
From The Times of London: 

Miss Maud Allan has severely sprained her ankle and 
has been ordered immediate and complete rest. 

(Oct. 2J, 1908 -12c) 

Miss Maud Aklan, who has now recovered from her 
sprained ank;e,will reappear at the Palace Theatre on Monday 
February 8, for short engagement " of four weeks. Mi~. 
Arthur Butt has also arranged to present Miss Allan on 
Friday next, at a special matinee, in some new dances. 
On this occasion/the whole of the stalls will be by 
invitation onlyp but the unreserved portion of the House, 
including the Royal Circle will be offered to the public. 

Feb,1 1909 (10e) 

Theatrical arrangements. Owing to unforseen circumstances, 
it has been found necessary to postpone the reappearance of 
Miss Maud Allan at the Place Theatre until Monday, 
February 15. The special private performance announced 
for Friday next will now take place on Friday Febraary 12, 
when Miss allan will be seen in the Peer Gynt Suit , 
Sarabonde de Gavotte of Bach and other new items, 

Feb J, , 19 09 ( 1 Of) 

Miss Maud Allan, who makes her reappearance at the 
Palace Theatre next Monday [Feb, 15] will deliver a lecture 
on "Classical Da'(\cing" to the members of the OP Club at 
the Criterion Theatre ~ n February 21 at 8 p,m, Mr, T. 
McDonald Pendle will ~e in the chair. 

Feb. 1J 1909 (10f) 

At the Palace Theatre: Miss Maud Allan, accompagnied 
by the London Symphony Orchestra, conductor, Alfred 
Butt O .,_ 

At the Tivoli Theatre during thus period: Marie 
Lloyd, Little Tich, Alfred Lesterp George Fopnby, 



•1\\ .. \:' ) 

6ne can at least be sure of the appeal this art makes to present-day 

people; from the eminent philosopher in the stalls to the coster in 
the gallery the house is held by one intensity of feeling, whether 
it be the spirit of comedy or tragedy, of pensive grace or of sheer 
e.xu·.:,erant happiness that Miss Allan evokes - p~rtrays, rather, so 
entire{y does her ~ole personality become merged, transparent to th 
light of her inspiration. r.rhere are exceptions ofcourse, like the pool 
blind m~n of ri.anchester who came, destitute of the faith by which theiJ 
sight might ha~e bejn regained, and passed their judegernent with 
the fil()\over their yes. But more eloquent is the attitude of the 
prodigal who goes seeking the husks that the music hall performances 

~-ant to provide, and saays hushed and almost reverent before the gleam 
that is given him of the living puri~y of nature, reflected in the 

clear mirror of a true and wonderful art. Beyond doubt, this modern 
world of ours has ~reat need that the truth and the joy and the 
wonder of this art should make its abode among us. 

The Free Lance May 20 1908; 
One of the most remarakable points in regard to Miss 

Allan's presentation of dancing is a peculiar coinciding in it with 
the spirit and feeling of classical Greece. The modern and Teutonic 
mode of dancing elects for its theme almost exclusively the gaiety and 
pleasurableness of Lite. 

The Greek form, however, aspired to embrace a more extended 
gamut of emotions. It followed indeed mnto the darkest recesses of 
Greek tragedy, and traced even those dark imaginings in which the 
Greek fancied some altogether untoward elements always present in 

life, even in the fairest imaginings [Sense?] 
And there is a close parallel to thif, very apparent in 

Mi~s Allan's rendering of _§gJaroe. Nothing could be more indicative 
of the sense of the underlying horror of things, nothing could be 

more expressive of the macabre, the gruesome, than the 'WOnderf'ul 
moments~ when Salome stopps low, vibrant with the ecstasy of 
fascination, over the repellent lifeless head of the prohpret. 

