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THE PALL MALL l\lAGAZINE. 

only a question of i1111113.turity. The whole 
world was still too young to pru<luce such 
music as we hear an<l k11ow. Our per­
version of the true signific:rnce of <lancing 
has had less excuse. It has been a lost 
art with us, not an undiscovered one. 
And this me:ins that gradually, through 
the centuries, we have allowed an 
exquisite 
percept i or. 
to become 
atrophied, 
and a nobly 
flexible 
medium of 
expression 
to Le de­
b:J.sed. 

The Greek 
Love of the 
Dance. 

But to the 
Greeks, 
dancing was 
a language 
as richly 
varied as 
complete. 
The earliest 
example of 
Greek writ­
ing that we 
lnYe found 
:1ppears on 
:rn Attic j:1r 
0 f t h e 
seventh 
century .13.c. 
-an 1 n -
script ion 
saying that 

ments of the finest period of Greek art 
we may see 1cproduccd or rather strikingly 
p:ir;1phra,ed i11 :\laud All:111"s dancing of 
the ;\larche Funel11e of Clwpi11 - ge~tun:s 
of the endyin:1la and the epililt:111:1ta-the 
clinging chitun and enfolding Ycil. 1\nd 
we understand how the raisin~ of the arm 
to cover the head lost some,;·here among 

the early 
centuries its 
archaic 
significance 
as an action 
of wariike 
defence, to 
become the 
expression 
of the inertia 
of utter ex­
haustion, or 
an in,·olun­
tary attempt 
at defence 
against an 
agony of de­
spair. 

• the jar shall 
be gi\·en as 
a prize to 
that dancer 
who ex­
presses joy­
ousness 
more vividly 

Mis• A /Ian in her "Spring Song, by Mendelssohn." 

And in 
sheer lyric 
joyousness 
of motion, 
this young 
girl of our 
modern day, 
born in 
Toronto, 
growing up 
in the won­
drous un­
H e 11 en i c 
atmosphere 
of San Fran­
cisco, has 
infused 
through the 
Greek tradi­
tion a very 
rare and dis­
t j 11 CI i Ve 

quality of 
beauty. 
For it is al-

•• After seeing- her, we know, as we nexer knew before, bow the slender white­
limbed girl~ of Laceda:-monia drifted, light as thistledown, through the 
measures of thi:: Cary ates .•. in honour of Diana." 

than all the rest. On the archaic vases of 
Dipyl<ln and Corinth we find crude and 
violent gestures of grief th:it are gradually 
modifie<l century by century, losing their 
frenzied spontaneity, an<l gaining in 
symbolic dignity, unto which is added 
at lerigth a studied decurative value. 
And some of these poses and move-

ways her own creati\·e inspiration that she 
is expressing in the exquisite language 
of the \·irgin:il <hnces of Cn:ece. She 
has studied, but never copied thl'se. It 
is their spirit that she inlt'rprets for us, 
because their spirit is within her own. 

After seeing her, \Ye know as we ne\'er 
knew Lefore how the slender white-

... -------------------..--·-·- -~--~--
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li111bcd :~i ris 
of L:u ·~d;1:­
lll O 11 I :\ 

d r i ft c d, 
Ii~ h t :1 s 
thi , 1l cd,11rn, 
th roug h th e 
lll C~~ urcs of 
the Cary• 
.1t es, c;o 111-
p o scd iJ y 
Castor :111<.l 
l'ollux 1 n 
honour oi 
Uian:i, and 
h o w the 
S p :1 rt :l 11 

youths :111<1 
m :1 id ens 
d:111ccd the 
Ilormo s , 
also 1 n 
honour of 
lli :1 n:1,_glim ­
m e r Ing 
tlirou~h the 
stre(·t~ ufthe 
c ity, lumin­
ously cli:1ste 
as moon­
lie:ims on 
th,~ ripples 
of the sea. 
And we he :1 r 
the flute 
nott:s clear 
as :i. fore,t 
thru s h, 
sh:1 ping to 
their rhyth­
mic ch:1r1n 
the d:1nc(;s 
called the 
Hygr:i, Kal­
Ialiis an J 
Oklasma . 
!\lost of us 
read of the~e 
as mere his­
toric:d d.1ta 
\\·hen we 
diligently 
study the 
"111:i11ncr s 
and n1 ,to!11s 
nf th e 
C r <'. •~ k s." 
But she h:is 
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'' The Vision of Snlomc." 

