dressing-
room after the performance. l’crspiration

streams down her face and in her heart
she reproaches herself for the least nuance
she has failed to convey. . .. There is, of
course, the ‘joy of creation.” It does come
to the real artist—but only after supreme
effort in his chosen and dearly loved field
when the lofty aim he sets himself is at-
tained.”

The artist who embodies these words
has been dancing leading roles since the
moment of her début at the age of eight-
een. Her first part was that of Princess
Florina in The Sleeping Beauty. Four
months later she was launched in the role
of Odette-Odile in Swan Lake, then as
now the premiére role in all Russian bal-
let. Since that time she has appeared on
the stage thousands of times. She has
danced Giselle, Maria in Asafev’s The
Fountain of Bakhchisari, Aurora in The
Sleeping Beauty, Korali in Balzac’s Lost
llusions, Juliet in Romeo and Juliet, Cin-
derella by Prokofiev, Tao Hoa in The Red
Poppy, the Urals peasant girl in The
Stone Flower, Masha in The Nutcracker
and countless other roles.

She is a woman who has transformed
herself into an instrument for conveying
poetry, music and passion through the
movements of her body. When she plays
Juliet, she #s Juliet, and when the curtain
has dropped for the last time, you hear
Shakespeare’s poetry echoing in your ears
although the Juliet you have just experi-
enced has never opened her lips.

Ulanova seems a slight wisp of a girl on
the stage. Her face is the shape of a heart.
When she is not dancing, it is a sad and
thoughtful face with a broad forehead.
Her hair is soft but rather severely parted
in the center and combed back in Russian
style. She appears—and is—a serious artist,
deeply perceptive about her profession,
about life, about human philosophy. She
presents no cabinet characterizations on
the stage. The depth of her penetration
into the soul of Juliet, of Giselle and ol
Maria stems from her knowledge of life
and her transference of living experience
into the medium of the ballet. Her life

(Continued on page 32)
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NEW YORK CITY BALLET COMPANY
SPRING SEASON 1958-59

NEW YORK CITY BALLET

Principal dancers are listed alphabetically :

DIANA ADAMS, JACQUES d'AMBOISE, MELISSA HAYDEN, ALLEGRA KENT,
NICHOLAS MAGALLANES, FRANCISCO MONCION, ROY TOBIAS,
VIOLETTE VERDY, PATRICIA WILDE

MARTHA GRAHAM, LOTTE LENYA, Guest Artists

ROBERT LINDGREN, ARTHUR MITCHELL, DOROTHY SCOTT, SONJA TYVEN,
EDWARD VILLELLA, BARBARA WALCZAK, JONATHAN WATTS

Principal Conductor: ROBERT IRVING
Associate Conductor: HUGO FIORATO
Ballet Mistress: JANET REED
Associate Ballet Mistress: UNA KAl

Notes on the repertoire will be found elsewhere in this book.
SATURDAY MATINEE, MAY 16, 1959

SWAN LAKE

\Iu\n by P. Tschaikovsky
(Through the courtesy of The Tsc ~haikovsky Foundation)
C llur( sography by George Balanchine
Scenery and costumes by C ecil Beaton
Costumes executed by Karinska
Lighting by Jean Rosenthal
Conductor: Robert Irving

Odette, Queen of the Swans Melissa Hayden
Prince Siegfried Nicholas Magallanes
Benno, the Prince’s Friend s5p § Shaun O’Brien
Swans I)ulniln Scott, Sonja Tyven
Susan Borree, Janice Cohen, Diane Consoer, Joyce Feldman, C. uruI(
Fields, Hester Fitzgerald, Judith Friedman, Janet Gresc *hier, Jz p
Groman, Marian Horosko, Una f<ai, Sarn Letton, Patricia Me B Py
Marlene Mesavage, Lila Popper, Naney Reynolds, Vietoria Simon, Zoya
Staskevich, Carol Sumner, Neima I\\Icll
Pas de Quatre Joyce Feldman, Judith Friedman, Nancy Reynolds, Neima Zwieli
Dance of the Little Swans Sonja Tyven and Janice Cohen,
Diane Consoer, Carole Fields, Janet Greschler, Janice Groman, Marian
Horosko, Sara Letton, L iln Popper
Hunters Bengt Anderson, Anthony Blum, Bill Carter, Alex Kotymski,
Deni Lamont, Robert Lindgren, Paul Nickel, Kenneth Petersen

Van Rotbart, a Sorcerer Eugene Tanner

o
FIFTEEN-MINUTE INTERMISSION

ONE SCOTCH STANDS OUT...

W&'l‘ o,

THE LIGHTER...DRIER...SMOOTHER SCOTCH  \&zz=
IMPORTED BY NATIONAL DISHLLERS PRODUCTS COMPANY. NEW YORK. SOLE U.S. DISTRIBUTORS « BLENDED SCOTCH WHISKY. 86.8 PROCF.




Caviar cotton suit—
master-minded

by Ben Reig

in Galey & Lord’s

haberdasher check.

Galey & Lord

1407 BROADWAY, NEW YORK 18, N. Y. Bu 7

A DIVISION OF BURLINGTON INDUSTRIES

Nothing makes a woman

more feminine to a man

|AiMANT

(THE MAGNET)

by COTY

COMPOUNDED AND COPYRIGHTED

)

THE U

S.A. DY COTY, INC.

Allegro”..

© Martinson’s Coffee, Inc.

*also means a sprightly cup of coffee, quickly. <l

PAS DE TROIS (GLINKA)

Muxie by Mikhail Glinka
Choreography by George Balanchine
Costumes designed and executed by Karinska
Lighting by Jean Rosenthal
Conductor: Hugo Fiorato

——eeeee

Violette Verdy Kdward Villella Judith Green

FIFTEEN.MINUTE INTERMISSION

IIL.

PASTORALE

A Ballet Society Production
Sponsored by Mrs, Edmundo Lassalle
y¥ Charles Turner (1957)
hy by Francisco Moncion
Scenery by David Hays

Costumes by Ruth Sobotka Iixecuted by Karinska

Lighting by Jean Rosenthal
Conductor: Hugo Fiorato

Allegra Kent Roy Tobias

Francisco Moncion
Judith Green

Carole Fields, Joyce Feldman,
Anthony Blum, Shaun O'Brien, Richard Rapp

FIFTEEN-MINUTE INTERM ISSION

Deserved Admiration!

"BLACK s WHITE

: Qoo
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BLENDED SCOTCH WHISKY 86.8 PROOF * THE FLEISCHMANN DISTILLING CORPORATION, N. Y. SOLE DISTRIBUTORS



TWA mighty Jet fleet is growing by the hour! | -2 mostprovocative perfumet

ke MY SIN

[0S ANGELES - SAN FRANCISCO ||ttt ipityvesbeutit

Iv.

