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II musical autograph from Schumann's "Papil/011s." 

· ~IAUD ALLAN AND HER 
nv GRACE HODSDON· 13OUTELLE. 

DANCES. 0 [(ii ~ 

~ TIIH human body in its beauty, as her, bringing rare gifts to by ,Yithin her 
Iii,: li(c/1est potmty of all tlte slender h:111cls. 
/ii:1111(v of material objects, seemed The dry fonnulx of clnssic gesture, 

·,,I tit, 11 lu be lllllller no lunger, b1tt, whether ritualistic or symbolic, the 
I,; ! in.,' taken celestial fire, to assert it- movements of ordin:iry action, the con-
•./ ,rs i11rlecd tlzi: tr1te, llzo11glz visible soul crete gestures of either cl::tss divc~tcd of 

itirit i11 tlii11gs ... ideal, in all tl1e thei r original meaning to form a third 
"" h-illia11ry, and, as it were, in tl1e class of purely decorative significance,
i,1//'Y /1:(/tl, of )'<Jill/z and 111011r11i11g a/Ill these h;1ve quickened for her into frcsJ1 
ril 1prin,c:lidc." and pliant Jm·clincss as marvellously' as 

l':iter h:ld said this years before', but the kernels of wheat hidden away in 
i, ·,rt: s:111· ::\bud Allan <bncc, the words Egypli:t11 s;1rcophagi, when we find and 
:,-.:.u11e our own, lt was as though plant them in living soil. There arc 
~11lt1;s h us the most graceful of formal g limpses and echoes of the dances of 
(U,sicists paid honrngc to this young festal ceremonial, of the funereal <.lances, 
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•1t.1turc, ll'ho is the inspired exponent :1nd of the dances that the people knew 
,( c!.tssic grace of form in orchestric pose and loved. But these she evokes through /De51 Vt1.P.vr ~ 
ir.d motion . the spell of such music as was unknoll'n V · '-

For it is not only the voice of that ~even to beauty-loving Greece, ant! they 
i<:oplc of :mcicnt Greece that she hns are blended into a new enchantment 
~--.,al and answered, but the gods of illumineLl by her own inspir:ition. 
t;rcccc, the nymphs, the bam::tdryads, Dancing was to the Grctks as adequate 
:l.lrc cn!lecl to her through the music of an expression of ali emotions and 

;;f Chopin nnd of Bach, and of Rubinstein, experiences as poetry or music-mortc: 
{ ~:id she has found the spell to set them :1dcquatc th:m their music, it ,rnuld seem, 
,i free. She has w:1kc11cd the Ta11agr;1 from the little we h;11·e been able to 

fi~urcs from their two-tll011s:111d-ycar- discover concerning it. A fL:11· of the 
1 h ni; repose, and has beckoned ~o blithely characteristic rhythms we know, b ut 
l to the piping fauns and the dancing either nothing is left to us, or nothing f :U:iide11s, and the stalely priestesses who ever existed ll'hich approached the poly-
,;, circle in wondrous processional around phonic eloquence of the music written 

er 
l1 l ~ 
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:f. Greek vases an<l Etruscan jars, that they hy the great composers of our later age. J hwe haste:1ed clown the c. cnturics to meet After all, the inadequacy of their m,1 sic wns / h 
~J · : , : 699 ., . \ 1 et 
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rnd1· ·, ·11w,'{ • i"111 1:1l1: ri 1I'. T lw ll'h olc 
world ·1\'a, ,L.. ·, > you11g to pruJu ce such 
mu~:ir. as we hear a11J know. Our pt:r
n;r,;ion of the true significance of <.bwing 
has had k:ss excuse. It :':1s been a lost 
art with us, not an m1<..lisc-overed one. 
J\nd this :ne:ins that gradually, through 
th ,.: n ;; ituri•.·s, we have :illo\\'ed an 
exquisite 
perec-ption 
to hl'come 
atrophied, 
and a nobly 
flex i Ii le 
medium of 
expression 
to be de
based. 

The Greek 
Love of the 
Dance. 

I 
l 
r .. 
f;' ,. 
r··-~ 
'. ;1 
i;." 
:,.i 
' f• 

'. ~{. 

'· 
~ .. ·\\ __ .:,~-· ' y 

' ' . 

1,1c11t~ of the linc·st period r,f (;1('l'k an 
ll' e may see 1cprtHlt1ccd c,r rat i1cr· stri kir,::;h 
p:1raphrascd in i\l :1ud ,\ Jl:in':: d:tncing 1,f 
the i\farche 1"une1He of U1 11 pi11--ge~t11rc, 
of the cndymata and the L'pililc rnnta-th \· 
cli nging chitun and enfol<ling 1·eil. A nJ 
we understand ho\\' the rnisin!..( of the :trm 
to corer the head lost somt: 1;·here :in1011:: 

the cari ;. 