" It tnnk me r:1tl 11.: r :l J,,:i:::: titnc {I.) li11d jn-.t 1' 11: ., ,,,nc.; I \\ ,'\11!1:d fo r the S:tlomc, 
:,nd 1 m~tdc ;t c,, l, ) 11r~d dc,i~1 1 ~li ,)win.:..: j11,t \\ h< re c-:1ch 011c w :1!-. to gv.'' 

restored th <:11 1 to li1·ini lo1·eliness. Th ere thin ::; 1nore dh<:real still. 

7 0 1 

IS :il l tlH' 
di ff<: r <: 11 c e 
1h :1t L·:,,.i,ts 
lJc tw <:<: n the 
trc,1 t111 l'11l of 
t h e S :1 Ill (; 

th <: 111 e br a 
philologist 
:111d :i pod. 

In 111 :111y 
o f h <: r 
d:111 ccs , he 
wc:ir s the 
,horl chitun 
used ofte n 
1, y t h c 
yo1111g Cre­
c i:111 gi1 Is for 
d:111 ci11g_:mJ 
r ll 11 11 111 g 
ra ces , of 
s uc h deli­
cite tr:111sl u­
cent texture 
as th e y 
chose for 
th e dance 
comp o,e d 
by n ed:ilus 
for Ariadne. 
For the 
Chopin 
Vabe i11 A 
mino r, and 
for .\l c n­
d<'lssohn's 
Spring 
Son g, the 
li ttle chit on 
is of sn1 okc­
c o lour c J 
chiffon, the 
full puff of 
th e kolpos 
li ght as a 
fl o ating 
cloud. And 
1d1ile ~he: is 
dan c ing, 
one forgets 
the Grecian 
111:1 id e ns­
:111 d e 1·e 11 
thc dryads, 
f o r s h e 
S~ClllS an 
e~press1011 
of so m c ­
Shc is th e 
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702 THE PALL MALL l\IAGAZINE. 

A characteristic pose. 

l\liss .1\llan's father ;111,l 
mother ::ne l,oth eye spccial­
i~ts, her brother is a doctor, 
:ind an uncle of hers was 
a surgeon of clisting11isla:<l 
ability. None the k-ss, the 
family calling m::iy ha\·e 
helµccl to fit her for her 
wholly unexpected voca-
tion all unconsciously, 
through the cardully 

"To the Creeks. d:rnc_i11g: w:ts a lang:u:igc as ridily ,·.ui~d as complete." 

hygie nic ruling of her daily 
life. The re, in the mid,t 
of the insi stent bustle and 
sophistication of San Fran­
cisco, her bringing up \ras 
like that of a young (;reek 
girl of cbssic days, in its 
out-of-door freedom and 
healthful simplicity. I I er 
n::itural litheness has ne\·t:r 
been checked or hampered 
liy the wearing of ::i corset; 
so when she l>eg::in to 
dance she h:1d no crampC'd 
motions of body or limus 
to un]e;irn ; and her sk11dcr 
white feet had nerer been 
t:1ught to gnll\' ugly and 
immobile in tight shoe, 
with high heels. J t 1s 
s;iid that the h:1nd of a 
Greek cbncer was 11ere1 
for a moment inexpres,i\·( 
-tint e\·en the finger~ 
were unceasingly eloquent 
interpre ters of the com­
plex orcl1estric langu:ige. 
With J\[aud Allan, hancli 

visible swift glad11ess of a clear spring 
wind. 

The Evolution of an Art. 
Yet people are continually asking, 

" \\'ho taught her these steps?" It does 
not occur to them t h::it they might as ,rell 
h::ive asked Chopin, :ifter he h;id played 
one of his b;ilbcles, "\\"ho t;iught you 
those phrases?" 