FIREBIRD

Music by Igor Stravinsky
Choreography by George Balanchine
Lighting by Jean Rosenthal
Conductor: Robert Irving

Firebird z 4 Patricin Wilde
Prince Ivan . : Teates e Francisco Moncion

Prince’s Bride . o - i e a 71, ciiereeie. Una Kali

Maidens Janice Cohen, Carole Fields, Janice Groman, Marian Horosko,
Sara Letton, Francia Russell, Dorothy Scott, Sallie Wilson

Youths Bengt Anderson, Anthony Blum, Bill Carter, Alex Kotymski,
Deni Lamont, Paul Nickel, Kenneth Petersen, Willinm Weslow

Kastchel . . Shaun O’Brien

WORLD'
RLDS FASTEST AND LARGEST JHLINER Monsters Richard Rapp and Diane Consoer, Susan Borree, Hester Fitzgerald,
Janet Greschler, Patricin McBride, Marlene Mesavage, Lila Popper, Victorin
BOEI”G 707 Simon, Zoya Staskevieh, Carol Sumner, Joan Van Orden, Neima Zwieli
and
s Anthony Blum, Bill Carter, Alex Kotymski, Deni Lamont,

Bengt Anderson,
Paul Nickel, Kenneth Petersen, Willinm Weslow

i HIH . FIFTEEN-MINUTE INTERMISSION
Already flying millions of Jet passenger miles each week in :

TWA BOEING 707s, TWA now offers the only Jet non-stop service —— ==

to both Los Angeles and San Francisco. Make your reservations

, ’
now—First Class or Coach—aboard the superb TWA BOEING 707. DEWAR s

Call your travel agent or TWA today

“"White Label

TRANS WORLD AIRLINES and ANCESTOR

I - o oo Sk e o 1




ORN THE WORLD'S
FASTEST LIRER

s.s. United States

Five days to Europe.

Completely air-conditioned

s.s. America for extra hours of luxury at sea
CONSULT YOUR TRAVEL AGENT OR

WUNITED STATES LINES

1 BROADWAY, NEW YORK 4, N,Y,

SATURDAY EVENING, MAY 16, 1959

I.
Music by Benjamin Britten (The Young Person’s Guide to the Orchestra)
Choreography by Jerome Robbins
2 g - 3 Scenery and Costumes by Irene Sharaff
, P e o . o
oft new Paris shape and wonderful American fabric. Costumes exccuted by Karinska
al . :  stal ay m.pk‘],m,’ about 812, Soft-shaped skirt in pencil stripes, Lighting by Jean Rosenthal
about $16. ]}Iuv or grey in sizes 8 to 20. So right in coordinated Reevecord, the fine combed Conductor: Hugo Fiorato
cotton by Reeves Brothers, Inc. — one of America’s leading fabric manufacturers. At B. Eeoisn omy Hdwaih Digeiis

ALtMaN, New York and branches or write SLoaT, 525 Seventh Avenue, New York. L. Theme by Purcell: Entire Orchestra
Variations by Sections: 1. Woodwinds

2. Brass
5 3. Strings
. 4. Percussion
w IT. Variations by Instruments:

Woodwinds:
Piccolo and Flutes Joyee Feldman and Judith Friedman, Neima Zwieli
Oboe Judith Green
Clarinets Dorothy Scott, Richard Rapp
Bassoons Shaun O’Brien, Willinm Weslow
Strings:
Violins: First Nancy Reynolds, Vietoria Simon, Joan Van Orden
Second Janet Greschler, Janice Groman, Sara Letton
Violas Susan Borree, Roland Vazquez
Celli Janice Cohen, Uni Kai, Sonja Tyven
Double Bass Bengt Anderson

slMASH H[lT ‘OF :DlNlNG" N\ : Harp Sallie Wilson
i Yl ) . it " ; . . Horns Patricia McBride, Lila Popper, Zoya Strakevich, Carol Sumner

Trumpets Arthur Mitchell, Jonathan Watts
Tuba and Trombones Anthony Blum and Bill Carter
Kenneth Petersen, Eugene Tanner

Percussion:

TEXE ! X
‘ i ; < Drums, Cymbals, Gongs, ete. Deni Lamont, Robert Lindgren,
2 Edward Villella
[J 'J ANY I11. Fugue: Entire Orchestra
= 3 .. FIFTEEN-MINUTE INTERMISSION

RIS TAT B A TN T
V. : Meet M. Martell—
Dedicated to The Theatre our favorite store

| will give b . J. o ¥ s TasT
Enjoy delicious food and the finest bever- give you the 7 reasons | gper- (8  Ninth in a line of distinguished Cognac

ages in a lush setting of intimacy and com- Why you will love : A ; i ] makers whose perSOﬂal care has made
fort. In the heart of the Theatrical District. the new criss-cross : e SNaa Martell Cognac Brandy the most popular

in the world.
LUNCHEON! COCKTAILS! DINNER! SUPPER! SCJI‘Ong® br d i

NO MINIMUM * NO COVER

It's completely and wonderfully different!

44th ST. WEST OF B'WAY . PLaza 7-8100 | ' REE!New fashion-foundation booklet: “A new You comes Into 3 STAR 84 PROOF IMPORTED FROM COGNAC, FRANCE. SOLE U.S. REPRESENTATIVE, BROWNE VINTNERS CO., INC, N. Y. C.
ieW." Write Sarong, Dept. H-57, P, 0. Box 306, New Haven 2, Conn.




Port of entry, N.Y

4 DOORS « UP TO 40 MPG » COMPACT, MANEUVERABLE, ROOMY

parlez-vous economie?

RENAUILL

Dauphlne 1645

dilable

on Renault Overseas Delivery Plan

driving is fun, again!
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THE BEST...
in Thoraughbred Racmg

9 Races * First Race 1:15 P.M. ¢« Gen'l Adm. $2.00 '**

By special LIRR trains, Subway & Bus or by Car via Pkw

Romantic late suppers—
as well as luncheon, dinner, cocktails
666 Fifth Avenue (52nd St.)
11:45 AM to 1:00 AM. PL 7-6662. Closed Sundays

PASTORALE

A Ballet Society Production

Sponsored by Mrs. Edmundo Lassalle
Music by Charles Turner (1957)
Choreography by Francisco Moncion
Scenery by David Hays
Costumes by Ruth Sobotka Executed by Karinska
Lighting by Jean Rosenthal
Conductor: Hugo Fiorato

Francisco Moncion Allegra Kent Roy Tobias
Carole Fields, Joyece Feldman, Judith Green
Anthony Blum, Shaun O’Brien, Richard Rapp

FIFTEE \ MINU l] INTERMISSION

IIL.

AGON

Music by Igor Stravinsky
By permission of the Publishers and Copyright Owners, Boosey & Hawkes, Inc.
Choreography by George Balanchine
Lighting by Nananne Porcher

Conductor: Robert Irving
Diana Adams, Melissa Hayden, Dorothy Scott, Barbara Walezak
Arthur Mitchell, Roy Tobias, Edward Villella, Jonathan Watts

and
Diane Consoer, Una Kai, Francia Russell, Sonja Tyven

i g ]
BEEFEATER GIN ¢ IMPORTED FROM

Martini Men appreciate its
identifiable excellence

ENGLAND BY KOBRAND CORPORATION, N. Y. 1, N.Y. « 94 PROOF « 100% GRAIN NEUTRAL SPIRITS
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Gefting there G o CUN ARD "I always keep cool with Rheh:lﬁ?ggc!:'mow

iS ha” 'he fun" to ALL EUROPE. Widest choice of accommodations, sailings, and ships “After-show dinner?’ ks Rory Calhoun. you like even more, with the clean, clear taste
el ... including the Queen Elizabeth and Queen Mary, “How about sliced steak, rare and juicy. of Rheingold. Another reason why it's New

world’s largest superliners by far. Baked potatoes, hot and buttered. Onions, York’s big favorite — America’s most imila‘ted
french fried and cri: d cold, refreshing beer. Millions join Rory Calhoun in saying,
Rheingold!” You're si o enjoy the food ““My beer is Rheingold —the Dry beer!”

g

) - . See your local
Travel Agent.