---~--- ·-- 4-

But to the 
Creeks, 
dant'ing 11·:ts 
a lan~u;1gc 
as richly 
varied as 
complelt:. 
'l'hl' t·:1 rli 1.:st 
\'X:\lllJ>ic of 
( :reek writ
ing that we 
h:i.ve found 
,/ppears on 
:in J\ ttic j:1r 
0 f t h e 
seventh 
century _u.c. 
-an 111 -

script ion 
sa.\'ing th.tt 
th~ /tr shall 
ue giren as 
a prize to 
that dancer 
who ex
presses joy
o tl S 11 es S 

mon; \'ividly 

, T :. );..l,l~-~j f 
1 
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centuries ii', 
archai c . 
sign i fi cnn cc 
as an acrion 
of w:iriikc 
ckfencc, 10 
become the 
express io:i 
of the inertia 
of utter t:l· 

hausti on, or 
an i11vo l1111 -
tary attempt 
at def1.:11 rc 
:igainst ~n 
:1gony of dl' 
sp:iir. 

' • • •,. ' ,a ~ \ . ,.. . • 
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sheer lyrrc 
joyousn e,, 
of nwt iu:i, 
this you 11 .~ 
girl of 1111: 
modernd:11', 
born i"a 
Toront o, 
growing up 
in the won• 
drous Ill!· 

llellcn rc 
atmosphere 
of San Fr;u1• 
cisco, h;1, 
i 11 f ll S L' <) 

through ti :~ 
Greek tradi
tion a 1·L r)' 
rnre and cli,
t i l l C ( i \' I! 

quality of 
ii Ca U t )' , 
f•'or it i, :ii

i• •. 
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Mi.,s A//11n in her "Spring Song, by Memfelssohn.'' 
11 

After scci11g- her, we know, ns we nc\'cr knew before. how the :-.lcuder whitc
limLe<l girlc; o( l.acc<l..cmoni:·l drifted , light :-ts thistledown, through the 
mca, 11rc-. of the Cary~tcs .•. in honour of Di:rna." 

th:111 all the rest. On the archaic vnscs of 
l Ji pyl,111 and Cori11t h ll'e find crnclc ancl 
violen t gestures of grief that arc gradually 
modified century by century, losing their 
frenzied spontaneity, an<l gaining in 
symbolic dignity, unto ll'hich is added 
:it leng th a studied decorati\·e value. 
An<l son ie of these poses and mo1·e-

ways her own creative inspiration that she 
is expressing in the exquisite l:i11 g11;t~c 
of the virgin:il clanccs of Grc.:ccc. She 
has studied, hut never copied tliL·sc. It 
is their spirit that she interprets for u,, 
hccause their spirit is ll'ithin her own. 

After seeing her, we know as ire 11 c1~r 
knew before how the slender ,-. liite• 
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lirn I,, ·d girls 
1•f La, ·l'\ l:c· 
Ill O 11 i :t 
d r i Ct t: J , 
l i (:ht as 
thi',tledown, 
through the 
rn casu res of 
ihe Cary -
:ites, com
]' 0 scd h y 
Castor and 
Pollux in 
honour of 
l)i:111:1, and 
how the 
Spartan 
youths and 
in a i tl c n s 
J:111ced the 
llormos, 
a Is o i n 
honour of 
!Jian:i, _glim-
111 e r I 11 " 

" tltrotr'.'.h the 
slll'd~ (lfthe 
city. lt1111i11-
onsly chaste 
as moo11-
li ca 111 s o 11 
tit ,: rippks 
of the sea. 
And ll'ehcar 
the flute 
notes clear 
as a fore ~t 
l h r n s h , 
sh:1ping to 
their rhyth
mic charm 
the dances 
cal led th e 
11 ygra, Kal
l :11> is a 11 <l 
Oklasrna. 
i\rost of us 
read of these 
as mere his
torical data 
\\' It (' n \\' (' 
diligently 
st udy th e 
''111a11ncrs 
and customs 
o f t h c 
(:re eks." 
Bnt ~he lt :1s 

l 'hoto hy Fo11hh:1111 :uul ltmfi,:kl. 

"Th e Vision of Salome." 

cc It took me rather :1 Jong t ime to find ju~t the stones I w:i.ntc,t for the S:tlomc, 
and I mallc :i. coloured design show in )! just where l.'.'ach one w:1s to g-o." 

restored them to living loveliness. There thing more ethereal still. 

j ;, :11: 11 · , 

di 11 1.: rt · 11 ct· 

lii:i l l'.\ :~\S 
1 ll'l \\' l'C ll t!i,: 
trl':ttnie11t ,,f 
th t: s a 111 e 
theme lir a 
phil o logist 
:ind a pod. 