It is therefore in no way extravagant to claim that Miss 
Allan has given us something that is expressive of ti1~ spirit of 
the puresst ideals of Art. 



l \/ -
J.E.Crawford Flitch, Modern Dancers and Dancing; 

Apart from her instinct for music, she has profited by a musical 
tramning such as no other dancer has been equipped with. Her steps 
ate to the eye the exact equivalent of the notes which reach the 
ear. One of the most felicitmus of her accomplishments is her 
ability to pass with the music from the major ro the minot key, 
or vice versa. When a phrase occurs first inone key and then in 
another, it is repeated in her daacing with just that modification 
of aspect and accent which expressesika the change of mood. Some 

t1 
) 

of the movements in Greig's first Peer Gynt Suite gove her admirable 
scope for this beautiful art of transposition. The faith wut which 
her movements follow the moods of composers is probably only fully 
realised by those who are mum«nm~ musicians as well as connoisseurs 
of the dance. Her translation of music as ot seldom that rare 
quality of translations, of being finer than the originals~ 

The Commonwealth muly 1 1908 
We have a new debt of gratitude to pay; a new experience, a 

new delight.a new inspiration has been brought to us, for which we 

must render thanks. And it is to a dancer we owe them. The fact 
seems to us, but freshly awakened from a deep igni):lrance, a strange' 

one. If one had said that to a new !)Det, or a new musician, 
great and special thanks were due, the worla 'NOuld immsdia"te-ly== 

the words would carry an immediate appeal; but to a dancer, son,cbff:i 

ned. thing must have happened. 
And indeed something has happened. Suddenly, amid the deadness 

of the= prescribed, ~n~enilronal system of movement that have been 
all we have had, hitherto, to call dances, thev.:.. h.....as arisen all the 
glory ans an dignity of a great art. It is an art that comes to 

us fresh and wonderful, yet hardly familiar, rather in virtue of the 
dim sense we have had~-:J.ls•a:1!::i1aa.of its presence in the past ages 

of human life; coming wihh a sense of renevaa.l, of something that we 

have far too long gone without. We can hardly doubt as we see Miss 

Allan dance, that we are looking upon something at least allied to 

the old and, one had thought, lost and forgotten choric art. And 
Miss Allan brings that art back to us through another, an art which 

we possess in a perfected form such as the people of old time never 

knew; there is a fitness in the ~act that the re=evolution of 
perhaps tee oldest form of artistic expression comes through music, 

so especially the art of our own era, which raises thoughts of a 
passibility that the artost we welosme with such gratitude today mai 
be more than a splendid isolated phenomenon; a pioneer, one almost 
dares hope, of a revival, bringing promise of an ultimate recovery 
of ~hat the dance meant to such people as the Greeks- a great and 

unique power of expression by means of idealised motion. 



The Sketch Marchl8th 1908 

If Maud Allan - who last week stepped off a Greek 
vase sjraight into the hearts of a fastidious audience at the Palace 
Theatre- intends to perform in private houses and at the banquets 
of the great - as a Hellenic girl should - we shall have a new kind 
of entertainment for the London season. 
It is if a new kind which will not only epater le bourgeois but 
afford Mr. and Mrs. Grundy with a curiously novel sensation. 
There are many great mansions in London that wc~ld make great 
background for this artmste [talen~ed] while a curtain is all that 
is needed in the way of a mise en scene for her most characteristic 
dances. A clever hostess will arrange her drawing room so that Miss 
Allan's slender swaying arms and curiously expressive hands are seen 
against a drapery of Wedgewood blue or pale Celadon green. Then 
the illusion will be complete, and a Flax an figure will certainly 
c me to lign.life. 

Vanity Fair April 1 1908 
The special matinee of Miss Maud Allan at the Palace might, 

as someone quaintly remarked, have been a charity performance, so 
packed was the house, so representative was the audienve. Not only 
every box and stall was full but five minutes aftervt the opening 
f the doors there was no sta ding room. Whether Miss Allan has to 
thank the Archdeacon of London for his splendmdly controversial 
advertisement [ :-,ef & identify] or whether the fact that the King 
was greatly interested in the Salome dance when he saw it in Mariembad 
made people anxxious to see it, it is difficult to say, but there is 
no doubt that Miss Allan has scpred one of those huge successes 
wh~ch do not EBgiff appear to have any special reason except that 
nything in the shape of a novelty is a blessing. 
The Academy '' All we like sheep" -- -- - see xerox. 



The Music Hall March 13 1908 
A Dancer of rare charm has arrived at the Palace, Miss Maud Allan 

She has been described as an American, but she was actually born in 
Toronto. The statement that Miss Allab has had no training in the 
art of the dance is incredible. Miss Allan give a strikingly dramatuc 
illustration of the story er Salome dancing for the head of the Baptis· 
and then recoiling before ~he horror of her work. None but the vul ar 
could see vulgarity in this uniq11e, impressive performance. 