It's beer as beer should taste  Always refreshing—never filling

saewen by Leebmann

Part I
Pas de quatre Four Boys
Double Pas de quatre Eight Girls
Triple Pas de quatre Eight Girls, Four Boys
Part II
First Pas de trois
Sarabande Edward Villella
Gailliard Barbara Walezak, Dorothy Scott
Coda Edward Villella, Barbara Walezak, Dorothy Scott
Second Pas de trois
Bransle Simple Roy Tobias, Jonathan Watts
Bransle Gay issn gl
Bransle Double (de Poitou) Melissa Hayden, Roy Tobias, Jonathan Watts
Pas de deux Diana Adams, Arthur Mitchell
Part III
Danse des quatre dues Four Duos
Danse des quatre trios Four Trios
Coda . : Four Boys

FIFTEEN-MINUTE INTERMISSION

FIREBIRD

Music by Igor Stravinsky
Choreography by George Balanchine
Lighting by Jean Rosenthal
Conductor: Robert Irving
Firebird I ricin Wilde
Prince Ivan . Francisco Moncion
Prince’s Bride v Una Kai
Maidens iice Cohen, Carole Fields, Janice Groman, Marian Horosko,
ra Letton, Francia Russell, Dorothy Scott, Sallie Wilson
Youths Bengt Anderson, Anthony Blum, Bill Carter, Alex Kotymski,
Deni Lamont, Paul Nickel, Kenneth Petersen, William Weslow
Kastchei Shaun O’Brien
Monsters Richard Rapp and Diane Consoer, Susan Borree, Hester Fitzgerald,
Janet Greschler, Patricin MceBride, Marlene Mesavage, Lila Popper, Naney
R wlds, Victoria Simon, Zoya Staskevich, Carol Sumner, Joan Van Orden,
Neima Zwieli

and
Bengt And Anthony Blum, Bill Carter, Alex Kotymski, Deni Lamont,
Paul Nickel, th Petersen, Willinm Weslow

Flowers for “Dictet” No wait Jet-powered
mignon the ladies tape recorder forluggage Viscount

FLIGHTS

Everything's extra
but the fare!

' : oy itaiiay
2 0 L i
Rory Calhoun, star of the CBS-TV show, “The Texan.” sponsored by Brown and Williamson
Tobacco Corporation, makers of Viceroy and Kool cigarettes. Photographed by Paul Hesse
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FIRST EDITION

shatters convention with twelve (12!) unl colors

filled pinks...

nsion in lipstick—

s you to be different. Snow-kissed [hl\lt‘l-
o violets. Colors that create an ex iting ne

k that will change the face of fashion. And ut the house of

fashion could bring you these...Colors | d!

t Added Attraction! WHITE A LA CAR
reate your own custom color tones

hite A La Carte’ 1o any lipstick
Id and you can custom-tone
new ways for your lips
er a color for a lighter,
ffect. Wear it over a color
and a mySteriously
shade variations are

d so is the fattery!
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REDHE/

ORIGINAL CAST RECORDIN

ON RCA VICTO!

Love, laughter and lilting music in joyor bun-

)
j
G

1

dance! It’s the original cast album of Broadway’s
newest sweetheart of a show, “Redhead.”” Take home
this happy hit! On regular L.P. and Living Stereo.

@ R(LXXTCT OP{ :i}

Be sure to see “Redhead” at the 46th Street Theatre.

before
the
curtain

PILAYEBIXLIA S| after

Dining Guide

the
show

Dinner before theatre? Or supper afterward? In either case, a re-
lazed meal in a fine restaurant is a wonderful way to round out
your evening. Theatregoers will find delicious food, supe-
rior service, pleasant surroundings—and advance
copies of PLAYBILL—at any of the following:

L—Luncheon

ABSINTHE HOUSE — 130 West 48th St. New
York’s only New Orleans cuisine with Cajun
delicacies nonpareil: Shrimp Remoulade,
Duckling Beauregard, Frogs' Legs Bayou
Téche. Fine service for pre-theatre diners;
Private parties. Closed Sun. CO 5-6571.

ARTHUR MAISEL'S RESTAURANTS — Seventh
Ave. at 48th St.; 42nd St. E. of B'way; B'way
at 51st St.; 50th St. W. of 6th Ave. Luscious
pastries, overstuffed corned beef sandwiches,
charcoal hamburgers, Sodas, superb coffee—
popular prices. Open 'til 2 A.M.

ARTISTS and WRITERS RESTAURANT—213 West
40th St. Popular with journalists and theatri-
cal people for the last 30 years. Old English
atmosphere. Home of Irish coffee. Excellent
lunch, pre- and after-theatre dinner. LO 3-9050.

BILL'S GAY NINETIES—57 East 54th St. Barber-
shop quartets love it here. Continuous en-
tertainment from 9 P.M. D a la carte entrees
$3.00 up. Pianist from 7:30. Opens at 7 P.M.
No min. or cov. AC. EL 5-0243—8231.

CHINESE REPUBLIC — 1485 B'way (42nd St.).
Authentic Cantonese Cuisine in the heart of
Times Sq. Luncheon, Dinner. Bar & Lounge
Party facilities featuring combination plates
& Family Dinners. WI 7-9865.

KING OF THE SEA —879 3rd Ave. (53rd St.).
America's foremost seafood house featuring
A mest elaborate variety of fresh seafood
cooked to order. Open daily 11 A.M.-12:30
A.M. L D. AC. For reservations call EL 5-9309.

BOURGOGNE — 123 West 44th St. A real
French bistro with candlelight atmosphere;
caters to before- and after-theatre clientele.
L 12-3, $1.60 up; D 4-1, $2.60 up & a la carte,
3”;5‘5%5 from $1.95. Closed Sun. from 5. JU

ZAMBRA — 14 East 60th St. The twilight
house in Granada, when the chef is in his
glory and the musicians are addressing the
flamenco guitar and the piano. Dinner mu-
sic from 7:45 P.M. Luncheon, cocktails, din-
ner & supper. Closed Sun. EL 5-4774.

LES PYRENEES — 234 West 48th St. Delightful
French Restaurant, favorite with Theatregoers.
Parisian décor. After-Theatre Dinner 'til mid-
night. Cocktail Lounge. Open Sun. from 4.
Superb Food, Luncheon, Dinner. Cl 6-0044

D—Dinner

AC—Air Conditioned

LIBORIO—884 8th Ave. (52nd-53rd Sts.). Superb
Cuban & Spanish Epicurean delights. Paco
Amaya, Flamenco guitarist (Carmen Amaya's
brother). Osvaldo Alen, pianist. Banquet
facilities. Member Diners'. CO 5-9793.

LIVING ROOM—915 2nd Ave. (48th St). A night
spot as cozy as your own living room. Open
fireplace and plush love seats. Cocktails &
Supper. April Stevens, The Kents, Lou Bari.
Open 7 days. AC. EL 5-2262.

ROSOFF'S—147 West 43rd St., heart of theatre
district. Wonderful American food since 1899.
Celebration cakes on the house. Garage free
from 5:30 P.M. to 6 A.M. daily, all day Sun.
& hols. Hippodrome Garage, 43rd St. & 6th
Ave. Diners’ & Am. Exp. JU 2-3200.

RUSSIAN TEA ROOM — 150 West 57th St. (7th
Ave.). Popular with Carnegie Hall devotees,
balletomanes, performers. Borscht, blinchiki,
shashlik. L from $2.25; D from $3.50, a la
carte entrees $2.25 up. After-theatre supper
'til 1. Sat. 'til 2. Open Sun. Bar. CO 5-0947.

