
Please note: My line references are five lines short of the 
actual text. That is, the arrow on my machine is placed at 
line five for some reason. 

Re Conquest of London file. 

eve' Line 48: typo: varietyL theatres. 

a< 72: typo: although in a perverse fashion satisfy. Add comma 
after fashion 

232 typo: double spacing. 

415: typo: afford to postponeL dancing to a different beat. 

Russia file 
? f2h t)u 1lli 5, /Jt-

fCu-5-!J 1 ,h(/ /1 cf' S ~ ~ ~1 
Line 17: "Since there's no record of her visit to Moscow" 

Should this not be brought up to date as per my 
suggested FN? I realize that, if either text is 
positively received, Carol Bishop's attack will be 
dismissed out of hand, yet I do wish, for the sake of 
scholarly exactness and integrity, to acknowledge 
her discovery. 

See line 344, Vision of Salome file."l 

22 typo 

- Un-i-ted States Tour file::-. --=====---------

each of whom, as leading members, had performed 
a version of Salome [Highlight Salome]? 

r-'A{ 24 typo Period after "Pestilence." Thus: with 

· ~ editorial on "The Salome Pest~:n , e." 
an 
We are having 

f (T ~~ypo Highli~ The Times ~ OVL 
40 typo "her relationship with her brotherL [add comma]. 

~ s_o-_z __ t _y_p_o __ H_ i_g_h_l _i_g_h_:-_ T_h e Chronic 1 e, and 

~ 10 typo correct double spacing? --------

Khamma. J fJ 
l very first line of text add comma to: orL to make the point - more bluntlyL" 

Line 1: typo. "includ~' e rors of composition. THIS NEEDS 
TO BE GHJED, because otherwise the ../ 

lacun · o easily overlooked. _____,,,, 



I 



r., 
'./ Line 

~ 231 
Q/-...., 4 7 2 

(//.-.7 2 3 

{ 869 

w- 954 

CY\(_ 1087 

~ 195 

154 

typo 

TOUR OF INDIA FILE 

typo: add quotes to "I'm not quite sure .•. 

double spacing 
ditto 

remove quotes from "until the points were settled." 

please check on appropriateness of Addendum. I think 
it best to leave this and similar matters in your hands. 

double spacing? 
typo: "apparently by the same journalist: (colon 

not period) 

why double space? 

disc ONE File 2: 

Bold face "Excerpts marked** are from Maud Allan and Her Art. 

Line 95: Express de Liege £Old face, as also Funeral d--....'( O'\i\.@ 
March (line 179) rather than in quotes. 

crv(_ line 120 typo to one of these recitals: (colon, not a period) 

u/~232 typo: th~n ~ ou. Also double spacing necessary? 

OA.._244 

~ 274 

oL 289 

w'--- 339 

W- 348 

~ 49 

u,A- 378 

427 

typo: 

typo: 

typo: 

typo 

typo 

typo 

typo 

typo: 

"He !ill give good advice 

as well as i could 

Mrs. McCormack - not McCaramack 

shouli 

typo: letters should comee 

gone as far should read "She has gone as far as 

~£is not enough 

Gavotte should be hi_g_hli_g_hted? 



linesll/113 

120 typo 

THE VISION OF SALOME file 

Highlight The Vision of Salome. 

Leipzid~ 

- " 
r- 142 typo? 
\ ·~ ,--' ' 

calls Vision of Salome add The 

yt1-- 183 typo 

c-.JI/ ...... 3 2 9 typo 

dances a Vision of Salome (!£~fora [?]) 

Ruth St. Denis was at time -- add "the" 

342 typo The Vision 

344 You ask about FN 12. My text for FN 12 reads: 
"I wish to thank Livia Fuchs Chief of Archives for the 

l 

Hungarian Dance Association, Budapest, for providing the 
extant press accounts of Maud Allan's sojourn in Budapest. 
I am also indebted to Carol Bishop for arranging for 
translation of the material furnished by Livia Fuchs." f\~ 

. If I recall correctly, the above appeared in the 
Acknowledgemnts-although I don't recall thanking Carol 
Bishop for "arranging for translation of material 
furnished by Livia Fuchs," which please add. 

It seems to me, therefore, that by inserting reference 
to the Bishop's research in Moscow as I requested in my 

letter, the fn numbering can be adjusted easily. 

line 402 typo: Highlight The Herald 

'.J\r~ 428 typo: awaited her debut./ (remove I. ) 

613 typo highlight My Life and Dancing 

{~ ~ / f 
lV'!,\, ~ C ~ jlG r~r{) 

,l,.(,\A.t /J{ _ (' Cf~ ( ~ l~-r.l ) 
I 13 ( F ~- ( tA~c~ 

y 





Dear Lawrence: 

8919 146th Street 
Edmonton 
AB T5R 0V7 
August 11 1991. 