Jn many_ 
of hL· r 
dances she 
\\'Car s the 
short chitr,:1 
used often 
11 y t h ~ 
young Cre
ci:tn gi:-ls for 
dancing :rnd 
r ti ll 11 i 11 g 
r aces, of 
such <l e li 
cate translu
cent texture 
as they 
c ho se for 
th l ' d:i nee 
cnmposcd 
liy 1 l: l:d:il t •s 
for J\ riad nL-. 
I• n r t It c 
l' h o I' i 11 
\'al , <' i:1 :\ 
minor, nn<l 
for l\.fen 
dclssohn's 
Sp ring 
So ng , the 
lit tie chiton 
is of ~111ok(:· 
col oured 
chiffon. the 
full pt;ff or 
tlH' kolpos 
light a ~ a 
f Io at in g 
cloud. i\ml 
ll'hilc ~1i -~ i~ 
d ;\ It Ci 11 ~. 
one fori-!t~l:-. 
the Crcci :rn 
111:t i1k11 s- · 
and e\' en 
the dryads, 
f o r s h t· 

seems an 
l'Xpre SSIOll 
ofsomt.:
She is th,: 
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A cl/nraclcr/,,tic pose. 

Miss .i\ !Ian's father ,, nd 
mother are both c-yc special
ists, her brother is :t doc to~, 
and an uncle of hers was 
a surgeon of distinguished 
abilitv. None the lt:ss, th t: 
family calling may hart: 
helped to fit her for her 
wholly unexpected voca-
tion all unconsciously, 
through the carefully 

"To the Greeks. d:mcing- was a ta'11g11:•~-c a-. ridily \':iric<l :,.s complete." 

hygienic ruling of her daily 
life. There, in the mid,t 
of the insistent hustk and 
sophistication of San Fran
cisco, her bringing up was 
like that of a young ( ;rt:d 
girl of classic days, in its 
out-of-door frecclorn and 
healthful simplicity. lier 
natural litheness has nen:r 
been checked or hampered 
by the wearing of a corset; 
so 1d1en she began to 
dance she li:id no cr:1mpcd 
motions of liodv or li111lis 
to unlea rn ; and i1cr slcmkr 
white fl'l.:t had ne1·cr bee,, 
t:1ught to grow ugly and 
inunol,ilc in tight shoes 
ll'it!i high iw(' ls. It i:, 
said tli.,t tlw l1:111d of a 
(:rc(:k dancer was never 
for a moment inexpressive 
-that even the • fingers 
were t111ccasingly eloquent 
interpreters of the com
plex orchestric langu:ige. 
With l\faud Allan, hands 

visible swift gladness of a clear spring 
wind. 

The Evolution of an Art. 
\'l'l pt•npk: :tn~ <'01lti111 1;dly asking, 

'' Who taught her these stcps?" It do(:S 
not occur to them that they might :is well 
h:we :tskc<l Chopin, ;1fter he hnd played 
one of his hall:1dcs, "\\'ho taught yon 
those uhr:1ses?" 

For' this young artist h:is never "taken 
a lesson" in stage dancing or :my sort of 
dr;1 ma tic expression in her life. She has 
studied with one teacher only, and that 
one, Genius. And as to the other question 
people ask, "From whom docs she 
inherit this gift?" the answer is again 
"Genius." None of her ancestors h:tve 
been upon the stage. The family talent 
has developed along quite different lines. 

and feet arc alike inspired. 
The only disciplined tr:1i11ing her 

fingers h:1ve rcccir(:d w:1s in anotl1(:r art. 
She h:id intended to be a concnt pi:mist, 
had play~·d i11 p1il1li,· ;1t S:111 l•'r;111cis~·<• ;1s 
a very yo1mp; p;irl, and nl"terw;irds studied 
fi1·c years at the Roy:il l ligh School of 
l\fosie at Berlin. And 10111:,: before she 
dre:1111cd of dancing, hl'r t;tl('nt for musit: 
had :tll'akcned the interest of such ::trLists 
as Busoni-whosc pupil she was for a 
year, Cesar Thomson, Joachim, · Ysay(:, 
and l\farcel Remy, who wrote for her the 
music of'· Salome." 