SEYMOUR STEAK HOUSE — 54 West 45th St
Deliciously prepared steaks and after-theatre
specialties. Spec. Theatre L $2 up; D ala
carte, entrees $1.75 up; steaks $4.50. Diners’
Club & American Express. Phone OX 7-1575.

SUN LUCK—143 West 49th St. PL 7-6962. Also
75 East 55th St. PL 3-4930. Free parking after
6 P.M.—N.Y.'s Only Chinese Restaurants spe-
cializing in Cantonese, Peking, Shanghai and
Chungking Cooking. Lunch, Cocktails, Dinner,
After-Theatre. Open daily 'til 3 A.M.

TAVERN ON THE GREEN — In Central Park at
West 67th St. AC. Country dining in the heart
of the city. Open weekdays & Sat. 5 P.M. to
2 AM. Sundays 1 P.M. to 1 A.M. Dancing
nightly from 8. Cocktail lounge. Member
Diners' Club & American EXpress. SC 4-8100.

TENDER TRAP—2nd Ave. bet. 56th & 57th Sts.
The East Side's coziest room features a cock-
tail time at 5 P.M. daily with Chinese hors-
d'oeuvres. Val Anthony entertains nightly at
the piano. EL 5-4450.

THE DEN (in the Duane)—237 Madison Ave. (37th
st.). Intimate off-beat atmosphere. Quality
top-flight entertainment—this week featuring
Lenny Bruce. Reservations suggested. Show-
time 12 midnight. Diners’ Club. Closed Sun.
Cocktails from 5 P.M. OR 9-7848.




The Company

(Principal dancers are listed in alphabetical order.)

DIANA ADAMS began her study of dance
in Staunton, Virginia, where she was born.
Her first stage appearance was in Okla-
homa!, which was followed by One Touch
of Venus. Before joining the New York
City Ballet, Miss Adams was a soloist with
Ballet Theatre. She was seen in the Gene
Kelly film Invitation to the Dance and
with Danny Kaye in Knock on Wood and
has danced on all the leading television
shows. She has acted on the New York stage
as Helen of Troy in The Trojan Women.

JACQUES d’AMBOISE, born in Dedham,
Massachusetts, became a member of the
New York City Ballet at the age of fifteen
after studying at the School of American
Ballet. In addition to many television ap-
pearances, Mr. d’Amboise has appeared in
the films Seven Brides for Seven Brothers,
Carousel, The Best Things in Life Are
Free, and in the Broadway musical Shin-
bone Alley, starring Eartha Kitt. He is
married to Carolyn George, also a mem-
ber of the company.

MELISSA HAYDEN's ballet instruction
began with the Volkoff Ballet in Toronto,
Canada, where she was born. Continuing
her career in America, she danced at Radio
City Music Hall while continuing her
studies at the Vilzak-Sholar Ballet School,
and after three years as soloist with Ballet
Theatre, she joined the New York City
Ballet. Miss Hayden is familiar to televi-
sion audiences of all the leading shows

and has done concert work with leading
symphony orchestras.

ALLEGRA KENT, born in Los Angeles,
began her dance studies there with Ma-
dame Nijinska and with Carmelita Ma-
racci. Coming to New York, she received
a scho]arship to the School of American
Ballet and became a full-fledged member
of the New York City Ballet at the age of
fifteen. She appeared in a featured role in
the Broadway musical Shinbone Alley.

NICHOLAS MAGALLANES, born in
Chihuahua, Mexico, saw his first ballet at
the age of fifteen and decided to make the
dance his career. At the advice of George
Balanchine, he enrolled in the School of
American Ballet and began dancing pro-
fessionally with the New York World's
Fair Ballet. He has appeared in two mu-
sicals on Broadway and with the Ballet
Russe de Monte Carlo. He has been with
this company since joining Ballet Society,
its forerunner.

FRANCISCO MONCION, born in the
Dominican Republic, began his dance
studies at the School of American Ballet.
He danced with the New Opera Company,
and later with Ballet International and
the Ballet Russe de Monte Carlo as well as
in several musical comedies. He has been
with this company since its inception as
Ballet Society. His first choreographic
work, Pastorale, was given its world pre-
miére by the New York City Ballet during
its 1957 winter season.

SUPERGLOW SOLID SATIN

@ wew face powder that looks so watunal
WWWWW’

Germaine Monteil has perfected a new solid powder formula

with a texture far finer and smoother than has ever before been possible.

Wear it and find new loveliness!
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, uniquely
Italian

on the rocks
with a slice
of lime

It’s so tantalizingly tangy . . . the authentic Italian
liqueur that brings you the joyous spirit of Italy. Try
it as a delightful after-dinner beginning to an excit-
ing evening. You'll know why it’s been the choice of
smart diners everywhere since 1860.

STREGA LIQUEUR, 85 PROOF
IMPORTED BY CANADA DRY CORPORATION, NEW YORK, N.Y.

ROY TOBIAS began his dance training
at the age of fourteen in his native Phila-
delphia. He joined Ballet Theatre when
he was sixteen and later appeared in High
Button Shoes and Carousel. He appeared
with the Marquis de Cuevas’ Grand Ballet
de Monte Carlo in Paris before returning
to this country to study at the School of
American Ballet, and joined Ballet Soci-
ety while still a student there. Mr. ‘1 obias
Is an expert musician both on the piano
and the recorder.

VIOLETTE VERDY joined the New York
City Ballet on completion of an engage-
ment with Ballet Theatre in September
1958. Born in Brittany, she went to Paris
at the age of eight to study dancing, and
at twelve was offered a six-year contract by
Roland Petit. She has appeared with the
Ballets des Champs Elysées, with Yvette
Chauvire’s company, the Festival Ballet
and as guest artist with England’s Royal
Ballet. She danced in a French film Bal-
lerina; with Leslie Caron in The Glass
Slipper; and appeared on stage in a
straight role in Malatesta with Jean-Louis
Barrault’s company.

PATRICIA WILDE began her dance
studies in her native Ottawa, travelled to
New York to study with Dorothy Little-
field and joined the Marquis de Cuevas'
Ballet International. Continuing her
dance education at the School of Ameri-
can Ballet, she accompanied George Bal-
anchine and a small group of dancers to
Mexico. Miss Wilde later joined Ballet
Russe and danced in this country and in
Europe, joining the New York City Ballet
during its first tour of England in 1950.

ROBERT LINDGREN, born in Victoria,
B.C., studied dance in Vancouver, later
joining Ballet Russe de Monte Carlo. He
has appeared on television, Broadway, in
the State Department’s touring Okla-
homa!, and partnered Danilova on her
most recent tour, after which he joined
the New York City Ballet. He is married
to Sonja Tyven.

ARTHUR MITCHELL, native New
Yorker, majored in modern dance at the

High School of Performing Arts. Offer of |

a scholarship to the School of American
Ballet diverted his interest and led to
membership in the company. His many
other appearances include television,
Broadway and frequent concert work with
leading dance groups, modern and ballet.

DOROTHY SCOTT was born in Edin- |

burgh, Scotland. Her dance studies began
in Vancouver, and later she joined Ballet
Theatre, touring Europe and South Amer-
ica. She has made many appearances on
television and in Broadway musicals, join-
ing the New York City Ballet in 1957.