Before I forget, a few minor alterations to the text: 

Need to acknowledge translation of German texts -i.e. by 
Brody of London. To be footnoted after very first German 

Re footnote 19 [?] p. 72 [?] re. Svetlov. 
please add: 

Yvonne J k-7 /,""l 
critiy ov \... 

--
During a residence of some months in Moscow, Ms. Carol 

Bishop, a free lance journalist and provisional doctoral 
candidate in dance studies, retrieved the complete text of 
Svetlov's critique in which, Ms. Bishop has reported, Svetlov 

professional arm movements." Those interested in examining / i"" 
comments on "Allan's great musicality, expressive face and ( 

Svetlov's complete text should write to Ms. Bishop, c/o Pro- U 
fessor June Layson, Division of Dance Studies, University of 
Surrey, Guildford, Surrey GU2 5XH England. Ms. Bishop has also 
pointed out that Maud Allan did in fact perform in Moscow, ani 
has uncovered a critique of that performance "by the dramati ~ t 
Nikolai Nikolaivich Evreinov." 

I think this effectively deals with any echoes of Carol 
Bishop's complaints - for those in the know. For those 
unaware of those complaints, it indicates that I am a 
co-operative scholar 

,'1ilso FN 18 please correct to read Professor M.V. Di~?NOT AA 
~Professor v. Dimic. 11 

- . 

) . -
Here are a few addresses for the US you might not know 

of. I got em from Ulrichs International Guide to 
Periodical etc. (Incorrect title, save for Ulrichs). 

*Effie Mihopoulos, editor 
Salome 
5548 N. Sawyer 
Chicago Ill. 60625 

**Daphne Powell, Editor 
In Dance 
SF Bay Area Dance Coalition 
2141 Mission Street (Suite 303) 

San Francisco 94110 



***Judy van Zilo, Editor, 
Dance Research Journal 
New York University 
Faculty of Education [?] 
35 West 4th Street 
New York, 10003 

****Directory of Dance Faculties 
in U.S. and Canada. 
4860 Riverbend Road 
Boulder Colorado 80301 

* a small mag, but surely interested. 
** Claims circulation of 5000 
*** Probably known to you? 
**** Would it be worthwhile your getting this directory 
and acting accordingly? Maybe you have it already. 
Maybe they accept announcement of publications. 

Francois Lesure, 
Musique, 
Bibliotecque National de France, Paris, a devotee of 
Debussy, might be fruitfully advised of Did She Dance, but 
please check complete address if possible. 
also, of course, Ivor Guest. 

Dally Messenger, Editor, Dance Australia, 
1136 Heatherton Road 
Noble Park, Victoria 3174, Australia. 
will certainly give favorable notice. 



TOUR DIRECTOR'S LETTERS FILE. 

Please check the opening paragraphs (1-3). I think they 
appear in an earlier file, don't they? 
Wouldn't an introductory sentence, establishing origin and 
authenticity of the following excerpts suffice? 

cf(, line 242 typo is cured and i~ now getting better. 

276 

337 

377, 

~ 30 

dig 2 3 

[J✓-947 

[n/1...... 949 

o'Y"'✓ 1 1 5 

of-__1116 

1174 

U\f-:i 184 

1199 

1212 

1215 

typo Highlight The Commonweal? 

typo "declared Mischel •.. this line and the one 
following needs correction. 

383, 554, typos editor of The Statesman 

anti MA typo 

typo San Francisco 

double space 

meaning of £El6JJ7 
~ 

typo Inverell is no the list. 

[add highlight] 

any chance of an Eastern tour now, [add comma] 

typo about ten days' timeL [add comma] 

typo Highlight Preludes. 

double space 

Highlight The Miner 

highlight The Vision of Salome 

Highlight The Miner. 



8919 146th Street 
Edmonton 
AB T5R OV7 
September 7 1991 

Dear Lawrence, 

I enclose my corrections of discs one and two, so as to 
expedite things as well as possible. I will send you the balance 
next week. I had some trouble arranging for the reading, but 
finally got the material transferred to another •system,' all of 
which took time, together with other activities. 

Anyway, as you will see, the bulk of my corrections are 
typos. I have yet to examine the 'pix,' which I may have to view 
on the "original" disc. I don't suppose it would be possible 
to spread the pix through the text, rather than present them 
all together, as an appendix? 

As I don't have the text on screen here, I had to make notes 
only. Thus, one point bothers me - where are the footnotes? I 
don't remember seeing a FN file, and I quite understand the 
cumbersome nature of FN on the screen, If for that reason you 
have eliminated them, at least please integrate Nos. 18 and 19, 
21, 25, 39, somewhere, somehow, otherwise the scholarly nature of 
the material is jeopardised. The other footnotes are, I suggest, 
informative and, if in your judgement expendable, so be it. 

