
C:2.rol f:i-:;;h,:,p 
Mas~er of Fine Arts Program in n~nrP 

Yor·k UnivE.•rsity 
To1,ont1J, Ontario, Canada 

n,H..ld i':'.\ ll.::1.n ( i :373-1 '.:.!.~.f:,) tr'avelled t.o F~LISS i2. in N,:1\/fjffj ber l 90'3 to 
,Janee in '.3t, F'et.ersbLJi'•::J and Mosco1,,,•, ~il thor_i,:::_ir1 she i:"12.,je only .;:; 
sinqi.e .::,.ppearance in each c i t.y, he1- pe!rform;.;;_nces ,;;;.t.t..rac t.ed 1,,,, i.de 
.::,.t. t.enti,:,n, Her Ru-;:;si.,.rn visit 1'.,:dsed tht"? same q1 . .sestion·5 at11:,t1t her 
ori,::_iin::,.li.ty a.nd rt,\pertoire t.l/hich h.::,.ve yet to be :;;2t.1stactonl'v 
i:,.nsWt=!i'ed, Two ,:,f F;u-;;;si;.:1's m,:,st si,_;inific2.nt.. cult.1 .. ,wal critics, 
Va.ler1c:1.n Svet.l,::,v .:,nd Ni.1-::,::,L,,.i Evreinov , co,.,11,:i not -=v;iree on her 
iri"1po1-t.:;1.nce ti:, th,.:? ,:i.::,.nce world, Th,2 pa.pei' endeavour,::; to e::<a.m in,2 
in detail this bri.ef epi.so,:ie in M-::tUd /:'d.J..::,n's perfo,-r:-1-=•.nce ca.r,2,2r, 
i;:esea.rch is based on pr' im ary sot.Arct::s 
D.nd thi.~ thec:1.tre l ibi'ary of the U:3'.::F,: 
Intern,3.t.i,:,n.::,.l Thea.tre Institute, 

in Mo:sco¼lJ 1s Lenin 
N,::.<.t-i. 1: 1n<:.d Centi',~ 

Lib l'al'Y 

,:,f th=.• 

i";laud P11l.::1.n's t.wo·-1,,,1eek trip to f~ussi.::,. in 1'30':.l epit.omize,j 
a.li th-2 -3.mb ii::p.ii t.ie·:3 .::,.n,J que·3tion·3 whi.ch sur'r,:,undi.?d her t.h1-,:,u,;1hout. 
her c.::,reer, Thi·::; Toront,:, born dc1ncer, who lived froff1 l E:7:3 t.o 
1 '3.51::;, hi:1.s alwa.ys been a. conund1-um, 80th Western and fl1..1•::i~:iic\i1 
cl'itics ·:;aid she 1;1c1s a cLmnin•J i.rnit.::1.to1' wi.th a. iirinted 
i'E!ped .. oi.re, :::;he \,J/.::1.s c,:,n·;;tcnitly c,:,rnp.::1.1'ed to I'::;3_d,:,ra. Dunca.n, ?:ind 
yet, ·:::;:-p2 enjoy,::;d -3. t.1-ernend,::,1.,1<; popuL:l.ri.ty 1,,,1 ith a.udiences i:1n,j 
r·ece1ved as ma.ny fa.v,:,1_,u--0:,bl,.'? r-1=:Vi•?.w·:; -::1.s dercu:::iat,:,r-y ones, This 
paper endeavours 
perforrna.nce c21.Peer 

t.o e:,-,:.:Hi"1 :lne in 
3.nd shed ·:;orne 

detail one epis~je 
1 iqr1 t.. on t.r1E;se la. r•;Jei' 

in her 
is·:;u,.?':5 , 

My re·;:;ec:11' ch is ba.sf.:.•d on prift1a1'y source·::; in M,:,.:;c,::,w '·:; L,?n:ln 
Li.bra.r y -::1.nd t.he t.r1ec1.tre library of t.h,2 U ,::; ,:;:; ,R, N3.tiona.l C,:mtrE2 of 
the International Theatre Institute, 