For this young artist h:is ne,-er "t::iken 
a lesson•· i11 st:1ge dancing or any sort of 
clra111:1tic expression in her life. She h:is 
studied ll'ith one te:ichcr only, :rnd th:1t 
one, Genius . .'\ncl ;is to the other question 
pccple ask, "From II horn does ~he 
inherit this gift?" the ans11·cr is ag:iin 
"Genius." None of her ancestors h:1,·e 
been upon the stage. The: family talent 
has clt:Yclopcd along quite different lines. 

'"'I 

and feet :ire alike inspired. 
The only disciplined training he1 

fingers h:1re recei\·ed w;is in ;inother art 
She had intended to he a concert pi:rnist 
had played in public at S:rn Fmnci,co a! 
::i n ·ry young girl, ;incl :1fterw:irds studiec 
f:\e years at the Roy:il High School o 
i\fusic: at Berlin. And long hl'forc sltt 
dreamed of dancing, her talent for musi< 
h:1cl ;iw;ikened the interest of such ::irtist: 
as Busoni-ll'hose pupil she w:is for : 
yc:1r, Ces;ir Thomson, Jo:ichim, Ysaye 
and i\l:Jrcc l Remy, who wrote for her th, 
music of "S;do111e." 

Music and Joachim, 
N eH·rthelcss, she had not yt:t foun, 

her mllier. l'layi11g w;1s ::i delight, hut i 
was not li e r mo .-; t complete exprl'ss ion t 



MAUD ALLAN AND HER DANCES. 

music as she interpreted it. To sit st.ill 
at the piano 1n:ule her feel prisoned :it 
times. An<l wh..:n any one else playeJ, to 
listen p:1ssin~ly w:1s not enough. l lcr 
instinct 1Y:1s to n:Occt the music in motion. 
One <lay she followed the impulse as 
a friend of hers was playing; ;111d as 
sometimes one hears a familiar melody 
and begins to hum it half unconsciously, 
so she began to <la.nee. It was impossible 
that a. musician should sec such da.nc:n,; 
and not recognise pure creative inspiration. 
And so it all began. 

And now there was the treasure-house 
of music that she had known and loved 
for years, ready for her to enter by this 
just-discO\·ered door. That is how her 
repertoire is so varied and ner-changing, 
-there is always some unfinished 
<lance gradually shaping itself into 
complete beauty in her mind. 
Partly through the friendships she 
had a.lready made with people of 
true artistic discrimination, partly 
because her ex11uisite art would han: 
compelled the recognition of such 
people in any case, appreciation of 
a rare quality was immediately forth­
coming. So that her public appear­
ances ha,·e been for the most part 
"under distinguished patronage" in 
a refreshingly genuine sense of the 
phrase, and in theatres where only 
plays or recit:1ls of especial distinc­
tion arc a.llowcd to be gi,·en . 

.'\.mong these ,ras her own Royal 
High School of l\Iusic at Berlin. 
"It was so strange and exciting," 
she has told me, · "to go back to 
Berlin the second time on purpose 
to dance :it my ol<l school. Pro­
fessor Joachim seemed so glad to 
see me, and so interested to hear 
about my <lancing; but he said, 
"·ith the quaintest whimsical earnest­
ness, patting me on the head as if 
I were ·a small child, 'Yes, my 
little girl, you may d:ince anything 
that collies into your little head-­
only please don't dance my° Beet­
hO\·en ! ' So th:it day I crossed the 
l\Ioonlight Son::ita from my pro­
gramme." 

•• The Vision of Salome." 

ht:r. To this Belgian composer :111d 
s,1v1111t ,-,he owes lllOre in the 1ray of 
helpful research and suggestion than to 
any other 1,crson, and I h:11·e nc,·er 
hear<l her speak of him 11·ithoul the 
most gr:1teful recognition of his nc,-cr­
failing syn1pathy. ·1 he la~t years of his 
life he ,,·ithdrew himself more and more 
from his friend~, for his increasing deaf­
ness made him sensiti,·e and gloomy. 
But he always had interest and lo spare 
in the career of this young artist friend 
of his, whose possibilities he recognised 
with such fine appreciation. 

