PLAYHOUSE THEATRE
COMPANY |

A Welcome .. ..

From the

NEW PRESIDENT
of the

Board of Directors

May | welcome you all to this, the Seventh
Season of the Playhouse Theatre Com-
pany.

In a few short years, this company has
established a significant international re-
putation for being one of North America’s
leading professional theatre companies.
One might say we really came of age last
June when George Ryga’s THE ECSTASY
OF RITA JOE, under the direction of
David Gardner, was performed with such
resounding critical acclaim to audiences
at the National Arts Theatre, in Ottawa.

This outstanding success was echoed
earlier last season, when Vancouver audi-
ences filled our theatre to near-capacity
for performances of George Ryga’s
GRASS AND WILD STRAWBERRIES and
Eric Nicol’s THE FOURTH MONKEY.

The British Columbia Centennial Play-
writing Competition which we are spon-
soring together with the Canadian Broad-
casting Corporation, is, for us, further
evidence of our faith in our own regional
creative resources.

Another highly important achievement
for us has been the recent amalgamation
of the Playhouse Theatre Company with
Holiday Theatre, which promises to bring
far-reaching results and lasting benefits.
Now Playhouse Mainstage, Playhouse 2,

DAVID GARDNER

E. A. FINNIGAN
and Playhouse Holiday have been brought
under one administration that will co-
ordinate these activities, effect cost sav-
ings, and maximize the quality of our
work.

It gives me great pleasure to welcome,
on behalf of the Board, our new Artistic
Director, Mr. David Gardner, and the
guest directors he has invited to join him
for the coming season. | also extend
greetings to the staff, all our performers,
and especially to you, our audience, the
greatest asset a theatre company can

have. EDWARD A. FINNIGAN
And the Artistic Director

In welcoming you to the Seventh Season
of the Playhouse, and my first, may | do
so with the same warmth and generosity
which the Board of Directors, the staff,
and the many new friends in Vancouver
have afforded my wife and myself. | hope
we at the Playhouse find for you a balance
of entertainment and stimulation that will
reinforce your theatre-going loyalty to
this company, and serve in some way,
to celebrate the fact that we are still
human beings no matter how rapidly we
seem to move into a brave new age of
technocracy. | look upon the theatre as a
service to a community, but more than a
museum; a place of entertainment but
not a brothel, and | want you to know that
| will strive, with your assistance, to
maintain the Playhouse as a theatre which
combines commonsense and flair, tradi-
tion and experiment, in that blend that
has made the theatre always, both the
oldest of the arts, and the newest.

To night’s mainstage production is the
forty-eighth to be presented in this thea-
tre by this company. | hope you enjoy
it, and the rest of our season.

DAVID GARDNER
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“THE ‘ROYALHUNT OF THE SUN’ some cast Profiles . . .

JACK CRELEY (Pizarro)

Canada’s ever-popular and busy actor, Jack Creley, lives in a vine-covered
brick house in downtown Toronto, filled with antique and contemporary furn-
ishings, a colection of Canadian sculpture, paintings and ceramics and a huge
library on film personaities. He gave his first public performance — (Wise
Man in a Christmas Play at school) when he was twelve. Born in Chicago,
educated in California, Mr. Creley moved from New York to Toronto in 1954
because ‘‘that is where the work is.” (To date — 1,000 television and 1,000
radio productions.) He is in such constant demand he doesn’t need an agent!
“Playing Pizarro in ROYAL HUNT is the most exciting thing that's happened
to me in years. | consider ROYAL HUNT one of the three finest plays written
in the past 20 years, (the other two — “Beckett”” and ‘“Man for all Seasons’).”
This is his first performance with The Playhouse Theatre Company. Mr.,
Creley will also direct ‘“Staircase,” the first Playhouse 2 production this season
at the Arts Club October 27th - November 8th.

AUGUST SCHELLENBERG: (Atahuallpa)

Height: 5'8’"; Weight: 150 Ibs.; Eyes: Hazel; Hair: Dark Brown; Profession:
Actor. Awards: Tyrone Guthrie Award — Stratford 1967; |ODE Theatre Award
~— Montreal 1966.

Education: Logger, Boxer, Swimmer, Skier, National Theatre School 1963-66.
Mime — with LeCoq — Stratford 1966.