The Jewish World March 2~ 1908 

Miss Maud Allan has created a great sensation at the 
Palace Theatre with her series of classical dances. In Salome especiall; 
she realises by a series of sinuous movements almowst weird in th ir 
effect, the passionate character of the subject. Miss Allanas dances are 
in fact plays without words, and their effect is wonderful:: 

The Tatler March 25 1908 

What's in a Name? 
As was natural, Miss Maud Allan and her celeb:tated Salome 

dance have caused a tremendous sensation. Many persons are shocked that 
a biblical story ( and such a nice story, too) should be allowed on the 
English stage. There is a great deal of talk about the 'thin edge of 
the wedge' and all that kind of thing. Could it be renamed Mary's Minue 
or Le Danse de l'abbatoir' it would make all the f difference in the 
world Then ~hey might go and see it for themselves Mnd even tell~their 
next door neighbour to go see it. 

The Daily Mail March 14 1908 
It has become a fashionable craze ~o see the dance of 

Miss Maud Allan in The Vision of Salome at the Palace 'rheatre. Some of 
the well known people who have seen Miss Arlan during the past few dayst 
the Duke of Westminister, Earl Carrington, Lord and Lady Essex, 
lord Mount Edgecome, Lord Michelham, Si Squire Bancroft, the hon. 
Sidney Greville and Mr. Alfred ~othschild. 
There were no fewer than a score ~f MP's in the theatre on Thursday. 
Last noght a wedding party, including six bridesmaindsa and the best man 
went to the Palace Thesre. Lady------ requests the pleasure 
of --------company to dinner at the Saboy Hotrl, afterwards Palace 
(Salome Dance)' was the wording on an invotation recently sent out. 

Liverpool Daily Post "From a London Window". 
It is pre eminently my mission in this column to re-echo the social 

topic of the day. Thereafter, apart from political circles, it is no 
exaggeration to say that nothing is talked about Miss Maud Allan. 
She is the Canadian posture dancer at the Palace and all London is going 
to see her. The opera on a Melba night is not smarter than the stalls at 
the Music Hall. Why? Because here is one of the most wonderful things 
of our time. 



lflhe Free Lance May 13 1908 

Whatever one may think persn ally of Lord Alfred Douglas 
who is now, so please you, editing the "Academy", one knows him by 
repute to be a remarkably cle er mx young m person, so that one wonders 

,:, 

with great wonder how clever must have beent the eetter Mr. Alfred Butt. 
of the Palace Theatre, can have written in answer to an attack by a 

Christopher St. John on Miss Maud Allan. 
It was apparently so clever that having sat over it for hours 

ZLord Alfred Douglas and his staff came to the conclusion that they had 
bitten off a bit more than they could chew, and that accordingly they had 
better take their licking lying down. filhis is not purely conjecture 

The facts are these. First there came an article extolling Miss 
Allan as a great artist; then came, so it is supposed, an application for 
seats, which apparently were n t sent, and then the artic;e attacking 
Miss Allan hip and thigh as a person of no originality, without art and 
a mere amateur, whom the Palace had foisted on the Press and public, and 
sneered at her own little article in the Daily Mail (REF F/N) 
and inviting a controversy. 
The sequel I have anticipated, and the climb down is about the lamest 
piece of bluff. 

The Labour Leader June 26 1908 see Xerox 

The New~Age. June 27 1908 See Xerox and examine for omissions in text. 

The Weekly Sun July 12 1908 
'I'he Editor of the "New Age' is in trouble m±.k about t e 

article of Mr. Titterton entitled'The Maud Allan Myth'. Miss Allan obj cts 
to various passages in Mr Tittertond artivle, imilar article app , eared 
in last week's Saturday Review by Max Beerbohm who 9 somewhat late in 
the dayOhas recently been to see Miss Allan. In his concluding remarks 
Mr/ Beerbohiji has some pingent things to say about Mr. Charles Froman and 
his engagement of Miss i>uncai;i and it piques my cur~osity to know what may 
be the out some of this exexpected and astounding assault. What will 
Mr/ Frohman do /if anything? 

Chapter II XEXOX 

Chapter 3 



Truth March 18 1908 
Much as I admire her performance, I feel that I can hardly 

hope to rival in print the ecstasy of the little booklet in which her ga 
charms are advertised How is this for her eyes? 