As to the Salome itself few people who 
have ever heard that curious haunting 
music will e,·er forget it wholly-and 
certainly not the vision of the da.nce 

A,i appeal. 

It was in \·icnna that she planned 
and complcte<l " The Vi~ion of 
Salome," two years after :\farcel 
Remy had written the mu~ic for 

"Some of the posc<t and movements of the best period of Greek 
art we may sec rcpro<luce<l in )laud Allan·s <lancing." 

.., 
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itself. lt is the <laughter of kings that 
we scl', superlily, fiercely, dazzlingly 
proud- this Salome, gran<ldaughter uf 
Herod the Great and lineal descendant 
of tht: Jllaccaliees. \\'atching her, we 
fed that Hebrew :u1ccstors of hers 
h::ise taken part in the sacred d,111ces 
borrowt:d and adapted from the priestly 
ceremonit:s of Egypt. An<l wr: ~i:e how 
the Creek flower-d:mces hitve changi:d 
in character since being brought to Rome, 
growing more decorative, more sensuous, 
and far less clear in spirit. The criticisms 
one has heard :ire j11st as valid, and no 
more, as the objections expressed by a 
very querulous princess in one city where 
it was proposed that i\l iss• Allan should 
appear publicly at the Opera, where she 
had already given a private pe rform:rnce. 
The pri::cc:ss was a very important patron 
of the Opera H ou, e, and announced 
with stern finality that ~he should ne,·er 
enter their doors again if "a young 
person with naked feet" was permitted 
to dance there. J\fany times since then 
ha,·e urgent 111ess:1ges been sent to i\1 iss 
Allan to appear in this very House, bnt 
the management 11:1.ve been given to 
understand that their choice of the princess 
was final, and that they must abide by it. 

In another city Salome was forbidden, 
not by the censor, but through the bid 
for votes of a member of the GO\·ernment 
who held a vetoing power. He burned 
to denounce something or somebody, to 
establish a general appreciation of his 
own righteousness and striking eligibility 
for re-election, so without e,·en seeing 
the dance he spoke of it in good set 
terms, and pompously dilated upon its 
contaminating po11-cr. 

\\'hereupon the ·press of se,·eral king­
doms cleared the air by laughing at him 
right heartily-which was not at :ill the 
method of purifying the atmosphere that 
he had intended. And Otto Julius Bir­
haum promptly wrote a feuilleton for the 
Berlin Tage/,/atl, saying that "one could 
not be grateful enough to this young and 
really great artist "-that it "wouid not 
be too much if we should go down on 
our knees to her and thank her for the 
beauty she has brought into our li,·es." 

Of this new Salome m:iy he s:iid what 
was written of the re:il Salnme-that 
"she danced like the Indian pri,' stcsses, 
like Nuuia11s of the Catar:icts, like the 
Baccha11tes of l .ydia, like a floll" e r Sll"ay­
ing in th..: wind," and that "sp:irks flew 

.., 

fro111 her arms, her feet, and her gar-
1nc11ts." 

El'en rnorc remarkal,le than the in­
temity of public enthusi:is111 01·er her 
d:111ci11g is the quality uf tl1e :111die11ce 
she attracts. It is not ~o much its social 
brilliance 1 speak of 1101,·-tli:1t ·is .111 
obvious clenicnt of all her audiences - :is 
its \\"idely reprcsent:itin.: ch:ir:ickr. l\len 
and women \l"ho stand for the hest 
thought and work of England go to sec 
her, not once, but :igain ar:d ag:iin, for 
they recogni;,e that the gracious presence 
of genius is here. 