It's que·::;ti.1::,ni::,ble, even w i.t.h th,:..~ new policy of ",;ila.sno·:;t" 
or ,:,pt:.~nne,;;s, whet.her ·='· Mc\Ud Alli2-.n or <-<.11 I·:;ad,::,r .,1. Dunc.::,.n i...iould t:11.? 
invit.ed to dance :ln the ::;,::,viet Union +_,:,,ja.\i, But. for a. rou,;Jhly ten 
year period t 11?.fore the G,-ea.t tJctober Revolution of 1917, Fi:us,;;ic:1.n 
c1..1lt.ure \._;.::,.s vibrant, e;-,:per iff1enti:tl c;1.nd receptive t,:, ne1,,,1 id•.~2-:'3, 
This openness t.o innova.t.ion is most a.pt.ly illustra.t.,2,j t:,y th,,., 
r·ecept.ivi.ty of F,:u-::;3ia's lea.din•;! c1.,ilt.1.Ar;.::d. per·son,dit.i;2'; to I·:;a.ck:,r·"'· 
Duncan'·:; provocative theor i.,2s of da.nce n-1ovem t=.•nt, '.::hE2 c h,~.1 len,;J:::-'d 
t.r,e .::,.d .. i f ice of c 1-::iSsi.c;:d bc=,.l.let in the VE!tY count.1-y ,_.;het,2 bi:t.llet 
~

1-::i.s most revered 1 

When Maud /:il1c:,n .;:,.r1-ive,j in Russi.':•., ·:::;r11.? 1,1;_::._s a.irea.dy .::1.n 
e·:; ta.I:,)_ 1 shed da.ncE.• pE .. r"::iOnc1.li. ty , :;h1:? h,1.d b,?en a ·:;,_:;)n~;a ti,:,n ,~ ~
London'·=.; F'i:di:tC•=-· Thec1.t.r-,.':! f,:,1' n1= ... =1r ly t.wo ye2,.1's ( ·190::::-- ·1 '30':l), ::;evercd 
F'ussi.a.n thec:,.t.,-ic.::,.l journi:•.l~; hi:t.d pi'int.ed br1ef reports on ht~r 
•::iLKces·;:; in 1907 to 1909, It is pos·:;ible tha.t. F!Lr,,·::;ian critics and 
c:,.r- ti·:; t.·::; m a.y h-::1.ve ·,5een h,2r per f 01-rn i.n London ot ear 1 i.er :i.n 
Ei.Jrope, 



Audience·::; i-l-};_::re dra.\1,1 ·r, b':l vo\.,.et.:iri ·:=.:.tic rt~-::~.~:.on·:3 .::1.s \:Jell a.·=· b\/ 

genuine artistic curiousity, Barefoot dancing was still considered 
\/12r·-::1 r1·5cp..Ae by Fi..zi"3•3ian soctet.y, WhE.•n ::;t..~1.n1·:;l.:i.\/::i~::~-l f:i.r·:;t ·;c;_i,.;.! 
I-:;a.dora Dunc-~.n da.nce on .Ji~~.nua.r-y ~'24., ·190!.:i .• ht.~ h.:::1.d to O\:'i?rcorne !' .. ,i·::; 
ini ti-3.l -shock to 
.::1.ppreciat.e her .::1.r·t., When Fokine 1 in·;pired b'--/ Dunc .::i.n,. rnountt.:'d r·1i·:; 
t,,::dl 1=-t-, F;Jnire, i.n 1907, t.hE• 
t.oes p.;;;.int.e,j in, ( In t.hi·s 
D-=tni-~ ;-,r +-be ;::;;:::.v,:::·1-; Vi=1i1~) 1 

coi'p':::i de b.::i.li.et.-:o 1.,,,;ote t.i.9ht.s wi-t.h the 
ba.11et F'.::1vlova ,:i.s; Ak t.e performed •='· 

M.:::,ud hll.c1.n's cost.uff1•:? consisted of c1. 
·siff1pl,:~ Gi·eek tunic ,~.nd bare 21rms, le•_;:)·::; and feE:t., Her \Ji-::;i,-,n ,-.-f 
:=:;==tlniY,~::; d,::1.nce, 1.,i.r1it.h it.s 1::.=l~:i.bOi" .::i.t.,:2 but. r-ev1~1-::!.lin1.J halt.c.·r of peci.rls 
and jewels and a dark, but. transparent skirt, would have raised a 
fe1..i,1 F'.us·3ia.n e·:/1::.~bro\,,1·;:; 1 Th1:2 Ct"itic \/aierj_.::f.n ::;• . ..,-et.lo':/ ( ~r5eud, 
Ivcht~nk,:, !.Jaleri.;;;.n Ia.kovh::vi.ch lt:t,0·-·19:34), 1,,1rit.in,_;: in E:ir;hev1,::. 
v;::,d;-,rn,~,,;;t.1 (Coff1fi"1ercial Monitor) on t.hi:~ da:/ precedi.nq her :::t., 
F'et.,:C:1'~;but,_;i per· f ,:,1·rn office, dis cussed M.:::,ud h 11-:?-.n 's p l .::1ce in the 
::::alomt:: c r.::1ze •,;1hi.ch hi:1d swl'::pt. Eur-opt::, 