"The velvety pupils are set etc etc ••. 
Personally I think this illustrated booklet rather takes the wind out 
of a poor critic's sails. What more is there to be said? I saw Miss 
Allan in a Greek dance, in which she looks like the living embodiment 
of a figure from Alma 'l'adema picture, and also in the 
Vision of Salome. In the latter she merely wears merely a gauze skirt 
and some beads, and the effect is rather startling. The d~nce itself is 
less barbaric than wonderfully studied, but the weird Egytpian setting 
and the extraordinary way in which the dancer can express emotion eith 
every movement make the performance a thing not to miss. To quote agair 

"Her naked feet, slender and arched ...... . 
Abolish the Censor indeed::: 1;Jhy not have a Censor lffor 

dancing? Miss Allan's arms are really her strong point and she makes 
wonderful use of them, they wave and undulate in a fashion most fascin­
atorg towatch, and even if the dancer does not quite realise the poster­
I mean the booklet - she is a born artist from the tips of her fingers 
to the points of those pretty toes which are the embodiment of feified 
thought [to quote the booklet] . 

The Star March 14 1908 
Miss Allan has been acclaimed with a chorus of praise, ungrudg• 

ingly given, for her dainty and most artistic rendering of a most diff­
icul, 'turn'. In other hands the display might easily ha~e been 
repussive; but Miss Allan is an artist first and a performer second. 
Her delicate movements are all the more remarkable when it is under­
stood that she has never received any dancing lessons. 

The Sunday Chronicle 

Miss Marie Dressler's engagement at the Palace having come 
~ an end she is off to monte Carlo for a rest: she declares that she wil: 
no more appear in what she calls vaudeville/. She will however reappear 
in London Jim due course. Meanwhile Mr. Butt has another sensation for 
us at the Palace Theatre. Here on Monday Miss Maud A;lan will be added 
to the program, with a wonderful series of dances. On the Con~inent she 
made the flesh creep with a weird representation of Salome. It may be 
that the grim harrow of the head may be removed f om the London version., 

Of Salome w read thata 'with her hot mouth ••• to a Mask of Mise 
And yet we are to assume that this horrible orgy will be allowed 

to pass without interdict!! 



The Clarion March lJ 1908 
Miss Allan dances to- or rather she she expresses through her 

body's medium, the motion of music. Who does not feel when listening 

to the works of any great composer, the sense of wavingv, moving 

rhthym in tse Music ••.•.......... 
So insistent and real is this sensation at times, that one's hands 
and arms - nay, one 0 s whole body involuntaily moves in sympathy. 

Thus it is with Miss Allan, she is the living, breathing, 
seeabse representative of that quality which all true Music possesses. 
And as this musical quality is exquisitively graceful and ure, so 
too are Miss Allan's movements. I am more than sorry ·that her 
performance should be given in, of all places, a London Music Hall, 
of all places. It is the most unsuitable frame that cou d have bee 
hosen to encircle her dainty person. And as I looked around, too, 
upon these many faces, I could not repress a shudder of shame and 
disgust, which feeling has since been justified by at least one 
newspaper criticism. For the human face is but a mirror of the soul 

reflecting openlt, the inward thoughts we express not in words. 



The Daily News and/or Daily Chronicle, March 7 1908 
I is difficult to describe Miss Allan's style of dancing, for in 

the ordinary sense it is not dancing at all as the art is u derstood 
in the Variety Theatres. She uses none of the conventional steps or 
pose, and her aim is not so much to charm the eyes and suggest 
the poetry of motion. 
~mx To illustrat:e dancing by music is not exactly new. even in 
tae manner which Miss Allan adopts •••.. FILL.I~ .... 
if you can imaginr a Pachman with his instictive feeling for the musical 
phrase and for the mesani g of a musical sentence transformed and 
glorified into a graceful young woman with an expressive face and 
limbs that have voices, you may form a faint idea of Miss Allan's 
eonderful power of expressing the mood of music 

~The Morning Pos t March 7 1908 

She has never been taught dancing. She has, however, 
studied very closly the poses depicted on anciunt Gr ek and other 
vases and the like, and these she has taken as the basis of herart. 
By dint of incessant pract ce she has acquited, so to speak, the 
Greek habit of body and can pass from one pose to another without a 
any loss of charm. With ordinary English acttesses the transition 
is a stumbling block; with Miss Allan the spell is unbroken.!~~~-~~ 
Her art is undeniable. Of its value as interpretation there may 
perhaps be two oponions, for the maids of ancient Greece would 
not have made much of the music of Chopin, Mendelssohn and Rubinstein. 
But as to the beauty of Miss Allan's dancing and the abmding grace 
of it there can be but one ••.......... 
The best praise of the earlier entertainmeny is the fact that it 
constantly reminded us of Keats' Ode toa Grecian Ode, and di not 
suffer for doing so. 