Experience: Playhouse Theatre — Vancouver — 1967-1968; Neptune Theatre —
Halifax — 1968; Stratford Festival — Stratford — 1967; Crest Theatre Hour
Company — Ontario — 1966-1967. And of course, life itself.

N]arital Status: Married to Joan Karasevich, well-known Canadian actress and
singer.

Languages: French, [talian, Greek, a smattering of Ukrainian, plus dialects.

Last Seen: As the unforgettable Jaimie Paul in ‘““The Ecstasy of Rita Joe"
with The Playhouse Theatre. Committment: Total.

ALAN SCARFE: (Martin Ruiz)

Alan Scarfe, who graduated from the London Academy of Music and Dramatic
Art in 1966 (winning best actor award) has been invoved in theatre for the past
ten years. Now 23 he has appeared in more than 70 professional productions.
*‘|die speculation is my hobby — most particularly in the fields of neurophysi-
ology, psycho-pharmacology, philosophy and psychiatry — for whatever light
they may add to my consciousness.” Mr. Scarfe is in constant search for a
food so delicious ‘‘I'd die from the pleasure of eating it,” but until then he
will settle for a few favourites — fish and chips, cream cheese and peanut
butter. Shakespeare is his favourite playwright and although his favourite
play is Endgame he is also fond of Charley’'s Aunt. A lover of Fellini films
and Malcolm Lowry’s ““Under the Volcano.” He loves physical activily of any
kind, but best perhaps, swimming in clear, cold water. Last seen at The
Playhouse Company as the Magistrate in ‘“The Ecstasy of Rita Joe.”

PETER HAWORTH: (Hernando de Soto)

Born in West Vancouver, Peter Haworth caught
‘‘theatre disease' at 16 and has been chronically
infected ever since. He went to U.B.C. ‘“‘under
the mistaken impression that | would become a
teacher and tor some years | struggled to be a
credit to that noble profession. In 1954 | gave up
the futile attempt and spent a year in London
studying theatre. A year at Stratford followed and
after that | returned to Vancouver where | have
worked as actor and writer ever since. My wife,
actress and singer Betty Phillips, and | live with
two cats and a muititude of books and records
in an eagle’s nest in West Vancouver.” Last seen
with Playhouse 2 in ‘“The Visitor."”

LOGAN HOUSTON: (Fray Vincente de Valverde

Logan Houston was educated at Harrow, Trinity
College Cambridge, and the Royal Academy of
Dramatic Art. Following a year in rep in England
he left for the U.S. and became a disc jocket for
a classical/rock radio station in Denver. After a
tour of the U.S., Mr. Houston came to Vancouver,
auditioned, and was signed for ROYAL HUNT. He
played in New York with the All In Good Time
Company, but “New York is not where it's at.”’
Mr. Houston hopes to stay in Vancouver ‘‘rain or
shine’” where he can sail and ski. Folksinging
which, in his earlier days helped see him through
acting school, is still a favourite pastime.

ROBERT CLOTHIER (Fray Marcos de Nizza)

Robert Clothier, ‘“‘now going bald and happy with
it,”” spent his early years with his parents in and
around B.C.’s bush country mining camps and
later in private prep schools (‘‘good for rugby').
While, “flying a mixture of lethal aircraft’” in the
RCAF, he came to a sudden stop in one in 1944,
After a long convalescence, Mr. Clothier, studied
architecture at U.B.C., moving in 1949 to study
and work in repertory theatre in England and re-
turning to Vancouver in '54 where he has pursued
his career ever since. He and his wife and family
live in North Van where he makes wine, and ale,
tinkers with cars, constructs rooms and furniture.
He loves his family, wood, stone, trees, wind,
water, islands, words. Sculpture is his other
greatest interest.