The biblic;:.d subject matter of t·1er ·5:iqnatur•.= dance 1;,ia.s 
t::, 1uL,1::J:; to cre&.t..1:.=.• cont.1·over·:;y, The precedin,_;1 yt=.•-::i.r, the fo1pe1·ia.l 
censo1'~; h.;;;_d b-::1nned a p1•oduct.ion of iJscal' Wilde's :=:.:<1,-,m;::, wi th t.r·1t:' 
f-'us·::;i.;;;n da.ncer Ida. Rub i nst.i;?in, (This t.h,,.,•-::1rt.12d prod1...1ct.i,:,n combined 
t..he ·='·'*'esome t.alent.s of Bakst, M,.=yerhold and Fok ine), However Ide:, 
F~ub instJ2in did pE•rf,:,rff1 her p.=qy ,, ,-,f t-b,::. :=;,::.yi:-,n V;::,i J·==., which Fok inE• 
had cho1'eo,_;:)raph1:'!d, in -::i single recit.-':d in th,:? '::t., F'et.ersbLff•;1 
C()n·ser\/.::t.t.oir·e in 11

:.
10::: I Th,2 fui"Or'e -s1__.n-\ro1..,n-,d:ln,;J :::.=tlom1.=.: 1~ 1 01jid hi:.➔.-../e 

·::; imply -::1dded to the intr ique of Ma;_,d Allan's r.:,ed·o1'ma.nce 

Ru·:;s ia.n .,1.ud iE:nce-s hc:;d sampled ff1ode1·n dE1nce f com th,=- t;,1,=--3 t., 
L;;ador.::1 Duncan (1::::77-1927) hctd a.lrea.dy m,:;~de e::-,:tended tours of 
F.'.us·::;iE•., It. is iffq:,o::isibltc• t.o study Ma.1.Ad All-3.n's br'ief a.nd onl.·/ 
visit wit.hot.it. putt.in,:~ it in the conte:,<t of Isa.dora Duncan'-::; 
iff1pc;1.c t on t.he count.i·y, D1...1nc-:l.n 's first. a.ppear-::,.nc,~ in 1904·-0.5 h.:1.d 
.::1.n( i[!'1f!inensg) influencE1 on thi.?. work of Ru~3si<:tn cl-10\"1201_:_;tr.:: ... ph12rs, ::;hl:? 
gre.3.UV inspired th,2 foAssia.n dc:•.nc•.=:r -::i.nd chor-e.,:,qr.::,.pher-, r1 i.f::r-1aiJ. 
Fok in;_=:, It. wa.-3 on her second tou\~ t.h.:.~.t she rt1t?t. t.ht? inf luE:nt.ia.l 
dram.;;;.ti·:;t. a.nd direct.or· Con·;;t.,mt.in :::t-<":,.nislc1.v~;ky, Pi":3 <-'- l'£5Ult. of 
theii" disctJ~~·3ions in ·i'308,. ::;t .. ::i.ni·;l~.vsk·{ tried to per·;u.~.de 
Vla.dim ir Teiyc.+:ov·:;ky, the directJ:,1:· of th•=- Impt,•tial The.·a.t.rE..-s, t.o 
accept DJ..mcG.n's ide.::i. to t.1·a.nsfer her school from G•?.i'ri"1any t.,:i 
fo.1s·;i.a., :=:hE:• had t,::, Wc•.it L,nti.l -::1ft.ei' t.hE:• Revolution to r·1=.•-::i.liz,2 thi.s 
1;0-::d, Det.c:;ils .::,.re ·=;cant. on Duncan•-.~ l '30~➔ ·,;unHf1,;;,r -t.our, Fr·om her 
brie·f a.cc:01..,n-1t. in h'=.•r a.utobiobl.cu~]r-::tphy

1 
M-...! I j-f.=--: (1927) ':5hE.1 ·5t).'/·~ 

srn;;, vi·;it.ed f'lo·;;;cow c:,nd i<::ie.•\/, The ·:;i,_:;Jnific2,nt fa.ct. i·,; t.t-1at. ·::;h,:? 
precedE=.liJ M2.ud All.:::;n to Pu:;sia b\/ or1ly 2. fev.1 ff1ont.hs, 



Ma.Lid Alia.n 1Y1-=1de 
perfor-r,-1,~\nces November 2·1 

Carol Bi·::ihop 

tht• t.rip t.o F~\A·;;sia for c:1nly t.wo 
(Old ::;t..yl,?) i.n '3t, F'eter·;:;bi_ff,;! c\ild 