Music and Joachim. 
Nevertheless, she had not yet found 

her 111llier. Playing was a delight, but it 
was not her most complete expression of 
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,usic ::t~ she i11te1pretcd it. To sit s:iil 
) the piano 111,ll.k her fvcl prisoned :IL 

Lin~cs. ,\nd "ht:n any one else played, to 
listen passively was not enOU!:,:,h, 1-lt:r 
instinct w::ts to reOect the music in milt ion . 
One day she fo\1011·(:d the i111pul se as 
::t friend of hers was playing; and as 
sometimes one hears ::t familiar melody 
and begins to hum it half unconsciously, 
so she began to dance. It was impossible 
that a musician should see such dancing 
,rnd not recognise pure creative inspiration. 
i\ncl so it all began. 

And now there \\'as the treasure-house 
of music that she had kno\\'n and loved 
for years, ready for her to enter by this 
just-discovered door. That is how her 

_ repertoire is so varied and ever-changing, 
-there is always some unfini shed 
dance gradually shaping itself into 
complete beauty in her mind. 
Partly through the friendships she 
h::tcl already made with people of 
true ariistic discrimination, partly 
because her exquisite art \\'Oulcl have 
compelled the recognition of such 
people in any ca~e, ,:• n·ciation of. 
a rare quality was ii:, :1 1<.:diatcly forth
co111ing. So that hl' r public .1pp<.:ar
;111ces hare hl'ell fi,r the 111<1st part 
"1111<1<.:r disti11g11islicd p:itrn11:igc " i11 
;1 rl'rrvslii11gly g,·1111i11,· St'IIS(' ,,i" tlil' 
phrase, a11;l ·i1; tl1(::1trcs where 01ily 

her. To this Bel~i:in con1110ser and 
s,,r,,1111 sh<.: OWL'S 111orc i: · \\';\\' of 
helpful research anLl s11g~--- ) tha;, to 
any other i-,crson, and l na,·c never 
hc::trll her ~peak of him \\'ithout the 
most gr;1tdul recognition of his 11c1-cr
failing sym path y. The last yt:;.irs of his 
life he ll'ithdrcw himself mort: and more 
from his friends, for his incr(:asing deaf
ness made him sensitive and gloomy. 
Dut he ahrnys had interest and to spare 
in the career of this young artist frien d 
of his, whose possibilities he recognised 
with such fine ;:1pprcciation. 

As to the Salome itself few people ll'ho 
have ever heard that curious haunting 
music will ever forget it wholly-an~! 
certainly not the vision oi the dance 
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plays or recitals of especial distinc
tion are allowed to he given. 

Among these 11'::tS her 0\\'11 Royal 
1 lkli School or l\-lusic at lkrlin . 
"It was so strange and exciting," 
she has told me, " to go back to 
Berlin the second time 011 purpose 
to <l ;1m:c ;1t my old school. Pro
fessor Joachim sc(:med so glad tu 
sec 111e. and so interested to hear 
:tlH>ttt 111y d:11wi11~; l,11t lw said, 
with the quaint<.:st ll'hi111sic:1l earnest
ness, patting me on the head as if 
[ were ·a small child, 'Yes, my 
little girl, you m:1y d:1ncc anything 
that comes into your little head -·
only please don't c!::tnce my Beet
hoven ! ' So that clay I crossed the 
Moonlight Sonata from my pro
gramme." 
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•• The Vision of Salome.0 

It w:is in Vienna that she pbnned 
and completed " The Vision of 
Salome," two years after Marcel 
Remy had written the music for 
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An appeal. 

.. Some of the post!c; and movement~ of the 1:cst period of Greek 
art we may see reprod4ceJ in Maud :\lbn's ,.b.ncin~."' 
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it,t·i L It i, tht: ,:-.;iitcr of kings th:ll 
ll'e s,: t·, Sllf'<Tbly, fiern:ly, d:1u.li11~ly 
prnud this Sal,)111e, granddaughter ur 
l !nod th e (;re:tl :111d lineal de;scendant 
or the ;\l:1ccaliccs. \\":itching her, ll'e 
fed that Hebre w ancestors of hers 
have taken p:1rt in the sacred d:inees 
l>orrnll'ed anti :u.lapted from the priestly 
ceremonies of Egypt. And we see how 
the Greek llower-d:mccs have changed 
in character since being brought to Rome, 
growing more dcco:·:irin:, more sensuous, 
and far less clear in S[>irit. The criti cisms 
one has heard arc ju st as valid, and no 
more, as the objections expressed hy a 

0 \'ery qu erulous princess in one city where 
it w:1s proposed tli:1t ;\! iss ;\llun should 
appear publicly al the Opera, where she 
had :1lre:1tly given a private 1>1.:rfurnwnct:. 
The pri ncess was a very import:int patron 
of the Opera House, and announced 
ll'ith st('rt1 finality tl1al she should never 
enter th eir doors again if "a young 
person wi \h n:iked feet " was permitted 
to tbnce th ere. i\Tany times since then 
have urge nt messages been sent to .i\1 iss 
1\ll:111 to appear in this very I louse, but 
the ma11:1gement h:1n: l>ct:n gil'c11 to 
urnkrst:1 11d th:1t their choice of the princess 
w:1s lin:i l, :ind th:it tlwy 11\llst :d1idt.: l,y it. 