GLENN MacDONALD: (Young Martin)

Glenn MacDonald, who makes his first appear-
ance with The Playhouse Theatre Company, was
born and raised in Winnipeg and celebrated his
21st birthday during rehearsals of ROYAL HUNT.
He began his career with Rainbow Stage and has
worked on and appeared in several Manitoba
Theatre Centre productions. Since leaving Winni-
peg he has worked with the Bastion Theatre,
Victoria, in Toronto, at the Studio Arena Theatre
in Buffalo, N.Y. and Theatre 21 in Port Carling,
Ontario. Mr. MacDonald is also an experienced
stage manager, set designer, musician and com-
poser.
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‘“THE ‘ROYAL’HUNT

OF THE SUN’

Some notes by Artistic Director, DAVID GARDNER

ABOUT THE AUTHOR

Peter Shaffer was born in 1926, the son
of a London realtor, and came to promi-
nence in 1958 with his first play, “Five
Finger Exercise.” He has been considered
a dramatic technician in the tradition of
Terence Rattigan, and with “The Private
Ear, The Public Eye,” and “Black
Comedy,” this is somewhat borne out. In
addition to being an intermittent music
critic, Shaffer also wrote the film scenario
for “Lord of the Flies.”

As a scholarship student at Cambridge
he read history, and while convalescing
after an illness in 1963, happened upon
Prescott’s “The Conquest of Peru.” Struck
by the dramatic possibilities, he fashioned
his epic drama of confrontation, THE
ROYAL HUNT OF THE SUN. Currently
Mr. Shaffer is at work on a new play for
Britain’s National Theatre, ‘“The Battle of
Shrivings.”

ABOUT THE HISTORICAL BACKGROUND

Pizarro’s conquest of Peru (1529-33) was
the last of an astonishing series of Span-
ish-Portuguese explorations, which began
with Christopher Columbus’ discovery of
America (1492).

The characters and events of ROYAL
HUNT are based on authentic records of
the time, drawn chiefly from an account
written by a member of the expedition,
who is represented in the play by the
dual characters of Martin Ruiz as an older
man and boy. Pizarro, born illegitimate,
was raised as a peasant swineherd. Even
as Marquis and Governor of Peru he re-
mained illiterate, and never learned to
sign his name. It was with Balboa in
Panama that Pizarro first heard of the
mysterious kingdom of the Incas, and
over a period of eight years, he made two
painful and costly expeditions which fail-
ed completely, and a third which finally
brought him into contact with the fringe
of the Inca civilization. In hand to hand
combat with the Indians, he was wounded
seven times. QOur play begins with
Pizarro’s fourth and last expedition, in
which he led 187 men successfully to
Cajamarca in Peru, and on November
16th, 1532, in a single hour, destroyed
the four-centuries old Inca Empire of
twenty-four million people.

Atahuallpa, son of the Sun, and youth-
ful king of the Incas, was also illegitimate
and came to power as Pizzarro did, by

bloody ambush, removing his half-brother
Huascar, the legitimate heir. But if Ata-
huallpa conquered in cruelty, he recon-
ciled his people with kindness. Belief in
the sun was absolute, and the Incas were
the ruling aristocratic dynasty chosen by
the Sun to rule the world. Their society
was worshipful, superstitious, fatalistic —
a passive and well-ordered platonic feu-
dalism. There was no concept of romantic
love, and no individualism or private enter-
prise of any sort. They were a simple
agrarian culture living on the terraces of
the Andes, and often fortified themselves
against the rarified altitudes by maize
wine and herbal drugs. Their Inca rulers
were warriors, and although diabolical in
their treatment of prisoners, they too gravi-
tated towards a stately simplicity, and a
kind of play-acting, or ceremonial be-
haviourism, which became almost a cult
of posture. It is perhaps this aspect of
the Incas that gave Peter Shaffer the clue
to the stylization he has employed in the

play.

ABOUT THE PLAY

On one level, ROYAL HUNT, is an
historical play, a Renaissance play, a
muscular and romantic chronicle of action
and ideas. Using the clash of two cul-
tures as a springboard, Shaffer, under-
lines the parallels as well as the differ-
ences between them and creates a deeper
contemporary confrontation-man in rela-
tion to God, and man in relation to him-
self. Pizarro is is an aging existentialist,
an agnostic trying to regain his faith and
carve out of the little time he has left,
some vestige of immortality. While the
others root for gold and crusade for con-
verts, Pizarro goes ‘God-hunting’ and
finds Atahuallpa. Ironically, the conqueror
himself is conquered, and the two itlegiti-
mates grope toward humanistic feelings
in the midst of anarchy and greed.
Throughout Pizarro rails against ‘be.ong-
ing,” and man’s rationalized devotions to
the institutions of church, state or army,
but in the end comes back to ‘belonging’
in its richest sense. If the doubt of
Thomas must remain with the dying
Pizarro, he has at least laughed and cried
again. To me the play is about the thaw-
ing of two tough, lonely, frozen, human
beings, who recognize in the glow of the
sun their vulnerabilities, and the deep
universal desire to be blessed.
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Brian H. Jackson, one of Canada’s most
distinguished and best known scenic and
costume designers, is already familiar to
Playhouse regulars, having been appoint-
ed Design Director last season. He has
spent the past 14 seasons at the Stratford
Festival, having been invited there by Sir
Tyrone Guthrie at its inception.