Novemb2.1r 2::: in l''li::r::1co!,;.,1 , ::;usa.nna. Ma.-:;sie in h,?r ::1tudy of tt-,e -poc ia.l 
3.nd cult.1...1rEd life of Imperi.=:d Ru::;·;:;1.=:;_ e:,-,:pl.:,1.iil'3 that fast 
inter-n-::,.t.iona.1 tri:).in·;,; .,d 101,1,•ei:i peop l.e to r,?.;;;.ch ::;t, F'E•ter,;;bLwg from 
E:erlin in tw,?nty--,.~i,;it-d:. hours, Allan rela.t.e-::; 1.ha.t. thi~ trip 1>.'<,i.-::; 

very a.rduous a.nd once in S:u-;;·;;ia.n te.rrit.ory, the t.i•.:=,.in's si-1.=:1.k:i.n,;; 
was unbe.:1.rable, 

The November 20, ·1909 front. pa1_;Ji:.• of t.h1? d::\ily· ::;t, 
F'eter·=:;bu1·,_;:i newsp.=:,.pei· F:ir7h,=.vi,-:-. y,=.d,-,m,··,,-::;t.i incl.Lij,?d a ,;:_;m.=:1.ll t11:,:,-,:;:~d 
advertisement announcing a single performance by Miss Maud Allan 
,::,n N,:,vember 21 a.t. '3 p ,ffl, ;;_t. the Cira.nd Hi::dl. of the C,:,nservc1.tor--,·, 
In t.ht~ ScH11e i·;:;·;;ue, arn idst -=1ds for mouth fr-,_;;shene1' ,::;in;_;ier· ·;;ew in,_=.J 
ri-, ac h i.nes a.nd num ETOU':3 

Nevsky pi'ospec t., ·mere 
such 

a br-i;2f bulii.;:_,t.in 
health, 

ths, .Jockey C 11_,t, on 
trorn Toistoy 1s ~1 if,.:.:" 

W-::ts nega.tive, Howev1:::r· she a. 
and ,_;_i i VE:il c! len,.::.1thy rev ie.•w by the di·=:;t.inqi . ..1ished c r· i t.ic 

It. 1,1,•as cal.h~d "Ni.qht, F',?rfor·mc,.nce by l'iatJd Al.l-,1.n" 
Nove.,mbi:~r 2:3 i~ssue of E:ir::::h,=:.•/1;::. vi=:.ti1-1fl'1 1-1·~+.i I H,.:2 

Valerian Svet.lov, 
•=t·nd r-.::1.n in 
st r·uc T.-LAr·ed his on the pluses c1.nd of 
perfoi"ff1-::!nce, On th:.~ positive side he foLn-ld ht::,r· face 1:2::-,:pressive, 
1i;2r .;:..r·rn ff1overnents indica.t.ed sowe t.r-ainin•;J, a.nd most i.r1·1port.a.ntl·/_. 
·;;he ,ji-::iplayed ,;ire."'t. musicc1.lity, He called i-°i;:':!r a proponent of 
pla.-;;t.i.que poses r.::,.t.her t.hc1.n a d:.mcer, "There cd·'e a number of 
plasti.ca.lly tra.ined wovements of tl-n'? arrt,s, which produce -=i 
sornewr·,-='.t. st.ri:1.n,Je c•.nd bec:1utifL1l effect. of a kaleidoscopically 
cha.nqed pictL~re," 

How1'?VE•r the list. of ne,;iati.ves was lon,;_1er, He described her 
le,_;_is .,;;_s Lmat.t.r-2,ctive and as he st..i·essed 1 t.hi·;:; w&.-5 a serious 
probl0:m for a bc:~i'efoot. dancer, He.• -::lccus,2d Maud 1':\lL.=in of 
b,::,·;'\'O\•Jin,_;_i he.;:..viiy· frorn Is,3.dc,rE•. Duncc1.n's repe1't.oir·e an,J 1n 
particular ·;:;in,~led out her :=;prin,;1 :=;,-,n,;i t.o l'"lendi2lssoh11, His mo·:;t 
clarnnin1~ words 1.A1ere Sci.\/t•d for her· si1Jnatur;.:,, piece.= \/i·=.jnn i:Yf 

:=;alqr,1,=:, He fa.1...1lt.ed the da.nce f,:,1' its lac!-:: ,:,f ,':I clec\l' na.rr .::,.tiv12 
-::1.nd su1;i•;Je::it.E•d th -:\t. several me1nber·:; ,:,f the c:1.udienc•? h.:=,_,j not 1::•ven 
rea.liz,'?d they hc~d just witn,::ssed hE:r fa.r,":,us di:,.nc;:\, :3vet.lov did 
not know t.he n-::1.me of t.-hi? composer (Ma.r-u:::l j;:E:r1·1':/) br...1t. he 
dismissed the mu,;;ic a.s "no 9,:11:,d", Hi'? \i/as k inde.r t.o he1· dance to 
Chopi.n's Fl{n,=,ra1 M;=irrb. "Mc1ud ?Ulan doe·::;n't ,:i.:=,_nce it, btJt. 
12:,-q:,r,,ss,.::--:5 it in pli:1.stique poses which &.re ,.:::nh.:=,.nced t:,y co···· 
ordin-:~.t.ed ff1irnet.ic e:=<pressii:r11·::; 1 i