I 11 :u1olhcr city S:tlomc W:tS rrn hidden, 
no l 1,y tlw ct.:11 ~o r, IJttl through the liiJ 
for \'otcs of a mt:mhcr of the Government 
who held a vetoin~ po1Yer. He burned 
to' tle1HH111ce something or somebody, to 
establish a gener:d :tppreeiation of his 
0\\'11 righteonsness a1Hl stiiking eligibility 
for re-election, so without even seeing 
the d:1nn· ht.: spoke of it i11 i-:ood :-:t:l 
te rms, and pomponsly dilated upon its 
contaminating power. 

from h er arms, h,:r fel'l, and hn !.! :1: 
l\ll:llt ,, " . 

1':l'CL\ n1ore remarkal,lc than tlu: in 
tensity of public enthusia,m 01·cr !11 r 
d:in cing is the qu:ility of tlic audi, 1:, ,. 
she attracts. It is not so much :t~ ~'" :.11 
brilliance 1 speak of 11 ow-tlt:1t ·i, :11 1 
obvious clement of all her audic1 1cc, :1, 
its widely representative ch:ir::icter. ~k 1 

and women ,rho stand for Lit e hc-1 
thought and work of England go to , ,•,: 
h er, not once, hut :igain and :1g:1i11, 1 .. r 
they recognise that the gracious prcscnrc: 
of genius is here. 

Home and an Earthquake. 

Nleantimc the young :irti st they f] ()(-k 
to sec is living very quietly her..: ,n 
London with he r father ::incl m oth cr. It 
is only a temporary abode, to be su1 ,·, f .. r 

Whereupon the press of several king
d oms cleared th..: air liy laugh ing at him 
right he:irtily-which was not at all the 
method of purifying the atmosphere that 
he had intcncled. And Otto J 11lius Bir
haum promptly wrote a fe11illcton for the 
De rlin 1'11geb/11tl, saying that "one could 
not h e g:·atefnl enough to this young and 
really great artist "-that it "wouid not 
he too mn ch if we should go down on 
our knees to her and thank her for the 
beauty she has brought into our lives." 

Of th is new Salome may be s:tid what 
was written of the real Salome-that 
"she danced like the Indian priestesses, 
like Ku hians of the C:itaracts, like the 
Baechai:~es of ! ,ydi:i., like :i. flowt'r sway
ing in :he win d," and that "sparks flew 

it is in 1krlin th:tt she is establish ing lit:r 
permanent atelier. Dul plenty o[ fl t111·l r,, 
:md all the ~unshine that London dci~11-
to offer, give it a genuine :111J rL· ,tlul 
homeliness, and one finds th ere ~, •111 c· 
thin~ very closely akin to !he :1tnw,pl ,·1,· 
or f:1111ily life in Nell' Englall(l- - th :,t q1 :1< t 
sml or undcrst :1nding co:nraclt:ri,· tl ,a t 
h:1s no \lC( 'd t<i he exprc~sl'd in 11·tlld,. 
lt is a spir it th:tl is so111cti1 11l'S 1nist1l!d1 :· 
stood 1,y the more dcmonslrati1·e t ·.,11 . 
tinentals, this Anglo-Saxon n.:scrl' t.: of 
ours. At the time of the carthq11:1i..c 
:it San Francisco, Miss Albn was in 
Herl in, and for ten cl:tys she had no nc11, 
from her father and mother. She was :it 
that time resting, and in pension, :ind 
1nany or the pension li11/,it11h extr:1rl\'1! 
:rn :1grl'eable excitl'ment from ll':ttc!ti 116 
h e r with lynx eyes to see whether ,la: 
"showed any real feeling." And as ~he 
neither went into hysterics nor wept co1 1· 
fidingly on any dowager's shoulder, th<.:)' 
decided that she was a very h:trd :ind 
unnatural person. At the encl of 11 h:1: 
seemed to her these endless ten days, a 
telegram reached her, and 11·:is gil'en Ill 

h er when she 11·as passing through th t: 
hall, where instantly they all cro ll'dcd 
around her and bombarded her witi1 
questions. She read the telegram, fold ed 
it up again with a dclibernte c~::ictm·,, 
that should hare told them somethi1,:~ ,.f 
h e r benumbed state. made h er ~t:ff lip ·, 
form the words "They nre safL·," :u1.! 
we nt quietly to her room, whik the)' 
whispered loudly that it wns Yc ry slr:111 ,;..: 
that she could rece ive such news with out 