Mr. Jackson is one of those rare artists
and craftsmen who give meticulous at-
tention to research, to detail, and to ex-
ecution in their work. This is particularly
evident in his designs for tonight’s pro-

BRIAN H. JACKSON

Choregoraphy

by Norman Vesak

NORMAN VESAK, Resident Chore-
ographer of The Playhouse Theatre Com-
pany, was born in Vancouver and left
British Columbia at 17 to embark on a
career in modern dance. He is a grad-
uvate of Jacob’s Pillow University of the
Dance in Lee, Massachusetits, and a mem-
ber of the Royal Academy of Dance, Lon-
don, England. He conducts his own
school in British Columbia and is founder
and director of the Western Dance Theatre.

ROYAL HUNT presented a great challenge
to me.

The basic approach to many of the
sequences is pure mime, as in the case
of the Spanish ascent of the Andes. In
the Great Massacre, elements of gym-
nastics are added to give the scene its
excitement, and its slowness and control
to imply the enormity of the event.

With the Incas, the dance form was
based on my study of various pre-Colum-
bian sculptures and drawings. Atahuall-
pa’s Dance of the Noble in Act Two is a
primitive hunting dance studied at the
Ballet Folklorico in Mexico. In general,
there is a quality of mystery and gentie-
ness and stylization inherent in the Inca
sequer.ces.

4d4Mm

Sets,
Costumes,
and Properties

duction, on which he has been steadfastly
working since last July.

“ROYAL HUNT” is richly visual — and
it sets, costumes, and properties are inte-
gral to its total concept,” explains Mr.
Jackson. “Because the twenty-four scenes
flow one into the other, it is essential for
the set to be both fluid and viable. We
have chosen a raked rostrum to evoke the
terraced mountains of Peru. Places of
action are suggested by massive and
highly stylized symbols — such as the
Spanish Royal Coat of Arms, and the
golden Sun-Mask of the Incas.

““Because of the single set, the cos-
tumes are more important than usual in
creating atmosphere and an historical
period. For the Spaniards, | have chosen
black and silver predominantly, and |
have dressed the Incas in gold, blood-red
and white.

“The Playhouse Sceneshop and Ward-
robe Department have been called on to
perform miracles . . . 70 individual cos-

tumes, 300 handcrafted ‘‘gold” ornaments,
elaborate religious relics, and even suits
of armour, to name a few.”

NORBERT VESAK

MASSAcRE

N\
%\7{74



Playhouse 2

‘Staircase,” by Charles Dyer, first production for the Playhouse 2 season takes place
in the Arts Club Theatre, 1181 Seymour Street, October 27 to November 8 starring Van-
couver actors Ted Stidder and David Glyn-Jones. Jack Creley, Pizarro in THE ROYAL
HUNT OF THE SUN, is directing ‘Staircase.” He comments on the play . . .

““Staircase is not a play about homosexuality. It’s about loneliness — its effect on us;
the love-hate desperation that prevents us from getting out of our little ditches or even
looking upward to the sky. And so we dream and fantasize and perversely wallow
in our pits. But it is also a very funny play and that makes the magic for me that is
theatre.

It's a marvellously meaty work to see, perform, or direct. I've been lucky to do all
three. There are many unanswered questions. Why the author used his own name for
the lead? It is certainly not autobiographical. Why the only person named in the play
that is NOT an anagram of Charles Dyer, is Ronnie Unsworth? Why the Staircase?

As in a great many of the “new wave” plays the author asks you to decide.