1 Ht~ ·==-·='.id th.::,.t 1.t:=:i.t.h t.h1:2 a.id of j;iood 
costufftin,;i, sh,~ looked like a fi;.~Ur'!.=:.• ·3t(:ippin::.;i otAt of Ct 

:-..:d. I., L U~.i; id.'.::.li_A·:::, : 



Carol Bishop 

In 1'312 :3vet.lov, in colia.t,,:1rc1.tion ,;.1ith LL=?On E:c:,.k=.;t., 
published simult .. :rneously in Russian and Fi'ench the book Ii::. E:.::.·I1,.::.t. 
C:c,nt.i::.r,-,1-u-,,;:-<in, In thi·:; lavishly illustrated book, ri;? wrot.e a.t"::,ut 
,:ui·rent. trend·:; in the world of da.nce, One whole chc:,.pter \i.1as 
devoted t.o Isa.d,:,r.:3. Dunca.n, t·iaud All.=1.n w.,,s included 1n his ch.:tpter 
on the Salome craze, In the four-page discussion of Alla.n, he 
(·ep,.::at.f:,j his ob·3erv;:i.tions m.::tde d...1r i.n,;i hei· 190'3 t.t ip, In ,;iener.:;,J.. 
r1e f,::,.,_;lt.ed he1· f,::,·,, rn·?i' lack of propt?r dance t.1•2,inin,;_1 ,,1hichG3-:,;d) 
t,::i .:?-.w k ,.JJ2,.rd 01· u,;ily ri'1ove1'i'1t':.•nt:=.; a.nd ill-d,?fine.d choreo,_:;ir·c.•.phy, 

hnother St, t=·et.ei•·:;but,;_i newspapei·, f',=,;-h, carried a srK,rt 
l"·eviE•W on November 2::::,<Nc,, :322, p,.], 3) The crit.ic, idE•nt.i.fied only 
by initials, usin9 a s2,1·castic tone, (_Jave a ne::r:1t.ive rt=..view, ::;rn:? 
was cofl'ipa.red 1,1 i t.h I·3,::,.,jora. Dunca.n a.nd i.ncorr·ec tly desc l' ibed ,::,.-3 
one of h1::l' student.-:;, The review ·3tres·:;ed the gi·ea.t dist.,::i.nce 
t".~twee.n the two ,j.::1.nc;.:::r·:;, [)1_,:nca.n w-:,.s "inspired" \i.1hile Allan ha.d 
only a. "few techni.qu,.:::·:;, H,.:::r dance to Chopin'·:; F:mi::.r.::. l M.::. r,-n \i.1a.s 
described c:,.s '\,1oi'•::;,.:'! t.han ba.d", hel' F'e;::.r fr,,rnt :=;JJiLe da.nce wa.-:; "too 
t.he,::ttrical" and 'Ji •::;i,-,n ,-,f :=;.::.1,-,rni::. wa·::; -::t m,2re "i:11.~ily da.nc;?", 

In one ffiore i"eview by Geo1·,]1::.• Lukoff,sk i.i in th2 publicc:,.ti.on 
Aj;11-,1Jrn-i (1909, N,3 p, 40) the response \i.1a.-:; ;_;ienei·ally ne,_;JO:it.ivE.•, 
A1]a.in Allan was coffipared to Dunca.n who was described as "morE· 
in tell i,_;ient a.n,j posse·::;s in,::J ffIore cul tui·e", He desc l' it,eci h,?l' dance·:; 
c1.::1 repeated sct=.•ne·:; i::,-,, poses frori'1 tr,e \i.'orks of Old Master ·; , In 
particular he found Vi·;;i,-,n ,-,f :=;.::._1.-,mi=-• to t11? vulq<:11·, As 1;1it.h 
~;vet.lov, Luk omsk ii not-t:. ... j t.h2,.t hE•i' hi:•.nd·; -::,.nd w r i·:; t.s 1,,•ere the most 
e:,-::p ressive pai·ts of hei' body, One intriquin9 comm1.,int. de.::,lt with 
hei· b.ack91·ound ccwt.a.in, H,2 describ,?d it 2-.s a. "ri.sky coffibina.t.i.on" 
with the ,;ireen of the c1..Artain and the pink of hei' body, 

r .:ci.ises 
teL,1t.2s 

In hei· nE.:.wspc1.per l'i'1ernoirs 
a t.endentioL.s issue ab,Jut. 