) 

J 

fa i 11 tin;:!. 
:\ n Li l h l' y 
we re so ag
c:ri c ved at 
i,"ing cheated 
out . of this 
:igreeablc 
l1rt:ak in the 
u,ual mono
tony of th e ir 
I i v e s, that 
th ey nev e r 
qu ite forgave 
her, and be
li e1·ed most 
tirmly thence
fo rth that she 
w:is a person 
11llt:rly devoid 
o fnatoral 
affect ion l 

Ycs tt?rclay 
her father was 
telling me 
some thing of 
:1110Lhc r talent 
she has
st.:veral, in 
f.wt, for those 
t · Io q 11 e 11 t 
ri1 1~crs of 
lt e1-s':1 rc giftul 
in a lntndreJ 
clifferen t 
ways. He 
spoke with 
hc:i rty pr:c.le 
of the c lever 
things she 
had d one in 
the way of 
111 odelling, 
anJ told me 
that he had 
just brought 
overseas a 
cabinet th:it 
she had 
carved at 
home, to be 
inslallecl now 
in her Berlin 
studio. 

Something 
of ''Fidi." 
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Miss A /Ian at home. 

Sj)cciall }' taken for the PALL MALJ. MAGAZINE. 

Out of the m;ny invilations that come 
to her, Miss Al)an accepts comparatively 

q11ictly :irnus,:d. 
self," she said. 

re'II', \;L·Cp'. :1,: 
l t..'l l;1i11 h1)\l i'.'\ 

t·lt ·:tr Cor rt· ~t 

:n11I fi, r ~Lud,· 
- · hnt:1., th:{t 
:in: occasiun
a I l v t.: 11 -

c r o·a c Ii •· 1! 
u:.,,J!1 ·,•, i, :, 
\";.c fall t c, 

ta I k in g of 
music :incl 
books. (She 
not only fo 
t e r pre ts 
music, lllll 
com po~es it, 
an d has 
wri tten s1J111c 
ch a r 1n i n g 
s011g~.) But 
if lit e !'.OIi· 

\' er s a t i (J I\ 

i:1sts too lollg, 
Vidi tak es it 
upon hcrs..:lf 
to rcmilld us. 
Fi d i is :t wl 1i1c 
kitten, wh os,· 
t·:1rs :ire l'll· 

g:1µi11gly I ,i11 k. 
She h:is din·rs 
i 11 g ell i (J US 

ways c,f rc
mindin~ us 
that she 
ll'isht.:s to lie 
:rnrnscd . The 
olhcr nig ht 
11·e 11Trc n-ry 
litcr:dh· t:d k
ing cliiffons. 
1 was 11·o n-
uering who 
cou ld h :1 n ! 
fashioned 
:\fiss ,\11:rn's 
liuk smoke
grey chiton
s inc e the 
Creek spirit 
al)icles n ot 
p1:rc :ind un
tr a m 111 cl l cd 
in the modi.:rn 
modi~t e. 
She looked 

·" Oh, 1 m:1d e th :1 1 mY
" lt wa~ tile simplest 



,. ,, 
' 

1'. r 
I 

~:~~;~_1-04-"t'P 
~·-~- ~-4 ~-.~-,t¥., "b. 

way. ()( (·011r, 1 knc-11· j11st wh ~t I 
w:, 11lnl, ::s !l!J ,,, J c cnl!ld, a11d c1·c11 
ll'hen I drew till' . -Jst [':trcful <l,·s1;,:11s, 
I co11ld11't mak, · ollicr peo ple l!ndcrsland 
how the folds sliuu!J go. I make the 
d esig 11s .fnr 
all n1y cos-
t um cs. It 
took me 
rather a long 
time to find 
just the 
tones I 
wanted for 
thte Salome, 
and I ma<le 
a . coloured 
design show
ing just where 
each one was 
to go." 

\Vhile we 
were busily 
discussing 
the matter of 
classic cos- ' 
·tume, Fidi, 
whohacl 1,cen 
ill\'l'Stigal i ng 
a basket of 
cvelamens 
w·i t h gre at 
interest , 
nea tl y 
scooped out 
a pawfpl of 

wh en ~he w:is chidden in i; ,·1: .. , .. S:i •·• •• ·•· 
~poi ling th e Oow1.:rs, she It-apt :ii . . _; ,, 
i111[ ,L· nitcn t joy Jwc:tl!SL: ~he 11. d 1,., .,, 

us notice lier. Fidi l1:1th a ~,1.1n ,.•· .. , 
unca1111y intelligence that I It , .. · n- 0 

k n ,, v 
c<p1.1I! ,! 
a ny <> i • t 1 

rl'.dnr It, "·•,·~
a1 \' ( .,t. ··· ~-r .. 
}11~, 1 ,.(· ~, 

f!lllll r, ' • 
ordi, .1; .. 