Playhouse Holiday

A very busy 1969/70 season has been scheduled by Director RAY MICHAL.

Touring Programme — Two participation plays for elementary children and ‘“Ride Over
Them With Love,” a new work designed for secondary schools, are now on tour and will
be performed for more than 155,000 young people throughout the province by the end
of the season.

In Vancouver — The repertory of plays for children includes two separate series.
“Chinook’ by Paddy Campbell, a play for children 5 to 7 opens at Oakridge October 18,
and “Don Quixote of La Mancha’ for 8 to 12 year olds opens at Metro, November 1st.

Drama School — Playhouse Holiday Drama School opened this October with classes in
creative drama for children 5 to 12, with an evening class for parents and teachers.
Teenagers aged 13 to 15 take classes in acting, movement and improvisation. Students
aged 15 to 18 years take regular classes in advanced improvisation leading to perfor-
mance and assist in Playhouse Holiday productions for practical experience.

Information brochures on the repertory and drama school will be mailed on request.
Telephone 684-5361.

Our next Mainstage Production

One of Canada’s finest actors, Eric House, will direct “The Show Off’ by George Kelly
which opens November 5th and runs to November 28th. Mr. House began his career at
Hart House Theatre, University of Toronto, while working toward his honours degree in
geography. He has performed in more than 200 stage plays and 75 television productions
and has been making a name for himself directing “Oh What a Lovely War,” ‘“Black
Comedy” and Shaw’s “You Never Can Tell” in Toronto, Boston, and Winnipeg. Mr.
House will also play the leading role in “Colours in the Dark” by James Reaney.

“The Show-Off”’ is not just a comedy revival, but a play that has become, in forty-five
years, an American theatre classic. Superbly structured, it traces the rise of the huckster
in American society, and the first evidence of shifting values in the American lower middle
class. All this it does with humour, poignancy, and remarkable accuracy in its depiction
of the North American personality.

Audrey Piper is the Show-Off and he sets the pace. He is no creature born in the
wings of the theatre. Indeed everyday we sit desk to desk with him in offices, or bump
against him on a bus. As the critic Heywood Broun wrote in 1924, “He is wretched

out of life.”

Robert Casper of Los Angeles makes his first guest appearance with The Playhouse
in the role of Aubrey, and a strong Vancouver cast includes Rae Brown as the mother,
Walter Marsh as the father, Doris Chillcott, Pamela Hawthorn, Eric Schneider, Robert
Clothier, Sam Payne, and Joseph Golland.
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The growth and development of The
Playhouse Theatre Company and its
children’s wing, Playhouse Holiday,
has been made possible only by the
extremely generous response of the
people of metropolitan Vancouver
and, indeed, people from many of the
eighty communities on our touring
schedule. Thousands of people from
all walks of life have made donations
ranging in size from a few dollars to
thousands. In addition, business
firms, charitable foundations and
governments have contributed sub-
stantially to The Playhouse Theatre
Company.

Significant support is received from
The Canada Council, the British
Columbia Cultural Fund, the City of
Vancouver and the Vancouver Foun-
dation. A complete listing of all our
donors will be found on the enclosed
card.

The backbone of our community
theatre is our season ticket holders
and financial supporters. While The
Playhouse receives considerable
funds from various levels of govern-

Financial
Support

ment and through the sales of tickets,
this money only begins to pay ex-
penses. The amount of money gain-
ed from a large body of season ticket
holders and donors gives The Play-
house working capital and a clearer
picture of how the coming season
can develop. If we counted solely
on casual patrons and the cash they
bring into the box office, we would,
indeed, walk a very thin line between
disaster and success. Without sub-
sidy our average ticket price would
be $12.50, and our deficit enormous.

It has been said that theatre should
be supported because it opens doors,
it provides pleasure, it awakens the
mind and senses, it tells us who we
are, it brings the world to us, it in-
forms and it enriches life. The sup-
port of governments, foundations,
corporations and individuals listed on
the enclosed card, in addition to you
as a ticket buyer, helps us to do all
these things — and, incidentally, pay
the bills!