tha.t. the Cza.r a.nd his 
performance and fui·t.her 
Wint.er- Palace, :::':;,:, fa.r 

requested 
I ha.ve 

co1·1·oborate Allan'·::; 
f C::•.c t tha. t. t-H c ho 1-~•::i 

clairn, 
II a.nd 

It. is 
his 

pu:::,lished in 1'321, Ma.1..1d AlJ..::•.n 
he1' St., F'et.ei·sbur,::J visit, ::;he 
party at.t.endEd one e\,.eni.n•.~ 's 
a private p,.:>rforroance a.t t.r-i;2 
not. found ,,,ny evi.dencE! to 

also SUSpt:~C t. ! 

f -=1.ffl i l y 1 i ved 
in 

a. t. 
li,Jht of th,2 

Tsarkoe ::;eio .• 
fifteen miles south of St, I=·et.ersbr_ff,;L in·::;t.e.=1d of 2lt the Winti~r 
F'ala.c1:.', 



ma,_;Ja:z: i ne (no, !:,:37) Leafin,_;i t.hrou,_;Jh 
contc1. 1. nt~d pro,;p'ctrn·5 plus reviews, one 
must :-iave beE•n for the privil 12 1_;Jed in 
t--.io1..1ve-::,.u i.llu-3trc1.tion·:;;, thE•re were 

C-3.rol Bishop 

t.he pa,_::Je·::; of Th•"'·"'+.re, v-Jhich 
qets ·='· qllinrf1E•r of how lifE• 
fo,per i3. l Fi'.uss ia, Aft", ids t .hl't. 
theatre -3.nnouncernents -3.nd 

ctt.t1·active advert.i·3ements f 1:i1' L=t val'iety o-f ·3ervices c<"nd 
re-::;t.::1.LJi' c1.nt.s compl•:::•t.e with b?lephone numbers, :::;he wc1.-3 to da.nce at 
t.he pi·esti,_;Jious Grand Hall of the Con·;;ervatoi'Y for a sin,;ile 
evenin,;i perfor·ff1c1.nce on Novernbe1· 2::::, ::;h,2 wa.-5 ,:lescrit,e:d c1.s "The 
f.::;ri'1ou·;; English d.::1.nceP from the London F\:,.lctCE.1 Thea.t.re ha\rin1.~ 
•::irani:1 '31..Kcess in :::t., Pete1·sb1.,Jrg;;. The 21.d f:.Jrther' boasted th3.t. shs• 
was -::tccornpanied by her own decora.t.ions, li,_;iht.in,_;i a.nd specially 
equippEd st.a.,_;ie, This particular profl",otiona.l claim bi::1.ck fired c.1.s 
critics found her stage effects disap~~inting, 

The Ru=isi.ans at t.his time 1.liere on the lea.din~;i ed,_;Je in 
their st.a,;iin,_::i technique·3, In :::tani·=ila.vs~:y's war .,,.,it.11 
conventionality in U-te t.hea.t1·e, he ha.d opted for authent.icit.y of 
both cost.urn es and sets, The Moscow Art Theatre had a ·;;t.a.te-of
the-c,.r t. revolving s t..2,.qe irnd ct.n e,dva.ncE.,j 1 ight.in,;i system oper,i.t.ed 
from .::1.n electrical keyboa.rd, In dance, a.rtists ·:;uch a.s E:a.kst. -:i.nd 
E!enoi ·;; 1.lier·e desi,Jning innova.tive sets c1.nd cost.uff1e·3 tor c.1. vc1.r·iety 
of coff1pc:,.nies inc iuding the Mar iinsky The-::ttre -::tnd by 190'3 tor 
Dia,_;;hilev's neiiJly formed E:allet. R1...1sse, Accordin,;i to i::us.::,.nna. 
1'1i:<.ssie , "!Jn sta,_::ie, there wa·;; a synthesis of all t he a.rt.-;; - ff1L6ic, 
da.nci.n,_;i, paintin,;i , E:y 1'304, Russic,.n SE•t desi•Jner··:; were the fi.ne·;;t 
in t.l-11.=! \•,'Orld", !Jn:ty incredible naivete or i,;inoi·a.nce would have 
prornp t ed Maud Alian to boc.1.st about her r el.c:,t.iv·ely ~;imple' st-2v_:;JE• 
dres·3 i n,_;i, 