!:11l 
c.bi!y ., ;,.r,-. 
c1f rL,•,.q,1 
h t r <: i r 
l'llOH~ h 
s:,t i,t} 
Vidi . 

1 1.f· 

('"!t 

.\ ! i; 
il h.1, I , :l(~ 

stl·:1<1,:r :..:~ 
cn·:1..,,, ~ 
si11n: ~!,q 
:\ ll.111 , :;:,, 
lo I 11;1,~ .-~, 

I .:t,t 111 .;i: th1 
little ·,1 tc 
J" lJOl ll \~ .I";, l 
a ha 11, 11 1 
g:11dv11, 
a µl t,\\' ,, :tr~ 

_I lll lt: 'j•; r 

dour of 1t .;;·•. 

Thcri.: "'' '{ 
t:t!I lilin, I"\ 
:rnd p.1, '" 
flnw, ·1 ,, 11 ~ 
gilc l'k 111.!!1 
S \\' :l )' l !, i 
alHJ1,•.1,1, "' 
drift .,{ ) I,. 

l ca;;, .. nJ 
~I •rap of l,ll 
\\'h itL' ;1 , ,~_. 

foam. 

Flower., .rn 1 

their lnfli.,11 

' moss, ·and 
rushing over 
to us on 
three legs, 
offered the 
moss for our 
inspection as 
a trophy of 
great worth. 
,\nd as this 
<lid not 
wholly dis
t r :t c t o 11 r 
altention, she 
j11111pl'd 11 p 
Oil t!JL' tal,Je, 
where a vase 

Tlw Dancinr, a;,.,. cncr. 
A r:unous Greek ~tatuc in the Dritish Museum. 

l'r tsrntl 

of wh ite violets stood, and dabbed at 
'three or four of the blossoms nntil 
they fell out ll'ithollt overturning l he vase, 
-111/rahilc dictu I- brought them to 11s, 
and p:tttetl our hands sharply \\'ith her 
paws to make us µay attention. And 

she c;11nc .. 1. 
this grave-eyed, sle,1der girl ll'ith tlic hr,-• ' 
of a student and soft brown 11 .1,11; , 
hair, for whom all this blossomin,.; !1 11< 

liness had been evoked, and hrr :,11,1, 
were full of wild tl:tffotlils. 

"See, these ha,·c just co111i.: ft 1J 1,1 

~ 
) 

"' 1•· 

•' 

'..) " ' 1'' 
'·· •' . '-·.;\: 

~.:. \ . . J.:' 'I . r "?.i. 

A parting glimpse. 

.. 1 his ~r:wc-eye<l, $lender girl with the brow of a student and soft brown w3.ving hair .. .. The little sitting-room was like :l 

\ hanging garden, all :lg low with :l June ~plendour of roses." 

(l 1hotogr:1ph spcci:illy t:>.l.::cn for the PALI, MALL MA\.A7.INI\. ) 
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:t'. ,· "',,: si1c :-- :1id. ·· !\•(1111 · :dw:1y~ 
. ~k in:: 1·:ho t:tt1:d 1l :11 ,_; t 11we. 

-.1·,11Hl~·:· if th ey ~-H-r ~:111· tiles·.: groll'in~ . 
,,itli th e 1:1<Jrn i11g ~unlight 011 tlie111, whvn 
a S)'ri:1g ,,·ind lilo11"~ ... 

I 
I 

r 

' · '- '-'-~ 
~ 

t 

:t 'th(ff()t!:_:i1 l'.Jll f• •~ : ·, 

holds ,n·rt 1li,·,,:,. , :1: : ,: 
forth his :111. , i11lll" llh · :: 

pcrin:b ." .'\;: d f11r :1 111 ,; 1: · 
ldl in to r.1thcr sol ,..: 1· 1!,,.,1 ·h i 

The Marchc Fun'ebrc of C/1opill, as Miss A//a11 i11tcrpret3 it. 

'' It is :,II mu-.it.'. -:rnJ the echo i~ dancing.'' 

"They would lie sure to ask you why 
yoa won<lere<l anything so very irrelevant," 
r ,~1 id. "There is 011l v one ki11<l of 
'. :.•achcr, as you knoll' · full well -- an 
· rergctic hum:111 being who has taken 

But in a hanging garden, :w.1d, 1P 

rigidities slip out of cme's 111ind 1, 11 
quickly. 

