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At the age of 30, Maud Durrant was living the shame of the 
past five years following the conviction and execution of her 
brother Theo for murder in San Francisco. 

Maud's reaction to this family disgrace was to abruptly 
change her life. She created a series of "musical 
interpretations" and as Maud Allan, she launched her "new 
art" in 1906 in Vienna. Controversy began with her public 
performances of~ biblical story - The Vision of Salome. 

~ 
A news report stated: 

"tl.e g.ates ~f Munic-h were e=lnse-d ... the Mens' Club for the 
Fight Against Public Immorality had moved strenuously. The 
morals of Munich must be preserved. Ergo, Miss Allan must not 
dance." 
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By 1908 Maud had achieved enormous success in London, along 
with notoriety. Her Vision of Salome made her the darling of 
London society and triggered the Salomania rage. 

"Felix Cherniavsky" ••••••••••• 

She toured Russia, the Continent and North America and her 
imitators flourished and cashed in. 

~ 1,o<Jthe New York Times editorialized•••••••••••• 
rr-rlle Salome pestilence we are having is a Salome epidemic • 
••• what we most deplore is the shockingly bad taste of it 
all. It is rampant vulgarity". 

The best documented years, 1914 and 15, introduced the 
Cherniavsky Trio into Maud's life. These mus~cians joined her 
on a tour which included India and Australia. This was 18 
months of publicity stunts, passionate encounters, injuries, 
and the beginning of the decline of Maud Allan's "art". 

J./ A? ~ 
In 1910 Maud~ommissioned Debussy-to write a score for 
"Khamma", her ambitious new work. The debut of this 
production ran out of money prior to the1916 North American 
t o u r of t he "Maud A l l an Company"~ G f IDJJ s i c i ..l-R s en cl d a A e e r s • 
The critics blew hot and cold, but, her hometown San 
Francisco, remembered, and welcomed her. 

f"c,~• ~ 
She continued to tour~ 1917 ~w 3923,---pe, fu,mi119 solo 
agatn 1n London1 with much le~s success, then Eg~pt, ra 
and Bel9~. I~ 1925, she returned to the United State 
did not appear on the stage again until her final perf 
at California's Redlands Bowl in 1936. 

-[ t i-e-n-rre-A-m-y t 
Maud during a 

~ mus..i-G--i-an friend, described the 63-year-old 
ehearsal for this Concert: 



•••• the moment sh started to move it was as though she had 
recaptured youth She was a very remarkable artist and had 
music to the end of her finger tips. 
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Made desolate by financial problems Maud fell into obscurity. 

Toward) the end of her Life, the Cherniavsky's arranged to 
have her Live in a resthome, where she died in 1956 -- all 
but forgotten. 
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