SONJA TYVEN, born in New York,
studied there with M. and Mme. Swoboda
and Igor Schwezoff. Joining Ballet Russe
de Monte Carlo, she met her husband,
Robert Lindgren, and since then their ca-
reers have followed the same course. Be-
fore joining the New York City Ballet,
she toured with Danilova, and has made
television and Broadway appearances.

EDWARD VILLELLA comes from Long
Island, where he still lives, and he started
studying at the School of American }?al'let
when he was ten years old, remaining
there for five years. Three years ago he
took up his studies again at the School
and joined the company in 1957.

BARBARA WALCZAK, a native of New
York, began her dance lessons at the School
of American Ballet when she was twelve.
She has been a member of the New York
City Ballet since the initial days of Ballet
Society. Miss Walczak is married to pho-
tographer Bill McCracken.

JONATHAN WATTS was born in Chey-
enne, Wyoming. His interest in ballet and
his training began when he moved with
his family to New York eight years .ago.
He studied with Robert Joffrey and joined
the New York City Ballet in 1954. He has
appeared frequently on television and
with the New York City Opera Company.

ON YOUR
FEET

- ALOT?
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leg fatigue
with the sheer
nylon stocking
that supports
without 5
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The Park Avenue Hillbillie
accompanied by Dick Emmons
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and his Orchestra
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Ray Bari Ensemble
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CharlieFisk EMIPIRE
and His Orchestra R@ OM

Bela Babai “King of OF THE

the Gypsies” orchestra WALDORF

Shows 9:30 & 12:15

Closed Sundays ASTORIA

ELDORADO 5-3000
S Bstaunant BnEncllones.

& QuoVApis

26 EAST 63n0 STREET av MADISON AVENUE

SESE. TEmeeron 8-0590 =

RESTAURANT_
4

" PRE-
‘ THEATRE
DINNER

13 E.55TH
PL 3-7296
CONTINENTAL CUISINE
bl OF DISTINCTION
FACILITIES FOR LUNCHEON §& DINNER
. OPEN SUNDAYS
daily
except
Sunday

X PAVIL

JU 6-5950

ITALIAN

) luncheon
24 W. 55 ST. cacklails

dinner

Notes on This Week’s Repertoire

AFTERNOON OF A FAUN
Music by Claude Debussy
Choreography by Jerome Robbins
Costumes by Irene Sharaff
Sets and Lighting by Jean Rosenthal

Debussy’'s music Prélude a I"Aprés-midi d'un Faune
was composed between 1892 and 1894, It was inspired
by a poem of Mallarmé's which was begun in 1865,
supposedly for the stage, the final version of which
appeared in 1876. The poem describes the reveries
of a faun around a real or imagined encounter with
nymphs. In 1912, Nijinsky presented his famous
ballet, drawing his ideas from both the music and the
poem, among other sources. This pas de deux is a
variation on these themes.

AGON

Music by lgor Stravinsky
Choreography by George Balanchine
Lighting by Nananne Porcher

The Agon pieces were all modeled after examples
in a French dance manual of the mid-Seventeenth
Century. Agon (The Contest) is not a mythical subject
piece to complete a trilogy with Apollo and Orpheus,
In fact, it has no musical or choreographic subject
beyond the new interpretation of the venerable dances
which are its pretext. It was even conceived without
provisions for décors and scenes—or was independent
a: IIeast in Stravinsky's mind of visual period and
style.

The score was commissioned by the New York City
Ballet under a grant from the Rockefeller Foundation
and has been dedicated by Igor Stravinsky to Lincoln
Kirstein and George Balanchine,

DIVERTIMENTO No. 15
A Ballet Society Production
Music by Wolfgang Amadeus Mozart (K. 287)
Choreography by George Balanchine
Scenery by James Stewart Morcom
(after Bibiena)
Costumes by Karinska
Lighting by Jean Rosenthal
This great ballet is a complete revision of a work
Balanchine entitled Caracole, which was produced
for the New York City Ballet Company, February 19,
1952, In the spring of 1956, for the Mozart Bi-Centen-
nial Festival at Stratford, Connecticut, Balanchine
began to restage the ballet, but he found that neither
he nor many of the dancers who had danced the orig-
inal version could recall it. So he was obliged to
create an entirely new work, only retaining a few of
the movements and the basic musical structure of
the score,

As has been sometimes the case with one of the
purely choreographic inventions of Balanchine (Con-
certo Barocco, Four Temperaments, and even the
Serenade of 1934), the first reaction of press and
public was cool. So much happened by way of pure
movement that the unaccustomed eye of the public
was not entirely prepared for the new qualities of in-
vention. Only repeated viewings endeared these works
to the public, and certain works, failures at the out-
set, have turned into mainstays of the repertory. Such
seems to have happened to Divertimento No. 15 with
its series of dazzling variations, its subtly contrived
numbers and its amazing loyalty to the metrical in-
vention and spiritual genius of Mozart.

EPISODES
from the orchestral works of Anton Webern
A Ballet Society Production
This Production was made possible by
a contribution from
Mrs. Henry Tomlinson Curtiss
Costumes designed and executed by Karinska
Scenery and lighting by David Hays
Miss Graham's section of Episodes deals with the
last minutes in the life of Mary Queen of Scots. It
takes place at the scaffold, and the characters are
men and women who might well have been in the
Queen's last thoughts. Bothwell, the man she most
loved, was her third husband; determined to be King,
he had used her to serve his ambition and treated her,
so the court said, “like a drab.” Darnley (her second
husband), Rizzio and Chastelard, all three had died

pecause of her. The four Marys, her ladies in waiting,
had been her constant companions. Elizabeth of Eng-
land, whom she never met, was her cousin and enemy,
and had signed the warrant for her execution. Miss
Graham's choreography is a kind of dramatic fantasia
about Mary Stuart's ultimate pride, about the facade
of royalty and what must have been behind it,

George Balanchine’s section of the ballet refers to
no story. The title Episodes refers to the general mu-
sical form—a series of short scores. Miss Graham has
choreographed pieces dated 1906 and 1910; Mr. Bal-
anchine, shorter pieces dated 1911-13, 1928, 1_934,
1940; Webern's orchestration of Bach's 6-part “Ricer-
cata” (from The Musical Offering) has no opus num-
ber, and was published in 1935. Opus 10, Opus 24,
and '‘Ricercata' are being played for the first time in
New York.

Episodes is an homage by dancers to a great com-
poser. They offer dance suitable to the nature of the
music. Webern's music has intensity and acuteness,
grace and grandeur. The further he goes, the more
active and lean the music becomes. The energy it has
is more like that of a meeting of the French Academy
than like that of a crowd at Barnum and Bailey's. The
energy it has is that of free polyphonic voices, each
equally individual and expressive. They keep shifting
balance. The over-all proportion appears in retrospect,
wide and austere, and no energy has been renounced.
In Virgil Thomson's phrase, the music turns out to be
“a dialect of Bach."

The current period of music has been called the
Age of Webern. Webern died at sixty-one, in 1945. He
was shot at a distance, after curfew, smoking a ciga-
rette at the door of his house in the Austrian Alps,
possibly by an American soldier.