" Did you lie in the grass for 1: ,:•r~ 
when you were a little girl, ju~l 1\'cl\Chi· ,r 

-·I-' 1
11i rh, t!un tJf tl1i!1~~?" :-.hl' 

• ; c .L. :" nodded, and· ~h,· w,·1 1t 
I • 
l l; ,·oursc we do it now, wh,·ne1·u 

f ,,;r, will k t us : hut t lil!rc is ncrvr 
1 . o:.lcn leisure :111y morc when one 
, 11;•. Uut 1,;1·cn 11tJ11· it is so good to 

: -. : .1 ,1. l:,· iil,v th;1t, :111d r,·st-;111,: le:11 11 
to w.1tch th\.! ferns a11d the feath<.:ry 

r ,, , :111d the swaying branches of the 
~- ,. \' ,Ht sec themes of motion 
~,-. : ,pc ,! i11to al l the ('Om plcxity of a 
t:,;.. :. f1,~ll•~, :111<l ·resoll'e<l into cle1r 
"· •, 11, ity :1g:1in through obeyi11g just as 
. .- . 111,· .l hw as the one 13ach recognised. 
~ : :t i, st1q,id to try to talk about it; 
I , .,n' t fi11d tlic words I w:1nt-011ly it is 
1 ; 11.i1,ic to me, the April smell of the 
,~. 'i, a11d the springi11g uplift of growing 
; _ ,. , . :ind a sudden glimpse of blue in 
L . ,~y, and the sll'ift outlining of a wh ite 
• :.I in li1·i11g silver by a Oash of the su11. 
l ,, .ill music-and the echo is dancing." 

! ,:d1.1ps this is part 6f the reason ll'hy 
!.1 1·c· so often hear<l people wh' -: :c' r to 

.. 1 other, as tlw )' wa tched i\liss 1\llan 
. ,·," ··'' I t i, so diff~rL· nt. isn't it ?" 

! : i; diffc n:11 t- very. · 
I hi, is not :111 age in which we hold 

•. , :L 11 ,; i11 such honour as to name our 

\" t•ry 111 :1~istr.itv, ·• p :· 11 n r\· lll· -.. t· ri ·:-. ," " t 

1b1we leader, ," ;,s i11 .1 1wiv1:t Th, ·"--·. 
1\eitl1<·r do our ,t;11t:si11l!l d: 111 !·•: :in,11,;,l · 
the spoils of 11.1r, ;is S<>1 1h1wks :1ru1111d the 
truphi•:s t:1ke11 :tl S:il:nni,. 1'1H't, do lll>t 
ua1we as the)' ch:111t their Yerscs ; :ind I 
fear tli:1t neither °;llr. l)ern:1rd Sh:tll' 11 o r 
;\Jr. llarrie would recei1·e with e11thus:asm 
the suggcstion th:1t they !>hould acquit 
tlH::mselves :1s dancers in their own play~, 
after the man11er of /1':scl,ylus and 
Aristoph:1.11cs. 111 f:1ct, I think that i\l r. 
Clt\.!sterton is the only modern person 
who would find an i11tri11sir: dignitv in 
th e idea. 1-'or our ~cnse of itti'moiir is 
amazingly crnde and pcrsi~te:ntly uccupil'd 
with superficial aspects. .'\n<l we most 
cc1 tainlv should neYer have the moral cour
age to e;·ect a ~tatue to the mo,t il11?slrio11s 
dancer uf tlte St:tte, fur the cs~cnti:illv 
Anglo-S:ixon reason that " it is not do:1e.'.' 

And yet, there is a hope that our pur
blind eyes may begin to see a little clearer, 
to recognise that dancing - not tlw 
111:1tlw111:;tically pn·snilwd ;·:1r:1l'oling of 
th e l>:illet - - l>ut d:1111·ing ,tl!'li :is ,\l:iud 
i\ lla11 li:1s n·-nc:1kd, ·is :1 nol>!e :111d 
inspired art of e~prcssion that ltas been 
too long forgotlc11. 

.: '-,~ 
- ~ -...\' .. ~ii' 
--~ ... ... ... ..,....«.\.,. 

The expression of the illertia of utter exhaustion. 

Till' si:r ph(}/r,grn/)h5 of AfiJs A /Ian in the ncl ()/ da11ci11,1; nr,: k1 1 fi.llt/sll :1111 n11~i lla11/i1..·ld: 
l/1i.· ()//1t•rs u·,r~ lal,,·11 J/,,_•,·i11/ly fiir II,,. l'AJ.l. ~JAt.t. :\L\t_;A Z!NE /iy A't-,;;inald 1/aim·s. 
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