ROBERT ELLISON
Administrative Director
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BOARD OF DIRECTORS

MR. J. G. PRENTICE, Honorary Life President
MRS. W. G. H. ROAF, Honourary Life Member
MR. F. CAMERON WILKINSON,

Honourary Life Member

EXECUTIVE

MR. E. A. FINNIGAN, President

MRS. FRANK M. ROSS, S.M,, C.B.E,, LL.D.,
Vice-President

MRS. ORMONDE HALL, Vice-President

MR. NORMAN ROTHSTEIN, Vice-President

MR. H. A. HOLLINRAKE, Secretary

MR. J. A. HEPBURN, Treasurer

MR. F. CAMERON WILKINSON, Past President

MRS. STUART S. LEFEAUX

MR. ALEXANDER WALTON

MRS. A, GUSTAVSON, Playhouse Club

MEMBERS

Mrs. John Armour

Dr. Phillip Ashmore
Mrs. E. L. Boultbee
Mr. Arthur D. Cameron
Mr. Norman Duce

Mr. A. John Ellis

Mr. Alan H. Emmott
Mr. Donald B. Fields
Mr. David A. Freeman
Mrs. A. S. Gregory

Mr. Poul Hansen

Dr. Reginald Ingram
Mr. Philip Keatley
Mr. Warnett Kennedy
Mrs. W. T. Lane

Mrs. John Leighton
Mr. Gordon K. Lindsay
Mr. J. P. Lucas

Mr. John F. MclLeod
Mr. John P. R. Nicolls
Mrs. H. B. Norris
Mrs. G. F. O’'Connor
Mrs. Michael Pottinger
Mr. Ronald Riley

Mrs. Norman Rothstein
Mr. Gordon B. Shrum
Mr. Lloyd K. Turner
Mr. Richard Underhill
Mr. W. T. Ware

Playhouse Centre of British Columbia

(Operating as The Playhouse Theatre Company)

ADMINISTRATIVE STAFF

David Gardner, Artistic Director
Robert Ellison, Administrative Director
Dorothy Metcalfe, Public Relations and
Publicity Director
Al Wallis, Production Manager
Brian H. Jackson, Design Director
Margaret Ryan, Costume Designer
Douglas Miller, Comptroller
Lloyd Berry, Administrative Assistant
Peter Hay, Dramaturge
Miss Joy Coghill, Artistic Consultant
Norbert Vesak, Resident Choreographer
Ray Michal, Director of Playhouse Holiday
Pamela Hawthorn, Assistant Director,
Playhouse Holiday
Margaret Rushton, Tour Co-ordinator and
Publicity, Playhouse Holiday
Elsie Haskett, Fund Raising and
Season Ticket Secretary
Donna Wong, Secretary to the Artistic Director
Carol Hamovich, Bookkeeper
Jane Manwaring, Secretary to the
Administrative Director
Celia Karston, Receptionist
Brenda Hunt, Ass't to Public Relations Director
Dorothy Goldrick, ‘“‘Party’”’ Girl
Connie Bess, Secretary Playhouse Holiday

PLAYHOUSE 2 PRODUCTION STAFF

Jon Bankson, Stage Manager (Playhouse 2)
Robert Baker, Assistant Stage Manager
Eric Batut, Carpenter

PLAYHOUSE HOLIDAY
PRODUCTION STAFF

Lynne Hyde, Costume and Scenic Design
Technical Director Playhouse

Zdislaw Bajon, Technical Director

Janet Bickford, Costume Mistress

Randy Rauch, Technical Apprentice

Norma Hiebert, Costume Apprentice

Anna May McKeller, Production Assistant

Douglas E. Embree, Stage Manager (Tour No. 1)

The Playhouse Theatre Company is pleas-
ed to introduce Eden Shand, House Man-
ager, Mainstage Productions, and Bob
Allen, House Manager, Playhouse 2 Pro-
ductions.

Mr. Shand will assume his duties after
concluding his performance in ROYAL
HUNT. Lloyd Berry assistant to the Ad-
ministrative Director will substitute for
him during this production.

The House Manager is present in the
lobby during all performances to help you
with seating arrangements, group ticket
sales — in fact any matter which requires
special assistance. They will be happy
to answer your questions about the Play-
house Theatre Company and to hear your
personal comments on our plays. Mr.

48

BOB ALLEN

EDEN SHAND

Shand and Mr. Allen are our liaison with
you, the audience. Do introduce your-
selves.