Mc.1.ud Allan al·;;o claims to have brou,_;iht. her own 01·chest1•.=1 
f1•or11 En,_;iland, 11 I t.1·a.velled with a very nur1iePous company, as it 
was dee ided that. we should br in,;i our own orchestra," E:ut th2 
21.dver·t.isement i.n the mc:v;iazine , Jb,=,.=.b•1=> 1 st.a.t.e'.:; that. u-,e orchE"·::;tr-2. 
wa·;; bein,_] forf1"1ed t,y the Moscow :::oc iety for Hi2l p of i]i•cht::•·;;i:.i'-='· 
Mu·;;ici21.ns, :::i.nce ·::,he also claimed to h-::i.ve t..r·.;.vi:=,l.led wit.h .::,.n 
orche·;:; tr-::t on her F-3.r Ea.st. t.r·ip in ·1·3L::- ·i4 c,nd we kno1 ... 1 she 1,1,1.,1 ,":i 

c:,ccompanied by ·='- t.r10, on,? cc1.n justifiab l y t ,,=! scept.ica.l o f hEir
claim , One wonder s 1,1hy Maud Allan felt COffip ,=: lled t o ,:fr:;t..ort. t.r,,.J 
t.i'Uth about hE·r ff1u·:;ic -::tl ,:,,.r1·a.n,Jeff11=.r1t.s, :::he or i ,J i naliy ti' -::1.i nE:•d .;.s .; _ 
classica l pianist. -::tnd had b,2en of sufficien t. t -~dent t.o becomi=c ·='· 

ft",ember i:,f ct.n el i te 1;:iroup st.udyin,_:;i in the ffl -::t·3t.,2i' cl.::tSses c f 
Ferruc c io Bu·:;on i in 1 '30"1, F'E,rh.::i.ps she felt. h 1c.'I' d,,,nce~; :;.1 hi ch ,1,1;,~re 
interpretations o f •;Ji' eat cla.ssical. piece·:; o f music desei' Vt:.:•J "'· 
full orchestral ac companiment. 



1·1er Moscot,i,1 perfi:irm8.nce w-::r5 c1.l·:;o reviewed by ·:5e\/ t='ra. l 
newspa.pers. I will concentrate on th~:? revi12Y.1 in the joLH'n.::1.l 
T!-,e=it.rP. .=ind Ad. (190'3, No, 4:::) by U"1e dram.::,tist. l\likola.i 
NikoL~.ivich Evre.•ino-··/ CU::79·-19S3), Ev1· I2inov, a l onI.:.J with his fell.0'-1.' 
students of :=:;tc:,.nisl.::\Vsky, Meyer-hold and Va.khta.n•;!'::,v, rE•jectJ?.d 
theil' teach,2r 's nat..Lff-::,listic -::i.ctinq m,2.thod t o pur·;;;u12 their own 
vision of m,::,dern thE.•ati·e. Evi'12in,:,v 11.'a.s ·='· p r oponent of 
c\nd founded two U-11.::•a.tre coff1panies: The Ant.iqu;:~ The.=itr,.~ 

S/ff1bol.i.sm . . -c..o resr ... ort.~ 
t.he m,2th,x.is ~•.nd forrns of Eu1',:,pea.n rn iddl\~ a,Je ,jr•arna. a.nd a.ls,:, th1::· 
e:,-,:trefi'J!::•ly 1=11:,puL~r· CrookE:d M il'l'Or Tht:~i:\tre 1;1hich 'f,:11:u::;sed on 
s,:,,:ia.l , political c1.nd liter;:;,.i'Y satire, Th,.::refoi' ,2, he wa.-;; ;~\ cl'itic 
obviou·:;ly receptive to e:,-,:pe1'iment.::1.ti,:,n in all t.h,2 t. i'•=\dit.iona.l a.rt. 
f,:,\'fl'IS, 

The title of his review was very su,_:Jqest.ivE•: "The la.n,;iu'.:\,Je 
of t.hi::? t:iody 1,,,1 i'it.ten in conrn,~cti,:,n 1,,,I it.h the pedorri'1;.:1.nce ,:,f Miss 
!"laud ~·n1an," It wc1.s ,_;ienera.lly c1. positive 1'evie1,,,1 ·,1it..h some 
reserva.tions -::,bout he i' technique c.:~nd the inevit-::i.ble i'E:fe1"ence to 
I-;;a,j,:, r.,~ Duncan , He sc1.id that altr·101,1q1-, t.h,2 newsp.':lpers ha,:i 
C'!'itici.ze,d her pE• r• fo1·r11i=.•.nc,2, t.he public sho1...1l.d p ,~.y no c.<.tt.enti.on, In 
particul-:U', Ev1•1~inov took issue with the n,2wsp.::1.per critic 1,,,•ho 
rnade •··,2fe1·ence to All.a.n's v,2ined le•;JS, He sai,:i t..ha.t. pe1'·:ionally hi::· 
had not not.ice,:: th.:::tt. her h":gs 1.i.1ere not b,2auti ful. He commenti:~d, 
"sr:2 i.-;; very e::<pressive in h,21' ,_;iirlish naki::•dne·;;s" and "she ffI-::\;l 
be called bea1.,1t.iful", He r ep,:,d,ed that the public loved her and 
,jema.nded encoi·es for seve1·al ,:if her n1..1ff1bers, He q1,,1,:,t.t=1d f rorn her 
1'30::: autobio,;iraphy·, My L if1=> and n,=iq,-in,;, and f.::i.ulted hei' for not. 
ff1ent.ionin,;i her predesesso1· Isa.dora. Dunca.n, 