Stravinsky has said of Webern, “Doomed to total
failure in a deaf world of ignorance and indifference,
he kept cutting his diamonds, his dazzling diamonds,
the mines of which he had such a perfect know!-

edge of.”
FANFARE
Music by Benjamin Britten
(“The Young Person's Guide to the Orchestra')
Choreography by Jerome Robbins
Scenery and Costumes by Irene Sharaff
Costumes executed by Karinska
Lighting by Jean Rosenthal

In 1945, Britten was asked to write music for the
British Ministry of Education’s documentary film In-
struments of the Orchestra (Op. 34). With text by
Eric Crozier, the work consists of variations and fugue
on a rondeau from Henry Purcell's incidental music
for Adelazar, or the Moor's Revenge, by Mrs. Aphra
Behn. Each variation is played by a different instru-
ment or group of instruments composing a contem-
porary symphonic orchestra. Consecutively, the four
families of the band—strings, woodwinds, brasses and
percussion—are exploited in characteristic mono-
logues and conversations. Finally, the piccolo initi-
ates the great fugue which recapitulates Purcell's
noble theme.

Benjamin Britten, Britain's most brilliant young
composer, whose coronation opera Gloriana, commis-
sioned by the Queen, had its world premiére June 8,
1953, at the Royal Opera House, Covent Garden, has
long collaborated with George Balanchine, Lincoln
Kirstein and the New York City Ballet. In 1941, he
wrote for them Matinee Musicales (Op. 24), a diver-
tissement ballet to Rossini themes, for the South
American tour of the American Ballet Caravan, spon-
sored by Nelson A. Rockefeller, then Coordinator of
Inter-American Affairs. In 1949, Jinx (Variations on
a Theme by Frank Bridge, Op. 10, 1937) was added to
the repertory, and in 1950, Frederick Ashton created
Les llluminations (Op. 18, 1939), Britten's setting of
Rimbaud's prose-poems.

FIREBIRD
Music by Igor Stravinsky
Choreography by George Balanchine
Lighting by Jean Rosenthal
Prince Ivan on a hunting expedition wanders into
an enchanted wood and captures the Firebird. 'The
Prince releases her and as a reward she gives him a
magic feather. Maidens dance about the magic tree.
Prince |van appears, the maidens warn him to leave
lest he fall under the spell of Kastchei, a sorcerer.
The magicians and demons appear, swarm around the
Prince, who struggles against them, using the power
of the magic feather. With the aid of the Firebird the

YPNOTIQU

magnetic new fragrance by

MAX FACTOR

For tHE woMAN who was born to enchant
men, HYPNOTIQUE ... MAX FAcTOR’S new fra-
grance that coolly attracts. .. holds. .. persuades
> .and then! Anything can happen!

Perfume, cologne, spray mist, dusting powder,
from $1.75 to $25.00

ALL PRICES PLUS TAX




'.. R R 4
% !@{lfmﬁ gﬂ?)?ﬂ((d

OAK ROOM

A favorite cafe after an evening at the
theatre. The quiet relaxing mood here is
uninterrupted by music or entertainment.

THE PLAZA

FIFTH AVENUE AT 59th STREET
PLaza 9-3000

PODELL

presents

KEELY

PRIMA SMITH

vtn  SAM BUTERA

and THE WITNESSES
DICK HUMPHREYS

COPACABANA

E 10 E. 60 - PL 8-0900 ]
® ®

demons are subdued and the secret of Kastchei's
power is discovered and broken. The ballet ends with
the celebration of the marriage of Prince Ivan and
his princess.

MEDEA

Music by Bela Bartok
Choreography by Birgit Cullberg
Costumes by Lewis Brown
Executed by Ray Diffen

Herbert Sandberg, principal conductor of the Royal
Swedish Opera, has orchestrated thirteen piano pieces
of Bela Bartok for the score of Medea. They include
‘‘Allegro Barbaro,” and selections f “Fourteen
Bagatelles,” ‘‘Mikrokosmos,” ‘Suite: Op. 14" and
“Four Dirges."

Medea had its first performance in Stockholm in
1954, and was originally created for the Royal Swedish
Opera Ballet. Birgit Cullberg is also the choreog-
rapher of Miss Julie, which she has staged for the
Royal Swedish Opera Ballet (1950) and the American
Ballet Theatre (1958). Her most recent ballet Moon
Reindeer was successfully produced by the Royal
Danish' Ballet in 1957.

PIED PIPER
Music by Aaron Copland
Choreography by Jerome Robbins

Lighting by Jean Rosenthal
Copland's Clarinet Concerto was originally written
for the great American master of the licorice-stick
Benny Goodman. Jerome Robbins has conceived some
of his happiest inventions following the florid devel-
opment of the solo pipe as it controls the movement
of an increasing number of dancers, at first lyrically
and quietly, and then with an overwhelming nervous
hypnotic syncopation to its inevitable explosion. This
composition was received with delight as typical of
the best American contemporary ballet all over Europe
during the tour of the New York City Ballet in 1952,

SERENADE
Music by Peter llich Tschaikovsky
Choreography by George PBalanchine
Lighting by Jean Rosenthal
Set to Tchaikovsky's Serenade for Strings, this was
the first ballet created by Balanchine in America. It
was originally presented June 9, 1934, by the Students
of the School of American Ballet at the estate of Felix
M. Warburg, White Plains, New York. Subsequently
the work was remounted for the American Ballet Cara-
van, 1941; the Ballet Russe de Monte Carlo, 1943; for
the Grand Opera, Paris, 1947; and for the New York
City Ballet, 1948.

SWAN LAKE
Music by P. Tschaikovsky
Choreography by George Balanchine
Scenery and Costumes by Cecil Beaton
Costumes executed by Karinska
Lighting by Jean Rosenthal

The second act of Tschaikovsky's Swan Lake Is the
only traditional ballet to be revived by the New York
City Ballet in the seventeen years of collaboration
between George Balanchine and Lincoln Kirstein, First
presented in Moscow in 1877, it was not a success
until its restaging in 1895 by Petipa and Ivanov. Balan-
chine has kept the general broad patterns of Ivanov,
but he has transformed the whole work into a modern
commentary on a classic masterpiece, heightening
the theatrical tension by an increased brilliance.
Ballet Associates in America, Inc., aided the produc-
tion of Cecil Beaton's scenic investiture by funds
raised at the annual Ballet Ball.

SYMPHONY IN C
Music by Georges Bizet
Choreography by George Balanchine
Costumes designed and executed by Karinska
Lighting by Jean Rosenthal

This symphony, by the composer of Carmen, was
only recently rediscovered; it had been originally en-
tered in the competition for the Prix de Rome. When
Balanchine was invited to the Paris Grand Opera in
1948, he invented this work for his début, where it
zgdc::g;tnar?med-ate success under the title of Le Palais

1 .

THE SEVEN DEADLY SINS
Music by Kurt Weill
Lyrics by Berthold Brecht
Translated by W. H. Auden and Chester Kallman
Choreography by George Balanchine
Scenery, Costumes & Lighting by Rouben Ter-Arutunian
Costumes executed by Karinska

The Seven Deadly Sins was commissioned by Edward
James, patron of Les Ballets 1933, which, under the
direction of Balanchine, gave a brilliant season at the
Champs Elysées Theatre, later followed by another at
the Savoy in London. It was during this season that
Lincoln Kirstein persuaded Balanchine to leave Europe,
although he had been offered secure positions in Den-
mark, Paris and London. As a celebration of a quarter
century’'s work together, Ballet Society has made
possible this production, and the New York City Ballet
is particularly grateful to Mrs. Edmundo Lassalle, John
McHugh and J. B. Martinson, Jr., for their generous
contributions.