~aily Chronicle March 7 1908 

Truth to tell, the most charming thing about Miss Allan's dancing is 
its natural girlishness, its utter absence of any sensual appeal. One 
sees the curtain pulled aside by delicate rose-tipped fingers. Ther 
emerges a slender little figure in light Grecian robes, gathered up 

at the waist, her arms and beautifully shaped feet bare, her f atures 
something like Miss Dorothy Bairds [FN?] The music begins- she stands 
for a moment, and then makes her wag: outstretched arms ripple with 
a wonderful movement that seems to come from her finger tips and inspire 
her whole body with music. 

For the rest of the time it would be false to say she dances 

to music. She actually dances music. She is nearer Chopi 's meaning 
than ikN~iN the orchestra itself. Her motions are not definitely 
emblematic - that would cease to be music - but they are exquisitely 
suggestive, exquisitively evasive, exquisitively graceful. 

The whole thing is done so lightly that not a sound is 
aard but the music, so joyously as to make one forggt one is in a 

gilt and plush Music Hall, and to make one really feel there is none 
other than Ariel tripping it on the sands' and yet no feooting seen'. 

The Daily Telegraph March 7 1908 
FILL.IM .•• More expressive than anything, however, is the movement of arms 
and hands; one can almost see the thrills •..•........ FILL IN run from 
shoulder to skllfll(XBaxxx finger tips. It is here indeed that Miss Allan 
shows a truly original power. Never it may be safely asserted has artist 
used hands and wrists in so marvellous and eloquent a fashion. 
seem to flutter through the air with he eloquence of a butterfly 
their pliability is perfect;y astounding ••............... ?????? 

The Standard March 7 1908 [?] 

They 
in fligh==t/ 

......... Miss Allan moves asthough blown by the 
wind, so entirely absent is all traces of effort. 
MR. W.B. Walkley - Essay - see xerox ms. 



c k~riil 
I. 

COMMENTS ON THE PAMPHLET PRECEDING MAUD"S DEBUT IN LONOON, 

The Pelican: ••.. It is a fact that Miss Allan is pretty and has a nice 
figure, whixh she doesn't take any special pains to conceal, and ofcourse 
she £§:!l dance in her own remarkable fashion. 

The Gaascow Hetald March 7 1908 

There is no kind of indecency in her appearance, but unfortunately 
her press agaent has distributed a luridly written pamphlet which may • • 
create a succes de scandale. Miss Allan falls into beautiful posesl"' • 
anyone of which would make the name of a painter or sculptor. Indeed 
0 could not help thinking that with such a gifted pantomimist (for Miss 
Allan acts as well as dances) a modern composer might hit off a new for 
of art work. The Vision of Salome itself was much marred by the use 
of a property head of John the Baptist. It was not even shocking but 
simply ludicrous. The imaginative nature/quality of Miss Allan's work 
made the crude realism an artistic error. The town will talk of her dancing 
and perhaps misrepresent its aim. 

Paal Mall Gazette March 7 1908 See xerox 

Daily Telegraph March 7 1908 

[of the publicity sheet "she has attracted poets, musicians and.J. 
This is pretty tall talk as our American cousmns woul say, and 

we confess to a certainr Amount of difficultyt in underttabding how 
Miss Allan hascx contrived to ectucate her 'shapely feet' to the ardous 
~ask of breathing. Some little measure of hyperbole is, however, permiss­
ible in the case of so accom~lishedx a dancer, for accomplished Miss 
Allan most certainly is. The word on reflection is perhaps too cold and 
formal to apple to a performer whosew work is essentially of a 
supple and voluptuous character. 

Daily News March 7 1908 

It is a pity that a dancer who does such beautiful w work should be 
herladed by an absurd pamph;et which claims ridiculous things for her in 
the language of American picturesque reporting. To read those lurid 
sentences one would imagine that Miss Allan's dar:~mg is intended to 
appea; to a low sensuousness, and to draw a public by sheee audacity. The 
dancing itself a poem, and none but the most prurient could see the slighte 
appeal to any sense but that of beauty of motion and pose. 
Miss Allan should discard that lurid pamphlet, just as she should discard 
the foolish property head of St. John the Baptist in th 
Vision of Salome. 