A les ·5 favourable opinion was publish,2d in t.he Novernt:it2r 
29/:30 issue of Th,=.;:,t.r,=>, in an 1 .. .m~:;igned review froff1 'bur 
co1·resp,:,n,jent" enti t.led "The T,:,ur of MaL4d Allan", The piece beg.::1n, 
"Y,?=:;t.ei·day in the 61'-:rnd Hall, M;=.,.ud All;::111, c.:'. ba.ref,:,,:,t. dci.ncer, 
·5howed her art ," The reviewer went on to sc1.y t.h,:1t. the a.udien,:,2 
l/.1a·5 charmed c1.nd c,:,ncu1·1·ed with Evri:~in,:,v t.ha.t t.he p.:i.rt.icul.~,x 
favow'i.t..e was Vic.;i,-,n ,-,f :=;.=il,-,rne , Tht? review,2r compli1nent.ed hi2r 
d:i.nces in wc1.ltz E\nd cd.le,]ro times, l-l,:,w,2v,2r, fat~lt. wa.-:=; fol.ind '-l.1 1.t.h 
her mi me.tic ability which was describ1=2d as "dull a.nd we2,k ," Th i ·:;; 
c1'1t.ic was disa.ppoint.ed wit.h the p1·omised light effect.-::; c•.nd 
dec,:,1•;;,.t..ions brou~:Jht from London. Thes,2 t.1..,1rn1::·d oui:. to be ver y 
simph2 c,:,l.oLil't'2d 'Jl-=is·::; lanterns ii.nd c1. U'.:;ed, green curt.a.in, 



After ri;:=,r si.n•Jle perforrnc1.nce i.n Mo·5co1.i1, she .::q::ipei:1.rs ·co 
have a.brL-iptly· left fo1' En,;ilc1nd, Shi:.• says t.hi .. =it. ·she CL~t.. short. her 
vi.sit ,jt,ie to "impt::nding t1·oubles" in fi:ussiE•.n, While the pel"'i.od 
190S to 1917 w-:1.s a turbulent tiff1e in R1~1ssi,~.n history, December 
190'3 i;.1 .::,.s not. a. time of specific '.J.IWE:•st, S1...1r,.?.ly ·='- fl",ort=, p la.,.J.~=,i.t:ik .. 
rea':3oi·1 for her depart.i..A\'1.:? 1;1a·:::; t.ht? fa.ct.. tha.t ':if"P.? w.::,.s; leavin,_:;i for 
North P,rneri.ca.n on .J.=1111..,ia.ry 10, 1910, ConsidE .. ri.n,::i the length of 
t.irne feq1_~ired fol' travellin,_:::i in those d.::1.·r:; a.nd t.ht":' p1·2parat.i.ons 
for a.-r1 e::.::tended t.01..,1r} it l.i.1ould t-·1.::t."'•le be,.;,,n r·E.:c~.::iona.bl.1.:=? for her to 
return directly to London, 

Th,.~ Russi.:~.n vi·:;it. w,z,s only a few ciay-·::; in Maud Allan'·::; 
len1;Jt.hy cc,.reet ~\lhich ':5pa.nn•.?.d three deca.,:j,2s, And yet it rc1i·3t?d th':.· 
·;;ame q1_.es;tions about her 01·i,_;iin.::1lit.y ;.:1nd r,:.=,pt?rt.oire which have 
not yet bei::2n satisfa.ctoril.y a.1T;; 1;1ered, T1,1.•c, of Ru·5 ·5:tci's ffi,:.-:;;t. 

significant. cultural critics could not. agree on her importance in 
t.he da.nce wo1·kl, Thi·:;; one episode i.n he1' pt?rforwa.nce car,2E•\' 1·;; 
illustrative of the issue of her va.lidity as a. sei·iou-3 dancei'··--i:, 
deb.=:i.t£, which continue~; t.oda.y, 
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3, ::;u:.3.nne Massie, Lan.-i ,-,f +.hi=- Firi=-t;,ir;'~' Th;, f:i::-,=,_1Jt.y m f1J,j F11Jssi.=, 
n~e•,11 York: ::; irnon a.nd ::;chu-5ter, 19:::0) pq, 42::: 
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