It is perhaps hard to reconstruct the atmosphere in
which Kurt Weill, at the age of 33, a brilliant musician
with a great name in Germany, came to compose this
morality play. Famous for both The Threepenny Op-
era and the Rise and Fall of the City of Mahagonny,
after Hindemith he had made the greatest name for
any German musician after the First World War.
Painting, sculpture, architecture, the theatre had
come to an amazing flowering following Germany's
absolute military disaster. But there was already
the sinister hint of Hitler, and Weill fled to Paris, and
America, carrying his melodic gift, his complete
mastery of popular music and his theatrical genius.

The seven canonical sins of the medieval theolo-
gians are Envy, Pride, Lust, Gluttony, Avarice, Lazi-
ness and Anger. Berthold Brecht made a fable about
the United States, of the dreams of every European
in love with early Jazz, with the evocative placenames
of Mississippi, Memphis, Los Angeles, Boston, .w'hgch
carried the magic of strangeness and possibility.
Against the background of tango, fox-trot, waltz, the
conventional family intones the Puritan platitudes
that force their daughter victim to break every rule
in every city.

Lotte Lenya, the greatest chanteuse since Yvette
Guilbert, who incarnates the period of her husband's
greatest work, created the singing role of Anna in
1933. W. H. Auden and Chester Kallman, librettists
for Stravinsky’'s The Rake's Progress, have made the
new version of Brecht’s poem. The designer, Rouben
Ter-Arutunian, who was educated in Berlin at just
this time, has designed the work in the spmt_ of
German expressionism, and the UFA Films, the time
of Emil Jannings and The Blue Angel.

WESTERN SYMPHONY
Music by Hershy Kay
Choreography by George Balanchine
Scenery by John Boyt
Costumes designed and executed by Karinska
Lighting by Jean Rosenthal

._A number of ballets have been derived from Amer-
ican folk themes (Fall River Legend, Billy the Kid,
Appalachian Spring, Rodeo) and a good many of these
have been derived from cowboy lore. But, | think
without exception, these have been narrative ballets
—melodrama, romance, slapstick—which employed
at least in part the dance idiom of their sources.
Balanchine's idea, on the contrary, was to mount a
formal ballet, which would derive its flavor from the
West, but which would move always within the frame-
work of the classic school.

Having agreed to collaborate on this project, | set
about determining a suitable format for the music.
Classic ballet is straightforward, uncomplicated, and |
wished to supply music having those same virtues.
But classic ballet is also disciplined, almost mathe-
matically rational beneath the play of fancy, and | felt
the music should support that rigor. So the form I
chose is what the ballet is now called—a symphony,
with the formal pattern of an introduction and four
movements (Allegro, Adagio, Scherzo and Rondo).

—HERSHY KAY
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(Continued from page 5)

has spanned the forty years of Soviet
power. She has lived through revolution
and war, through times of hardship and
times of achievements, through deep per-
sonal trials and moments of fantastic tri-
umph. It is Ulanova’s genius that she is
able through the prism of her artistry to
refract the passion of life and transform
it into the purity of art.

Many years ago when Ulanova had first
danced Juliet and the greatest Russian
names in the theatre gathered to discuss
the magic of her performance, Sergei
Obraztzoyv, the Soviet genius of the puppet
theatre, said that Ulanova’s Juliet had
conquered the audience, that she con-
vinced the onlooker that only Juliet’s love
had any value. Alexei Dikiy, great actor
and director of the Maly Theatre, echoed
a familiar strain: “Ulanova — there is a
phenomenon for which one cannot find
words worthy of expression.” And Solo-
mon Mikhoels, leader of the Yiddish The-
atre, soon to meet a mysterious death, said:
“I have seen many Juliets but Ulanova is
the best.”

At concerts Ulanova sometimes per-
forms Saint-Saéns T he Dying Swan. I have
never seen this, but Lvov-Anokhin, her
Soviet biographer and critic, says that her
performance can only be compared with
that of Anna Pavlova.

It is hard to convey the breathless ex-
citement which comes over the Bolshoi
Theatre on an evening when Ulanova is
appearing. These evenings now may come
only two or three times a month whereas
she used to dance at least twice a week.
There is a special suspense if it is the pre-
miére of a new ballet. I have attended
three Ulanova premiéres — Gliere’s The
Bronze Horseman, the new presentation
of The Red Poppy and the first version of
Prokofiev's lovely fairy tale The Stone
Flower.

On such a night there is almost an un-
bearable sense of anticipation in the mas-
sive scarlet-and-gold theatre. Every seat
and every cranny of the hall is filled up to
the last seat in the fifth (or is it seventh?)

balcony tucked in just under the ceiling.

Finally, the great golden curtain rises
with solemn majesty, Ulanova appears and
the audience, almost seeming to breathe
in rhythm, falls under her sorceress spell.

I have known foreigners in Moscow who
reckoned the length of their stay by the
number of times they had seen Ulanova.
“How long have I been in Moscow?" one
of these would say. “Well, 1 have seen
Swan Lake fifty-two times with Ulanova
dancing twenty-four times. 1 have seen
Romeo and Juliet twenty-three times with
Ulanova dancing fifteen times. Just about
six years in Moscow in all.”

When Ulanova dances at the Bolshoi,
the topmost galleries are filled with young
girls whose faces gleam with excitement.
Their hair is worn just like Ulanova’s and
in their eyes there is something of the same
serious devotion, a look that one might say
springs from the Russian soul.

At the end of the performance they
stand and clap and cry not “Bravol” but
“Spasibo! Thank you!” The curtain goes
up and down eight, ten, twelve, fourteen
times and still they clap and cry. And long
after the curtain has come down for the
last time, they stand in the gallery and
shout until finally the lights begin to go
out all over the house and the girls slowly
straggle out into the dark and cold and
snow of the Moscow street.

Once in recent years Ulanova fell on the
stage while dancing Juliet. John Gunther
happened to be in the house that night
and has described the moan that went up
in the house, the almost physical pain suf-
fered by the audience when it realized that
she had suffered an accident.

The greatest of Ulanova’s ballets is
Giselle and the supreme moment of her
talent is touched in the second act when
she flies diagonally across the stage. Flight
is the only word to describe this miracle.
I have thought this ever since 1 first saw
her dance Giselle on April 4, 1950. Since
I am no expert, I was delighted recently
to find that Lvov-Anokhin shares my feel-
ing.

In the late Stalin years Giselle was rare-

“The Dying Swan."
New York Graphic Society.

ly pcr[mmcd. Perhaps, Stalin didn’t like
it. Perhaps, it was thought ideologically
unsound. Goodness knows what the au-
thorities felt about it. But the result was
that Giselle almost vanished from the Bol-
shoi repertoire. Some years it was not pre-

sented at all. The performance in 1950
was the first during my stay in Moscow.

After seeing Ulanova that night I tried
to record what I felt. Here is what 1 wrote:

“How can I put a dream down on pa-
per? How can I make you feel a moon-
beam and touch the gossamer wing of a
fairy? Where are the words that will make
an angel come to life, a star glitter in your
hand and a wisp of rainbow in your hair?

“It is incredible, fantastic, perfection
perfected, the most delicate dream come
true, a butterfly brushing your eyelashes,
a dress of sheer cobwebs and diamonds, a
poem so beautiful it makes your heart
ache, a song murmured in your ear.

“It is the most thrilling and beautiful
thing I have ever seen.

“Don’t expect this to make sense. I'm
still at the Bolshoi last night watching the
fairy princess of the whole world and all
her assistant princesses float over the stage,
toes twinkling like stars and bodies flutter-
ing like humming bird’s wings.