Home and an Earthquake. 

l\leantime the young :irtist they flock 
to see is living very quietly here in 
London with her father and mother. It 
is only a temporary abode, to be sure, for 
it is in Ikrlin that she i~ e;,tablishing her 
permanent atelier. But plenty of flowers, 
:111d all the sunshine that London deigns 
to offer, give it a genuine and restful 
homeliness, and one finds there seine­
thing very closely akin to the atmospl :ere 
of family life in New England-th:,t quid 
sort of understanding comwderie that 
has no need to be expre5sed in words. 
Jt is a spirit that is sometimes misunder­
stood liy the more dcmonstratiYe Con­
tinentals, this Anglo-Saxon reserl'e of 
ours. At the time of the e:uthqu:ike 
at San Francisco, l\Jiss Allan was in 
Be rlin, and for ten days she had no ncll"s 
from her father and mother. She \\":IS at 
that time resting, ;ind in JJension, :ind 
m;iny of the pension /111/,it11ls extracted 
an ;igreeahle excitement from 11"atching 
h:::r with lynx eyes to see whether she 
"showed any real feeling." And as she 
neither went into hysterics nor wept con­
fidingly on any dO\rnger's shoulder, they 
decided that she was a very hard rind 
unnatural person. At the end of what 
seemed to her these endless ten days, a 
telegram reached her, and w;is given to 
her when she was passing through the 
hall, where instantly they all crowded 
around her and bombarded her with 
questions. She read the telegram, folded 
it up again with a deliberate e-xactness 
that should have told them something of 
her benumbed state, made her 5tiff lips 
fo1111 the words "They :ire safe,., ;incl 
" ·cnt quietly to her room, while they 
whispered loudly th;it it w:is very strange 
that she could recein: such news without 
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faint i 11 f:. 
,\nJ they 
were so :ig· 
grieveJ :it 
lici ng che:ill:d 
out - of this 
agrecal,le 
bre:ik in the 
u~ual mono­
tony of their 
I i \"es, that 
they 11evt.:r 
(]Uite fnrgaYe 
her, and be­
lie\·ed most 
firmly thence­
forth that she 
was a person 
utterly dernid 
of natural 
affection ! 

Yest•~ rd a y 
her father was 
telling rn e 
something of 
another t:iknt 
she has­
several, in 
fact, for those 
eloriuent 
fingers of 
hers are gifted 
in a hundred 
different 
ways. He 
spoke with 
hearty pr;de 
of the clever 
things she 
had done in 
the ll'ay of 
modelling, 
and told me 
th:1t he had 
just brought 
overseas a 
cabinet that 
she had 
carved at 
home, to be 
installed now 
in her Derlin 
studio. 

Something 
of ''Fidi." 

.\l;\lJl.) /\LI,.>.• . •·•., 

Spcci;i.Jlr tale:11 for the PALI. MA I.I.~, AGA7.IXE. 

Out of the many i1wiu1 ions that r.ome 
to her, Jltiss All:.n accepts comparati\·ely 

quietly amused. 
~elf,"' she s:iid . 

.., 

fe w, keeping 
ct.:rtain hours 
clear for rest 
and for ~tudy 
-homs that 
:ire occas1on­
a I I y e 11 -
croached 
upon ll'hu1 
we fall to 
ta I k i II g of 
11111sic :ind 
books. (She 
not only in­
terprets 
music, but 
composes it, 
and has 
ll'ritten some 
charming 
songs.) But 
if the con­
v er s :it ion 
l:ists too long, 
Fidi takes it 
upon herself 
to reminJ us. 
Fidi is a white 
ki1te11, whose 
ears ;ire cn­
g:1gingly J>ink. 
She h:1s din·rs 
i 11 g C II j O US 

ways of re­
minding us 
that she 
wishes lo be 
amused. The 
other night 
we ll'ere Ycry 
liter:1lly talk­
ing chiffons. 
I was 11"011 -

dering who 
could h:l\"e 
fashioned 
:d iss Allan's 
liule smoke­
grey chiton ­
s inc e the 
Cree k spint 
abdes not 
pme :incl un­
tra m m..:l le<l 
in the modern 
modistc. 
She looked 