Perhaps my concern with Carol Bishop's foolishness is 
itself foolish, yet I~£ think her one valid point about 
the Moscow performance should be recognized, perhaps in a 
toned down way which I leave up to you to make. At any rate 
I certainly want to record my source, as given in FN 19. 
Also, for my own 'political' purposes, I want to preserve 
FN 18, completely. If this matter is more complex than I 
anticipate, perhaps you can phone me any morning ( except 
Sept. 11, when I have to get up and out by 6 a.m. for the day. 

Vicki Gabereaau interviews me on Tuesday, September 10 
in the first hour of her program -- just when I am teaching! 
I will get it taped. This interview will surely increase 
sales of The Salome Dancer from the tens to the hundreds in 
Canada, and also promote interest in Did She Dance. 

I will send you my final revisions of discs 3 
next week. By the way, I notice you eliminate El_ 
visit from the 'critical' record of the AustraJiar 

1 cu ti ink a ref - 1Such as [see Tour 

f i l_ ] w cu J d l i r c rd~ r ? T t I ----~---
don't r call se8i J '1. ,· ~ · 1 r!<' 

and 4 
rry 's 

tour. Don't 
tt r& 





Dear Lawrence, 

Enclosed are my final revisions of my text. I hope they 
are followable. I still have a few concerns. 

1. Try as she could, my cnmputer adviser could not, having 
put your disc on a smaller disc compatible with Commander 
64, get into either the PIX or "Maud the elf" files. 
This means at least some form of explicit instruction re. 
access to these files is necessary, or else that there is 
some technical problem ~ o are unaware of. 

- ~ ~ \,\)-t. •I 

Also, I am STILL mystified y the Footnotes. You know I am 
not homophilic [?] about FNs, but if they exist, I would 
like to know how to get to them!! 

I didn't realize, until placed in context, how relevant 
A Rainbow Out of India is to understanding Maud. If you 
would want to consider adding the entire text (40 typed 
pages) rather than just this excerpt, I will send you the 
text. A bit late in the day, I agree. If you have time and 
interest to read it for yourselves, also let me know. 

Please don't forget to send me the material I - and M & S 
sent you - at your convenience. 

As you know, I am all set to go on a 'speaking tour' 
if and when the two texts arouse sufficient interest. Should 
you be approached at all, or should you be willing to 
promote and help arrange such a project, please remember 
I have some half dozen topics or more I can readily speak on 
( with all the illustrations I have this is easy enough). 
Also, it is possible that such a tour could be fairly 
extensive, in that I have no regular 'job,' so that if given 
due notice and if it is financially worthwhile ( and this is 
an important consideration for me, I must say) I could be 
'on tour• for more than a week or so, if the interest is 
there. I was once told Halifax wanted me to give a talk or 
two.) This sounds absurdly presumptuous, but why not outline 
the situation as it really is? I would hope I could apply to 
the Canada Council for travel costs. I'm in no great rush 
as I suspect that such a tour, if it takes place at all, 
would happen in the New Year, although I'm available before 
then. Do you know of any Conference that might be 
interested in my 'expertise"? 

Will you send me the promo disc please? Obviously it 
interests me. If you wish to phone me, I am almost always in 
these days at nine-ten a.m. 

The whole project, by the way, reads very well, and you 
have polished its organization to a fine sheen. Thank you 

very much for doing such a good ~br.:.:2C/long. 

PS Would Peter Zousky be interested in chattigg about Did She Dance? 
Would you consider sending him a finished disc - or the promo? It deals 
with a different aspect of Maud from what vicki Gabereau discussed. 



L l 

Maud's technique file. 

I suggest that each item in this file needs to be numbered. 
I find it confusing to relate source to the excerpt. Besides, 
for note taking, wouldn't it be useful to have numebrering on 
hand? This is my gut reaction; I suspect you have been so close 
to it all that you have missed this need, as I see it. 
Although I refer only to this file, in fact I wpould suggest 
numbering each item throughout the text would be very 
helpful, again for reference purposes. 

If the numbering ran throughout the text, note 
taking references would be that much easier. The numbering 
could either be separate for each file or run consecutively 
through the text, as I had it originally. If separate for 
each file, then why not number or letter (A,B, C) the files? 
I leave up to you the final solution, as this would entail 
extra work. However, I suggest it could only be helpful •. 

Further, I suggest you append colons following source 
identification, again simply to relate the more clearly 
source and excerpt. 

line 
11 and suite . Th e £~£ital letter of highlighted items not 
highlighted in this paragraph. 

93 highlight Musical Courier. 