“Foolish people talk about the seven
wonders of the world. Foolish, foolish
people. This is the wonder of the world.”

HarrisoN E. SALISBURY won the Pulitzer
Prize for international zur)(a\})umlmzu.’ in
1955. He was the Moscow correspondent
for The New York Times from 1949 to
1954. Before his Moscow assignment he
was Foreign News Editor for the United
Press.
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FOR THE WANT OF A NAIL

It took the cold war to persuade the
Congress of the United States that the arts
were important—that they could be used
as instruments in the winning of the
minds of men.

Congress has now authorized sponsor-
ship of international cultural exchanges
on a permanent basis. During the past
four years, through government contracts
ably ;n;nmge(l by ANTA, 111 attractions
of the performing arts have been sent to
89 lands. Last year Congress appropriated
$2,415,000 for this program. The cost of
a single intercontinental ballistic missile
is two million dollars. The government
also helped to finance many other interna-
tional cultural undertakings, such as ex-
change of artists in all fields, participation
in trade fairs and exhibitions. But what
is being done by our government to stimu-
late or expand the cultural resources of
our country not merely for their export
propaganda value but to enrich the lives
of our citizens?

As long ago as 1955, President Eisen-
hower in his “State of the Union" message
recommended that “the Federal Govern-
ment should do more to give official recog-
nition to the importance to the arts and
other cultural activities,” and specifically
requested Congress to create a Federal
Advisory Commission on the Arts.

The Federal Government already has
consultative groups of experts for science
and medicine. The Congress has not yet
created an advisory commission on the
arts. Is the Congress to blame? Or does
their attitude reflect general American
public apathy? — which means you, dear
reader.

Too many Americans still consider the
arts as dispensable embellishments of our
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way of life. Our energies have been con-
centrated on developing a new continent,
an industrial expansion and means for a
comfortable living. The arts have not been
integrated into the fabric of everyday life
in the United States. The arts arouse no
deeply felt national commitment. Past
civilizations are judged by their culture,
by their cultivation of the arts. Someday
judgment will be passed on our ci\'ili.m-
tion and upon our country’s contribution
to its culture. Do you care what that ver-
dict will be? More important, do you care
about the quality of American art of to-
day and tomorrow? ‘

You and your children cannot live .wnh-
out your lives being touched and influ-
enced by the arts—music, drama, dance,
literature, architecture, painting, sculp-
ture, photography, the graphic and .c?'zlll
arts, motion pictures, radio and lelq;mon.
While growth of the arts will .conlm.ug 'to
depend primarily upon indivx.dua.l m.ma-
tive and privately supported institutions,
there is a growing awareness that the gov-
ernment should give some assistance and
recognition without restricting the free-
dom essential to the arts.

To do this the government needs the
best advice it can command from the l)'csl
of American artists. That was the point
of President Eisenhower's request for a
Federal Advisory Commission on the Arts.
What happened to it? :

In response, several bills were 1ntro-
duced in the Eighty-fourth Congress. Nu-
merous hearings revealed F)VCI‘\x’hClﬂllﬂg
support from prominc.nt artists and organ-
izations concerned with the arts. Little
attention was paid by the Publyxc or the
press. The Senate, on July 6, 1956, passed
the bill sponsored by Senator Herbert H.
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Lehman and co-sponsored by Senators
Ives, Murray and Douglas, but it was de-
feated in the House Committee on Educa-
tion and Labor. The Eighty-fifth Congress
failed to take any action whatever beyond
hearings.

During the first month of the present
Eighty-sixth Congress, identical bi-partisan
bills to establish a Federal Advisory Coun-
cil on the Arts were introduced in both
the Senate and the House. These are
S.477, sponsored by Senator Hubert H.
Humphrey and co-sponsored by Senators
James E. Murray, Paul H. Douglas and
Jacob K. Javits, and H.R, 2569, sponsored
by Representative Frank 'I‘hnmpson, Jr.,
of New Jersey, and identical bills by Rep-
resentatives Carroll D. Kearns, Emanuel
Celler and Stuyvesant Wainwright.

This legislation does not propose sub-
sidies for the arts. It calls for very modest
appropriations for administrative pur-
poses, estimated at about $50,000 annual-
ly. These bills state that “a major duty
of the Council shall be to recommend
ways to maintain and increase the cultural
resources of the United States. A primary
purpose of the Council is to propose meth-
ods to encourage private initiative in the
arts and its cooperation with local, state
and federal departments or agencies to
foster artistic and cultural endeavors and
the use of the arts both nationally and
internationally in the best interests of our
country, and to stimulate greater appreci-
ation of the arts by our citizens.” For
housekeeping purposes this Council would
be in the Department of Health, Educa-
tion and Welfare.

Consider the preamble to this bill, espe-
cially Paragraph Three:

. . . the Congress hereby finds and de-
clares, and it is the policy of the Con-
gress in enacting this Act—

(1) that the growth and flourishing
of the arts depend upon freedom, im-
agination, and individual initiative:
(2) that the encouragement of crea-
tive activity in the performance and
practice of the arts, and of a wide-

spread participation in and apprecia-
tion of the arts, is essential to the gen-
eral welfare and the national interest;
(3) that as workdays shorten and life
expectancy lengthens, the arts will
play an ever more important role in
the lives of our citizens: and

(4) that the encouragement of the
arts, while primarily a matter for pri-
vate and local initiative, is an appro-
priate matter of concern to the United
States Government.”

If the Congress knows American citizens
want this, they will give it to them. They
cannot read your minds. How about put-
ting in your four cents worth? Make it
twelve cents worth. Write three letters:
tell your Senators you want a Federal Ad-
visory Council on the Arts, specifically
Senate Bill No. 447; tell your Representa-
tive that you want the same thing and re-
fer to House of Representatives Bill No,
2569,

For the want of a nail, a kingdom was
lost. For the want of a letter, this bill may
be lost. It may be the letter you didn’t
take time to write.

The American Congress represents the
American people. In this instance they
will represent our interest — our opinion.
Just what kind of people are we?

Howard Lindsay, who is a member of
the Federal A dvisory Council and the fifth
president of The Players, has authored or
co-authored seventeen plays, thirteen of
them with Russel Crouse. He created the
role of Father in Life with Father, and as
a producer, with Russel Crouse, put Arse-
nic and Old Lace, The Hasty Heart and
Detective Story on the boards.

PrAyBILL, in endorsing Mr. Lindsay’s
appeal for a Federal Advisory Commission
on the Arts, is interested in public opinion
regarding this project. If you care to com-
municate your ideas, please contact the
Editor, PLAYBILL, Inc., 240 Madison Av-
enue, New York 16, New York.

GIN, DISTILLED FROM AMERICAN GRAIN

“Martini,
anyone?”

“And hello to you. It's time
for some new razzle-dazzle
with the old martini.

“The secret? Slower made,
higher proofed Seagram’s
gin. It makes cocktails
suave and dry, mellow and
brilliant, smooth and

sassy. Seagram’s has the
combination—the big
improvement!

“So give martinis a whack
at a little whoop-de-doo.
Pour on the Seagram’s! Add a
jot or tittle of vermouth!
Whirl a clutch of ice cubes!
Now, serve!”
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Dor’t settle for one without thelother!

st to your taste.because I!M combines the two
rn smoking,” says TV’s Jack Lescoulie.

d filtering process adds extra filter fibers elec-

to the stream of smoke . .. makes I!M truly

’s rich mixture of slow burning tobaccos brings you
than any other cigarette.
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