11 Oh, I made th:it mr­
" It was the simple.st 
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w.1y. Of course I k11 tw j11 st wlnt I 
w:1 1,tcd, as no 011c else could, an,I c,·c11 
wlicn I drl'w the lll<J~t c:1rdul d,·si~ns, 
l i:ould11't 111:ikc other ['l'O['lc 11rnk-r~t:111 d 
how th,: folds should go. I 111:1kc tlie 
dl: Si~11s for 
all 111y cos­
t 11111 cs. It 
t o c, k m e 
ratht'r a Ion« 
ti1111.: to fi11<l 
j u s t the 
t O 11 e S I 
11" a 11 tcd for 
the Salnrne, 
a11d I lllade 
a coloured 
cksiin show­
ing just where 
each 011e ,y:1s 
to ~o." 

\l·he11 ~he was chiddt.:11 111 German fur 
~.poiling thl: flowers, slH: kapt aliout in 
impc11itt:11t joy l> L·c1usl· slit: h:1d nnde 
us notice h1·r. 1-'idi li:1th a qr:1ngc, 11.,y, 
u11c:111ny i11tclligen, ·e that I h,1,·..: 11..:1..:r 

k n o 11· n 
cqu:tlkd in 
any ot h 1· r 
rcalorlc;.;c11<l­
:1ry c:1t. :\rnl 
her lol'e of 
Ornrns is in­
ordi11:1te. 

Hut t Ii e 
cl:iily Sll[ 'I ,ly 
of fi(l\ll"l" S 

here 1s 
enough t 0 

s:itisfy c1·..:n 
Vidi. J\nd 
it Ins lic-c:n 
stc-aclily 111-
crc:ismg c-1·cr 
since ill iss 
Allan came 
to I .ondon. 
Last night the 
littl e sitti1w­
room \1·:1slik: 
a hanging 
gard..:n, all 
:1glu1r ,1·itli :i 

J~me spkn­
dour of rose,. 
Thnt: ,,·..:re 
tall lilies, ton, 
and pas,io11 -
fl011"er,, fra­
gile ckm:itis 
swaying 
ahol'e:i snow­
drift of aza-
1 ea s, :ind 
sprays of lil:ic 
,rhite as sc:a­
foam. 

\\'hile we 
were busily 
discussi11g 
the lllatter of 
c I a s, i c co~­
t 11111<.;, Fidi, 
wlwhad IJccn 
in\·cstigating 
a basket of 
cyclamens 
with great 
interest, 
n e a t I y 
scooped out 
a pawful of 
moss, a11d 
rushing over 
to us on 
three legs, 
offered the 
lllOSS for our 
inspection as 
a trophy of 
great worth. 
And as this 
did not 
wholly dis­
tract our 
attention, she 
jumped up 
011 the t:1ble, 
\l"lu.:rc a ,·ase 

The Dancing Girl. 

Flowers and 
their Influ­
ence. 

A famou.-. Gret:k ~taruc in the:: l:ri1i~h :\Tu,cu1n. 

of white violets stoocl, :md clalibed at 
three or four of the blossoms until 
they fell out l\ithout overturning the ,·ase, 
-mir,r/,i/r d1d11 I- brou~ht thl'rn to us, 
:111cl patted our h:111ds ~h:nply with her 
paws to 111akc us p:1y atll'ntio11. .-\11d 

Presently 
she came in, 

this gra,·e-eyecl, slc,1clcr gi1 I with the: IH·o,,· 
of a student :ind soft lncmn 11·a ,i11g 
h :1 ir, for 11"110111 all this lilussomi ng lol"t:­
lin css had liel'11 c-,·oh·d, and her a I ms 
were full of wild d:1ffodik 

"Sec, COlllC: f1u111 
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\Vaks," she said. "1\:opk arc: alw.1ys 
asking who taught m e to tb11cc. 
wonder if th ey e1·cr saw th ese ~ro1Yi11" 
with the morning sunlight 011 th c ~11, whc~; 
a spring wind 1Jlo1rs.' ' 

a '1horo11,;h course' in something, antl 
holds ccrtilic;1lt.:s and diplom::is 5Ctting 
forth his attainlllcnts in polysyll::iliic 
pcrious." /\ml for :1 lllOment or t11·0 WC 

fe ll into r.1thcr sober thought. 