160 Highlight "A Soul in Bondage 

162 The Capture of the Elf. 

180 Valse Triste This strikes me as repetitive - see 
(a) line 10 (McKay comments) as also, elsewhere, Doris Langley 
Moore's. I think it could be eliminated, but leave it to you. 

Line 228 After Nair the Slave - Add Sept/Oct 1916. 

108 

132 

177 

246 

Highlight " " " 
NB Double spacing. 

Interviews file 

Check quotation marks please 

highlight The Vision of Salome 

NB double spacing. 

Why not highlighjt Sprin~_Song rather than quotes? 

"But there is no such thing [add AS] when one(CHECK MNG! )? 



~ 

(' 

------

279/80 Highlight The Tribune 

typo When dance I 

446 Highlight !dvocate? 

1 455 
"' 

In interview - please check/add quotation marks. 

w'-
l 

uJ~ 

Text end refs. to FN 37 -- but surely this is an incomplete 
ending, quite apart from where are the FNs? 
Need to identify Maud's diary as source. 

line 
146 

296 

369 

418 

473 
car 

Notes, Comments impressions file. 

typo add .E. to attemts 

A Rainbow Out of India 

266 NB:"Having finished [the story of his life] Dr. 
Herold continued to lean forward." 

typo. you can't possibl~ 

typo add To£~ intelligible 

typo I could not recognize. ----typo why quotes in :In conjunction with my effor:_:) 

typo You Know also. 

"Until this accident add [ Octavia refers to a serious 
accident about which sh;-came to consult Dr. Herold.] 

641 Mischel Cherniavsky [my father ADD and cellist of the 
Cherniavsky trio] 

The crime of a Century file. 

Please correct opening paragraph re discovery of the 
murdered Minnie Williams to read "When they opened the 
church Library door, the women saw the body of .•. 
This is to be consistent with my account in !he Salome 
Dancer - and in The Crime of a Century. I wrote this file 
about five years-;g; ..•. ) 



line 19 [?] To "Do you know," wrote Mr. Durrant ADD to his 
daughter Maud in Berlin ••. 

Please revise, too: The extant family papers inadvertently 
indicate that both •.• ALSO spelling of innocence. 

Last paragraph: please revise to read: a plea of insanity -
even if it had been permitted let alone successful - in such 
an atmosphere •.. 

A Final Appraisal. 

I definitely want to remove this entire 'file, so please remove. 
The whole thing is disjointed, paras. 2-4 are next to incoherent. 

No matter how insightful my comments might be (and these comments 
are essentially superficial) I expose myself to critical challenge 
which I do not wish to face, simply because I am NOT a dance History 
scholar, and will never pretend to be. Besides, my comments, 
are not worth $750 - or if they were, I would charge that sum! 

Let the whole document speak for itself - and promote 
discussion amongst those interested. I am eager enough to join 
in this discussion, to speak on specific aspects of Maud Allan's 
career and art, about which I don't mind seeing myself as 
expert, but I can NOT afford to presume to place her in the 
context of "Modern Dance History," although I suspect I could do 
a better job than Carol Bishop. Who could do a worse job? 
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Ryman' s j ctionary of Classical Ballet Terms is an invaluable new reference 
and guide into the contemporary use of classical ballet terminology - the ~'- tr Bil\-'­

vocabulary iD--cun:ent tt~ by ballet teachers, choreographers and students the 
world over. Packed with detailed information in a large print format, this 
Dictionary is tailored to busy professionals for use as a quick reference and tA.,J P 
will become a constant companion to the/seasoned ballet expert augmenting I°"' tv c c.. l 
knowledge of the day-to-day work of the dance studio. 1,/t,1..J.JtJM.f!-

This Cecchetti dictionary of ballet terminology is the second part of a 
comprehensive work which will include the Vaganova and Bournonville 
schools. Ryman's Royal Academy of Dancing Dictionary was published in 
1995. 

Author Rhonda Ryman's investigation of the dance literature spans the 
I., nineteenth and twentieth centuries, including excerpts from Enrico Cecchetti' s 

(~--r 81)-....revealing 1894 hand-written Manual. Ryman studied the extensive notation 
l A/> scores of various ballet syllabi enabling a comparison of the structure of each 

ballet movement. Consultations with teachers and dance practitioners from 
across the world added significantly to ~ this work into a contemporary 
frame. 

In compiling this remarkable resource the author brings together a broad 
experience as a dancer and ballet teacher, a knowledge of the French 
language, the movement sciences, notation systems and pedagogy. As a 

t10 result, Ryman has • embled clear definitions of terms in precise word 
..,,.,J descriptions with e pronunciation guides aRd historical notes on the 

1 _<r ~ f terms d world~· de variations in usage. f 
l wv ~ An indispe able source for dance professional - an intriguing read for 
fl Y ballet aficio ados and dance istory enthusiasts. 
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