·, .. 

The March e F11,1t!bre of Cho1,i11, as Mi::,s Allan interprets it . 

" It is all mu-.ic -anti tlie ,cho is d:rncing." 

"They would be sure to ask you why 
you wondered anything so Yery irrele1·a11t," 
I s..1id. "There is only one kind of 
teacher, as you know full well •- an 
energetic human being who has taken 

But in a hanging garden, academic 
rigidities slip out of one's mind Yer) 
quickly. 

" Diel you lie in the grass for hour: 
when you were a little girl, just watchin[ 
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:111d feeling the rhythm of things?·, she 
askeJ pn.:st:ntly. l nodded, a11J ~he wc·nt 
on: "Of c0urse we Jo it now. when e H:r 
the hours will kt us; hut 1 ht:re is nc1·,· r 
such golden leisure :111y more when one 
grows up. Hut c1·t·n now it is so good to 
get away like that, anJ rcst-:111d le:11 n 
things - -lo watch the ferns and the featht..:ry 
grasses and the swaying branches of the 
trees. \'ou see themes of motion 
de1·eloped into all the complexity of a 
Bach fugue, and -rcsoh-ed into clc1r 
silllplicity again through obeying just as 
definite a law as the one Bach recognised. 
But it is stupid to try to talk about it; 
l can't find the 1rords I want-only it is 
:di music to me, the April smell of the 
earth, and the springing uplift of gro11ing 
things, and a sudden glimpse of IJlue in 
the sky, and the s1rift outlining of a 1d1ite 
cloud in living silver by a llash of the sun. 
It is all music-and the echo is d :rn cing." 

Perhaps this is part of the reason 1d1y 
I have so often heard people whisper to 
each other, as they watched ;\[iss Allan 
dance, "It is so different, isn't it?" 

It is different-very. 
This is not :rn age in which we hold 

dancing in such honour as to name our 

very m:tgistr:ttes "pro-orcheskres," '' the 
Jann: kaclt.:rs," as in ancient Thes~:: ly. 
Neith<.:r do our st:tks11u:n dance around 
the spoils .,f w:t r, :ts Sophocles :u-ound the 
tro]>hi es 1:1k. ·n :tt S:tl:unis. Poets do not 
d :rnct: as l ht..:y ch:1nt t hl'ir n.:rs1.:s; and I 
fear that n<.:ithl'r :\Ir. Bern:1rd Shaw nor 
;\Ir. ll:irrie ll"Olll<l recei\·e 11·ith enthusia~m 
the suggestion tk1t they should acquit 
themsch-es :1s <lancers in their 011·11 plays, 
:1fter the manner of A-:schylus and 
Aristophanl'S. In fact, I think that i\l r. 
Che~terton is the only modern person 
who 1rnuld fine! an intrinsic dignity in 
the idea. For our sense of humour is 
:1mningly crude and persistently occupied 
with superficial aspects. And ll"C most 
ce:tainly should never ha\·e the moral cour­
age to <.:rC:ct a sl:lt ue to the most illust1ious 
dancer of the State, for the es~cntiaily 
Anglo-Saxnn reason l hat " it is nut <lone." 

And yet, there is a hope that our pur­
blind eyes may lJegin to see a little clearer, 
to recognise that 1bnci11g - not the 
mathL·niatically prescribl'd caracoling of 
the li:-1llet - lrnt dancing such as ?11:lu<l 
Allan has re-created, is a noble and 
inspired art of e:-.prl'ssion that has IJecn 
too long forgotten. 

The expression of the juettia of utter exhaustion. 

Tl,e .<ix photngmpks ef .llisr A lla11 i11 the net of d,wcin;,T arc by Fou/s/111 ,n ,wd 81111/idd; 
t/u otk,rs -;,_•,·r, lakm specially for ti,, l',\Ll. ~IAI.l, ~L\GAZll'.E by R,gi11ald llai11ts. 
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